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The  Purpose  of  Extension  Education 


Since  the  year  1850  the  advancement  of  knowledge  has  been  greater 
than  in  a  thousand  and  probably  in  five  thousand  years  before.  The 
result  is  that  the  accumulation  of  knowledge  has  far  outrun  the  assim¬ 
ilation  of  the  people.  Much  of  this  knowledge  has  accumulated  during 
the  past  twenty-five  years  since  men  still  in  full  maturity  have  left  the 
schools  and  colleges. 

To  illustrate:  We  know  enough  so  that,  if  that  knowledge  were 
applied,  the  agricultural  product  of  the  nation  could  easily  be  doubled. 
We  know  enough  about  soils  so  that  they  could  give  this  result  and  im¬ 
prove  in  their  fertility  instead  of  deteriorate.  We  know  enough  about 
scientific  medicine  so  that,  if  the  knowledge  were  applied,  infectious  and 
contagious  diseases  could  be  practically  eliminated  within  a  score  of 
years.  We  know  enough  about  the  breeding  of  animals  so  that,  if  that 
knowledge  were  applied  to  man,  the  feeble-minded  would  disappear  in 
a  generation  and  the  insane  and  criminal  class  be  reduced  to  a  small 
fraction  of  their  present  numbers.  Even  in  politics  we  have  sufficient 
scientific  knowledge  so  that,  if  it  were  fully  used,  there  would  be  a  vast 
improvement  in  the  government  of  this  country. 

The  specific  idea  of  service  under  consideration  is,  then,  that  the 
university  shall  carry  to  the  people  the  knowledge  which  they  can  assim¬ 
ilate  for  their  betterment  along  all  lines.  .  .  . 

If  a  university  is  to  have  as  it  ideal,  service  on  the  broadest  basis, 
it  cannot  escape  taking  on  the  function  of  carrying  knowledge  to  the 
people.  This  is  but  another  phraseology  for  University  Extension. 

Charles  R.  Van  Hise,  late  president  of  the  University  of  Wisconsin. 

The  great  problem  of  America  today  is  that  of  ADULT  educa¬ 
tion. — Charles  W.  Eliot. 

I  have  watched  the  growth  of  Indiana  University  Extension  work 
in  Fort  Wayne  with  pride  and  much  interest.  The  work  is  of  the  highest 
type,  and  the  tuition  is  very  moderate.  I  know  of  no  other  way — unless 
one  goes  to  the  University  proper — to  get  highly  specialized  training 
so  thoroughly  and  so  reasonably  as  by  taking  some  of  the  extension 
courses. 

Charles  M.  Niezer, 
President  of  First  National  Bank, 
Trustee  of  Indiana  University. 


Calendar 


September  13  to  18 

First  Semester,  1926-27 

Special  registration  of  students  at 

office,  third  floor,  Courthouse. 
September  20,  Monday  Recitations  begin. 

December  21+  to  January  3  Christmas  recess. 

January  11+,  Friday  First  semester  ends. 


January  21+  to  29 

Second  Semester,  1926-27 

Special  registration  of  students  at 
office,  third  floor,  Courthouse. 

January  31,  Monday 
May  20,  Friday 

Second  semester  begins. 

Second  semester  ends. 

Important  Notice 

PLEASE  NOTICE  NEW  RULING  ON  PAYING  FEES.  SEE  PAGE  7. 
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Administrative  and  Instructional  Staff 


ADMINISTRATIVE  OFFICERS 

William  Lowe  Bryan,  Ph.D.,  LL.D.,  President. 

Robert  E.  Cavanaugh,  A.M.,  Director  of  the  Extension  Division. 

Floyd  Ralph  Neff,  A.B.,  Officer  in  Charge  of  the  Fort  Wayne  Center. 

INSTRUCTIONAL  STAFF 

Frank  Marion  Andrews,  Ph.D.,  Professor  of  Botany. 

William  N.  Ballou,  LL.B.,  Former  Judge  of  Superior  Court;  Exten¬ 
sion  Lecturer  in  Law. 

George  C.  Brandenburg,  Ph.D.,  Professor  of  Psychology  and  History 
of  Education,  Purdue  University;  Extension  Lecturer  in  Psychology. 

George  B.  Buist,  C.P.A.,  Director  of  the  George  B.  Buist  and  Company, 
Certified  Public  Accountants;  Extension  Lecturer  in  Federal  Taxes 
and  Auditing. 

C.  E.  Byers,  A.M.,  Extension  Lecturer  in  English. 

Wilbur  Adelman  Cogshall,  A.M.,  Head  of  the  Department  of  Astron¬ 
omy. 

Richard  A.  Cordell,  A.M.,  Assistant  Professor  of  English,  Purdue  Uni¬ 
versity;  Extension  Lecturer  in  English. 

Edgar  Roscoe  Cumings,  Ph.D.,  Head  of  the  Department  of  Geology. 

Schuyler  C.  Davisson,  Sc.D.,  Head  of  the  Department  of  Mathematics. 

Everett  Sterling  Dean,  A.B.,  Assistant  Professor  of  Physical  Educa¬ 
tion  for  Men. 

Arthur  Lee  Foley,  Ph.D.,  Head  of  the  Department  of  Physics. 

John  L.  Geiger,  Assistant  Professor  of  Music. 

W.  G.  Gingery,  A.M.,  Extension  Lecturer  in  Astronomy. 

Victoria  Gross,  A.B.,  Extension  Lecturer  in  Spanish. 

Alice  Hall,  Director  of  the  Art  Department,  Fort  Wayne  Public 
Schools;  Extension  Lecturer  in  Fine  Arts. 

William  E.  Jenkins,  A.M.,  Professorial  Lecturer  in  General  Literature. 

Herbert  Kimmel,  Ph.M.,  Professor  of  Mathematics,  Bowling  Green  Nor¬ 
mal  School;  Extension  Lecturer  in  Mathematics. 

Alfred  C.  Kinsey,  B.S.,  Sc.D.,  Associate  Professor  of  Zoology. 

Ernest  Marshall  Linton,  Ph.D.,  Associate  Professor  of  Political  Sci¬ 
ence. 

E.  H.  Lyle,  A.B.,  of  the  Sheldon  School  of  Salesmanship  and  Business 
Fundamentals,  Chicago,  Ill.;  Extension  Lecturer  in  Salesmanship 
and  Business  Fundamentals. 

Edward  Orth  Malott,  B.S.,  M.S.,  Assistant  Professor  in  the  Extension 
Division  (Commerce  and  Finance). 

Walther  Martin  Miller,  A.M.,  Instructor  in  German,  Concordia  Col¬ 
lege;  Extension  Lecturer  in  German. 

William  J.  Moenkhaus,  Ph.D.,  Head  of  the  Department  of  Physiology. 
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Burton  D.  Myers,  M.D.,  Head  of  the  Department  of  Anatomy. 

Floyd  Ralph  Neff,  A.B.,  Assistant  Professor  in  the  Extension  Division 
(English) . 

Lee  Roy  Norvelle,  A.M.,  Assistant  Professor  of  English. 

Herriott  Clare  Palmer,  A.M.,  Extension  Lecturer  in  History. 

Mary  S.  Paxton,  A.M.,  Extension  Lecturer  in  Mathematics. 

Fernandus  Payne,  Ph.D.,  Professor  of  Zoology. 

Miles  F.  Porter,  Jr.,  M.D.,  Member  of  the  Faculty  of  Nurses’  Training 
School,  St.  Joseph’s  Hospital,  Fort  Wayne;  Extension  Lecturer  in 
Physiology,  Hygiene,  and  Eugenics. 

John  A.  Reising,  A.M.,  Extension  Lecturer  in  Mathematics. 

Gertrude  Scholl,  Head  of  Department  of  Languages,  European  School 
of  Music,  Fort  Wayne;  Extension  Lecturer  in  French. 

Preston  H.  Scott,  A.M.,  in  charge  of  Public  Speaking,  Purdue  Uni¬ 
versity;  Extension  Lecturer  in  Public  Speaking. 

Will  D.  Scott,  Ph.D.,  Professor  of  Zoology. 

Ralph  0.  Virts,  A.M.,  Extension  Lecturer  in  Mathematics. 

Herbert  S.  Voorhees,  M.S.,  A.M.,  Extension  Lecturer  in  Chemistry. 

Ulysses  Grant  Weatherly,  Ph.D.,  Head  of  the  Department  of  Eco¬ 
nomics  and  Sociology. 

Paul  Weatherwax,  Ph.D.,  Associate  Professor  of  Botany. 

Ira  T.  Wilson,  Ph.D.,  Professor  of  Biology,  Heidelberg  University;  Ex¬ 
tension  Lecturer  in  Zoology. 

Otho  Winger,  A.M.,  LL.D.,  President,  Manchester  College;  Extension 
Lecturer  in  History. 

Wendell  W.  Wright,  A.M.,  Assistant  Professor  of  Education;  Exten¬ 
sion  Lecturer  in  Education. 
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General  Information 


WHAT  IS  UNIVERSITY  EXTENSION? 

University  extension  carries  the  advantages  of  higher  education  to 
the  people.  Formerly  nearly  all  college  work  was  done  within  the  four 
corners  of  the  college  campus;  now,  thru  university  extension,  it  may 
be  done  in  every  part  of  the  state.  The  privileges  of  higher  education 
are  taken  to  the  homes  of  the  people.  In  addition,  university  extension 
endeavors  to  meet  community  needs;  it  is  not  alone  a  device  to  carry 
instruction  to  students.  It  is  concerned  with  such  community  needs  as 
child  welfare,  public  health,  good  citizenship,  wholesome  recreation,  and 
general  civic  improvement.  Since  the  State  University  is  supported  by 
the  whole  commonwealth,  it  endeavors  to  give  to  the  people  the  oppor¬ 
tunity  to  share  in  the  best  thought  and  the  highest  culture  and  to  use 
more  democratically  the  wide  resources  for  individual  and  social  de¬ 
velopment. 

The  Extension  Division  of  Indiana  University  is  administered  thru 
two  departments  or  services.  Thru  the  Extension  Teaching  Service  in¬ 
struction  is  given  in  regular  University  subjects  by  correspondence  study 
(teaching  by  mail),  club  study,  class  work,  and  lectures  by  members  of 
the  University  Faculty.  Thru  the  Public  Welfare  Service,  the  Univer¬ 
sity  collects  and  lends  package  libraries,  exhibits,  motion  picture  films, 
and  lantern  slides;  compiles  and  publishes  informational  circulars  and 
bulletins;  organizes  and  directs  institutes,  surveys,  conferences,  and  dis¬ 
cussion  leagues;  and  gives  cooperative  assistance  to  clubs,  civic  societies, 
public  boards  and  commissions,  and  other  community  agencies. 

THE  FORT  WAYNE  EXTENSION  CENTER 

In  1917  a  representative  of  Indiana  University  came  to  Fort  Wayne 
and  upon  investigation  found  that  the  people  here  wanted  the  privilege 
of  securing  higher  education  without  leaving  home. 
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Thru  the  generous  cooperation  and  assistance  of  the  Fort  Wayne 
Commercial  Club,  the  City  Board  of  Education,  and  the  Allen  County 
Commissioners,  Indiana  University  was  enabled  to  establish  a  University 
Extension  Center  at  Fort  Wayne.  This  Center  offers  the  people  of  Fort 
Wayne  and  vicinity  an  opportunity  for  some  University  training  at 
home. 

By  this  means  a  great  many  Fort  Wayne  teachers,  bankers,  clerks, 
salesmen,  stenographers,  correspondents,  efficiency  experts,  and  repre¬ 
sentatives  of  more  than  seventy-five  other  vocations  have  been  able  to 
secure  instruction  which  has  made  them  better  fitted  to  do  their  work 
well  and  to  advance  to  better  paying  positions.  They  “learn  while  they 
earn”. 

A  great  many  people  take  the  work  merely  for  its  cultural  and  in¬ 
formational  value.  Others  take  it  for  regular  University  credit  to  apply 
toward  a  degree. 

The  work  is  given  in  Fort  Wayne  just  as  it  is  given  at  the  Univer¬ 
sity.  The  school  year  is  divided  into  two  semesters.  The  first  semester 
continues  from  September  to  February;  the  second,  from  February  to 
May.  There  are  sixteen  weeks  in  each  semester. 

The  Office.  The  executive  office  of  the  Fort  Wayne  Extension  Cen¬ 
ter  is  located  on  the  third  floor  of  the  Allen  County  Courthouse;  tele¬ 
phone,  Anthony  7452. 

Class  Meetings.  Most  of  the  Extension  classes  meet  at  7:30  p.m. 
A  few  classes  meet  at  4:30,  some  at  6:30  p.m.,  and  some  at  8  p.m.  The 
late  afternoon  classes  and  the  evening  classes  meet  in  the  Central  high 
school,  corner  Barr  and  Lewis  streets. 

How  Often  Do  the  Classes  Meet?  Theoretically,  the  classes  are  to 
meet  twice  a  week  for  fifty  minutes;  but  since  the  average  person  would 
rather  come  only  one  evening  a  week  and  then  stay  longer,  we  have  ar¬ 
ranged  to  have  our  classes  meet  once  a  week  for  one  hundred  minutes. 
The  term  covers  sixteen  wTeeks,  so  one  gets  the  equivalent  of  thirty-two 
recitations.  A  few  of  the  classes  such  as  French,  Spanish,  or  chemistry 
meet  twice  a  week. 

Who  Can  Take  Extension  Work?  Anyone  who  shows  evidence  of 
ability  to  pursue  the  work  profitably,  and  pays  the  class  fee,  will  be 
permitted  to  enroll.  Those  who  want  University  credit,  however,  must 
comply  with  all  entrance  requirements  specified  in  the  Catalog  of  Indiana 
University. 

Last  semester  over  seventy-five  different  occupations  were  repre¬ 
sented  by  the  enrollments.  The  students  range  in  age  from  sixteen  to 
eighty-three  and  have  varying  degrees  of  preparation.  Of  course,  those 
who  take  the  work  for  credit  must  be  high  school  graduates  or  must 
have  had  equivalent  work. 

What  Are  the  Fees?  The  average  cost  per  recitation  hour  is  very 
little.  The  fees  are  small  because  extension  work  is  a  part  of  the  public 
school  system,  partly  supported  by  the  state. 
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No  student  will  be  regarded  as  enrolled  in  any  class  until  he  has 
paid  the  required  fee. 

Anyone  who  wishes  to  know  in  detail  about  the  scope  or  character  of 
a  course  may  visit  one  session  of  the  class  before  paying  the  required 
fee.  No  fees  are  refunded,  except  in  case  a  course  is  withdrawn.  Per¬ 
manent  enrollment,  however,  may  be  transferred  from  one  course  to 
another  by  notifying  the  instructor  and  securing  the  approval  of  the 
officer  in  charge  of  the  Center  and  the  consent  of  the  instructor  to  whose 
class  the  transfer  is  to  be  made. 

A  CHARGE  OF  $1  WILL  BE  MADE  FOR  EACH  TRANSFER 
AFTER  THE  SECOND  WEEK. 

To  avoid  confusion,  all  fees  should  be  paid  at  the  executive  office  of 
the  Center.  Payments  may  be  made  in  person  or  by  mail.  Instructors 
are  asked  not  to  accept  class  fees. 

Additional  Fee  for  Late  Enrollment.  Students  who  pay  their  fees 
after  their  second  attendance  at  any  class  are  required  to  pay  a  special 
late  enrollment  fee  of  $1. 

Who  are  the  Instructors?  The  courses  announced  in  this  bulletin 
are  conducted  by  regular  members  of  the  Faculty  of  Indiana  University, 
by  instructors  from  other  institutions,  and  by  experts  in  professional  and 
business  pursuits,  appointed  as  University  lecturers.  The  instructors 
usually  leave  the  University  for  one  day  in  the  week  and  come  to  Fort 
Wayne  for  their  classes  here;  some  come  on  Mondays;  some  on  Tues¬ 
days;  some  Wednesdays,  etc.  This  entails  considerable  sacrifice  on  their 
part,  as  traveling  is  physically  tiresome  and  often  connections  are  hard 
to  make;  but  in  order  to  meet  the  educational  needs  of  industrious  people 
who  cannot  leave  home,  University  instructors  are  willing  to  make  special 
efforts. 

Class  Attendance.  It  is  naturally  supposed  that  when  one  has 
evinced  enough  interest  to  enroll  and  pay  fees,  he  will  attend  his  class 
regularly.  Attendance  is  not  compulsory,  however,  except  for  those 
taking  the  work  for  credit. 

Credit.  For  credit  toward  a  degree  or  for  a  certificate  of  proficiency 
good  attendance  at  the  class  sessions  is  required  in  addition  to  satisfac¬ 
tory  class  wTork  and  to  the  passing  of  all  examinations. 

In  no  case  should  the  number  of  unexcused  absences  from  class 
session  during  any  one  semester  exceed  two  in  a  two-hour  course,  five 
in  a  five-hour  course,  etc. 

Teachers  are  limited  to  six  semester  hours  of  work  unless  permission 
is  granted  to  take  more.  No  one  may  take  more  than  fifteen  hours 
unless  by  special  permission. 

Freshman  Courses  for  High  School  Graduates.  See  page  9  for 
courses  open  to  high  school  graduates. 

Commercial  Courses.  Indiana  University  has  made  provision  for 
the  expansion  of  University  Extension  Courses  in  Commerce  and  Finance. 
The  Fort  Wayne  Center  offers  a  number  of  these  courses,  among  which 
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are  the  following:  Auditing;  Business  Law;  Salesmanship;  Commercial 
Correspondence;  Accounting;  Principles  of  Economics;  Business  Eng¬ 
lish;  Advertising.  A  description  of  these  courses  will  be  found  in  this 
bulletin. 

When  and  Where  Shall  One  Enroll?  One  may  enroll  any  time  up 
to  and  including  the  second  week  of  the  semester.  Special  enrollment 
week  at  the  office  will  be  from  September  13  to  18  inclusive.  Office  hours 
are  8:30  a.m.  to  5  p.m.  Or  one  may  enroll  any  evening  from  7  to  9  p.m. 
at  the  Central  high  school,  corner  Barr  and  Lewis  streets,  from  Septem¬ 
ber  20  to  24  inclusive. 

When  Do  Classes  Begin?  All  classes  start  the  week  of  September 
20  to  24  on  the  day  scheduled  in  the  bulletin. 

Scholarships.  Indiana  University  thru  the  Fort  Wayne  Center  will 
offer  scholarships  to  three  students  from  each  of  the  two  Fort  Wayne 
public  high  schools.  The  principal  of  each  high  school  will  cooperate 
with  the  Extension  office  in  deciding  upon  the  merits  of  each  applicant. 
High  school  seniors  should  get  in  touch  with  their  principal  and  find 
out  the  details. 

Extension  Credits.  Of  the  one  hundred  and  twenty-four  hours  re¬ 
quired  for  graduation  from  the  University,  sixty  may  be  done  by  Ex¬ 
tension  work  at  Fort  Wayne.  All  of  the  Senior  year’s  work,  except 
four  hours,  must  be  done  at  Bloomington. 

Graduate  Courses. 

Teacher  Training. 

Special  Courses. 


Freshman  Course  for  High  School  Graduates 


Thru  evening  classes  held  at  the  Central  high  school  which  begin 
Monday  evening,  September  20,  1926,  the  Fort  Wayne  Extension  Center 
of  Indiana  University  will  offer  to  Fort  Wayne  high  school  graduates 
who  are  not  going  away  to  college,  a  college  Freshman  course  in  Fort 
Wayne.  The  second  semester  begins  Monday  evening,  January  31,  1927. 

The  tentative  outline  is  as  follows: 


Second  Semester 


First  Semester 


English 

French,  Spanish,  or  German 
Elective 

Mathematics  or  Chemistry 


English 

French,  Spanish,  or  German 
Elective 

Mathematics  or  Chemistry 


Other  courses  which  are  not  strictly  Freshman  courses  that  may 
be  taken  are:  dramatic  art,  vocal  expression,  music,  literature,  public 
speaking,  accounting,  and  many  others,  as  listed  in  this  bulletin. 

Upon  completion  of  such  a  course  a  student  may  enter  the  Uni¬ 
versity  with  practically  Sophomore  standing.  It  is  possible  for  one  to 
do  practically  two  years  (sixty  credit  hours)  of  college  work  thru 
the  Fort  Wayne  Extension  Center.  These  credits  are  transferable  to 
other  universities. 
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The  Fort  Wayne  Center  is  now  in  a  position  to  offer  graduate  work, 
and  students  who  have  their  A.B.  degree  may  do  considerable  work  on 
their  master’s  degree  if  there  is  sufficient  demand  for  such  work. 

Persons  doing  full  work  as  teachers  may  carry  as  much  as  five 
hours  per  semester  toward  the  hour  requirement  of  the  degrees  A.M. 
and  M.S.,  and  count  the  time  spent  in  such  study  as  one- third. 

The  method  of  procedure  may  be  as  follows:  submit  credentials  to 
the  Fort  Wayne  office,  and  secure  application  blank,  fill  out  application 
blank,  submit  it  to  the  head  of  the  department  in  which  the  degree  is  to 
be  granted  for  his  signature,  return  blank  to  the  Extension  office.  The 
blank  will  then  be  mailed  to  the  dean  of  the  Graduate  School. 

A  minimum  of  thirty  hours  of  graduate  credit  at  Indiana  University 
is  required  for  the  master’s  degree.  Twenty  of  that  total  of  thirty  hours 
must  be  in  one  department,  or  in  closely  allied  departments.  Ten  hours 
must  be  distinctly  graduate  in  character. 
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Graduates  of  high  schools  who  wish  to  prepare  for  the  teaching 
profession  and  who  find  it  necessary  to  remain  at  home  for  a  year 
before  going  away  to  college  can  enroll  in  courses  offered  by  the  Fort 
Wayne  Extension  Center,  which  will  count  on  the  regular  teacher  train¬ 
ing  course. 

Many  courses  will  count  on  the  teacher  training  and  toward  a 
university  degree. 

The  Fort  Wayne  Center  offers  many  opportunities  for  teachers  to 
take  courses  leading  to  professional  advancement  and  counting  toward 
graduation  at  the  University. 
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The  following  courses  are  practically  identical  with  courses  offered 
at  Indiana  University.  Look  under  “Index”  for  a  list  of  courses.  You 
will  find  a  description,  the  cost,  and  the  time  for  meeting  of  the  various 
courses  on  the  pages  indicated. 

The  hour  scheduled  below  for  any  one  class  may  be  changed  if 
another  hour  should  be  more  agreeable  to  the  majority  of  those  who 
want  the  work,  and  to  the  instructor.  The  fee,  as  stated,  is  for  the 
entire  course  of  sixteen  weeks. 

ASTRONOMY 

Ela.  Descriptive  Astronomy.  A  general  non-technical,  non-mathematical 
course.  Two  hours’  credit.  Fee  $10  for  16  weeks.  Mr.  Gingery. 

This  class  will  meet  at  7:30  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  in  Room  112. 

Purpose  To  meet  the  requirements  of  those  who  feel  that  a 

knowledge  of  the  basic  facts  and  theories  of  astronomy 
are  essential  to  the  cultured  life.  Too  many  people  fail  to  appreciate 
the  grandeur  of  the  starry  heavens  or  the  magnitude  of  the  firmament. 
Only  occasionally,  when  there  is  an  eclipse  of  the  sun  or  of  the  moon, 
is  the  average  man’s  attention  called  to  the  phenomena  of  the  heavens. 

Contents  Sixteen  meetings  covering: 

The  value,  origin,  and  methods  of  science  The  constellations 

The  scope  of  astronomy  Movement  of  stars 

Earth’s  shape  The  milky  way 

Earth’s  mass  and  density  Measuring  of  time 

Earth’s  rotation  and  revolution  The  calendar ;  how  made 

Causes  of  the  seasons  The  moon  ;  its  temperature,  atmosphere, 

Eclipses  and  rotation 

The  solar  system  The  planets 

How  Professor  Gingery  will  come  to  Fort  Wayne  each 

Conducted,  Tuesday  evening  to  deliver  his  lecture  to  the  as¬ 

tronomy  class.  A  textbook  will  be  used  and  the  lec¬ 
tures  will  be  based  largely  on  this  text.  Students  who  care  to  may 
subscribe  for  the  Monthly  Evening  Star  Map  which  will  help  in  the 
naked-eye  recognition  of  the  stars  and  constellations  with  which  the 
student  should  familiarize  himself. 

CHEMISTRY 

El.  Inorganic  Chemistry.  Five  hours’  credit.  Fee  $25  for  16  weeks. 

Mr.  Voorhees. 

This  class  will  meet  on  Monday  and  Thursday  evenings,  beginning 
September  20,  1926,  at  7:00  p.m.  in  the  chemistry  laboratory,  Room  332 
of  the  Central  high  school. 
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Purpose  The  object  of  this  course  is  to  give  the  fundamental 

facts  and  theories  of  chemistry.  The  lectures  are  given 
in  a  chemistry  laboratory  where  actual  experiments  are  conducted  to 
prove  the  theories  involved.  For  example,  when  one  is  told  that  if  two 
gases — hydrogen  and  oxygen — are  mixed  in  certain  proportions,  water 
will  be  produced,  this  is  actually  done  and  the  student  will  see  how  water 
is  chemically  formed. 


For  Whom  To  teachers,  nurses,  drugstore  clerks,  stenographers  in 

doctors’  and  dentists’  offices,  or  anyone  else  interested 


in  the  study  of  chemistry. 
Contents  A  study  of 

Atoms  and  molecules 

Physical  and  chemical  changes 

Acids,  bases,  and  salts 

Electrolysis 

The  chlorine  family 

Molar  and  normal  solutions 

Metals 


Naming  compounds 
Gas  laws 

Acidic  and  basic  oxides 

A  study  of  oxygen,  hydrogen,  nitrogen, 
and  sulphur 
Carbon  compounds 


E3.  Qualitative  Analysis.  (This  course  will  be  offered  in  February.) 

COMMERCE  AND  FINANCE 

The  aim  of  University  courses  in  commerce  and  finance  is  to  pro¬ 
vide  a  broad  training  in  the  fundamental  principles  of  business.  A  uni¬ 
versity  naturally  does  not  attempt  to  teach  the  ever-changing  details 
and  technique  of  various  business  pursuits.  These  must  be  learned  thru 
experience,  or,  better  still,  developed  along  original  lines  with  a  knowl¬ 
edge  of  fundamental  principles  as  a  basis.  No  longer  is  business  run 
on  a  haphazard  basis.  The  “hit  and  miss”  plan  has  proved  fatal.  A 
few  still  try  it,  but  they  soon  fall  by  the  wayside.  Business  has  grown 
to  be  a  science,  and  to  be  a  successful  business  man  one  must  approach 
business  problems  on  proved  scientific  bases. 

For  other  courses  on  business  subjects  of  interest  to  students  of 
business  see  the  following: 

Business  English  . page  22  General  Advertising  Principles.  ..  .page  33 

Economics  . page  17  Psychology  . page  37 

Applied  Psychology  . page  39  Public  Speaking  . page  26 

Ela.  Introduction  to  Accounting  (double-entry  bookkeeping).  Three 
hours’  credit.  Fee  $15.  Mr.  Malott. 

This  class  will  meet  at  7:00  p.m.  on  Monday  evenings,  beginning 
September  20,  1926,  Room  106,  Central  high  school. 

Purpose  This  course  is  planned  for  those  who  are  not  familiar 

with  ordinary  business  procedure  and  who  have  had 
no  previous  training  in  bookkeeping.  The  elements  of  bookkeeping  are 
developed  thru  the  analysis  of  various  kinds  of  business  transactions  for 
debit  and  credit.  Practice  work  in  bookkeeping  is  given  with  a  set  of 
books  which  includes  the  forms  usually  met  with  in  actual  business 
transactions.  Preparation  of  simple  business  statements  is  included. 
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Contents 

Business  and  bookkeeping 
Recording  transactions 
Kinds  of  accounts 
Special  journals 
Balance  sheet 

Statement  of  profit  and  loss 
Trial  balance 
Closing  the  ledger 


Business  forms  and  vouchers 
Partnership 

Operating  and  non-operating  income 
Operating  and  non-operating  expense 
Controlling  accounts 
Trade  customs 
Accruals  and  deferred  items 
Adjusting  entries 


For  Whom  Stenographers,  clerks,  office  employees,  managers  of 

small  stores,  or  anyone  who  wishes  to  know  something 
about  bookkeeping  and  accounting. 


Elb.  Introduction  to  Accounting  (advanced  course).  Three  hours’  credit. 

Fee  $15.  Mr.  Malott. 

This  class  will  meet  at  7:00  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  Room  110,  Central  high  school. 


Purpose  An  incorporated  manufacturing  enterprise  is  studied  to 

bring  out  the  accounting  problems  of  such  a  concern. 
The  voucher  system  and  a  factory  ledger  are  taken  up.  An  introductory 
study  is  made  of  incorporation,  capital  stock  and  bonds,  and  owning 
stock  in  a  subsidiary.  A  practice  set  of  books  is  used  to  make  clear 
the  act  of  accounting  under  these  conditions.  Preparation  of  state¬ 
ments  is  emphasized. 

Contents 

Incorporation 

Opening  corporation  books 
Capital  stock 
Bonds 

Premium  and  discount  on  bonds 
Reserves 
Sinking  funds 
Sinking  fund  reserves 

For  Whom  This  course  is  open  to  students  who  have  had  the 

equivalent  of  one  year  of  high  school  bookkeeping,  to 
bookkeepers,  office  clerks,  stock  clerks,  and  others  who  wish  to  broaden 
their  accounting  horizon. 


Surplus 

Dividends 

Manufacturing  statements 
Manufacturing  inventories 
Capital  and  revenue  expenditures 
Interpretation  of  financial  statements 


E3a.  Auditing,  Part  1.  Two  hours’  credit.  Fee  $10. 

Mr.  Buist. 

This  class  will  meet  at  7:30  p.m.  on  Wednesday  evenings,  beginning 
September  22,  1926,  in  Room  106,  Central  high  school. 

Purpose  This  course  is  planned  to  give  one  a  clear  idea  of  the 

problems  of  the  auditor  and  how  they  are  solved;  to 
give  one  a  clear  idea  of  the  purposes  for  which  accounts  and  records 
are  audited;  classes  of  audits;  qualifications  and  legal  responsibilities 
of  the  professional  auditor.  No  attempt  will  be  made  to  apply  the  gen¬ 
eral  principles  and  practices  to  specific  lines  of  business.  If  the  general 
principles  are  thoroly  understood,  they  can  readily  be  adapted  to  the 
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conditions  prevailing  in  all  but  a  few  highly  specialized  lines,  as  to 
which  the  only  difficulty  lies  in  learning  the  peculiarities  of  the  business 
and  of  the  accounting  system  and  organization. 

Contents 

Auditing:  purposes  of  auditing;  classes  of 
audits— complete  audits ;  balance  sheet 
audits,  qualifications  of  the  professional 
auditor  and  his  legal  responsibility 
General  procedure:  distinctive  features  of 
balance  sheet  audits ;  how  to  begin  an 
audit 

The  original  records :  audit  from  the  trial 
balance  and  from  original  records  ;  tests  ; 
footings  ;  postings  ;  the  journal 
Asset  accounts ;  cash  on  deposit,  certifi¬ 
cates  of  deposit,  notes  of  acceptances 
receivable,  procedure  in  verification,  mer¬ 
chandise — physical  inventories,  valua¬ 
tor  Whom  Accountants,  bookkeepers,  office  managers,  stock  clerks, 

bank  clerks,  and  executives  and  their  assistants  in 
charge  of  accounting  departments  of  corporations  and  private  businesses. 

How  The  instructor  meets  with  the  class  each  Wednesday 

Conducted  evening.  A  textbook  will  be  used  to  supplement  the 

lectures.  Various  questions  and  practical  cases  illus¬ 
trating  them  will  be  studied  in  the  text;  answers  and  solutions  will  be 
handled  on  separate  sheets.  By  this  plan  the  student  gets  not  only  the 
theory,  but  the  actual  working  out  of  the  various  problems  under  the 
guidance  of  the  instructor. 


tions,  cost,  market  value,  uncompleted 
contracts,  securities  owned,  temporary 
investments ;  land,  buildings,  and  equip¬ 
ment  ;  intangible  capital  assets,  good¬ 
will,  patents 

Liability  accounts :  notes  and  acceptances 
payable,  trade  accounts  payable,  divi¬ 
dends  payable,  deferred  credits,  reserves, 
losses  on  claims,  on  purchases 
Opex-ating  accounts :  examinations  in  bal¬ 
ance  sheet  audits  and  in  complete  axxdits 
The  report:  composition,  preparation,  and 
rendition 


E60a.  Business  Law  (first  semester).  Two  hours’  credit.  Fee  $10  for 
16  weeks.  Mr.  Ballou. 

This  class  will  meet  at  7:30  p.m.  on  Monday  evenings,  beginning 
September  20,  1926,  Room  115,  Central  high  school. 


Purpose  To  train  the  business  man  to  find  the  legal  factors  in 

his  business  problems  and  give  these  factors  due  con¬ 
sideration  in  making  of  business  decisions;  to  inform  him  of  the  legal 
pitfalls  to  be  avoided  in  everyday  business  transactions;  to  familiarize 
him  with  the  most  important  legal  devices  and  their  uses  for  various 
business  purposes.  The  outline  of  the  course  is  based  on  an  analysis  of 
business  transactions.  In  connection  with  every  business  function  the 
means  provided  by  the  law  are  enumerated,  and  a  comparison  is  made 
of  them  with  reference  to  their  legal  consequences.  In  this  way  the 
student  is  equipped  to  give  due  consideration  to  the  legal  elements  in 
business  problems  involving  a  choice  of  legal  methods. 


Contents 

The  approach  to  business  law 
Legal  status  of  business  men 
Formation  of  contracts 
What  makes  a  contract 


Classes  of  agreements 

Who  are  competent  parties  to  a  conti-act 
Consideration 

What  makes  contracts  legal  or  illegal 
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Interpretation  and  enforcement  of  con' 
tracts  in  the  courts 
Operation  and  discharge  of  contracts 
Liabilities  and  rights  of  third  party 
Assignment  and  discharge  of  contract 
Particular  contracts  concerning  goods 


Title,  performance,  warranties,  and  reni' 
edies 

Insurance  contracts 
Contracts  concerning  credits 
Credits  and  loans 
The  contract  of  guaranty 


For  Whom  Executives  and  employees  in  mercantile,  banking,  and 

industrial  establishments,  teachers  of  business  courses, 
and  others  requiring  a  knowledge  of  legal  principles  for  purposes  other 
than  admission  to  the  bar. 


How  The  instructor  meets  with  the  class  each  Monday  even- 

Conducted  ing.  A  textbook  will  be  used  wherein  will  be  found 

cases  illustrating  the  points  of  law  involved.  Students 
may  bring  in  actual  cases  in  which  they  are  particularly  interested. 


E60b.  Business  Law  (second  semester).  (Will  be  offered  in  February.) 


E6b.  Commercial  Correspondence.  Two  hours’  credit.  Fee  $10  for  16 
weeks.  Mr.  Neff. 

This  class  wil  meet  at  6:30  p.m.  on  Thursday  evenings,  beginning 
September  23,  1926,  Room  107,  Central  high  school. 


Purpose  This  course  is  designed  to  give  one  the  principles  of 

letter-writing;  how  to  write  effective  letters  of  dif¬ 
ferent  types,  special  letters  adapted  to  particular  persons;  how  to  mold 
men’s  minds  to  your  opinion;  how  to  get  action,  create  good-will,  retain 
trade;  how  to  put  personality  in  a  letter. 


Contents 

Salesmanship  in  letter  writing 

Modern  correspondence  practice 

Hints  for  the  dictator 

Order  letters 

Acknowledgments 

Inquiries 

Answers  to  inquiries 


Claims  and  adjustments 
Credit  letters 
Sales  letters 

Letters  of  application,  recommendation,  in¬ 
troduction 
Intrahouse  letters 
Mechanical  form  in  letter  writing 


For  Whom  Business  executives,  stenographers,  secretaries,  corre¬ 

spondents,  advertising  men,  sales  managers,  merchants, 
anyone  interested  in  improving  his  ability  to  write  effective  letters. 

How  The  instructor  meets  with  the  class  each  Thursday 

Conducted  evening.  A  textbook  will  be  used  to  supplement  the 

lectures.  Actual  letters  will  be  given  to  demonstrate 
the  various  principles  under  discussion.  Members  of  the  class  may 
bring  in  letters  from  time  to  time  for  criticisms  and  suggestions. 


E14a.  Sales  Management  (Salesmanship  and  Personal  Efficiency).  Two 
hours’  credit.  Fee  $10  for  12  meetings.  Two  lectures  at  each 
meeting.  Mr.  Lyle. 

This  class  will  meet  on  Tuesdays  at  7:30  p.m.  beginning  September 
21,  1926,  in  Room  102,  Central  high  school. 
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Purpose  The  purpose  of  the  course  in  salesmanship  is  to  give 

one  an  idea  of  the  broad  underlying’  principles  of  all 
successful  salesmanship.  In  every  human  relationship,  whether  it  be 
social,  political,  professional,  or  strictly  commercial,  the  successful  men 
and  women  are  those  who  are  able  to  persuade  others  to  agree  with 
them,  in  a  high  percentage  of  cases.  The  art  of  selling  is  the  art  of 
persuading  people  to  agree  with  you.  Observation  and  the  analysis  of 
human  experiences  have  proved  that  certain  fundamental  laws  have  uni¬ 
versal  application,  and  that  obedience  to  these  laws  insures  riches,  honor, 
and  happiness.  This  course  aims  to  assist  men  and  women  to  become 
masters  in  their  chosen  line  of  work. 

Contents 

Salesman’s  four  “I’s” :  integrity,  industry, 
initiative,  and  intelligence 
How  to  develop  a  pleasing  personality 
The  science  of  judging  men 
Three  great  mind  processes  everyone 
should  develop :  thinking,  remembering, 
and  imagining 

The  salesman’s  area :  his  ability,  reliabili¬ 
ty,  endurance,  and  action 
Writing  sales  letters 

For  Whom  Salesmen  and  saleswomen  (in  the  store  or  on  the  road, 

specialty  or  general  sales  work,  sales  managers,  man¬ 
agers  of  large  and  small  stores)  or  anyone  wishing  to  develop  his  per¬ 
sonal  efficiency  and  selling  ability. 

Hoiu  The  instructor  delivers  two  lectures  at  each  meeting  of 

Conducted  the  class.  At  the  end  of  each  lecture  time  will  be 

given  for  questions  and  discussions.  Students  may 
present  their  individual  problems  for  solution.  Several  demonstration 
sales  will  be  gven. 


Different  methods  of  securing  prospects 
How  to  approach  the  customer 
The  element  of  time,  place,  person,  and 
goods  in  the  sale 
The  various  steps  in  a  sale 
How  to  handle  objections 
The  laws  of  cause  and  effect 
How  to  develop  will  power 
Keeping  oneself  sold 


ECONOMICS  AND  SOCIOLOGY 

E2b.  Economic  History  (United  States).  Two  hours’  credit.  Fee  $10. 

Mr.  Malott. 

Ths  class  will  meet  on  Mondays  at  4:30  p.m.,  beginning  September 
20,  1926,  in  Room  109,  Central  high  school. 

Purpose  This  course  aims  to  set  forth  the  social  and  economic 

developments  influencing  the  history  of  the  United 
States.  The  World  War,  the  Civil  War,  as  well  as  most  great  wars 
had  their  basic  origin  in  social  and  economic  problems.  One  cannot 
clearly  understand  the  great  movements  in  history  unless  he  under¬ 
stands  the  social  and  economic  influences  that  were  operating  during 
these  respective  periods.  What  were  the  economic  objections  to  “taxa¬ 
tion  without  representation”?  What  are  the  underlying  economic  faults 
with  slavery?  Did  slavery  cause  the  Civil  War?  How  did  the  Granger 
movement  arise  and  what  results  were  accomplished?  What  are  the 
foundations  of  the  labor  organizations?  What  were  the  forces  operating 
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that  brought  about  other  great  turning-points  in  our  history?  Note 
the  following  points  as  basis  for  study. 

Contents 

Economic  events  of  Europe  which  affected 
early  colonial  life 

Motives  in  exploration  and  colonization  of 
the  New  World 
Commercial  policies 
Geographic  and  racial  influences 
Land  systems 

For  Whom  Teachers,  students  of  history,  anyone  seeking  the  truth 

of  history.  No  credit  can  be  given  to  those  who  have 
passed  in  Economics  A,  Industrial  Society. 

E7a.  Principles  of  Sociology.  Two  hours’  credit.  Fee  $10  for  sixteen 
weeks.  Mr.  Malott. 

This  class  will  meet  at  4:30  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  in  Room  109,  Central  high  school. 

Purpose  The  object  of  this  course  is  to  aid  the  student  to  gain 

an  understanding  of  the  major  problems  of  present- 

day  society. 

Contents 

Population,  its  composition  and  character 
Instincts 
Race 

Geographic  environment 
Origin  of  society 
Factors  aiding  the  growth 
Factors  hindering  expansion 
Products  of  society :  the  family,  the  public 
school,  the  recreation  center,  the  state, 
the  standards 

For  Whom  Teachers,  social  workers,  club  women,  and  anyone  who 

is  interested  in  the  field  of  sociology. 

How  The  instructor  will  meet  with  the  class  each  Tuesday 

Conducted  afternoon.  The  lecture  will  be  supplemented  by  class 

discussions. 


Class  struggles 
Adaptation  of  unlike  groups 
Function  of  competition 
Social  organization  effected  for  control  of 
thoughts  and  action 
Social  deterioration 
Inequality 

Gradation  of  social  groups 


Development  of  extractive  industries 

Unfree  labor 

Transportation 

Growth  of  commerce  and  manufacturing 
Economic  causes  and  consequences  of  war 
Social  problems 


EDUCATION 

E68.  Educational  Tests  in  High  School  Subjects.  (May  be  taken  as 
graduate  work.)  Two  hours’  credit.  Fee  $10.  Mr.  Wright. 

This  class  will  meet  from  9:00  to  12:00  on  the  second  Saturday 
morning  of  the  month,  beginning  September  11  and  continuing  for  a 
period  of  eight  months,  in  Room  103,  Central  high  school. 

Purpose  To  acquaint  one  with  standard  achievement  tests  of 

the  junior  and  senior  high  school  level.  The  various 
group  and  individual  educational  achievement  tests  are  made  the  basis 
of  the  course.  Special  emphasis  is  given  to  the  value  of  the  tests  as  a 
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means  of  diagnosing  the  difficulties  of  pupils.  Discussion  of  remedial 
teaching  that  follows  testing  will  receive  due  recognition  in  class  dis¬ 
cussion. 


Contents 

History  and  development  of  standard  tests 
in  the  secondary  field 
Methods  of  dealing  with  quantitative  data 
in  relation  to  educational  tests 
The  meaning  and  usage  of  standards  in 
high  school  subjects 

High  school  English,  its  content  and  meas¬ 
urement.  Standard  tests  in  language 
usage,  punctuation  and  spelling,  appre¬ 
ciation  of  prose  and  poetry,  reading- 
ability,  measurement  of  English  compo¬ 
sition  by  scales  and  score  cards 
Diagnosis  of  errors  and  suggestions  for 
remedial  teaching  in  certain  phases  of 
English  in  secondary  schools 
Secondary  mathematics,  its  content  and 


measurement.  Tests  of  achievement  in 
algebra  and  geometry.  Prognostic  tests 
of  mathematical  ability 
Diagnosis  of  errors  in  various  algebra  and 
geometry  achievement  tests  with  sugges¬ 
tions  for  remedial  teaching 
Consideration  of  the  different  achievement 
tests  in  the  various  subjects :  . 

Foreign  language 
Science 

History  and  civics 
Music  and  art 

Score  cards  and  grading  systems  in  stu¬ 
dent  activities 

Methods  of  reporting  research  with  special 
attention  to  charts  and  graphs 


For  Whom  Junior  and  senior  high  school  teachers,  supervisors, 

and  administrators.  Graduate  credit  will  be  allowed. 

How  The  lecture  will  be  based  on  the  subject-material  of  a 

Conducted  mimeographed  syllabus.  The  tests  in  the  various  sub¬ 

jects  in  the  secondary  field  will  be  taken  up  in  class 
for  critical  discussions  upon  their  strong  and  weak  points.  Their  value 
to  the  classroom  teachers,  supervisors,  and  administrators  for  the  pur¬ 
pose  of  survey  and  diagnosis  will  be  discussed.  Special  emphasis  will 
be  given  to  methods  of  removing  deficiencies  revealed  by  standard  tests. 
Each  student  will  be  required  to  work  out  a  project  to  involve  the  use 
of  one  or  more  standard  tests. 


E4Ar.  Methods  in  Arithmetic.  Two  hours’  credit.  Fee  $10  for  eight 
weeks.  Mr.  Kimmel. 

This  class  will  meet  on  the  second  and  fourth  Friday  evening  of 
each  month  at  7:00  p.m.,  beginning  Friday  evening,  September  10, 
Room  102,  Central  high  school. 

Purpose  It  is  the  purpose  of  this  course  to  do  three  things:  (a.) 

to  give  a  clear  conception  of  the  ends  to  be  accom¬ 
plished  thru  the  work  in  arithmetic;  ( b )  to  analyze  the  teaching  of 
arithmetic  into  the  different  kinds  or  types  of  teaching  that  occur  in 
the  subject  and  to  give  an  understanding  of  guiding  principles  and  a 
knowledge  of  possible  methods  of  procedure,  tools,  and  devices  to  be  used 
in  each  of  these  types;  and  (c)  to  make  clear,  by  means  of  numerous 
illustrations  and  lesson  plans,  how  these  general  principles  and  methods 
of  procedure  apply  to  the  teaching  of  the  particular  subject  of  arithmetic. 

E4Dr.  Methods  in  Drawing  and  Art  in  the  Elementary  Schools.  Two 
hours’  credit.  Fee  $10.  Miss  Hall. 

This  class  will  meet  at  4:30  on  Wednesday  afternoons,  beginning 
September  22,  1926,  in  the  Public  School  Administration  Building, 
corner  Clinton  and  Lewis  streets. 
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Purpose  The  purpose  of  this  course  is  to  give  to  the  student  an 

understanding  of  art  structure  (which  is  the  founda¬ 
tion  of  all  art  work).  There  are  three  elements:  line,  form,  and  color. 
This  develops  creative  power  and  an  appreciation  of  beauty.  This  course 
will  be  followed  the  second  semester  by  a  course  in  the  “History  and 
Appreciation  of  Painting”.  The  year’s  work  gives  the  teacher  and 
student  a  background  which  is  very  helpful  in  the  teaching  of  art. 
Students  need  not  take  the  second  semester’s  work,  however,  unless  they 
wish  to  do  so. 


E35a.  Elementary  Educational  Psychology.  Two  hours’  credit.  Fee 
$10  for  16  weeks. 

This  class  will  meet  at  4:30  p.m.  on  Wednesday  evenings,  beginning 
September  22,  1926,  Room  106,  Central  high  school. 

A  course  dealing  with  the  nature  and  development  of  the  mind  in 
the  period  of  childhood,  with  special  reference  to  learning  as  a  factor  in 
guiding  the  teacher. 

E79.  Educational  Tests  in  Elementary  School  Subjects.  Two  hours’ 
credit.  Fee  $10.  Mr.  Wright. 

The  class  will  meet  at  6:15  p.m.  on  the  second  and  fourth  Fri¬ 
days,  beginning  Friday  evening,  September  24,  1926,  Room  103,  Central 
high  school. 


Purpose  To  acquaint  one  with  the  standard  achievement  tests 

of  the  primary  and  intermediate  school  level.  The  vari¬ 
ous  standard  group  and  individual  achievement  tests  are  made  the  basis 
of  the  course.  Special  emphasis  will  be  given  to  the  value  of  these 
standard  tests  as  a  means  of  diagnosing  the  difficulties  of  the  pupils  as 
a  basis  for  remedial  teaching,  that  follows  testing. 


Contents 

History  and  development  of  standard  tests 
in  the  primary  and  elementary  field 
Methods  of  dealing  with  quantitative  data 
in  regard  to  test  standards  as  they  ap¬ 
ply  to  school  subjects 
Tests  in  arithmetic  computation,  reason¬ 
ing,  vocabulary,  etc.,  in  relation  to  the 
legitimately  expected  objectives  of  arith¬ 
metic  teaching  in  the  elementary  schools 
Practice  materials  as  a  means  of  remedial 
teaching 

Diagnosis  of  errors  as  revealed  by  stand¬ 
ard  tests 

The  use  of  such  methods  as  are  practical 
for  remedial  teaching  in  certain  phases 
of  the  work 


Standard  tests  in  language  usage,  spelling, 
composition,  in  relation  to  the  objectives 
of  this  work  in  elementary  school  with 
special  emphasis  upon  difficulties  as  re¬ 
vealed  by  standard  tests  and  remedial 
teaching  to  overcome  such  difficulties 
Consideration  of  the  standardized  achieve¬ 
ments  tests  in  the  other  various  subjects 
of  the  elementary  school,  reading,  writ¬ 
ing,  spelling,  history,  geography,  physi¬ 
ology,  nature  study,  music,  art 
Score  cards  and  grading  systems  in  rela¬ 
tion  to  the  various  activities  of  pupils 
outside  the  content  of  the  subject 
Methods  of  reporting  research  with  special 
attention  to  charts  and  graphs 


Teachers,  supervisors,  and  school  principals. 

The  lectures  will  be  based  on  the  tests  in  the  various 
subjects  in  the  elementary  field  and  will  be  taken  up  in 
class  for  critical  discussion  upon  their  strong  and  weak 


For  Whom 
How 

Conducted 
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points;  their  value  as  an  aid  to  the  classroom  teacher,  for  the  purpose 
of  improving  instruction  by  means  of  diagnosis  and  remedial  teaching 
will  be  discussed,  with  special  emphasis  on  methods  of  removing  defi¬ 
ciencies.  Each  student  will  be  required  to  work  out  a  project  to  involve 
the  use  of  one  or  more  standard  tests. 

Text  A  book  on  standard  tests  and  one  on  remedial  teach¬ 

ing  will  be  used  for  class  assignments. 

E48.  Indiana  School  Law.  One  hour’s  credit.  Fee  $5  for  six  meetings. 

This  class  will  be  offered  on  the  afternoon  of  the  second  Saturday 
of  each  month  from  1:00  to  3:00  p.m.,  beginning  September  11  and  con¬ 
tinuing  for  a  total  of  six  meetings,  Room  103,  Central  high  school. 

Purpose  To  acquaint  teachers  with  the  school  laws  of  Indiana. 

Contents 

Duties,  powers,  and  length  of  term  of  the 
state  superintendent 
Legal  essentials  of  a  teacher’s  contract 
Powers  and  duties  of  school  superintend¬ 
ents  in  towns  and  cities  of  Indiana 
Powers  of  trustee  vs.  voters  in  employing 
teachers 

Consolidated  schools :  how  movement  is 
initiated  and  carried  thru,  system  of 

For  Whom  Teachers  and  other  school  officials  who  wish  to  be  in¬ 

formed  in  regard  to  the  legal  side  of  school  life. 

How  A  textbook,  Manual  of  School  Law,  will  be  used.  The 

Conducted  lectures  will  be  supplemented  with  many  citations  of 

actual  cases  involving  the  Indiana  school  law. 

E42.  Public  School  Music.  Two  hours’  credit.  Fee  $10  for  16  weeks. 

Mr.  Geiger. 

This  class  will  meet  at  8:00  p.m.  on  Thursday  evenings,  beginning 
September  23,  1926,  Room  112,  Central  high  school. 

Purpose  This  course  is  designed  for  the  efficient  preparation  of 

teachers  in  the  elementary  grades. 


control,  apportioning  cost  and  current 
expenses 

School  funds :  common  school  fund,  state 
tuition  tax,  local  tax 

Attendance  law 

Who  make  up  the  State  Board  of  Educa¬ 
tion  ?  How  are  the  members  elected  ? 

Law  concerning  corporal  punishment 


Contents 

Methods  advocated  by  the  modern  edu-  and  the  study  of  music  suitable  for  the 
cators  and  progressive  music  teachers  different  grades  and  practice  in  con- 

will  be  examined.  The  motivation  idea  ducting  classes  will  be  given  attention 

in  music,  assembly  singing,  examination, 

For  Whom  For  music  students,  all  classes  of  public  school  teachers, 

and  for  the  training  of  supervisors  of  music. 

How  The  instructor  meets  with  the  class  each  Thursday 

Conducted  evening.  Lectures  are  given  in  the  music  room  where 

a  piano  and  victrola  are  available  for  demonstrations. 
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E9.  Intelligence  Tests.  Two  hours’  credit.  Fee  $10  for  16  weeks. 

Mr.  Brandenburg. 

This  class  will  meet  at  6:15  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  Room  107,  Central  high  school. 

Purpose  To  acquaint  one  with  recent  developments  in  the  field 

of  mental  tests.  The  various  group  and  individual  in¬ 
telligence  tests  are  made  the  basis  of  this  course.  When  the  student 
has  thoroly  mastered  the  technique  of  the  tests,  he  will  be  given  an 
opportunity  to  use  them  in  diagnosis  and  in  predicting  possible  future 
mental  developments  of  subjects. 

For  Whom  Teachers  especially,  employment  heads,  clinicians,  any¬ 

one  having  to  do  with  the  placing  of  individuals  in 

proper  groups. 

Contents 

The  origin  and  development  of  mental 
tests 

How  intelligence  is  measured,  individual 
tests,  group  tests 

The  Army,  Columbia  University,  Otis,  and 
Pressey  tests 

Stanford  Revision  of  the  Binet  Scale 
The  subnormal  and  the  supernormal 
The  delinquent  and  the  dependent 
Racial  difference  in  intelligence 
The  inheritance  of  mental  ability 

How  The  lecture  each  Tuesday  will  be  based  on  subject 

Conducted  material  similar  to  that  outlined  in  the  textbook.  Each 

student  is  given  an  opportunity  to  take  one  form  of  the 
Army  group  tests  for  literates  anl  learns  how  to  score  it.  This  is  fol¬ 
lowed  by  the  Army  group  test  for  illiterates.  The  use  of  the  other  group 
tests  including  Columbia  University  entrance  tests,  Otis,  Pressey,  Ter- 
man,  and  National  will  be  demonstrated.  Following  this  general  back¬ 
ground  will  be  an  intensive  study  of  the  Stanford  Revision  of  the  Binet 
Scale,  which  is  a  fine  type  of  individual  test.  The  student  becomes 
familiar  with  the  technique  of  giving  and  scoring  this  test.  Each  mem¬ 
ber  is  given  ample  opportunity  to  use  these  tests  under  direct  super¬ 
vision  so  that  he  becomes  accurate  in  his  diagnosis  and  prediction. 

ENGLISH 

E20a.  Business  English.  Two  hours’  credit.  Fee  $10  for  16  weeks. 

Mr.  Neff. 

This  class  will  meet  at  7:30  p.m.  on  Thursday  evenings,  beginning 
September  23,  1926,  Room  109,  Central  high  school. 

Purpose  This  course  is  intended  to  meet  the  practical  needs  of 

men  and  women  in  so  far  as  their  written  English  is 
concerned.  Some  time  will  be  devoted  to  the  study  of  the  more  com¬ 
mon  grammatical  errors,  such  as  occur  in  everyday  life.  Attention  will 


Causes  for  individual  differences 
Effect  of  failure 

Relation  of  intelligence  and  crime 
Inaccuracy  of  teacher’s  estimates,  and 
causes 

Relation  between  sex  and  intelligence 
Teacher’s  estimate  and  grade  process 
Difference  in  moron,  imbecile,  and  idiot 
Border-line  cases 

Average,  superior,  and  very  superior  cases 
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be  given  to  punctuation,  spelling,  sentence  and  paragraph  structure,  and 
various  methods  of  increasing  one’s  vocabulary. 


The  new  vs.  the  old  methods  of  letter- 
writing 

The  mechanics  of  the  letter 
The  business  letter  of  today 
Ethics  of  modern  business 
Various  types  of  letters  as  sales,  collection, 
adjustment,  application,  and  recommen¬ 
dation 

Special  emphasis  in  letters  of  application 
and  adjustment 

For  Whom  Stenographers,  correspondents,  insurance,  real  estate, 

or  any  professional  men;  anyone  who  needs  help  in 
the  fundamentals  of  grammar,  rhetoric,  and  business  principles. 

How  The  instructor  meets  with  the  class  each  Thursday 

Conducted  evening.  A  textbook  is  used  to  supplement  the  lec¬ 

tures.  Exercises  are  given  at  each  recitation  which 
make  clear  the  point  under  discussion.  Members  of  the  class  may  bring 
in  letters,  business  reports,  or  any  form  of  business  composition  for  cor¬ 
rection  and  suggestion. 


Contents 

Basic  principles 

Grammar  and  sentence  structure 
Use  of  words 

How  to  increase  one’s  vocabulary 
Paragraphing 

How  to  attain  proficiency  in  clearness, 
forcefulness,  and  effectiveness  in  letter¬ 
writing 
Punctuation 


Ela.  English  Composition  (first  semester).  Two  hours’  credit.  Fee 
$10  for  16  weeks.  Mr.  Cordell. 

There  will  be  two  sections  of  this  class:  one  meeting  at  4:30  p.m. ; 
the  other  at  6:30  p.m.,  on  Tuesday  evenings,  beginning  September  21, 
1926,  Room  113,  Central  high  school. 


Purpose  The  course  in  English  composition  is  so  planned  as  to 

give  one  the  foundation  for  better  self-expression.  As 
a  carpenter  must  know  his  tools  before  he  can  build  well,  so  the  student 
must  understand  the  proper  use  of  the  working  tools  of  the  English 
language,  namely,  the  word,  the  sentence,  and  the  paragraph,  before  he 
can  write  well.  In  business  and  in  social  life  almost  every  day  one  is 
called  on  to  give  expression  to  some  thought  or  plan  which  immediately 
calls  for  ability  to  express  oneself  clearly,  forcefully,  and  convincingly. 
We  are  known  by  the  language  we  use. 


Contents 

Review  of  punctuation 
Sentence  structure 
Paragraph  writing 
The  topic  sentence 
Unity  in  the  paragraph 
How  to  secure  coherence 
Emphasis  in  the  paragraph 


Types  of  paragraphs 
Exposition 

Importance  of  expository  writing 
Effectiveness  in  exposition 
Theme  writing 
The  theme  as  a  whole 
Gathering  material  for  themes 


For  Whom  High  school  graduates  wishing  to  meet  their  college 

Freshman  composition  requirement,  and  all  others  who 
wish  to  improve  their  spoken  and  written  English.  It  should  be  remem¬ 
bered  that  a  correct  and  effective  use  of  the  English  language  is  now 
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an  absolute  requirement  for  all  who  wish  to  advance  and  succeed  in 
whatever  business  or  profession  they  may  be  engaged. 

How  The  instructor  each  Tuesday  evening  will  cover  the  as- 

Conducted  signment  of  the  previous  week.  Practice  sheets  con¬ 

taining  exercises  which  illustrate  common  errors  in 
writing  will  be  used  often.  The  theory  study  will  be  followed  by  actual 
practice  in  order  that  the  student  will  proceed  step  by  step  and  under¬ 
stand  each  new  phase  of  composition  work. 


Elb.  English  Composition  (second  semester).  Two  hours’  credit.  Fee 
$10  for  16  weeks. 

This  class  will  meet  at  6:30  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  Room  109,  Central  high  school. 

Purpose  This  course  will  be  a  continuation  of  English  Composi¬ 

tion  Ela  (first  semester). 

E2a.  English  Literature  Survey.  Two  hours’  credit.  Fee  $10. 

Mr.  Cordell. 

This  class  will  meet  at  8:00  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  Room  113,  Central  high  school. 


Purpose  The  two-semester  course  in  English  Literature  aims  to 

present  a  comprehensive  view  of  the  whole  development 
of  the  literature  from  Beowulf  to  the  present-day  writers.  The  lectures 
will  be  supplemented  by  class  work  on  assignments  on  selections  in 
the  textbook,  A  Book  of  English  Literature,  by  Snyder  and  Martin. 


Contents  Part  I — first  semester — fifteen  lessons  concerning  the 

field  of  English  from  the  beginning  up  to  Wordsworth. 

Beowulf  and  Anglo-Saxon  literature  Milton’s  lyric  poems 

Chaucer — Prologue  Milton — selections  from  Paradise  Lost 

Romances  of  chivalry :  the  popular  ballad  Dryden  and  Defoe 

Spenser’s  Faerie  Queene  Pope  and  Swift 

Shakespeare’s  plays  and  poems  Goldsmith  and  Johnson 

Puritan  and  cavalier  poetry  Gray,  Cowper,  Blake,  Burns 

Some  outside  reading  in  the  drama  and  novel. 


Part  II — second  semester 


Wordsworth 

Coleridge 

Scott,  Bryon,  Lamb 
Shelley,  Keats 

Selections  from  early  nineteenth-century 
prose  writers 


Tennyson 

Browning,  Arnold,  Clough 
Rossetti,  Morris 
The  Pre-Raphaelites 
Later  nineteenth-century  prose 
More  recent  poetry 


Some  outside  reading  in  the  drama  and  novel. 


E71a.  Oral  Interpretation  (Fundamentals  of  Speech).  Two  hours’ 
credit.  Fee  $10  for  16  weeks.  Mr.  Norvelle. 

This  class  will  meet  at  6:30  p.m.  on  Monday  evenings,  beginning 
September  20,  1926,  Room  104,  Central  high  school. 
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Purpose  The  purpose  of  this  course  is  to  increase  the  student’s 

ability  in  the  interpretation  of  masterpieces  of  litera¬ 
ture,  selections  suitable  for  public  or  parlor  entertainment,  and  stories 
and  readings  in  the  home.  It  also  aims  to  develop  stronger  and  more 
durable  voices  and  to  encourage  greater  freedom  in  self-expression. 

Contents  The  course  includes: 

Practice  in  voice  production 
Correct  breathing 
Gesture 
Posture 
Articulation 

For  Whom  For  parents,  teachers,  public  speakers,  and  others  who 

feel  the  need  of  training  in  fundamentals  of  speech. 

How  A  part  of  each  period  is  spent  in  voice  drill  and  exer- 

Conducted  cises  in  the  fundamental  principles  of  oral  interpreta¬ 

tion.  The  remainder  of  the  period  is  spent  in  the  read¬ 
ing  or  reciting  of  some  assigned  selection  from  the  text.  A  certain 
amount  of  memory  work  is  required  but  this  part  is  not  made  burden¬ 
some. 


Emphasis 

Inflexion 

Reading 

Interpretation  of  literature 


E67a.  Play  Acting  (Dramatic  Art).  Two  hours’  credit.  Fee  $10. 

Mr.  Norvelle. 

This  class  will  meet  at  8:00  p.m.  on  Monday  evenings,  beginning 
September  20,  1926,  Room  104,  Central  high  school. 


Purpose 

Contents 

Stage  action 
Make-up 
Costuming 
Lighting 


The  purpose  of  this  course  is  to  give  practice  in  acting 
and  in  the  coaching  and  production  of  one-act  plays. 


Setting 
Organization 
Production  of  plays 


For  Whom  For  those  who  wish  to  increase  their  appreciation  of 

plays  and  acting,  for  those  who  enjoy  amateur  acting 
and  would  raise  the  standard  of  their  performance,  for  those  aspiring 
to  do  professional  work,  and  for  those  preparing  to  do  directing  and 
teaching  this  course  should  prove  interesting.  There  is  no  better  nor 
more  enjoyable  means  of  quickening  perception  of  a  play’s  dramatic 
and  artistic  values  than  one’s  performance  in  the  play.  It  develops 
grace,  poise,  personality,  and  trains  the  mind  to  react  quickly  from 
impulses  of  the  moment. 

How  Short  plays  are  selected  and  produced  by  the  class 

Conducted  under  the  direction  of  the  instructor.  In  connection 

with  the  production,  a  study  is  made  of  the  make-up 
of  the  characters,  lighting  effects,  scenic  arrangement,  stage-setting,  and 
all  that  goes  to  make  the  production  a  well-rounded  performance. 
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E60a.  Public  Speaking.  Two  hours’  credit.  Fee  $10  for  sixteen  weeks. 

Mr.  Scott. 

This  class  will  meet  at  8:00  p.m.  on  Wednesday  evenings,  beginning 
September  22,  1926,  Room  224,  Central  high  school.  (Note:  A  class  will 
be  formed  at  4:30  p.m.  Wednesdays  if  enough  students  enroll.) 

Purpose  To  give  instruction  in  the  technique  of  speaking  and 

the  technique  of  organizing  material  for  speaking. 

Contents  We  assume  that  the  sales  principle  which  is  basic  in 

industry  and  business  is  basic  to  all  speaking  whether 
the  person  is  selling  a  book,  a  piece  of  real  estate,  a  new  form  of  edu¬ 
cation,  religion,  or  pure  humor.  In  any  case  the  speaker  wants  his 
audience  to  do  something,  and  if  the  audience  does  that,  the  speaker 
has  gained  his  objective.  The  sales  principle  follows  the  general  order 
of  attention,  interest,  desire,  action — or,  we  gain  the  attention  of  the 
audience,  we  create  a  general  need,  we  show  how  our  article  or  idea 
fulfills  that  need,  we  intensify  that  fulfillment,  and  then  conclude.  Its 
application  to  the  field  of  speech  will  enable  the  speaker  better  to  adapt 
himself  to  the  wants  and  desires  of  the  audience. 

For  Whom  The  course  is  especially  designed  for  business  and  pro¬ 

fessional  men  and  women,  school  teachers,  and  those 
participating  in  club  work  and  politics.  It  is  adapted  either  to  sales¬ 
men  or  to  persons  not  directly  engaged  in  this  field,  because  an  oppor¬ 
tunity  is  given  to  study  the  motives  that  influence  people  and  to  put 
this  study  into  effect  on  the  platform. 

How  One-third  of  the  time  is  devoted  to  a  study  of  the 

Conducted  sales  principle.  This  includes  the  analysis  of  the  prin¬ 

ciple  itself,  with  the  relating  processes — analysis  of 
purpose,  analysis  of  audience,  introductions  and  conclusion,  style,  ar¬ 
rangement,  and  development.  Two-thirds  of  the  time  is  spent  in  actual 
platform  work,  the  members  of  the  class  speaking  at  least  every  other 
meeting,  and  sometimes  every  meeting,  depending  on  the  length  of  the 
talks  given.  The  theoretical  phases  of  the  work  are  obtained  thru  the 
use  of  the  text,  Platform  Speaking,  by  George  R.  Collins  and  thru  lec¬ 
tures  by  the  instructor. 

E65a.  The  Informal  Debate  (Argumentation).  Two  hours’  credit.  Fee 
$10  for  16  weeks.  Mr.  Scott. 

This  class  will  meet  at  6:30  p.m.  on  Wednesday  evenings,  beginning 
September  22,  1926,  Room  224,  Central  high  school. 

Purpose  To  enable  students  to  understand  and  to  put  into  prac¬ 

tice  those  principles  which  when  followed  help  the 
speaker  to  cause  people  to  think  and  act  as  he  desires  them  to.  The 
course  will  consist  in  the  study  of  argumentation  and  the  application 
of  principles  derived  from  this  study  in  platform  work.  Both  phases  of 
argumentation  will  be  considered:  first,  the  logical  or  subjective  side; 
second,  the  psychological  or  objective  side. 
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Contents 

What  forms  of  appeal  can  the  speaker 
make  ? 

Which  are  most  effective? 

Most  people  act  on  feelings.  Why  ? 

How  can  the  speaker  arrange  his  material 
logically  so  it  will  be  free  from  pitfalls 
and  fallacies? 

Is  every  speaker  a  salesman  ?  What  does 
he  sell  ? 

How  can  one  first  sell  himself  to  his  audi¬ 
ence? 

How  can  he  sell  his  ideas? 

Things  every  speaker  should  avoid 

For  Whom  Business  men,  club  women,  teachers,  young  ministers, 

anyone  who  has  occasion  to  preside  over  meetings  of 

any  kind. 

Hoiv  The  instructor  will  meet  with  the  class  each  Wednes- 

Conducted  day  evening.  One-half  the  period  will  be  used  for  the 

lecture;  the  other  half  will  be  used  to  give  members  of 
the  class  an  opportunity  to  do  platform  work. 


What  is  argumentation? 

How  does  it  differ  from  narration,  descrip¬ 
tion,  or  exposition  ? 

Is  argumentation  the  most  potent  form  of 
discourse  ? 

Why  should  the  public  speaker  understand 
the  principles  of  argumentation  ? 

Motives,  impulses,  or  steel  wires  that 
speakers  may  use  to  gain  their  desired 
results 

Methods  of  collecting  materials  for  a 
speech 


E36a.  The  Period  of  Romanticism.  Two  hours’  credit.  Fee  $10  for 
16  weeks.  Mr.  Jenkins. 

This  class  will  meet  at  7:30  p.m.  on  Wednesday  evenings,  beginning 
September  22,  1926,  Room  104,  Central  high  school. 


Purpose  To  show  how  the  changes  in  the  social  and  political 

life  of  England  during  the  Romantic  period  are  reflected 
in  the  literature  of  this  period.  Writers  of  this  period  were  finding 
new  subjects  in  the  beauties  of  the  countryside,  in  humble  life,  and  in 
the  real,  vital  experiences  of  everyday  life.  Less  emphasis  was  placed 
upon  precision  and  rhetoric,  and  more  attention  given  to  expressing 
naturally  what  lay  closest  to  the  heart.  A  study  will  be  made  of  the 
powerful  impulses  that  awakened  a  more  critical  attitude  in  politics 
and  theology;  that  enlarged  the  bounds  of  human  interest  and  sympathy; 
that  freed  poetic  form  from  the  pseudo-classical  shackles;  that  re¬ 
stored  to  poetry  the  power  of  visualization  and  imagination.  Especial 
attention  will  be  paid  to  the  great  effects  of  the  Romantic  movement 
upon  our  own  history  and  literature. 


Contents 

Blake 

Cowper 

Gray 

Goldsmith 

Walpole 

Wordsworth 


Representative  selections  from  the  following: 

Coleridge 

Shelley 

Keats 

Byron 

Burns 


The  forerunners  of  the  Romantic  period  will  receive  some  attention. 


For  Whom  Teachers,  students,  candidates  for  degrees,  and  others 

interested  in  the  literature  and  history  of  this  sig¬ 
nificant  period. 
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How  The  course  will  be  conducted  almost  exclusively  as  a 

Conducted  lecture  course.  The  student  will,  however,  be  held 

responsible  on  the  tests  for  outside  reading. 

E64a.  Story  Telling.  Two  hours’  credit.  Fee  $10  for  sixteen  weeks. 

Mr.  Norvelle. 

This  class  will  meet  at  4:30  p.m.  on  Monday  afternoons,  beginning 
September  20,  1926,  Room  102,  Central  high  school. 

Purpose  The  aim  of  the  course  is  to  train  those  who  are  inter¬ 

ested  in  acquiring  proficiency  in  teaching  courses  in 
story  telling  and  to  arouse  appreciation  for  the  best  stories  to  be  used 
in  the  school  and  home. 


Contents 

Study  of  child  psychology  and  children’s 
literature  leading  to  the  consideration  of 
suitable  stories 

The  telling  of  stories  in  class,  beginning 
with  the  simplest  folk  tales  and  progress¬ 
ing  thru  the  traditional  types  to  modern 
realistic  stories 

Myths 


Fairy  tales 

Fables 

Epics 

Modern  stories 
Dramatization 

The  making  of  story  programs 
Practice  in  telling  stories  to  children  at 
various  library  and  playground  centers 


For  Whom  Teachers,  those  who  are  preparing  to  teach  in  ele¬ 
mentary  schools,  and  for  parents  who  are  interested 
in  making  a  study  of  the  literature  suitable  for  home  training. 


E37a.  Victorian  Literature.  Two  hours’  credit.  Fee  $10  for  sixteen 
weeks.  Mr.  Jenkins. 

This  class  will  meet  at  4:30  p.m.  on  Wednesday  evenings,  beginning 
September  22,  1926,  Room  104,  Central  high  school. 

Purpose  The  poets  who  wrote  after  the  accession  of  Queen  Vic¬ 

toria  in  1837  were  conscious  of  new  influences  that 
were  making  themselves  felt  in  the  social  life  of  England.  This  period 
will  be  considered  first  of  all  on  its  prophetic  side.  As  such  it  appears 
as  an  age-long  protest  against  the  ugliness  of  life  and  the  misery  and 
degradation  of  neglected  classes  of  the  English  people  subjected  to  the 
unregulated  play  of  economic  forces.  An  attempt  will  be  made  to 
appraise  the  respective  roles  of  the  major  influences  of  idealistic  philos¬ 
ophy,  of  democracy,  and  of  science  that  are  so  strikingly  reflected  in  the 
work  of  the  eminent  literary  representatives  of  this  period. 

Contents 

Tennyson :  a  seer,  an  interpreter  of  life, 
a  believer  in  traditional  morality,  a  firm 
believer  in  God,  a  poet  of  first  rank 
Browning :  founder  of  dramatic  lyric, 

noted  for  his  zest  for  life,  his  liberal¬ 
ism,  his  optimism,  and  his  triumphant 
belief  in  immortality 

For  Whom  Students,  teachers,  candidates  for  degrees,  or  anyone 

interested  in  the  literature  of  the  nineteenth  century. 


Arnold :  Keen  student  of  life,  a  believer 
in  self-mastery,  and  in  the  development 
of  character 

Selections  also  from  Carlyle,  Ruskin,  Dick¬ 
ens,  Meredith,  and  Morris 
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FINE  ARTS 

E5a.  History  and  Appreciation  of  Painting.  (Offered  second  semester, 
1926-27.) 

E4Dr.  Methods  in  Drawing  and  Art.  (See  Education,  page  19.) 

FRENCH 

Ela.  Elementary  French.  Five  hours’  credit.  Fee  $25  for  16  weeks. 

Miss  Scholl. 

This  class  will  meet  at  7:00  p.m.  on  Wednesday  and  Friday  even¬ 
ings,  beginning  September  22,  1926,  Room  109,  Central  high  school. 

Purpose  Elementary  French  is  planned  to  give  the  student  a 

good  pronunciation  based  on  a  study  of  phonetics,  a 
knowledge  of  the  essentials  of  French  grammar,  and  practice  in  read¬ 
ing  and  speaking  French. 

E4.  French  Composition  and  Conversation  (second-year  course).  Pre¬ 
requisite,  French  El.  Two  hours’  credit.  Fee  $10. 

Miss  Scholl. 

This  class  will  meet  at  7:00  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  Room  111,  Central  high  school. 

Purpose  A  more  comprehensive  study  of  French  composition 

with  added  drill  in  conversation. 

E19.  Modern  French  Prose.  Second-year  course.  Prerequisite,  French 
El.  Three  hours’  credit.  Fee  $15.  Miss  Scholl. 

This  class  will  meet  at  7:00  p.m.  on  Thursday  evenings,  beginning 
September  23,  1926,  Room  111,  Central  high  school. 

Purpose  Reading  in  French  prose  from  modern  writers. 

E01.  Conversational  French  (first  semester).  One  hour’s  credit.  Fee 
$10  for  16  weeks.  Miss  Scholl. 

This  class  will  meet  at  6:15  p.m.  on  Monday  evenings,  beginning 
September  20,  1926,  Room  109,  Central  high  school. 

Purpose  The  purpose  of  this  course  is  to  give  one  an  oppor¬ 

tunity  to  learn  the  French  language  without  going  into 
the  details  of  French  grammar  as  is  done  in  the  regular  French  course. 

How  From  the  beginning  French  is  spoken  as  much  as  pos- 

Conducted  sible.  The  instruction  is  given  by  a  native-born  French 

woman  and  the  finer  French  accents  are  clearly  brought 
out.  Conversational  French  is  taught  much  as  a  child  is  taught  to  speak 
the  English  language.  Beginning  with  the  simplest  French  sounds  and 
words,  putting  words  into  sentences,  and  then  combining  sentences  into 
paragraphs,  the  student  is  led,  step  by  step,  into  a  clear  understanding 
of  the  French  language.  Formal  grammar  as  such  is  not  given;  but 
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such  grammatical  constructions  as  are  necessary  to  a  clear  understand¬ 
ing  will  be  made  clear.  Students  are  early  encouraged  to  carry  on 
dialogs  in  French,  thus  making  the  course  as  realistic  as  possible,  the 
instructor  acting  as  critic  at  all  times. 

Note:  This  course  will  not  give  credit  to  students  who  have  had 
French  El. 

E01.  Conversational  French  (second  semester). 

If  enough  students  are  interested,  an  advanced  class  in  Conversa¬ 
tional  French  will  be  formed.  First  meeting  of  class  will  be  at  7:30 
p.m.,  Monday,  September  20,  1926,  Room  109,  Central  high  school. 

GEOLOGY 

(No  courses  will  be  offered  in  Geology  this  semester.) 

GERMAN 

Since  German  ranks  third  among  the  four  leading  languages  of  the 
civilized  world,  and  as  Germany  has  taken  high  rank  in  medical,  tech¬ 
nical,  and  scientific  research,  a  knowledge  of  the  German  language  is 
an  important  asset.  A  knowledge  of  a  second  language  aids  one  in 
better  understanding  his  own. 

Ela.  First-Year  German.  Five  hours’  credit.  Fee  $25  for  16  weeks. 

Mr.  Miller. 

This  class  will  meet  at  7:00  p.m.  on  Monday  and  Thursday  even¬ 
ings,  beginning  September  20,  1926,  Room  108,  Central  high  school. 

Purpose  The  aim  of  this  course  is  to  give  the  student  a  thoro 

knowledge  of  the  fundamentals  of  German  grammar, 
some  facility  in  speaking  and  writing  the  language,  and  the  power  to 
understand  and  reproduce  simple  German  reading  matter.  A  few  poems 
will  be  memorized. 

E2.  Second-Year  Composition  and  Conversation.  Prerequisite,  German 
El.  Two  hours’  credit.  Fee  $10. 

Mr.  Miller. 

This  class  will  meet  at  7:00  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  Room  108,  Central  high  school. 

Purpose  A  more  comprehensive  study  of  German  composition 

with  the  introduction  of  conversational  German. 

E3a.  Modern  Authors.  Prerequisite,  German  El.  Three  hours’  credit. 

Fee  $15.  Mr.  Miller. 

This  class  will  meet  at  7:00  p.m.  on  Friday  evenings,  beginning 
September  24,  1926,  Room  108,  Central  high  school. 

Purpose  Reading  of  dramatic  and  novelistic  modern  German 

authors;  reading  and  memorizing  of  selected  poems. 
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E.  Conversational  German.  One  hour’s  credit.  Fee  $10  for  16  weeks. 

Mr.  Miller. 

This  class  will  meet  at  7:30  p.m.  on  Wednesday  evenings,  begin¬ 
ning  September  22,  1926,  Room  108,  Central  high  school. 

For  Whom  This  course  is  designed  to  meet  the  needs  of  two  groups 

of  students.  First,  those  who  know  no  German  but 
wish  to  learn  the  German  language  without  going  into  the  details  of 
German  grammar  as  is  done  in  the  regular  German  course.  Second, 
those  who  do  know  German  and  wish  a  review  with  emphasis  on  the 
conversational  phase.  Textbooks  will  be  chosen  to  suit  the  needs  of 
each  group. 

Note:  This  course  will  not  give  credit  to  students  who  have  had 
German  El. 


HISTORY 


Note:  History  E5  and  E32  are  offered  for  the  choice  of  students. 
A  majority  shall  determine  which  course  shall  be  given. 


E5a.  American  History:  From  the  Beginning  thru  the  War  of  1812. 

Three  hours’  credit.  Fee  $15  for  18  weeks.  Miss  Palmer. 

This  class  will  meet  at  4:15  p.m.  on  Monday  afternoons,  beginning 
September  20,  1926,  Room  111,  Central  high  school. 

Purpose  To  offer  a  foundational  course  in  American  history 

which  (1)  will  create  an  appreciation  of  the  sources 
and  development  of  those  ideas  and  institutions  upon  which  society  in 
the  United  States  rests,  (2)  will  serve  as  a  basis  for  more  exhaustive 
study  of  special  times  and  movements. 


Contents 

European  background  for  the  New  World 

Physical  features  of  America  as  environ¬ 
ment  for  the  New  World 

Policies  of  European  states  in  exploration 
and  colonization 

Administration  of  English  colonies  from 
standpoints  of  imperial  control  and  self- 
government 

Mercantile  system  as  a  European  practice  ; 
use  by  England  in  administrative  con¬ 
trol 

American  and  English  political  ideas 


Growth  of  American  economic  and  politi¬ 
cal  consciousness ;  the  American  Revolu¬ 
tion 

Local  and  national  organization,  1776-83  ; 
weaknesses  of  Articles  of  Confederation, 
effects  1783-89 

Initiation  of  constitutional  convention,  per¬ 
sonnel  and  work 

Organization  of  the  new  government ;  fed¬ 
eral  vs.  democratic-republican  policies 
and  practices 

Foreign  policies 

War  of  1812  ;  economic  and  political  situa¬ 
tion  following 


For  Whom  All  citizens  interested  in  a  knowledge  of  their  coun¬ 

try’s  institutions,  students  in  regular  collegiate  course 
toward  the  A.B.  degree,  teachers  of  primary  and  intermediate  schools, 
department  teachers  of  history. 

How  Thru  the  use  of  textbooks,  supplementary  readings,  re- 

Conducted,  ports — the  result  of  research  work,  lectures,  and  in¬ 

formal  discussion. 
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E32a.  American  History:  Advanced  Course.  (A  two-semester  course.) 

Two  hours’  credit.  Fee  $10.  Miss  Palmer. 

This  class  will  meet  at  4:30  p.m.  on  Monday  afternoons,  beginning 
September  20,  1926,  Room  111,  Central  high  school. 

Purpose  To  offer  an  advanced  study  of  the  period  in  American 

history  from  1865  to  1924;  and  to  conform  to  Uni¬ 
versity  requirements  for  such  study. 

Contents  The  first  semester  (History  E32a)  is  a  study  of  the 

presidential  and  congressional  theories  and  practice  in 
reconstruction;  economic  problems  and  the  development  of  nationalism 
to  1898.  The  second  semester  (History  E32b)  is  the  study  of  condi¬ 
tions  leading  to  a  new  international  policy  in  the  Spanish- American 
War  and  the  new  imperialism;  the  administrations  of  Roosevelt,  Taft, 
and  Wilson;  domestic  and  foreign  policies  from  1920  to  1924. 

For  Whom  Students  working  for  a  degree  in  collegiate  course, 

those  interested  in  a  fuller  knowledge  of  American 
institutions  as  they  have  been  in  the  later  nineteenth  and  early  twentieth 
centuries  and  as  they  are  now. 

ElOa.  Europe  since  1815:  Advanced  Course.  Two  hours’  credit.  Fee 
$10.  Miss  Palmer. 

This  class  will  meet  at  7:30  p.m.  on  Monday  evenings,  beginning 
September  20,  1926,  Room  107,  Central  high  school. 

Purpose  To  offer  a  special  study  of  European  ideas  and  institu¬ 

tions  which  will  (1)  create  an  appreciation  of  those 
institutions  and  their  force  in  the  world,  (2)  will  furnish  a  background 
for  the  causes  of  the  World  War  and  the  Europe  of  today. 

Contents  The  first  semester  (History  ElOa)  is  a  study  of: 

The  Congress  of  Vienna  of  1815  The  revolutions  and  national  development 

The  policy  of  Metternich  and  of  repressive  thru  the  Franco-Prussian  War 
Europe 

The  second  semester  (History  ElOb)  is  a  study  of: 

National  and  imperial  expansion  on  the  The  growth  of  a  national  spirit  within  the 
part  of  England  and  the  European  pow-  smaller  powers 

ers  The  crises  in  Morocco  and  in  the  Balkans 

The  World  War  and  reconstruction 

For  Whom  All  students  interested  in  such  a  knowledge  for  its 

own  sake  and  those  interested  in  completing  their 

collegiate  course. 

How  Textbooks,  lectures,  research  study  by  student,  informal 

Conducted  discussion. 

E4b.  English  History:  From  the  Revolution  of  1688  to  the  Present. 

(Not  offered  during  1926-27.) 
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E23b.  History  of  the  Hebrew  Commonwealth. 

(May  be  offered  as  a  Saturday  class.  Inquire  at  the  Extension 
Office.) 


HYGIENE 


El.  Elementary  Hygiene.  Two  hours’  credit.  Fee  $10  for  16  weeks. 

Dr.  Porter. 

This  course  will  meet  at  8:00  p.m.  on  Wednesday  evenings,  begin¬ 
ning  September  22,  1926,  Room  102,  Central  high  school. 

Purpose  The  course  in  hygiene  is  intended  to  give  one  an  idea 

of  the  simple  hygienic  laws  and  the  ill  effects  if  these 
laws  are  disobeyed;  to  correct  many  false  ideas  of  disease  and  to  show 
how  they  are  spread  or  controlled;  to  help  one  to  guard  against  the  in¬ 
sidious  encroachment  of  chronic  diseases  that  sap  the  vitality  of  the 
individual  and  impair  the  efficiency  of  the  race.  All  disease  is  prevent¬ 
able,  and  old  age  is  the  only  natural  cause  of  death.  No  subject  is  more 
vitally  important  to  every  citizen  of  the  state  than  that  of  the  preserva¬ 
tion  of  health.  It  should  be  of  the  greatest  help  to  everyone  interested 
in  eugenics,  longevity,  personal  efficiency,  and  control  of  infant  and  adult 
mortality. 


Contents  The  following  topics  will  be  discussed: 

Hygiene,  what  is  it?  Colds 


Importance  of  more  knowledge  of  hygienic 
rules 

The  present  health  movement 

Medical  practices 

Air 

Food 

Poisons 

Activity 

Clothing 

Baths 


Infectious  diseases 

Cancer 

Posture 

Overweight 

Hygiene  of  the  brain  and  the  nervous  sys' 
tern 

Alcohol 

Tobacco 

The  fields  of  hygiene 


JOURNALISM 

E3A.  General  Advertising  Principles.  Two  and  one-half  hours’  credit. 

Fee  $12.50.  Mr. - . 

This  class  will  meet  at  7:00  p.m.  on  Wednesday  evenings,  beginning 
September  22,  1926,  Room  103,  Central  high  school. 

Purpose  This  course  is  planned  to  give  one  a  clear  idea  of 

advertising  practice,  its  problems  and  procedure;  to 
inform  one  as  to  the  purposes  of  all  kinds  of  advertising  and  how  each 
is  used;  to  familiarize  one  with  the  most  important  mechanical  details 
of  the  science  and  their  interpretation.  In  connection  with  every  adver¬ 
tising  problem  many  human  factors  present  themselves.  This  course  will 
acquaint  one  with  the  best  methods  of  influencing  the  reader-mind,  at¬ 
tracting  attention,  creating  desire,  stimulating  action,  and  maintaining 
good-will. 
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Contents 

Advertising:  procedure 
The  human  aspects  of  a  market 
Mechanical  factors — display 
The  science  of  marketing  by  mail 
Building,  maintaining,  and  using  mailing 
lists 

Mail  sales  literature 
Direct  advertising  practice 
The  store — physical  features 


Getting  ready  to  sell — merchandising 
Planning  and  managing  newspaper  adver¬ 
tising 

Objectives  and  machinery 
Mediums  and  technique 

Planning  and  operating  a  sales  campaign 
The  presentation  of  appeals — copy 
Where  to  publish  advertising — mediums 
The  machinery  in  operation 


For  Whom  All  those  interested  in  merchandising  service,  goods, 

and  ideas.  For  business  executives,  merchants,  adver¬ 
tising  men,  sales  managers,  students  of  merchandising,  and  anyone  who 
is  interested  in  understanding  the  principles  of  the  greatest  motivating 
factor  in  our  social  and  business  life  today,  advertising. 


How  The  instructor  meets  with  the  class  each  Wednesday 

Conducted  evening.  A  textbook  is  used  to  supplement  the  lec¬ 

tures.  Actual  advertisements  will  be  analyzed  to 
demonstrate  the  various  principles  under  discussion.  From  time  to  time 
current  magazine  and  newspaper  stories  of  advertising  successes  will 
be  discussed.  Members  of  the  class  are  urged  to  bring  in  advertisements 
for  analysis  and  criticism.  Time  will  be  given  during  each  period  for 
questions  and  discussion.  Several  prominent  Fort  Wayne  advertising 
men  will  give  lectures  in  this  course.  They  will  tell  of  their  experiences 
in  advertising  and  bring  some  very  valuable,  practical  suggestions  to 
the  class. 


LAW 

ECla.  Business  Law.  (See  Commerce  and  Finance,  page  15.) 

E48.  Indiana  School  Law.  (See  Education,  page  21.) 

Law  courses  in  Contracts,  Negotiable  Instruments,  and  Property  I, 
or  other  courses  in  law,  will  be  offered  if  a  sufficient  number  enroll  for 
these  courses.  Anyone  interested  in  any  law  course  should  come  to  the 
University  Extension  office,  third  floor,  Courthouse,  and  arrange  for 
enrollment. 


MATHEMATICS 

The  courses  in  mathematics  are  given  practically  the  same  as  at 
Indiana  University.  As  the  work  in  mathematics  is  nearly  constant  it 
is  needless  to  give  any  outline  of  the  work  in  each  course. 

E2.  College  Algebra.  Two  and  one-half  hours’  credit.  Fee  $12.50  for 
16  weeks.  Mr.  Reising. 

This  class  will  meet  at  7:00  p.m.  on  Monday  evenings,  beginning 
September  20,  1926,  Room  103,  Central  high  school. 

This  is  a  regular  Freshman  course  in  college  algebra,  treating  the 
general  methods  of  factoring,  the  general  quadratic  progressions,  per¬ 
mutations,  combinations,  the  binomial  theorem,  etc. 
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E3.  Trigonometry.  Two  and  one-half  hours’  credit.  Fee  $12.50  for 
16  weeks.  Mr.  Reising. 

This  class  will  meet  at  7:00  p.m.  on  Thursday  evenings,  begin¬ 
ning  September  23,  1926,  Room  103,  Central  high  school. 

Trigonometry  is  the  most  practical  of  all  mathematics.  The  work 
given  is  the  necessary  foundation  for  ordinary  surveying.  Open  to  all 
students  who  have  had  Mathematics  E2  or  the  senior  algebra  in  the  local 
high  schools. 

E6.  Analytic  Geometry.  Five  hours’  credit.  Fee  $25  for  16  weeks. 

Miss  Paxton. 

This  class  will  meet  at  7:00  p.m.  on  Monday  and  Thursday  even¬ 
ings,  beginning  September  20,  1926,  Room  116,  Central  high  school. 

This  subject  takes  up  the  study  of  coordinates,  the  straight  line, 
the  circle,  the  parabola,  the  ellipse,  the  hyperbole,  transformation  of 
coordinates,  polar  coordinates,  etc.  Anyone  who  has  had  college  algebra 
and  trigonometry  is  eligible  for  this  course. 

E4t.  General  Mathematics.  Three  hours’  credit.  Fee  $15  for  18  weeks. 

Mr.  Virts. 

This  class  will  meet  at  7:00  p.m.  on  Friday  evenings,  beginning 
September  24,  1926,  Room  111,  Central  high  school. 

The  course  in  general  mathematics  is  planned  to  give  one  a  clear 
understanding  of  the  mathematical  principles  used  in  arithmetic.  Altho 
the  major  part  of  the  work  is  given  to  a  clear  understanding  of  the 
principles  of  mensuration,  percentage,  interest,  etc.,  yet  some  time  will 
be  given  to  make  clear  how  some  of  the  principles  of  algebra,  geometry, 
and  trigonometry  may  be  used  in  the  advanced  grades  in  arithmetic. 

E7a.  Elementary  Calculus.  Prerequisite,  Analytic  Geometry.  Five 
hours’  credit.  Fee  $25. 

This  course  will  meet  at  7:00  p.m.  on  Tuesday  and  Friday  even¬ 
ings,  beginning  September  21,  1926,  Room  106,  Central  high  school. 

Purpose  A  course  in  differential  calculus  with  geometrical,  physi¬ 

cal,  and  analytical  applications.  This  course  deals  with 
the  derivative  and  its  practical  application  to  the  solution  of  real  prob¬ 
lems  and  aids  in  showing  relation  among  curves.  Subjects  treated  are 
maxima  and  minima,  algebraic  curves,  transcendental  curves,  and  appli¬ 
cation  of  these  to  mechanics. 


MUSIC 

E17a.  Appreciation  of  Music.  Two  hours’  credit.  Fee  $10  for  16 
weeks.  Mr.  Geiger. 

This  class  will  meet  at  6:30  p.m.  on  Thursday  evenings,  beginning 
September  23,  1926,  Room  112,  Central  high  school. 

Purpose  This  course  is  intended  both  for  the  serious  student  of 

music  and  for  the  average  student  who  wishes  a  com¬ 
prehensive  idea  of  the  various  kinds  of  music.  “First  in  learning  to 
listen  and  then  listening  to  learn.” 
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Contents 

The  three  principal  elements  in  music 
Form 

Color  in  music 
Different  kinds  of  voices 
Folk  songs  and  dances  of  the  different  na¬ 
tions 

Oratorio  as  a  form 


Sonata  and  symphony 

Classical  and  romantic  periods  of  music 

Program  music 

Different  instruments  of  the  orchestra 

Opera  as  a  form 

Tone  poem  and  symphonic  poem 


For  Whom  Musicians,  teachers,  or  anyone  interested  in  music. 

How  The  instructor  meets  with  the  class  each  Thursday 

Conducted  evening.  The  lectures  are  given  in  the  music  room 

where  a  piano  and  victrola  are  available  for  demon¬ 
strations.  Records  will  be  played  on  the  victrola  illustrating  all  the 
various  subjects  under  discussion. 


E42.  Public  School  Music.  (See  Education,  page  21.) 


PHYSIOLOGY 

El.  Physiology.  (Not  offered  this  semester.) 

POLITICAL  SCIENCE 

Elt.  Community  Civics.  Two  hours’  credit.  Fee  $10  for  16  weeks. 

Mr.  Linton. 

This  class  will  meet  at  6:15  to  7:45  p.m.  on  Thursday  evenings, 
beginning  September  23,  1926,  Room  104,  Central  high  school. 

Purpose  A  course  designed  to  emphasize  the  problems  that  arise 

and  from  the  contacts  between  individuals  and  groups  of 

Contents  individuals  in  communities  of  various  sizes.  Problems 

of  the  city,  of  the  state,  of  the  nation,  and  of  the  world 
community  will  receive  consideration.  Political  and  diplomatic  prob¬ 
lems,  as  well  as  economic  and  social  ones,  will  be  given  their  due  share 
of  attention.  Such  questions  and  problems  as  those  connected  with 
taxation,  constitutional  revision,  government  regulation  of  private  busi¬ 
ness,  government  ownership  of  public  utilities,  prohibition,  child  labor, 
limitation  of  armament,  international  arbitration,  the  World  Court,  Eu¬ 
rope’s  debt  to  the  United  States,  etc.,  will  be  considered  in  detail.  Cur¬ 
rent  developments  connected  with  the  topics  dealt  with  in  the  textbook 
will  be  emphasized  from  time  to  time,  as  up-to-date  illustrative  material. 

For  Whom  For  intermediate  teachers  who  wish  to  satisfy  the  state 

requirement;  other  teachers  working  for  a  degree;  and 
for  others  who  are  interested  in  present-day  community  problems,  but 
do  not  care  for  college  credit. 

E13a.  Introduction  to  World  Politics.  Two  hours’  credit.  Fee  $10. 

Mr.  Linton. 

This  class  will  meet  at  7 :45  p.m.  on  Thursday  evenings,  beginning 
September  23,  1926,  Room  104,  Central  high  school. 
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Purpose  This  course  will  deal  with  the  methods  and  policies  of 

the  leading  nations  in  their  dealings  with  each  other 
and  with  weaker  nations.  The  great  world  problems  of  today  will  be 
studied  in  a  critical  way,  with  sufficient  reference  to  historical  develop¬ 


ment  to  render  their  present  aspect 
Contents 

The  Versailles  Treaty  and  later  treaties 

The  Reparations  problem 

The  Balkan  situation 

The  Chinese  question 

The  peace  problem 

Hoiu  Lectures,  outside 

Conducted  sion. 


intelligible. 


The  League  of  Nations 
The  World  Court 
The  Russian  situation 

Relations  between  the  United  States  and 
Europe,  etc. 

reading,  reports,  and  class  discus- 


PSYCHOLOGY  AND  PHILOSOPHY 

E43b.  Life  Views  of  Great  Men  of  Science.  Two  hours’  credit.  Fee  $10. 

Offered  by  President  William  Lowe  Bryan  and  twelve  other 
professors  of  Indiana  University. 

The  first  lecture  of  the  course  will  be  given  at  the  Central  high 
school  auditorium,  Monday,  September  20,  1926,  at  7:30  p.m.  There 
will  be  a  lecture  each  Monday  evening  thereafter  until  the  course  is 
completed. 

This  is  one  of  the  most  comprehensive  and  scholarly  courses  offered 
on  the  campus  of  Indiana  University.  Fort  Wayne  is  particularly  for¬ 
tunate  in  getting  this  series  of  lectures  as  it  is  the  first  time  this  course 
has  been  offered  off  the  campus.  There  will  be  fifteen  lectures  on  the 
great  men  of  thought  in  science  and  an  effort  will  be  made  to  show 
what  these  great  men  have  contributed  to  the  physical,  mental,  and 
spiritual  well-being  of  mankind.  The  lectures  may  not  necessarily 
come  in  the  order  in  which  they  are  listed. 

Aristotle  (384-322  B.C.) — natural  science.  The  eminent  teacher  of 
Alexander  the  Great;  the  most  voluminous  writer  of  ancient 
times;  a  scientist,  a  philosopher,  and  a  teacher  of  note. 

James  (1842-1910).  A  distinguished  American  psychologist  and  philoso¬ 
pher;  he  modernized  psychology  and  gave  new  impetus  in  the 
field  of  philosophy;  a  brilliant  student  unequalled  in  his  field. 
By  William  Lowe  Bryan,  Ph.D.,  LL.D.,  President  of  Indiana 
University. 

Pasteur  (1822-1895) — bacteriology.  Originator  of  the  science  of  stereo¬ 
chemistry;  discoverer  of  micro-organisms  in  air,  water,  milk, 
etc.,  and  successfully  devised  remedies  to  defeat  or  minimize 
their  injurious  action,  known  as  the  Pasteur  treatment.  By 
Burton  D.  Myers,  M.D.,  Head  of  the  Department  of  Anatomy. 

Newton  (1642-1727) — physics.  Great  mathematician,  discoverer  of  the 
law  of  gravitation;  founder  of  the  Newton  Theory  of  Light 
and  Color  and  of  the  laws  of  motion  of  heavenly  bodies.  By 
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Schuyler  C.  Davisson,  Sc.D.,  Head  of  the  Department  of 
Mathematics. 

Mendel  (1822-1884) — biology.  A  pioneer  in  the  field  of  eugenics  and 
author  of  the  Mendelian  Law  of  inherited  characteristics;  an 
ardent  exponent  of  the  Biblical  injunction  that  “the  sins  (or 
the  virtues)  of  one  generation  may  be  visited  on  the  third  or 
fourth.” 

Burbank  (1849-1926) — botany.  Nurseryman  and  plant  breeder,  of  inter¬ 
national  fame  for  his  extensive  and  skillful  development  of 
new  forms  of  plant  life  thru  the  process  of  selection  and  cross¬ 
fertilization;  his  greatest  achievement  lies  in  the  awakening  of 
a  universal  interest  in  plant  breeding.  By  Paul  Weatherwax, 
Ph.D.,  Associate  Professor  of  Botany. 

Kepler  (1571-1630) — astronomy.  Established  laws  relative  to  the  orbits 
of  the  planets  around  the  sun,  improved  greatly  on  Galileo’s 
telescope,  thus  making  possible  more  accurate  knowledge  con¬ 
cerning  the  planetary  systems.  By  Wilbur  Adelman  Cogshall, 
A.M.,  Head  of  the  Department  of  Astronomy. 

Galileo  (1564-1642) — astronomy.  The  inventor  of  the  telescope  which 
revolutionized  thought  relative  to  the  planets  and  stars  in  their 
relation  to  the  earth,  and  to  one  another;  a  great  mathematician. 
By  Arthur  Lee  Foley,  Ph.D.,  Head  of  the  Department  of 
Physics. 

Hutton  (1726-1797) — geology.  The  first  man  to  break  away  from  the 
Biblical  theory  of  creation  as  recorded  in  the  Book  of  Genesis. 
He  established  the  theory  still  held  by  geologists  that  the  world 
has  been  millions  of  years  in  the  process  of  creation,  rather 
than  approximately  six  thousand  years  as  maintained  in  the 
orthodox  view. 

Lyell  (1797-1875) — geology.  Great  defender  of  Plutton’s  theories  in 

geology;  supporter  of  Darwin’s  theory  of  evolution;  helped  to 
establish  the  theory  that  the  earth  is  millions  of  years  old  in¬ 
stead  of  the  so-called  Biblical  six  thousand.  By  Edgar  Roscoe 
Cumings,  Ph.D.,  Head  of  the  Department  of  Geology. 

Ward  (1841-1913) — sociology.  America’s  most  distinguished  sociologist 
and  pioneer  in  the  field  of  social  evolution.  By  Ulysses  Grant 
Weatherly,  Ph.D.,  Head  of  the  Department  of  Economics  and 
Sociology. 

Harvey  (1578-1657) — physiology.  Discoverer  of  the  circulation  of  the 
blood;  the  separate  functions  of  the  veins,  and  arteries,  and 
somewhat  of  the  lungs,  or  in  other  words  the  “mechanics”  of 
the  body.  By  William  J.  Moenkhaus,  Ph.D.,  Head  of  the 
Department  of  Physiology. 

Lamarck  (1744-1829) — natural  history.  A  great  biologist,  a  forerunner 
of  Darwin,  founder  of  the  science  of  invertebrate  paleontology, 
supporter  of  Hutton’s  theory  of  the  great  length  of  geologic 
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time,  the  continuous  persistence  of  organic  life  thruout  the 
geologic  periods,  and  the  influence  of  environment  on  the  habits 
and  physical  modifications.  By  Will  D.  Scott,  Ph.D.,  Professor 
of  Zoology. 

Darwin  (1809-1882) — biology.  Discoverer  of  one  of  the  great  laws  of 
nature,  that  of  Evolution;  author  of  Origin  of  Species,  and  the 
Descent  of  Man.  Instead  of  Creation,  he  offered  Development 
as  the  actual  cause  of  all  forms  of  life.  Since  his  day  evolu¬ 
tion  as  a  cause  has  been  found  to  be  active  in  every  branch  of 
science  which  is  capable  of  being  investigated  by  the  human 
mind.  By  Fernandus  Payne,  Ph.D.,  Professor  of  Zoology. 

Huxley  (1825-1895) — biology.  Great  naturalist;  established  basis  of  a 
true  conception  of  the  affinity  of  animal  life;  great  ability  and 
unusual  charm  as  a  lecturer;  he  wrote  Origin  of  the  Vertebrate 
Skull  and  Man's  Place  in  Nature. 

Fabre  (1828-1915) — natural  history.  Student,  scholar,  and  lecturer  in 
biology;  his  chief  contribution  was  undoubtedly  the  light  that 
he  threw  upon  the  nature  of  the  faculty  of  instinct,  as  con¬ 
trasted  with  that  human  one  called  reason.  By  Alfred  C, 
Kinsey,  B.S.  and  Sc.D.,  Associate  Professor  of  Zoology. 

DeVries  (1848-  ) — botany.  Contributed  to  science  the  changing  of 

the  method  of  studying  evolution  from  observation  to  experi¬ 
mental  work;  developed  the  theory  of  mutation  as  a  method  of 
evolution;  studies  on  plasmolysis;  cell  elongation. 

Pfeffer  (1845-1920) — botany.  Pioneer  in  plant  physiology;  laid  the 
foundation  for  modern  physical  chemistry;  studies  on  osmosis. 
By  Frank  Marion  Andrews,  Ph.D.,  Professor  of  Botany. 

Note:  Courses  E41,  Applied  Psychology,  and  E9,  Intelligence  Tests, 
will  be  open  to  students  for  choice.  The  one  will  be  offered  which  com¬ 
mands  the  majority. 

E41a.  Applied  Psychology.  Two  hours’  credit.  Fee  $10. 

Mr.  Brandenburg. 

This  class  will  meet  at  6:15  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  Room  107,  Central  high  school. 

Purpose  This  course  is  so  planned  as  to  show  one  how  the 

underlying  principles  of  psychology  may  be  used  in 
everyday  life  in  business,  medicine,  law,  etc.  Psychology  can  be  of  very 
real  service  in  promoting  mental  efficiency,  and  in  solving  personal  prob¬ 
lems.  It  is  the  science  of  the  application  of  the  laws  of  interest,  of 
attention,  and  of  habit  formation,  as  applies  in  salesmanship,  problems 
of  employment,  advertising,  and  vocational  selection. 

For  Whom  This  course  is  designed  for  business  men,  clerical 

workers,  advertising  men,  salesmen,  foremen,  or  any¬ 
one  dealing  to  any  considerable  extent  with  men. 
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E9E.  Intelligence  Tests.  (See  Education,  page  22.) 

Ela.  Elementary  Psychology.  Two  hours’  credit.  Fee  $10  for  16  weeks. 

Mr.  Breitwieser. 

This  class  will  meet  at  7:30  p.m.  on  Tuesday  evenings,  beginning 
September  21,  1926,  Room  103,  Central  high  school. 

Purpose  The  purpose  of  the  course  in  general  psychology  is  to 

help  persons  to  understand  their  own  actions  and  re¬ 
actions  as  well  as  those  of  other  people.  Human  behavior  is  a  curious 
thing.  We  often  hear  people  say,  “I  don’t  know  why  I  did  it.”  Psy¬ 
chology  begins  with  a  study  of  human  nature  as  it  is  at  the  start,  and 
as  it  is  changed  and  developed  by  training  and  the  experiences  of  life. 

Contents 

What  is  psychology? 

The  importance  of  knowing  a  few  psycho¬ 
logical  laws 
The  nervous  system 
Special  senses 
Perception 
Imagination 
Affection 
Emotion 

The  power  of  suggestion 
Hypnotism  with  demonstrations 

For  Whom  This  course  should  appeal  to  every  one  who  cares  to 

“get  on”  well  with  his  fellow-men;  professional  men 
and  women,  personnel  officers,  teachers,  department  heads,  anyone  in  any 
way  connected  with  public  life. 

How  The  instructor  will  meet  with  the  class  each  Tuesday 

Conducted  evening.  A  textbook  will  be  used  to  supplement  the 

lecture.  Students  may  be  free  at  each  meeting  to  ask 
any  questions  they  desire.  From  time  to  time  little  experiments  on 
memory  training,  on  hypnotism,  and  on  other  phases  of  psychology  will 
be  given  so  as  to  make  the  course  as  practical  as  possible. 

E58.  Psychology  of  Childhood.  (This  course  may  possibly  be  offered 
the  second  semester.) 

E56.  Clinical  Psychology.  (This  course  may  possibly  be  offered  the 
second  semester.) 

SPANISH 

E15a.  Elementary  Spanish  (first  semester).  Five  hours’  credit.  Fee 
$25  for  16  weeks.  Miss  Gross. 

This  class  will  meet  at  7:00  p.m.  on  Tuesday  and  Friday  evenings, 
beginning  September  21,  1926,  Room  104,  Central  high  school. 

Purpose  The  purpose  of  this  course  is  to  give  one  a  knowledge 

of  the  fundamentals  of  Spanish  grammar  and  diction 


Dual  personalities 
Mental  telepathy 
Fortune-telling 

Sleight-of-hand  performances 
How  habits  are  formed 
Laws  of  learning 
Instinctive  tendencies 
Religious  beliefs  and  practices 
Spiritualism 

Measuring  of  intelligence 
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thru  reading,  conversation,  and  grammatical  exercises.  In  addition  to 
the  details  of  vocabulary  and  grammar  this  course  gives  a  good  founda¬ 
tion  for  speaking  and  writing  Spanish  as  well  as  increased  ability  to  un¬ 
derstand  the  institutions  and  ideals  of  Spain  and  the  Spanish-American 
countries.  Spanish  is  at  present  the  native  language  of  nineteen  inde¬ 
pendent  countries  and  is  spoken  over  a  greater  extent  of  the  world’s 
surface  than  any  other  language  except  English. 

For  Whom  To  anyone  who  desires  a  fundamental  knowledge  of 

Spanish  whether  it  be  for  commercial  use  (especially 
useful  to  executives  and  stenographers  who  may  have  just  occasional 
dealings  with  firms  of  South  and  Central  America),  for  further  scientific 
study,  or  simply  for  its  cultural  value;  also  to  high  school  graduates 
who  wish  to  get  credit  for  a  year  of  required  language  work. 

How  The  class  will  be  conducted  practically  the  same  as  the 

Conducted  Spanish  classes  at  the  University.  Special  attention 

will  be  given  to  pronunciation.  As  much  as  possible, 
Spanish  will  be  the  language  of  the  classroom,  altho  the  finer  gram¬ 
matical  points  will  be  explained  in  English.  There  will  be  sufficient  drill 
and  conversation  in  class  to  do  away  with  excessive  preparation,  altho 
some  preparation  will  be  necessary.  The  instructor  will  meet  with  the 
class  each  Tuesday  and  Friday  evening.  A  textbook  will  be  used. 


ZOOLOGY 

E20.  Embryology  (first  semester).  Three  hours’  credit.  Fee  $15  for 
12  weeks.  Mr.  WILSON. 

This  class  will  meet  from  4:15  p.m.  to  8:15  p.m.  on  Friday  evenings 
for  lectures,  and  from  8  a.m.  to  12  m.  on  Saturday  mornings  for  labo¬ 
ratory  work.  •  The  class  will  meet  on  alternate  weeks  or  every  week  until 
the  full  amount  of  time  is  put  in  which  is  necessary  to  complete  the 
course.  The  course  will  be  completed  before  Christmas  vacation.  The 
first  class  will  meet  in  Room  103,  Central  high  school,  September  24. 


Purpose  The  purpose  of  this  course  is  to  study  vertebrate  em¬ 


bryology. 

> 

Contents 

Lectures  on  the  development  of  germ  cells 
Laboratory  work  on  the  development  of 
germ  cells 

Early  development  of  typical  chordates 
such  as  Amphioxus,  fish,  frog,  bird,  and 


mammal,  and  the  later  development  of 
the  chick  and  mammal,  including  man 
The  relationship  of  the  mammalian  embryo 
to  the  mother 


For  Whom  This  course  will  meet  the  requirement  for  embryology 

in  medical  schools  and  form  a  part  of  the  fundamental 
work  of  the  student  of  zoology.  More  time  will  be  devoted  to  the  aspects 
of  the  subject  that  are  of  interest  to  the  student  of  zoology  than  is  ordi¬ 
narily  done  in  a  pre-medical  course  in  this  subject. 
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E32.  Genetics  (second  semester).  Two  hours’  credit.  Fee  $10  for  10 
weeks.  Mr.  Wilson. 

This  class  will  meet  from  4:15  p.m.  to  6:15  p.m.  on  alternate  Fri¬ 
day  evenings.  The  date  of  the  beginning  of  the  course  is  to  be  ar¬ 
ranged.  It  has  been  suggested  that  it  begin  immediately  after 
Christmas  vacation  and  continue  until  finished.  The  class  will  meet  in 
Central  high  school. 

Purpose  The  purpose  of  this  course  is  to  make  a  study  of  the 

modern  concepts  of  heredity  and  evolution.  It  is  im¬ 
possible  to  get  an  adequate  conception  of  eugenics  and  evolution  without 
going  into  a  technical  study  of  the  results  and  interpretations  of  modern 
work  in  genetics.  It  is  the  purpose  of  this  course  to  supply  this  founda¬ 
tion.  The  course  will  not  conflict  with  a  course  in  eugenics,  but  forms  a 
foundation  for  it. 

For  Whom  The  course  will  form  a  part  of  the  fundamental  train¬ 

ing  of  the  student  of  biology  and  should  be  of  interest 
to  students  not  specialists  in  biology. 

How  The  course  will  include  lectures  and  textbook  assign- 

Conducted  ments. 


SPECIAL  COURSES 

E.  Basketball  Coaching.  Non-credit  course.  Fee  $1. 

Mr.  Dean. 

This  class  will  meet  at  9:00  a.m.  and  1:30  p.m.  on  Saturday,  De¬ 
cember  4,  1926,  Room  104,  Central  high  school. 

For  Whom  A  short  course  in  the  fundamentals  of  basketball  coach¬ 

ing  will  be  offered  again  in  Fort  Wayne  this  December. 
This  course  is  open  to  men  and  women  coaches  or  anyone  interested  in 
basketball. 

How  The  course  will  cover  such  points  of  interest  as  of- 

Conducted  fensive  and  defensive  plays,  dribbling  and  pivoting,  shift 

plays,  signals,  passing,  combination  of  plays,  selecting 
a  team,  diet,  equipment,  first  aid,  training,  schedule,  rules,  placing  of 
players,  and  developing  good  sportsmanship.  A  gymnasium  will  be 
used  for  demonstration  work.  A  motion  picture  film  “King  Basketball” 
will  be  shown.  This  picture  shows  basketball  players  in  action  demon¬ 
strating  the  various  types  of  plays.  By  running  the  film  slowly  and 
completely  stopping  at  times,  careful  analysis  of  plays  can  be  made. 
Mr.  Dean  will  lecture  as  the  film  is  being  run. 

E.  Problems  of  Parent-Teacher  Organizations.  Non-credit  course. 
Fee  $2. 

This  class  will  meet  at  7:30  p.m.  on  Tuesday  evening  beginning 
September  28,  1926,  Room  115,  Central  high  school. 
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Purpose  This  course  is  to  acquaint  parents  and  teachers  with 

the  purpose,  history,  problems,  and  present  status  of 
the  Parent-Teacher  movement.  Many  teachers  and  many  parents  do  not 
clearly  understand  the  great  help  they  can  derive  from  the  Parent- 
Teacher  organizations.  Many  of  the  little  problems  of  mutual  interest 
to  the  teacher  and  the  parents  are  made  clear  and  settled  thru  the 
medium  of  the  Parent-Teacher  organizations. 

How  A  study  will  be  made  of  the  national,  state,  and  local 

Conducted  organizations;  reasons  for  Parent-Teacher  associations; 

what  problems  logically  fall  in  this  field;  nature  and 
extent  of  cooperation  between  parent  and  teacher;  history  and  signifi¬ 
cance  of  Child-Welfare  Day;  habit  training  for  children;  school  attend¬ 
ance;  delinquency;  child  welfare  legislation;  the  educational  problems 
demanding  the  cooperation  of  Parent-Teacher  associations. 

E.  Track  Coaching.  Non-credit  course.  Fee  $1. 

This  year,  for  the  first  time,  the  Fort  Wayne  Extension  Center  will 
offer  a  course  in  track  coaching  similar  to  the  short  course  in  basketball 
coaching.  The  track  coaching  short  course  will  be  given  some  Satur¬ 
day  in  February,  according  to  present  plans.  The  purpose,  of  this  course 
will  be  to  give  coaches  of  track  teams  in  high  schools  some  ideas  on 
coaching  high  school  students  for  the  various  track  events. 


Schedule  of  Classes 


All  numbers  indicate  rooms  at  Central  high  school,  corner  Barr  and  Lewis  streets,  where  Extension  classes 
are  held. 


ASTRONOMY— 


Subject 


Day  and  hour  of  first  meeting  of  class 


Room 


Descriptive  Astronomy . 

CHEMISTRY— 

Inorganic  Chemistry . 

COMMERCE  AND  FINANCE— 

Introduction  to  Accounting  (Double-entry  Book¬ 
keeping)  . 

Introduction  to  Accounting  (Advanced  course).. 

Auditing,  Part  I . 

Business  Law  (1st  Semester) . 

Commercial  Correspondence . 

Sales  Management  (Salesmanship  and  Personal 

Efficiency) . 

ECONOMICS  AND  SOCIOLOGY— 

Economic  History  (United  States) . 

Principles  of  Sociology . 

EDUCATION— 

Educational  Tests  in  High  School  Subjects . 

Methods  in  Arithmetic . 

Methods  in  Drawing  and  Art . 

Elementary  Educational  Psychology . . 

Educational  Tests  in  Elementary  School  Subjects 

Indiana  School  Law . 

Public  School  Music . 

Intelligence  Tests . 

ENGLISH— 

Business  English . 

English  Composition,  Sec.  I . 

English  Composition,  Sec.  II . 

English  Composition  (2d  semester) . 

English  Literature  Survey . 

Oral  Interpretation . 

Play  Acting  (Dramatic  Art) . 

Public  Speaking . 

The  Informal  Debate  (Argumentation) . 

The  Period  of  Romanticism . 

Story  Telling . 

Victorian  Literature . 

FRENCH— 

Elementary  French . 

Second-Year  Composition  and  Conversation . 

Second-Year  Modern  French  Prose . 

Conversational  French  (1st  semester) . 

Conversational  French  (2d  semester) . 

GERMAN— 

First-Year  German . 

Second-Year  Composition  and  Conversation . 

Second-Year,  Modern  Authors . 

Conversational  German . 

HISTORY— 

American  History . . 

American  History  (Advanced) . 

Europe  since  1815  (Advanced) . 

HYGIENE— 

Elementary  Hygiene . 

JOURNALISM— 

General  Advertising  Principles . 

MATHEMATICS— 

College  Algebra . 

Trigonometry . 

Analytic  Geometry . 

General  Mathematics . 

Elementary  Calculus . 

MUSIC— 

Appreciation  of  Music . 


Tuesday,  September  21,  7:30  p.  m 
Monday,  September  20,  7:00  p.  m. 


Monday,  September  20,  7:00  p.  m. . . 
Tuesday,  September  21,  7:00  p.  m.. . 
Wednesday,  September  22,  7:30  p.  m, 
Monday,  September  20,  7:30  p.  m.. . 
Thursday,  September  23,  6:30  p.  m.. 

Tuesday,  September  21,  7:30  p.  m.. . 

Monday,  September  20,  4:30  p.  m.. . 
Tuesday,  September  21,  4:30  p.  m.. . 

Saturday,  September  11,  9:00  a.  m.. . 

Friday,  September  10,  7:00  p.  m . 

Wednesday,  September  22,  4:30  p.  m, 
Wednesday,  September  22,  4:30  p.  m 

Friday,  September  24,  6:15  p.  m . 

Saturday,  September  11,  1:00  p.  m.. . 
Thursday,  September  23,  8:00  p.  m.. 
Tuesday,  September  21,  6:15  p.  m _ 

Thursday,  September  23,  7:30  p.  m.. 
Tuesday,  September  21,  4:30  p.  m.. . . 
Tuesday,  September  21,  6:30  p.  m.. . . 
Tuesday,  September  21,  6:30  p.  m.. . . 
Tuesday,  September  21,  8:00  p.  m.. . . 
Monday,  September  20,  6:30  p.  m.. . . 
Monday,  September  20,  8:00  p.  m. . . . 
Wednesday,  September  22,  8:00  p.  m. 
Wednesday,  September  22,  6:30  p.  m. 
Wednesday,  September  22,  7:30  p.  m. 
Monday,  September  20,  4:30  p.  m.. .  . 
Wednesday,  September  22,  4:30  p.  m. 

Wednesday,  September  22,  7:00  p.  m. 
Tuesday,  September  21,  7:00  p.  m.. .  . 
Thursday,  September  23,  7:00  p.  m.. . 
Monday,  September  20,  6:15  p.  m.. .  . 
Monday,  September  20,  7:30  p.  m.. . . 

Monday,  September  20,  7:00  p.  m.. . . 
Tuesday,  September  21,  7:00  p.  m.. . . 

Friday,  September  24,  7:00  p.  m . 

Wednesday,  September  22,  7:30  p.  m. 

Monday,  September  20,  4:15  p.  m.. . . 
Monday,  September  20,  4:30  p.  m. . . . 
Monday,  September  20,  7:30  p.  m — 

Wednesday,  September  22,  8:00  p.  m. 

Wednesday,  September  22,  7:00  p.  m. 

Monday,  September  20,  7:00  p.  m _ 

Thursday,  September  23,  7:00  p.  m.. . 
Monday,  September  20,  7:00  p.  m. . . . 

Friday,  September  24,  7:00  p.  m . 

Tuesday,  September  21,  7:00  p.  m — 

Thursday,  September  23,  6:30  p.  m.. . 


112 

332 


106 

110 

106 

115 
107 

102 

109 

109 

103 

102 

Adm.  Bldg. 
106 
103 

103 
112 

107 

109 

113 

113 

109 

113 

104 
104 
224 
224 
104 
102 
104 

109 

111 

111 

109 

109 

108 
108 
108 
108 

111 

111 

107 

102 

103 

103 

103 

116 
111 
106 

112 
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SCHEDULE  OF  CLASSES— Continued 


Subject 


Day  and  hour  of  first  meeting  of  class 


Room 


POLITICAL  SCIENCE— 


Community  Civics . 

Introduction  to  World  Politics . 

PSYCHOLOGY  AND  PHILOSOPHY— 
Life  Views  of  Great  Men  of  Science 

Applied  Psychology . 

Elementary  Psychology . 

SPANISH— 


Thursday,  September  23,  6:15  p.  m 
Thursday,  September  23,  7:45  p.  m 


104 

104 


Monday,  September  20,  7:30  p.  m 
Tuesday,  September  21,  6:15  p.  m 
Tuesday,  September  21,  7:30  p.  m 


Auditorium 

107 

103 


Elementary  Spanish . 

ZOOLOGY— 

Embryology .  . . . 

SPECIAL  COURSES— 

Basketball  Coaching . 

Problems  of  Parent-Teacher  Organizations 


Tuesday,  September  21,  7:00  p.  m 


104 


Friday,  September  24,  4:15  p.  m 


103 


Saturday,  December  4,  9:00  a.  m.. 
Tuesday,  September  28,  7:30  p.  m 


104 

115 


Schedule  of  Evening  Classes  of  Fort  Wayne 
Center  of  Indiana  University  Extension 
Division  at  Central  High  School 


Beginning  Monday  Evening,  September  20,  1926 
All  classes  meet  in  Central  high  school,  corner  Barr  and  Lewis  streets,  Fort  Wayne,  Ind. 

m 

MONDAY  CLASSES  (September  20) 

Hour  Room 

4:15  American  History .  Ill 

4:30  American  History  (advanced  course) .  Ill 

4:30  Story  Telling .  102 

4:30  Economic  History  (United  States) .  109 

6:15  Conversational  French  (first  semester) . 109 

6:30  Oral  Interpretation .  104 

7:00  Introduction  to  Accounting .  106 

7:00  Inorganic  Chemistry . 332 

7:00  First-Year  German .  108 

7:00  College  Algebra .  103 

7:00  Analytic  Geometry .  116 

7:30  Europe  since  1815  (Advanced) .  107 

7:30  Life  Views  of  Great  Men  of  Science . Aud. 

7:30  Conversational  French  (second  semester) .  109 

7:30  Business  Law  (first  semester) . 115 

8:00  Play  Acting  (Dramatic  Art) .  104 

TUESDAY  CLASSES  (September  21) 

4:30  Principles  of  Sociology .  109 

4:30  English  Composition,  Sec.  I . 113 

6:15  Intelligence  Tests .  107 

6:15  Applied  Psychology .  107 

6:30  English  Composition,  Sec.  II .  113 

6:30  English  Composition  (second  semester) .  109 

7:00  Introduction  to  Accounting  (Advanced) .  110 

7:00  Second-Year  French  Grammar  (Composition  and  Conversation) .  Ill 

7:00  Elementary  Spanish .  104 

7:00  Elementary  Calculus .  106 

7:00  Second-Year  German  (Composition  and  Conversation) .  108 

7:30  Sales  Management  (Salesmanship  and  Personal  Efficiency) . 102 

7:30  Descriptive  Astronomy .  112 

7:30  Elementary  Psychology .  103 

8:00  English  Literature  Survey .  113 

WEDNESDAY  CLASSES  (September  22) 

4:30  Methods  in  Drawing  and  Art. . . . . Adm.  Bldg. 

4:30  Elementary  Educational  Psychology .  106 

4:30  Victorian  Literature .  104 

6:30  The  Informal  Debate  (Argumentation) .  224 

7:00  Elementary  French .  109 

7:00  General  Advertising  Principles .  103 

7:30  Auditing,  Part  1 .  106 

7:30  Conversational  German .  108 

7:30  Period  of  Romanticism . * .  104 

8:00  Hygiene .  102 

8:00  Public  Speaking .  224 

THURSDAY  CLASSES  (September  23) 

6:15  Community  Civics .  104 

6:30  Commercial  Correspondence .  107 

6:30  Appreciation  of  Music .  112 

7:00  Second-Year  French  Reading  (Modern  French  Prose) .  Ill 

7:00  Inorganic  Chemistry .  332 

7:00  First-Year  German .  108 

7:00  Trigonometry .  103 

7:00  Analytic  Geometry .  116 

7 :30  Business  English .  109 

7:45  Introduction  to  World  Politics .  104 

8:00  Public  School  Music .  112 

FRIDAY  CLASSES  (September  24) 

4 : 15  Embryology . 103 

6:15  Educational  Tests  in  Elementary  School  Subjects .  103 

7:00  General  Mathematics .  Ill 

7:00  Elementary  Spanish . 104 

7:00  Elementary  French .  109 

7:00  Methods  in  Arithmetic . 102 

7:00  Second-Year  German  (Modern  Authors) .  108 

7:00  Elementary  Calculus .  106 

SATURDAY  CLASSES  (September  25) 

9:00  (a.m.)  Educational  Tests  in  High  School  Subjects .  103 

1:00  Indiana  School  Law .  103 
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Business  English .  22 

Calculus .  35 

Chemistry — 

Inorganic  Chemistry .  12 

Qualitative  Analysis .  13 

Childhood  Psychology .  40 

Civics,  Community .  36 

Clinical  Psychology .  40 

College  Algebra . 34 

Commerce  and  Finance — 

Introduction  to  Accounting  (Double-entry  Bookkeeping) .  13 

Introduction  to  Accounting  (Advanced  course) .  14 

Auditing,  Part  I .  14 

Business  Law .  15 

Commercial  Correspondence .  16 

Sales  Management  (Salesmanship  and  Personal  Efficiency)....  16 

Commercial  Correspondence .  16 

Community  Civics .  36 

Composition,  English .  23 

Conversational  French .  29 

Conversational  German .  31 

Descriptive  Astronomy .  12 

Dramatic  Art  (Play  Acting) .  25 

Economics  and  Sociology — 

Economic  History  (United  States) .  17 

Principles  of  Sociology .  18 

Education — 

Educational  Tests  in  High  School  Subjects .  18 

Educational  Tests  in  Elementary  School  Subjects .  20 

Elementary  Educational  Psychology . 20 

Indiana  School  Law .  21 

Intelligence  Tests .  22 
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Victorian  Literature .  28 
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European  History  (Europe  since  1815) .  32 
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Methods  in  Drawing  and  Art .  29 
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Elementary .  29 

Second-Year  Grammar  (Composition  and  Conversation) .  29 

Second-Year  Reading  (Modern  French  Prose) .  29 

Conversational  (First  Semester) .  29 

Conversational  (Second  Semester) .  30 
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General  Mathematics .  35 

Genetics .  42 

Geology . 30 
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First-Year .  30 

Second-Year  (Composition  and  Conversation) .  30 

Second-Year  Reading  (Modern  Authors) .  30 

Hebrew  Commonwealth,  History  of .  33 

History — 

American . < .  31 

Economic .  17 

English .  32 

Europe  since  1815 . . 32 

History  and  Appreciation  of  Painting .  29 

Hygiene — 

Elementary  Hygiene .  33 

Indiana  School  Law . 21 

* 

Informal  Debate,  The  (Argumentation) .  26 

Inorganic  Chemistry .  12 

Intelligence  Tests .  22 

Introduction  to  Accounting .  13 

Introduction  to  World  Politics .  36 

Journalism — 

General  Advertising  Principles .  33 

Law — 

Business .  34 

Indiana  School .  34 

Life  Views  of  Great  Men  of  Science . 37 

Literature — 

The  Period  of  Romanticism .  27 

English  Literature  Survey .  24 

Victorian  Literature .  28 

Mathematics — 

Analytic  Geometry .  35 

Arithmetic,  Methods  in .  19 

Calculus .  35 

College  Algebra .  34 

General .  35 

Trigonometry .  35 

Methods  in  Arithmetic .  19 

Methods  in  Drawing  and  Art .  19 
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Music —  Page 

Appreciation .  35 

Public  School . 36 

Oral  Interpretation . 24 

Painting,  History  and  Appreciation  of .  29 

Period  of  Romanticism .  27 

Personal  Efficiency  and  Salesmanship .  16 

Philosophy — 

Life  Views  of  Great  Men  of  Science .  37 

Physiology — 

Physiology .  36 

Play  Acting .  25 

Political  Science — 

Community  Civics .  36 

Introduction  to  World  Politics .  36 

Principles  of  Sociology .  18 

Problems  of  Parent-Teacher  Organizations .  42 

Psychology  and  Philosophy — 

Life  Views  of  Great  Men  of  Science .  37 

Applied  Psychology .  39 

Childhood .  40 

Clinical . 40 

Elementary .  40 

Elementary  Educational .  20 

Intelligence  Tests .  40 

Psychologjr,  Elementary .  . . 40 

Public  School  Music .  36 

Public  Speaking .  26 

Qualitative  Analysis .  13 

Romanticism,  Period  of .  27 

Sales  Management  (Salesmanship  and  Personal  Efficiency) .  16 

Second-Year  Reading  and  Grammar  (French) .  29 

Second- Year  German .  30 

Sociology — 

Principles  of  Sociology .  18 

Spanish — 

Elementary .  40 

Special  Courses — 

Basketball  Coaching . 42 

Problems  of  Parent-Teacher  Organizations .  42 

Track  Coaching .  43 

Story  Telling .  28 

Survey  of  English  Literature .  24 

Tests,  Educational  in  High  School  Subjects .  18 

Tests,  Educational  in  Elementary  School  Subjects .  20 

Trigonometry .  35 

Victorian  Literature .  28 

World  Politics,  Introduction  to .  36 

Zoology — 

Embryology .  41 

Genetics .  42 
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Lantern  Slide  Service 


For  the  Season,  September,  1926,  to  September,  1927 


The  University  offers  a  lantern  slide  service  for  an  enrollment  fee 
of  $5  per  year,  furnishing  slide  sets  from  an  extensive  classified  list. 

Terms  for  Obtaining  Slides  in  the  State  of  Indiana.  Slides  may  be 
obtained  in  the  state  of  Indiana  on  the  following  terms: 

Enrollments  for  the  season  ending  September,  1927  (if  received  before 


March  1,  1927)  . $5 

Enrollments  received  after  March  1,  1927,  for  the  remainder  of  the 
season  . $3 

Fill  out  and  return  the  enrollment  blank  on  page  7. 

Terms  to  those  in  Indiana  not  paying  the  above  enrollment  fee,  per 
set  . $1 


The  University  will  be  able  to  give  better  service,  at  minimum  cost, 
to  borrowers  enrolling  for  the  entire  season  which  extends  to  September, 
1927. 

When  borrowers  do  not  enroll  for  the  season  they  are  required  to 
pay  an  inspection  fee  on  each  set  of  slides  used.  When  several  sets 
are  to  be  used  during  the  season,  borrowers  have  found  that  it  is  more 
satisfactory  and  less  expensive  to  pay  the  full  enrollment  fee. 

Enrollment  for  the  season  means  that  the  borrowers  are  privileged 
to  order  slides  so  long  as  the  rules  governing  the  service  are  observed. 
In  a  city  school  system  each  ward  school  taking  advantage  of  the 
service  shall  pay  the  enrollment  fee.  No  two  organizations  may  use 
the  service  from  the  same  enrollment. 

Fees,  either  for  the  season  or  for  individual  orders,  are  payable  in 
advance  by  check  or  money  order  to  the  Extension  Division,  Indiana 
University.  Enrollment  fees  are  not  refunded. 

Terms  for  Obtaining  Slides  outside  of  the  State  of  Indiana.  Demand 
for  lantern  slides  from  schools  and  organizations  outside  of  Indiana 
has  gradually  been  increasing.  Slide  service  from  Indiana  University 
is  primarily  for  the  schools  and  organizations  in  Indiana,  but  the  Uni¬ 
versity  has  arranged  to  serve  Ohio  and  Illinois  so  long  as  service  in 
Indiana  is  not  curtailed.  It  is  not,  however,  possible  to  offer  slides 
out  of  the  state  on  the  same  terms  as  they  are  offered  in  Indiana.  Slide 
sets  can  be  obtained  by  schools  and  organizations  in  Ohio  and  Illinois  on 
the  basis  of  two  dollars  ($2)  per  set.  Borrowers  may  arrange  to  hold 
the  sets  for  one  week  if  desired;  but  dates  for  using  and  date  upon 
which  the  slides  will  be  returned  must  be  stated  when  request  is  made. 
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Rules  Governing  Slide  Service.  Read  carefully  the  following  rules: 

1.  All  borrowers  must  return  slides  on  or  before  the  date  specified 
in  the  shipment  notice.  Many  sets  are  booked  in  advance.  It  is  there¬ 
fore  necessary  that  material  be  returned  to  this  office  on  scheduled 
time.  Nonobservance  of  this  rule  cannot  be  tolerated. 

2.  No  restrictions  are  made  regarding  the  charging  of  admission 
to  slide  showings  when  the  proceeds  are  used  for  the  purchasing  of 
motion  picture  machines,  stereopticons,  school  equipment,  or  when  the 
proceeds  are  to  be  used  in  any  good  and  worthy  cause  that  will  benefit 
the  community. 

The  use  of  this  material  for  personal  gain  in  strictly  prohibited. 

3.  First,  second,  and  third  choice  should  be  indicated  when  slides 
are  ordered  since  the  particular  subject  desired  may  be  in  use  elsewhere. 
The  order  should  be  received  at  least  six  or  seven  days  before  date 
of  showing. 

This  Bureau  reserves  the  right  to  make  a  substitution  in  subjects 
when  first,  second,  and  third  choices  are  not  indicated,  and  when  the 
subject  or  subjects  asked  for  are  not  available. 

Many  borrowers  leave  the  selection  of  material  to  the  Bureau,  merely 
stating  the  date  for  use  and  the  kind  of  meeting  for  which  the  slides 
are  to  be  used. 

4.  Borrowers  shall  pay  transportation  charges  from  Bloomington 
and  return. 

5.  Slides  must  always  be  arranged  in  proper  order  before  they  are 
returned. 

6.  Monthly  reports  concerning  the  circulation  of  slides  are  re¬ 
quired  of  this  Bureau.  Therefore,  the  borrower  is  required  to  fill  out 
and  return,  each  time,  the  information  card  supplied. 

7.  Borrowers  are  required  to  pay  cost  of  replacing  or  repairing 
slides  lost  or  damaged  while  in  their  care. 

8.  In  the  past,  material  has  been  missent  in  reshipping.  Special 
care  always  should  be  taken  to  see  that  the  right  slides  are  returned. 
Do  not  leave  the  returning  of  material  to  someone  else  unless  he  is 
thoroly  informed  as  to  the  destination  of  the  slides. 

9.  Any  failure  to  ship  or  handle  visual  instruction  materials  prop¬ 
erly  or  to  report  exhibitions  may  be  considered  sufficient  reason  for 
suspending  service. 

Scheduling  Slides  in  Advance  is  Advised.  Borrowers  have  found 
thru  experience  that  the  most  satisfactory  method  of  distribution  is 
thru  the  use  of  schedules  prepared  in  advance.  If  the  borrower  waits 
until  a  few  days  before  his  exhibiting  date  to  order  sets  it  is  often 
impossible  to  furnish  the  particular  subjects  desired. 

Slides  are  booked  months  in  advance.  If  the  borrower  will  submit 
a  list  of  dates  and  the  subjects  desired,  the  Bureau  will  fit  the  subjects 
to  the  dates  and  will  send  a  copy  of  the  completed  schedule.  By  use 
of  the  schedule  borrowers  know  in  advance  what  they  are  to  receive,  and 
they  can  plan  their  work  to  make  it  more  thoro  and  effective. 
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The  use  of  schedules  and  the  booking  of  orders  in  advance  require 
that  both  the  Bureau  and  the  borrowers  cooperate  in  the  handling  and 
shipping  of  material.  The  Bureau  must  not  fail  to  make  shipment;  but 
the  Bureau  can  operate  effectively  only  when  the  borrowers  return 
material  promptly  and  on  scheduled  time. 

Use  of  Package  Libraries  with  Slide  Sets.  An  excellent  means  of 
enriching  the  value  of  visual  aids  is  thru  the  use  of  properly  selected 
reading  matter  on  the  subject  that  is  being  studied.  The  Bureau  of 
Public  Discussion  of  the  Extension  Division  offers  this  service  to  you 
without  cost  thru  its  package  library  service. 

When  package  libraries  are  desired  in  connection  with  slide  sets, 
this  fact  should  be  stated  when  the  slides  are  ordered.  The  Bureau  of 
Visual  Instruction  will  immediately  turn  your  request  over  to  the  pack¬ 
age  library  service,  and  if  material  is  available  on  the  slide  sets  it  will 
be  mailed  to  you. 

Package  libraries  are  furnished  to  slide  borrowers  subject  to  the 
rules  of  the  Bureau  of  Public  Discussion.  A  catalog  listing  hundreds  of 
package  libraries  with  rules  for  borrowing  will  be  sent  on  request. 


Enrollment  Blank 


(Please  fill  out  and  return  this  page.) 

Enrollment  for  lantern  slide  service  for  the  season  which 
closes  September  1,  1927,  is  $5. 

A  motion  picture  service  thru  which  hundreds  of  film  sub¬ 
jects  are  offered  is  also  available  for  the  season  which  closes 
September  1,  1927.  Special  catalogs  describing  this  service 
will  be  sent  on  request.  Enrollment  for  the  motion  picture 
service  is  $12  for  the  season. 

To  those  enrolling  for  the  slide  service  a  combination  enroll¬ 
ment  plan  is  offered  whereby  both  the  slide  and  film  services 
may  be  obtained  for  $15. 

Indicate  below  the  type  of  service  desired,  and  return  this 
enrollment  blank  with  the  proper  fee. 


Please  check 
service  for  which 
you  are  enrolling. 


I  hereby  enroll  for  the  service  checked  above,  and  inclose 
the  proper  enrollment  fee  which  entitles  me  to  use  (not  for 
personal  gain)  this  service  until  September  1,  1927. 

I  understand  that  no  other  school  or  organization  is  entitled 
to  order  material  thru  this  enrollment  to  avoid  payment  of 
enrollment  fee.  Material  will  be  returned  promptly  on  the 
date  indicated  by  the  Bureau  of  Visual  Instruction  of  the 
Indiana  University  Extension  Division. 

Signed  . 

Title  or  position  . 

Address  . 


Motion  Picture  Service 
(Enrollment  fee  $12.) 

Combination  Enrollment 
(Films  and  slides,  $15.) 

Lantern  Slides  Only 
(Enrollment  fee  $5.) 

Date 
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Transportation  of  slide  shipments  is  cheaper  by  parcel  post  than  by 
express.  Schools  or  organizations  desiring  shipments  by  mail  and  plan¬ 
ning  to  use  numerous  shipments  during  the  year  are  required  to  make  a 
deposit  to  cover  postage  from  Bloomington. 

A  deposit  of  from  $2  to  $5  should  be  made  depending  upon  the 
amount  of  material  used.  Accurate  account  is  kept  of  the  postage, 
and  when  the  amount  of  deposit  is  exhausted  the  borrower  will  be  noti¬ 
fied.  In  case  all  of  the  deposit  is  not  used  the  Bureau  will  hold  to  the 
credit  of  the  account  any  unused  portion  unless  specific  request  is  made 
for  refund. 

Unless  the  borrower  has  a  postage  deposit  all  shipments  will  be 
made  by  express. 

Borrowers  having  postage  deposits  should  always  state  when  order¬ 
ing  that  shipment  is  to  be  made  by  mail. 

Below  is  a  tabulation  of  postal  rates.  The  slide  sets  vary  in  weight 
from  five  to  seventeen  pounds  depending  largely  upon  the  number  of 
slides  in  the  set  altho  some  shipping  cases  will  weigh  heavier  than 
others.  The  average  set  of  slides  will  weigh  about  ten  pounds  when 
boxed  ready  for  shipment. 


Postal  Rates 

First  zone:  7  cents  for  first  pound  and  1  cent  for  each  additional 
pound. 

Second  zone:  7  cents  for  first  pound  and  1  cent  for  each  additional 
pound. 

Third  zone:  8  cents  for  first  pound  and  2  cents  for  each  additional 
pound. 

Fourth  zone:  9  cents  for  first  pound  and  4  cents  for  each  additional 
pound. 

Fifth  zone:  10  cents  for  first  pound  and  6  cents  for  each  additional 
pound. 

Most  cities  in  Indiana  are  rated  in  the  second  zone  from  Blooming¬ 
ton.  Cities  in  the  extreme  northern  part  of  the  state  are  in  the  third 
zone. 
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classified  list  of  lantern  slides 

The  figures  at  the  left  indicate  set  subjects;  those  in  parentheses 
the  number  of  slides  illustrating  the  subjects  or  phases  of  them.  The 
names  given  after  some  titles  indicate  the  sources  of  the  sets  or  the 
authors  of  lecture  notes.  Sets  marked  with  an  asterisk  (*)  have  com¬ 
plete  lecture  notes,  either  typewritten  or  printed. 

AGRICULTURE  AND  COUNTRY  LIFE- 

118.  Farm  Home  Conveniences.  (U.S.  Department  of  Agriculture.) 
Illustrating  the  making  and  use  of  home  conveniences  and  drying  equip¬ 
ment.  (56)* 

133.  Beautifying  the  Farmstead.  (U.S.  Department  of  Agricul¬ 
ture.)  Methods  of  beautifying  farm  home  surroundings.  (47)* 

103.  Girls’  Club  Work.  (U.S.  Department  of  Agriculture.)  Slides 
illustrate  canning,  preserving,  and  other  phases  of  girls’  club  work. 
(57)* 

104.  Judging  Beef  Cattle.  (U.S.  Department  of  Agriculture.) 
Features  in  the  judging  of  beef  cattle  illustrated.  (41)* 

105.  Selecting  the  Laying  Hen.  (U.S.  Department  of  Agriculture.) 
Culling  the  poultry  flock.  (23)* 

108.  Growing  and  Handling  Potatoes.  (U.S.  Department  of  Agri¬ 
culture.)  Illustrating  the  fertilization,  planting,  care,  gathering,  and 
storage  of  potatoes.  (42)* 

109.  Soybeans.  (U.S.  Department  of  Agriculture.)  Illustrating 
the  preparation  of  soil,  planting,  care,  harvesting,  thrashing,  marketing, 
and  use  of  soybeans.  (50)* 

92.  The  Farm  Vegetable  Garden.  (U.S.  Department  of  Agricul¬ 
ture.)  Illustrating  the  preparation  of  soil,  planning,  cultivation,  care, 
fertilization,  transplanting,  and  storage  in  connection  with  growing  vege¬ 
tables  in  the  farm  garden.  (50)* 

245.  Wheat  Industry.  This  set  deals  with  the  various  processes 
thru  which  wheat  passes  from  the  breaking  of  the  ground  before  planting 
until  the  wheat  is  made  into  bread.  (36)* 

148.  Development  of  Agriculture.  These  slides  illustrate  agricul¬ 
tural  development  from  the  early  reaping  hook  to  the  modern  farm 
equipment.  (50)* 

141.  Forward  Movement  in  Education.  This  set  deals  with  the 
tendency  to  make  school  work  more  practical  by  teaching  agricultural 
courses  in  the  high  schools.  (60)* 

140.  Weeds  Mean  Waste.  (59)* 

149.  A  Good  Home.  How  to  make  the  home  on  the  farm  more 
attractive  and  convenient.  (60)* 

156.  Home  Canning  by  the  Cold  Pack  Method.  (59)* 

100.  Public-Road  Improvement.  (U.S.  Department  of  Agriculture.) 
Illustrating  the  construction,,  maintenance,  and  advantages  of  different 
kinds  of  good  roads.  (60)* 
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164.  Orchard  Management.  (U.S.  Department  of  Agriculture.)  Il¬ 
lustrating  the  pruning,  fertilizing,  spraying,  cultivation,  and  care  of  the 
farm  orchard.  (50)* 

157.  Live  Stock  on  Every  Farm.  (58)* 

158.  Corn  is  King.  (57)* 

159.  Alfalfa  on  Every  Farm.  (59)* 

162.  Dairying.  (54)* 

163.  A  Fertile  Soil  Means  a  Prosperous  People.  (49)* 

139.  Make  More  from  Your  Farm  Poultry.  (59)* 

198.  Bees  and  Bee-Keeping.  (30)* 

75.  Sheep  on  the  Farm.  (60)* 

76.  Have  Birds  about  Your  Place.  The  care  and  value  of  birds. 
How  birds  build  their  nests  and  care  for  their  young.  (60)* 

77.  Better  Country  Schools.  The  public  school  is  the  safeguard 
of  democracy.  If  our  country  is  to  be  great  it  must  be  made  great 
thru  the  education  of  its  boys  and  girls.  One-half  of  these  boys  and 
girls  are  in  the  country.  The  set  shows  many  improved  school  conditions 
that  may  be  had  in  the  country.  (60)* 

78.  Wood  Lot.  The  care  of  the  wood  lot.  Diseases  of  trees  and 
methods  of  caring  for  them.  (15)* 

BIOGRAPHY- 

171.  James  Whitcomb  Riley.  (H.  W.  and  E.  L.  Norman.)  This  set 
which  is  partly  in  color  traces  the  life  of  Riley  from  birth.  Many  of 
the  scenes  of  his  boyhood  days  that  are  mentioned  in  his  poems  are 
shown.  Sections  from  some  of  the  poet’s  best  known  writings  are 
illustrated.  Riley  Day  exercises  and  Riley  memorials.  (36)* 

295.  Biography  of  Shakespeare.  (39)* 

296.  Life  of  David  Livingstone.  (43)* 

258.  George  Washington.  (50)* 

257.  Abraham  Lincoln.  (50)* 

213.  The  Passion  Play.  The  slides  and  the  lecture  manuscript 
accompanying  the  slides  give  one  an  excellent  impression  of  the  play 
as  presented  in  1922.  (60)* 

233.  Hoffman’s  Life  of  Christ.  (34)* 

221.  Benjamin  Franklin.  (12)* 

222.  Christopher  Columbus.  (12)* 

223.  Longfellow.  (12)* 

224.  Michelangelo.  (12)* 

225.  Robert  Fulton.  (12)* 

226.  Washington  Irving.  (12)* 

9.  Robert  Burns.  (26) 

15.  Shakespeare’s  Life  and  Times  I.  (51)* 
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16.  Shakespeare’s  Life  and  Times  II.  (49)* 

209.  Life  of  John  Wesley.  (60)* 

210.  Life  of  Napoleon.  (41)* 

CIVICS- 

273.  Immigration.  (53)* 

297.  How  a  Large  City  Gets  Its  Milk.  (37)* 

58.  Process  of  Legislation  in  Indiana.  (John  A.  Lapp.)  The  slides 
and  lectures  bring  out  clearly  the  way  needs  become  enacted  laws. 
Steps  in  law-making  are  illustrated  from  the  drafting  of  a  bill  to  the 
enacted  law.  (30)* 

181.  Washington,  Our  Capital.  (51)* 

133.  Beautifying  the  Farmstead.  (47)* 

192.  The  Scout  Requirements.  (31)* 

43.  Town  and  City  Beautification.  (5S)* 

77.  Better  Country  Schools.  (60)* 

7.  City  Planning.  (55)* 

8.  Housing  and  Sanitation.  (88)* 

ENGLISH  LITERATURE- 

67.  The  Lake  Country.  (60)* 

171.  James  Whitcomb  Riley.  (36)* 

214.  Cricket  on  the  Hearth.  (24)* 

215.  Uncle  Tom’s  Cabin.  (28)* 

218.  Old  Curiosity  Shop.  (24)* 

219.  Grey’s  Elegy.  (20)* 

223.  Longfellow.  (12)* 

226.  Washington  Irving.  (12)* 

208.  The  Man  Without  a  Country.  (18)* 

161.  Authors.  (50) 

12.  Elizabethan  Theaters.  (22) 

9.  Robert  Burns.  (26) 

13.  Shakespeare’s  Plays  I.  (50)* 

14.  Shakespeare’s  Plays  II.  (49)* 

The  above  two  sets  on  Shakespeare’s  plays  deal  with  scenes  from 
plays  and  from  paintings.  Henry'  VIII,  The  Merchant  of  Venice,  Twelfth 
Night,  As  You  Like  It,  Taming  of  the  Shrew,  Romeo  and  Juliet,  Julius 
Caesar,  Hamlet,  Othello,  King  Lear,  and  Macbeth  are  the  plays  illus¬ 
trated. 

15.  Shakespeare’s  Life  and  Times  I.  (51)* 

16.  Shakespeare’s  Life  and  Times  II.  (49)* 

The  above  two  sets  deal  with  Shakespeare’s  surroundings  both  at 
Stratford  and  at  London. 
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295.  Biography  of  Shakespeare.  (39)* 

167.  Evangeline.  (24)* 

168.  Hiawatha.  (55)* 

204.  The  Ancient  Mariner.  (42)* 

205.  Rip  Van  Winkle.  (42)* 

206.  Marley’s  Ghost.  (25)* 

265.  The  Other  Wise  Man.  (20)* 

GEOGRAPHY  AND  TRAVEL- 
34.  Turkey.  (51)* 

33.  Florida.  (50)* 

68.  Egypt  and  Thru  Africa.  (50)* 

67.  The  Lake  Country.  (60)* 

69.  Belgium  and  Holland.  (50)* 

36.  Japanese  Life.  (56)* 

29.  Italy.  Courtesy  Keystone  View  Company.  (50)* 

45.  Palestine  and  Syria.  Courtesy  Keystone  View  Company.  (50)* 
48.  Around  the  World.  Courtesy  Keystone  View  Company.  (50)* 
57.  India.  Courtesy  Keystone  View  Company.  (50)* 

238.  Chile.  (43)* 

239.  Peru.  (46)* 

240.  Brazil.  (48)* 

183.  Central  America.  Guatemala,  San  Salvador,  Nicaragua,  Costa 
Rica.  The  volcanoes  and  rough  sections  of  the  country  are  contrasted 
by  peaceful  rural  scenes,  coffee  plantations,  and  cities.  (36)* 

191.  Panama  Canal.  Views  of  the  canal  before  and  after  comple¬ 
tion.  Glimpses  of  the  native  life  along  the  canal.  (37)* 

17.  Panama-Pacific  Exposition.  (59)* 

107.  Mexico.  (15) 

262.  Mexico.  (50)* 

301.  San  Juan,  Porto  Rico.  (12)* 

302.  Havana,  Cuba.  (12)* 

303.  Germany.  A  trip  down  the  Rhine.  Legends  of  the  Rhine. 
(36)* 

230.  Our  National  Parks.  Views  from  the  Yosemite,  Yellowstone, 
and  Glacier  parks.  (36)* 

228.  California  Missions.  (12)* 

264.  Seven  Wonders  of  the  World.  (7)* 

234.  Gems  of  American  Scenic  Beauty.  (50)* 

237.  Australia.  (55)* 

284.  Russia.  (36)* 

285.  Real  Children  in  Many  Lands.  (36)* 
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286.  Costumes  of  Many  Nations.  (45)* 

287.  Colorado  Tour.  (30)* 

288.  Philippine  Islands.  General  views;  geographic;  progress  in 
schools;  peoples  and  customs.  (74)* 

242.  Alaska.  (40)* 

259.  Alaska.  (59)* 

260.  Western  United  States.  (46)* 

261.  Eastern  United  States.  (54)* 

263.  Switzerland.  (50)* 

211.  South  Pacific  Cruise.  (Stephen  S.  Visher,  Indiana  University 
Department  of  Geology.)  Honolulu,  Fiji,  New  Zealand,  Australia,  Philip¬ 
pines,  China,  Formosa,  Japan.  (43)* 

119.  Indians.  Types  of  homes.  (32)* 

194.  China.  Set  I.  Life  on  the  waterways  of  China.  How  the 
Chinese  travel,  trade,  and  work.  (67)* 

212.  China.  Set  II.  How  the  Chinese  eat;  how  they  worship;  and 
how  they  bury  their  dead.  (46)  * 

179.  Hawaiian  Islands.  Physiographic  features;  vulcanism  in  the 
islands;  occupations  and  products;  views  in  the  cities.  (50)* 

181.  Washington,  Our  Capital.  (51)* 

182.  New  York  City.  (41)* 

184.  Egypt.  Pyramids,  obelisks,  the  sphinx,  ruined  temples,  relics 
of  the  past,  views  of  cities.  (50)* 

185.  Africa.  (50)* 

186.  India.  (42)* 

187.  Jerusalem.  (36)* 

188.  Italy.  Naples,  Pompeii,  Rome,  Tivoli,  Florence,  Venice,  Milan, 
and  Genoa.  (50)* 

189.  England.  London,  Windsor,  Stoke  Poges,  Kew,  Greenwich, 
Canterbury,  Oxford,  Bath,  Shottery,  Gloucester,  Stratford-on-Avon,  War¬ 
wick,  Kenilworth,  Hull,  York,  Lake  District,  and  Liverpool.  (50)  * 

56.  Japanese  Views.  Peoples,  dress,  customs,  and  scenic  wonders. 

(93)* 

61.  Paris.  A  comprehensive  set  on  the  tourist’s  Paris  and  the 
peasant’s  France.  (100)* 

59.  Streets  of  London.  This  set  of  fifty  slides  was  prepared  from 
photographs  taken  by  Professor  H.  T.  Stephenson  of  Indiana  University, 
just  before  the  outbreak  of  the  recent  war.  Tho  some  of  these  views 
are  curious  to  Americans,  the  whole  series  was  inspired  by  the  desire 
to  get  the  little  sights  and  scenes  that  were  so  commonplace  that  no 
one  thought  of  taking  them,  altho  everybody  some  day  will  want  to 
know  about  them.  The  then  unforeseen  outbreak  of  the  war  has  hastened 
the  change,  and  one  may  feel  sure  that  the  streets  of  London  will  never 
again  look  as  they  did  a  few  years  ago.  (50)* 
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5.  Canada.  Geography  and  industries.  (97)* 

155.  Around  the  World  with  Women.  An  interesting  set  of  slides 
prepared  by  the  Y.W.C.A.  which  shows  peoples,  dress,  industries,  and 
customs  of  various  countries.  (91) 

150.  Children  in  Different  Lands.  Dress  and  customs  in  Japan, 
China,  Alaska,  Russia,  Korea,  India,  Egypt,  and  Greenland.  (50)* 

111.  Middle  Atlantic  States.  (62)* 

112.  New  England  States.  (54)* 

113.  Northwestern  States.  (57)* 

110.  Central  States.  (38)* 

114.  Southern  States.  (36)* 

115.  Southwestern  States.  (42)* 

The  above  six  sets  deal  with  cities,  industries,  geography,  and 
natural  resources. 

180.  Niagara  Falls.  (40)* 

130.  California,  Washington,  and  Oregon.  Industry,  geography, 
and  natural  resources.  (41)* 

53.  The  Grand  Canyon.  Typical  scenes.  Natives,  houses,  and  inns. 
(31)* 

49.  Yellowstone  National  Park.  A  beautiful  set  of  slides  which 
gives  a  good  presentation  of  the  park  and  its  beauty.  (100)* 

54.  Yosemite  Park.  General  views.  (31)* 

160.  Indiana  State  Parks.  (S.  S.  Visher,  Department  of  Geology.) 
This  set  shows  the  beautiful  spots  in  the  state  park  at  McCormick’s 
Creek  near  Spencer,  Indiana,  and  at  Turkey  Run.  This  set  is  excellent 
for  use  in  the  study  of  geological  formations  and  natural  history.  (48)* 

267.  Porto  Rican  Industries.  (12)* 

52.  Tour  of  Japan.  (50)* 

62.  Tour  of  France.  (50)* 

80.  South  America.  Cities,  industries,  peoples,  customs,  beauty 
spots,  and  geography.  (50)* 

227.  Egypt.  (50)* 

229.  Tour  of  the  British  Isles.  (50)* 

The  above  five  sets  are  offered  for  distribution  thru  the  courtesy 
of  the  Keystone  View  Company. 

HEALTH  AND  WELFARE- 

72.  Barns  Health  Cartoon  Slides.  An  interesting  and  instructive 
collection  of  cartoon  slides  with  teacher’s  manual,  prepared  by  Burton 
A.  Barns,  Director  of  Visual  Instruction,  and  N.  H.  Pearl,  Supervisor 
of  Health  Education,  Detroit  Public  Schools.  Health  cartoons  convey 
many  ideas  forcefully.  (40)* 

101.  Physiology.  Human  physiology.  (48)* 

269.  Agencies  That  Uplift.  Various  activities  which  have  been 
called  into  existence  to  promote  child  welfare.  (30)* 
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270.  Conditions  Surrounding  Child  Life.  How  modern  conditions 
affect  the  lives  of  our  children.  Immigration.  Urban  population.  Child 
labor.  Unsanitary  living  conditions.  (29)* 

271.  Forces  That  Destroy  Child  Life.  Some  health  and  welfare 
problems.  (27)* 

297.  How  a  Large  City  Gets  Its  Milk.  (37)* 

192.  The  Scout  Requirements.  (31)* 

193.  The  Scout  Out-of-Doors.  (37)* 

120.  Carrying  the  Home  to  the  Camp.  (61)* 

82.  Camp  Life.  (22)* 

6.  Care  of  Babies.  (Federal  Children’s  Bureau.)  Illustrations  of 
how  to  feed,  wash,  dress,  and  take  care  of  babies.  (48)* 

8.  Housing  and  Sanitation.  Showing  tenements,  homes,  and  play¬ 
grounds  in  the  United  States  and  England.  (88)* 

43.  Town  and  City  Beautification.  (58)* 

44.  The  Fly.  (International  Harvester  Company.)  This  set  of 
slides  paints  vividly  the  fly  as  a  disease  spreader,  and  it  offers  numerous 
plans  for  combating  this  menace.  This  set  should  produce  beneficial 
results  in  any  school  or  community  gathering.  (57)* 

47.  Health.  (Metropolitan  Insurance  Company.)  Tuberculosis 
sanitariums.  Demonstrating  care  of  children.  Health,  welfare,  and 
recreation  for  working  class.  (30)* 

117.  Tuberculosis.  (U.S.  Public  Health  Service.)  Causes,  effects, 
and  cures  for  tuberculosis.  (49)* 

116.  Physiology.  (U.S.  Public  Health  Service.)  This  set  consists 
of  eleven  slides  on  physiology  and  eight  illustrations  on  mouth  hygiene. 
(19) 

74.  Riley  Hospital  for  Children.  Miscellaneous  views  of  the  hos¬ 
pital  and  its  activities.  (26) 

HISTORY- 

10.  Historical  Personages  of  England  to  1660.  Set  I.  (45)* 

11.  Historical  Personages  of  England,  1660-1783.  Set  II.  (44)* 

31.  Historical  Personages  of  England,  1769-1926.  Set  III.  (43)* 

The  above  three  sets  were  prepared  by  W.  T.  Morgan,  Department 
of  History,  Indiana  University.  The  slides  consist  of  portraits  of  his¬ 
torical  personages.  The  teacher’s  manual  which  accompanies  the  slides 
gives  the  most  important  historical  contribution  of  each  character. 
Views  such  as  these  should  be  valuable  in  making  the  history  more 
realistic  by  acquainting  the  pupils  with  the  various  characters.  They 
should  also  be  useful  in  review  work. 

21.  The  Life  of  the  Peasant  During  the  Middle  Ages.  (J.  C. 
Andressohn,  Department  of  History,  Indiana  University.)  Type  of  field, 
tools,  home,  dress,  and  customs.  (37)* 

268.  King  Tut-ankh-Amen  and  the  Dust  of  Egypt’s  Kings.  An  in¬ 
structive  and  entertaining  collection  of  views  for  students  in  history  and 
archeology  as  well  as  for  general  audiences.  (60)* 

2—36581 
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231.  American  Revolution.  Important  scenes  and  incidents  in 
American  history.  (46)  * 

236.  American  History,  1812-1825.  Detroit  in  1815;  surrender  of 
General  Hull;  Commodore  Perry;  Old  Ironsides;  where  The  Star- 
Spangled  Banner  was  written;  battle  of  New  Orleans;  map  of  the  United 
States  in  1825;  and  other  views.  (14)* 

232.  The  Civil  War.  Important  scenes  and  incidents;  historical 
spots.  (24)* 

241.  Spanish- American  War.  Important  scenes  and  incidents;  his¬ 
torical  spots.  (8)* 

258.  George  Washington.  (50)* 

257.  Abraham  Lincoln.  (50)* 

215.  Uncle  Tom’s  Cabin.  (28)* 

220.  Pictures  of  Colonial  Life.  (12)* 

221.  Benjamin  Franklin.  (12)* 

222.  Christopher  Columbus.  (12)* 

225.  Robert  Fulton.  (12)* 

228.  California  Missions.  (12)* 

20-B.  Before  the  French  Revolution.  (Department  of  History.) 
Peoples,  customs,  home  life,  and  general  conditions.  (46) 

20-A.  The  French  Revolution.  (66)* 

170.  The  American  Flag.  Development  of  our  flag  from  early 
times.  (25)* 

22.  Early  Cretan  History.  (Samuel  B.  Harding,  University  of 
Minnesota.)  Most  of  the  notes  to  these  slides  are  excerpts  from  Crete, 
The  Forerunner  of  Greece,  by  C.H.  and  H.B.  Hawes.  (27)* 

84.  Events  in  the  War,  January,  1918.  (University  of  California.) 
(34)* 

19.  Indiana  History.  (Logan  Esarey,  Department  of  History.) 
Life  and  customs  of  early  Indiana  people.  Historic  buildings  and  land¬ 
marks.  (59)* 

4.  Medieval  Castles.  (20)* 

112.  New  England  States.  (54)* 

106.  Peace  Conference.  (50)* 

131.  The  Roman  House.  (50)* 

142-145.  Roman  Life.  Sets  I,  II,  III,  IV.  See  Latin. 

146.  Roman  Art.  See  Latin.  (50)* 

147.  Caesar’s  Conquest  of  Gaul.  See  Latin.  (70)* 

97.  War  Maps  and  Personages.  (31)* 

71.  War  Maps.  (William  W.  Black,  School  of  Education.)  (21)* 
210.  The  Life  of  Napoleon.  (41)* 

209.  Life  of  John  Wesley.  (60)* 
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119.  Indian.  Types  of  Indian  homes.  (32)* 

70.  American  History.  Many  of  these  views  are  from  historical 
paintings.  (19)* 

HOME  ECONOMICS- 

118.  Farm  Home  Conveniences.  Illustrating  the  making  and  use 
of  home  conveniences  and  drying  equipment.  (56)* 

133.  Beautifying  the  Farmstead.  Methods  of  beautifying  farm 
home  surroundings.  (47)* 

103.  Girls’  Club  Work.  Slides  illustrate  canning,  preserving,  and 
other  phases  of  girls’  club  work.  (57)* 

272.  Home  Economics.  Sanitary  home  conditions.  Food  values. 
Home  management.  (43)* 

297.  How  a  Large  City  Gets  Its  Milk.  (37)* 

55.  Willow  Work.  One  of  the  most  ancient  arts  is  basketry.  It 
was  the  forerunner  of  our  textile  arts.  Willow  work  is  the  most  com¬ 
mon  form  of  basketry.  Other  forms  of  basketry  are  mentioned.  (23)* 

243.  Bread-Making.  Views  of  bread-making  in  large  bakeries  as 
well  as  in  the  home.  (12)* 

247.  Beef.  Moving  cattle  to  the  packing-house;  processes  in  pre¬ 
paring  meat  for  the  market.  (12)* 

248.  Bananas.  The  growing,  handling,  and  the  shipping  of  bananas. 
(12)* 

249.  Apples.  (12) 

250.  Olives.  (12)* 

251.  Oranges.  (12)* 

252.  Peaches.  (12) 

253.  Oysters.  (14)* 

254.  Coffee.  (12)* 

255.  Tea.  (12)* 

256.  Cocoa.  (12)* 

149.  A  Good  Home.  There  is  no  other  place  in  life  where  co¬ 
operation  is  so  essential  as  in  the  home.  This  set  of  slides  with  lectures 
offers  constructive  plans  in  making  any  home  more  attractive,  healthful, 
and  pleasant.  (60)* 

195.  The  Home  Beautiful.  (51)* 

196.  Home  Furnishings  and  Decorating.  (65)* 

156.  Home  Canning  by  the  Cold  Pack  Method.  (59)* 

INDIANA  UNIVERSITY- 

46.  Indiana  University  Views.  Set  I.  (John  W.  Cravens,  regis¬ 
trar.)  (47) 

137.  Indiana  University  Views.  Set  II.  (35) 

74.  Riley  Hospital  Views.  Miscellaneous  views  of  the  hospital 
and  its  activities.  (26) 
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INDUSTRIAL  GEOGRAPHY- 

266.  From  Iron  Mine  to  Blast  Furnace.  (12)* 

267.  Porto  Rican  Industries.  (12)* 

274.  Automobile  Tires.  (18)* 

275.  Making  Boots  and  Shoes.  (18)* 

276.  Brick  Making.  (24)* 

277.  Ice  Making.  (26)* 

278.  Lumbering.  (30)* 

279.  Flax  and  Linen.  (24)* 

280.  Silk  Industry.  (31)* 

281.  Sugar  Production.  (54)* 

282.  Woolen  Industry.  (36)* 

283.  Hemp  Industry.  (36)* 

55.  Willow  Work.  Basketry.  (23)* 

244.  Rice  Industry.  (24)* 

245.  Wheat  Industry.  (36)* 

243.  Bread-Making.  (12)* 

246.  Glass-Making.  (31)* 

247.  Beef.  (12)* 

248.  Bananas.  (12)* 

249.  Apples.  (12) 

250.  Olives.  (12)* 

251.  Oranges.  (12)* 

252.  Peaches.  (12) 

253.  Oysters.  (14)* 

254.  Coffee.  (12)* 

255.  Tea.  (12)* 

256.  Cocoa.  (12)* 

198.  Bees  and  Bee-Keeping.  (30)* 

162.  Dairying.  (66)* 

23.  Meat-Packing.  Method  of  meat  packing, 
spection  of  meat.  (65)* 

172.  Paper  Making.  (50) 

JUVENILE- 

308.  Peter  Rabbit  and  the  Jack  Jumper.  (29)* 

309.  When  Peter  Rabbit  Went  to  School.  (28)* 

310.  Peter  Rabbit’s  Birthday.  (27)* 

311.  Peter  Rabbit  Goes  Visiting.  (27)* 

312.  Little  Bunnie  Bunniekin.  (29)* 

313.  Little  Lambie  Lambiekin.  (29)* 

314.  Little  Mousie  Mousiekin.  (29)* 
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315.  Little  Squirrelie  Squirreliekin.  (26)* 

217.  Robinson  Crusoe.  (8) 

216.  Cinderella.  (29)* 

205.  Rip  Van  Winkle.  (42)* 

165.  Little  Red  Riding  Hood.  (12)* 

166.  Jack  and  the  Beanstalk.  (17)* 

168.  Hiawatha.  (55)* 

169.  Alice  in  Wonderland.  (42)* 

150.  Children  in  Different  Lands.  (50)* 

173.  Aladdin  and  His  Wonderful  Lamp.  (19)* 

174.  Beauty  and  the  Beast.  (14)* 

175.  Old  Mother  Hubbard.  (14)* 

176.  Birds  of  Forest,  Field,  and  Stream.  (55) 

177.  Wild  Flowers.  (36) 

178.  Wild  Animals.  (40) 

199.  Black  Beauty.  (18)* 

200.  Puss  in  Boots.  (20)* 

201.  Punch  and  Judy.  (16)* 

202.  The  Pied  Piper  of  Hamlin.  (14)* 

203.  The  Three  Bears.  (16)* 

207.  Mother  Goose  Rhymes.  The  rhymes  are  given  on  the  slides 
with  the  illustrations.  (10)* 

LATIN- 

142.  Roman  Life:  The  Home.  Marriage,  the  house,  decorations, 
furniture.  (49)* 

143.  Roman  Life:  Education,  Travel,  and  Dress.  (50)* 

144.  Roman  Life:  Industrial  Pursuits.  Agriculture  and  allied  occu¬ 
pations.  Arts,  crafts,  and  business.  (43)* 

145.  Roman  Life:  Play  and  Recreation.  Private  games,  theaters, 
amphitheaters,  the  circus.  (55)* 

146.  Roman  Art.  Architecture,  sculpture,  painting,  mosaics, 
camoes.  (45)  * 

147.  Caesar’s  Conquest  of  Gaul.  Manuscripts.  Dress  and  equip¬ 
ment  of  army.  Army  on  the  march.  (70)* 

(The  above  six  sets  were  prepared  by  Lillian  Gay  Berry,  Depart¬ 
ment  of  Latin.) 

25.  Virgil’s  Aeneid.  (Edgar  A.  Menk,  University  of  North  Da¬ 
kota.)  Paintings  and  ruins  of  historic  places.  (40)* 

132.  Communication  and  Travel.  The  purpose  of  this  set  is  to 
illustrate  the  methods  and  the  means  of  writing  employed  by  the  Romans, 
and  the  way  letters  were  forwarded.  Roads,  road  construction,  and 
means  of  travel  are  shown.  (50)* 


22 


Bulletin  of  the  Extension  Division 


131.  The  Roman  House.  Private  life  of  the  Romans.  Roman  house, 
wearing  apparel,  furniture,  paintings,  mosaics.  (50)* 

306.  Roman  Life.  A  miscellaneous  collection  of  views  illustrating 
Roman  life.  (22)* 

NATURE  STUDY  AND  BOTANY— 

50.  Development  of  Plant  and  Animal  Life.  Set  I.  Many  of 
these  slides  are  made  from  microscopic  views.  The  set  takes  up  the 
following  in  detail:  cells,  seeds,  roots,  leaves,  branches,  stems,  buds, 
stem  structure,  leaf  structure,  flowers,  and  fruits.  (46)* 

51.  Development  of  Plant  and  Animal  Life.  Set  II.  Many  of 
these  slides  are  made  from  microscopic  views.  The  set  takes  up  the 
following:  bacteria,  algae,  spore  bearers,  protozoa,  metazoa,  parasitic 
worms,  arthropods,  specialized  organs,  metamorphosis,  insects  of  eco¬ 
nomic  value,  insect  pests,  fish  and  frogs,  birds,  mammals,  plant  fibers, 
law  of  heredity,  wood  structure.  (54)* 

235.  Mountain-Climbing  with  the  Biologist.  (Alfred  C.  Kinsey, 
Department  of  Biology,  Indiana  University.)  Interesting  observations 
of  the  biologist  in  his  study  of  plants  and  animals.  The  biologist’s  ex¬ 
plorations  may  lead  him  into  the  most  remote  corners  of  the  world, 
often  where  no  men  but  trappers  and  lumbermen  and  other  scientists 
have  gone  before  him.  (43)* 

78.  The  Wood  Lot.  (15)* 

76.  Have  Birds  About  Your  Place.  (60)* 

298.  Spring’s  Awakening.  (35)* 

299.  A  Summer’s  Ramble.  (34)* 

300.  Autumn — Golden  Crown  of  the  Nature  Year.  (29)* 

The  first  flowers  of  spring  and  the  first  nuts  of  autumn  call  us  to 
field  and  woods.  There  is  a  common  prejudice  that  summer  and  winter 
are  the  monotonous  seasons.  On  the  contrary,  in  some  features  each 
season  excels  all  others,  and  none  is  uninteresting.  The  above  three  sets 
picture  the  bird,  animal,  and  plant  life  of  the  seasons. 

197.  Ants  and  Their  Ways.  (31)* 

198.  Bees  and  Bee-Keeping.  (30)* 

151.  Botany.  Set  I.  (50)* 

152.  Botany.  Set  II.  (50)* 

153.  Botany.  Set  III.  (50)* 

The  above  three  sets  on  botany  show  specimens  of  Indiana  trees, 
fruits,  leaves,  and  barks  in  the  different  seasons. 

176.  Birds  of  Forest,  Field,  and  Stream.  (55) 

177.  Wild  Flowers.  (36) 

178.  Wild  Animals.  (40) 

The  above  three  sets  consist  of  colored  slides  showing  specimens 
of  birds,  flowers,  and  animals. 
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PHYSIOGRAPHY- 

30.  Erosion  and  Glaciers.  (44)* 

32.  Rivers  and  Valleys.  Showing  streams,  rivers,  and  valleys  in 
various  parts  of  this  country  as  well  as  in  foreign  countries.  (44)* 

136.  Mountains  and  Volcanoes.  This  set  of  slides  with  the  lecture 
notes  is  effective  in  presenting  geological  formations.  (60)* 

160.  Indiana  State  Parks.  (48)* 

PLAY  AND  RECREATION- 

37.  Play  and  Recreation.  (George  E.  Schlafer,  Extension  Divi¬ 
sion.)  Views  of  various  playgrounds  and  classification  of  apparatus. 
(48)* 

38.  Playgrounds.  (Narragansett  Machine  Company.)  Views  and 
discussion  of  various  playgrounds.  (35)* 

154.  Y.W.C.A.  Conferences.  (57) 

145.  Roman  Life:  Play  and  Recreation.  (55)* 

192.  The  Scout  Requirements.  (31)* 

193.  The  Scout  Out-of-Doors.  (37)* 

60.  Community  Songs.  (George  E.  Schlafer,  Extension  Division.) 
A  collection  of  patriotic,  religious,  state,  and  college  songs,  and  folk 
songs.  Each  song  is  ordered  individually.  A  list  follows : 

Folk  Songs:  Old  Folks  at  Home.  Drink  to  Me  Only  with  Thine  Eyes. 
How  Can  I  Leave  Thee?  Home,  Sweet  Home.  Annie  Laurie.  Blue 
Bells  of  Scotland.  Juanita.  Auld  Lang  Syne.  Love’s  Old  Sweet  Song. 
Carry  Me  Back  to  Old  Virginia.  Old  Kentucky  Home.  Santa  Lucia. 
Peggy.  Believe  Me,  if  All  Those  Endearing  Young  Charms.  Till  we 
Meet  Again.  Long,  Long  Trail.  Silver  Threads  among  the  Gold. 

Patriotic  Songs :  Dixie  Land.  Angel  of  Peace.  The  Battle  Cry  of 
Freedom.  America.  My  Maryland.  Star-Spangled  Banner.  Battle 
Hymn  of  the  Republic.  Pack  up  Your  Troubles.  Keep  the  Home  Fires 
Burning.  Yankee  Doodle. 

Religions  Songs:  The  Church  in  the  Wildwood.  Come,  Thou  Almighty 
King.  Rock  of  Ages.  Gather  around  the  Christmas  Tree.  I  Love  to 
Tell  the  Story.  Joy  to  the  World.  From  the  Starry  Heavens  High. 
Coronation.  Oh,  Come,  All  Ye  Faithful.  O  Come,  Little  Children. 
Jesus,  Lover  of  My  Soul.  O  Little  Town  of  Bethlehem. 

Rounds:  Let  Us  Sing.  Row,  Row,  Row  Your  Boat.  Lovely  Even¬ 
ing.  Are  You  Sleeping? 

Indiana  State  Songs:  Indiana.  Hymn  to  Indiana.  On  the  Banks  of 
the  Wabash. 

College  and  University  Songs:  We’re  Loyal  to  You,  Illinois.  Indi¬ 
ana.  Hail  to  Old  I.  U.  Our  Dear  Old  Alma  Mater.  On,  Wisconsin. 
Toast  to  Wisconsin.  Alma  Mater.  The  Cannibal  King.  Old  College 
Chum.  Hymn  to  Indiana. 

Miscellaneous:  Rocked  in  the  Cradle  of  the  Deep.  The  Quilting 
Party.  The  Lorelei.  Who  is  Sylvia?  Martha.  Ave  Maria.  K-K-Katy. 
Levee  Song.  She  Sleeps.  Mr.  Zip,  Zip,  Zip. 
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SCULPTURE  AND  ART— 


307. 

English  Art.  (22)* 

289. 

Early  Italian  Art. 

(20)* 

290. 

Later  Italian  Art. 

(32)* 

291. 

German  and  Flemish  Art. 

(20)* 

292. 

Dutch  Art.  (12)* 

293. 

French  and  Spanish 

Art. 

(22)* 

294. 

American  Painting  and  Sculpture. 

The  written  lectures  accompanying  the  above  seven  sets  were  pre¬ 
pared  by  R.  E.  Burke,  Indiana  University  Department  of  Fine  Arts. 

1.  French  and  Gothic  Architecture.  Cathedrals,  chapels,  and 
churches  of  France.  (41)* 

2.  Greek  and  Roman  Architecture.  Doric,  Ionic,  and  Corinthian 
styles  of  temples  and  theaters.  (39)* 

3.  Medieval  English  Architecture.  (Alfred  M.  Brooks,  formerly 
of  the  Department  of  Fine  Arts.)  Cathedrals,  St.  Albans  Abbey,  and 
Westminster  Abbey.  (21) 

4.  Medieval  Castles.  (Samuel  B.  Harding,  University  of  Minne¬ 
sota.)  Castles  erected  during  the  period,  the  tenth  to  the  sixteenth 
century,  along  the  banks  of  the  Rhine  and  Meuse,  in  the  Soissonais  and 
Isle-de-France,  and  along  parts  of  the  courses  of  the  Loire  and  the  Saone. 
(20)* 

27.  Early  Italian  Painting.  (Fine  Arts  Department.)  Repre¬ 
sentative  paintings.  The  name  of  the  artist  for  each  painting  is  given 
in  each  case.  (24) 

28.  German,  Flemish,  and  Dutch  Paintings.  Representative  paint¬ 
ings.  Lecture  notes  give  the  names  of  the  artists  with  brief  discussion 
of  each.  (18)* 

26.  Italian  Painting.  (29)* 

VIEWS  OF  THE  WORLD  WAR- 

129.  Aeroplanes  and  How  They  are  Made.  (33)* 

79.  After  the  War — What?  (54)* 

80.  American  History.  (13)* 

81.  Balloons.  (16)* 

122.  Building  a  Bridge  of  Ships  to  Pershing.  (49)* 

82.  Camp  Life.  (22)* 

83.  Colleges  in  the  War.  (30)* 

120.  Carrying  the  Home  to  the  Camp.  (61)* 

65.  European  War.  (57)* 

84.  Events  in  the  War,  January,  1918.  (34)* 

128.  Flying  for  America.  (31)* 

86.  German  War  Practices.  (75)* 

87.  In  the  Trenches.  (20)* 
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88.  Italian  Views.  (C.  A.  Payne  )  (13)* 

89.  Lucien  Jonas  Prints.  (15)* 

90.  Miscellaneous  War  Slides.  (72)* 

91.  On  the  Firing  Line.  (16)* 

95.  Tanks  and  Guns.  (26)* 

121.  Our  Boys  in  France.  (77)* 

93.  Ruined  Churches  of  France.  (50)* 

94.  Ships.  (14)* 

123.  The  Call  to  Arms.  (35)* 

124.  The  Navy  at  Work.  (10)* 

125.  Transporting  the  Army  to  France.  (28)* 

126.  Trenches  and  Trench  Warfare.  (36)* 

127.  The  American  Navy.  (41)* 

63.  U.S.  Army.  (50)* 

64.  U.S.  Navy.  (49)* 

98.  Women  in  the  War.  (23)* 

99.  Y.M.C.A.  and  Red  Cross.  (21) 

66.  Aeroplane  Work.  (Committee  on  Public  Information.)  (26)* 


Picture  Exhibits 


The  following  picture  exhibits  are  available  for  special  dates  without 
cost  except  for  the  transportation  charges.  Schools  or  organizations  may 
borrow  any  of  these  exhibits  for  a  period  of  two  or  three  weeks.  These 
sets  of  pictures  are  not  placed  on  circuits,  but  are  sent  from  this  office 
as  they  are  requested.  Exhibits  may  be  reserved  in  advance  for  special 
dates. 

2.  Argentine  Republic.  Twenty-eight  color  reproductions  from 
Vaciari.  These  pictures  are  framed  in  glass. 

4.  Chicago  Art  Institute.  Thirty-one  prints. 

5.  England  and  Mexico.  Thirty-six  mounted  photographs. 

7.  French  Paintings.  Sixty-three  prints  of  famous  paintings. 

9.  Gustave  Baumann  Prints.  Twelve  prints  framed  in  glass.  The 
pictures  are  typical  scenes  from  Brown  County,  Indiana. 

11.  Indiana  Historic  Pictures.  Twenty  mounted  photographs  of 
historic  spots  and  early  Indiana  buildings. 

17.  John  Herron  Art  Institute  Exhibit.  Fifty-six  mounted  photo¬ 
graphs. 

18.  Michelangelo  Prints.  Twenty-three  mounted  prints. 

19.  Mother  Goose  Pictures.  Fifteen  mounted  color  prints  illustrat¬ 
ing  the  Mother  Goose  rhymes.  The  verses  are  printed  below  each  picture. 

21.  Rockwood  Pottery.  Seventeen  mounted  photographs. 

22.  Shakespeare  Pictures.  Ten  Elson  prints  framed  in  glass. 

24.  Velasquez  and  Romney.  Thirty-one  color  reproductions  framed 
in  glass. 

26.  Wild  Flowers.  Forty-nine  color  plates  illustrating  how  to 
know  the  wild  flowers. 

29.  Wild  Flowers.  Twenty-four  prints. 

27.  Yellowstone  National  Park.  Twenty-six  large  photographs. 
The  pictures  afford  an  excellent  visualization  of  the  park. 

31.  Insects.  Thirty  mounted  prints  from  the  National  Geographic 
Society.  A  printed  lecture  on  each  illustration  is  mounted  below  each 
picture. 

32.  Northern  Africa.  Fifteen  prints  showing  the  life,  peoples,  and 
customs  in  Northern  Africa.  Printed  lectures  are  mounted  below  each 
picture. 

33.  Caesar.  Twenty-one  mounted  prints  dealing  with  the  life  and 
times  of  Julius  Caesar. 

34.  Historic  Milestones.  Eight  color  prints  illustrating  important 
incidents  in  American  history. 

35.  Italy.  From  Venice  to  Palermo,  thru  Genoa,  Milan,  Pisa,  Flor¬ 
ence,  Rome,  Naples.  The  pupil  is  led  by  these  pictures  and  stories  to 
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know,  understand,  and  appreciate  Italy  and  the  Italians.  A  modern  map 
is  included  in  the  set. 

The  study  of  the  sheets  and  pictures  enables  the  child  to  visualize 
the  wonderful  contributions  of  Italy  to  art  and  architecture  and  to  in¬ 
dustry  and  commerce  thru  the  ages.  Forty-eight  picture  sheets,  four  in 
color.  From  the  National  Geographic  Society’s  Pictorial  Geography. 

36.  Sahara  Life.  Twenty-four  vivid  pictures  and  stories  take  the 
child  into  the  primitive  life  of  the  hot,  dry  climatic  zone.  Camels, 
ostriches,  date  palms,  tent  homes,  and  caravans  make  an  intensely  valu¬ 
able  collection.  From  the  National  Geographic  Society’s  Pictorial 
Geography. 

37.  China.  These  twenty-four  picture  sheets  with  descriptions 
show  Chinese  children  at  work  and  at  play.  Costumes,  customs,  and 
homes  make  up  a  fascinating  introduction  to  the  study  of  China.  From 
the  National  Geographic  Society’s  Pictorial  Geography. 

38.  The  Indian  in  America.  These  pictures  take  the  children  to 
the  homes  of  the  Red  Men  in  wigwam,  pueblo,  stone  house,  and  palmetto 
hut;  from  our  Northern  States  to  Lake  Titicaca  and  Peru.  Twenty-four 
picture  sheets  with  descriptions  from  the  National  Geographic  Society’s 
Pictorial  Geography. 

39.  Eskimo  Life.  These  twenty-four  sheets  of  pictures  and  stories 
about  a  little  Eskimo  girl,  her  family,  pets,  and  playmates,  illustrate  the 
main  features  of  Arctic  life,  including  people,  homes,  animals,  flowers, 
and  seasons.  From  the  National  Geographic  Society’s  Pictorial  Geog¬ 
raphy. 

40.  Land,  Water,  and  Air.  Forty-eight  picture  sheets  in  black  and 
white  and  full  color  enable  the  child  to  visit  typical  places  which  trans¬ 
mute  abstract  definitions  into  concrete  experiences.  Geysers,  deltas, 
fjords,  glaciers,  swamps,  rainfall,  deserts,  and  other  phenomena  are 
made  real  thru  the  pictures.  From  National  Geographic  Society’s  Pic¬ 
torial  Geography. 

41.  The  United  States.  These  forty-eight  sheets  take  a  class  to 
our  boundaries.  They  illustrate  the  wide  variety  of  climate.  They 
introduce  Pike’s  Peak,  Mt.  Shasta,  and  other  famous  peaks  and  ranges; 
contrast  the  rounded  Appalachians  with  the  sharp  Sierras ;  illustrate 
every  noted  river,  vitalize  our  parks,  display  our  historic  buildings,  and 
prepare  for  a  broad  understanding  of  our  country.  From  National 
Geographic  Society’s  Pictorial  Geography. 

42.  The  Philippines.  Twenty-four  sheets  show  the  forest  homes 
of  the  brown  race,  their  rice  terraces,  weaving  and  pottery-making, 
games,  native  dress,  and  quaint  methods  of  wrestling  livelihoods  from 
field  and  jungle.  From  National  Geographic  Society’s  Pictorial 
Geography. 

43.  Africa.  These  twenty-four  views  show  life  in  the  African 
jungles,  with  giraffe,  elephant,  lion,  hippopotamus,  and  other  animals — 
all  in  their  native  wilds.  From  National  Geographic  Society’s  Pictorial 
Geography. 


Art  Posters 


About  four  hundred  art  posters  prepared  by  the  grade  and  high 
school  students  of  Indiana  are  available  for  special  exhibits.  This  col¬ 
lection  of  posters  consists  of  some  of  the  best  art  material  that  has 
been  submitted  during  the  past  three  years  in  the  State  Poster  Contest 
which  is  conducted  by  the  Indiana  State  Parent-Teacher  Association 
and  the  Indiana  University  Extension  Division. 

The  posters  are  not  classified;  but  any  school  or  organization  desir¬ 
ing  to  use  some  of  them  may  indicate  the  approximate  number  of 
posters  desired  and  the  Extension  Division  will  send  a  representative 
group.  A  selection  of  twenty  or  thirty  posters  makes  a  splendid  exhibit. 

The  use  of  these  posters  gives  the  schools  of  Indiana  an  excellent 
opportunity  to  compare  their  art  work  with  that  of  other  schools. 

No  charge  is  made  for  the  loan  of  this  material.  Borrowers,  how¬ 
ever,  must  pay  transportation  charges  each  way. 


Health  and  Welfare  Posters 


About  two  hundred  posters  and  charts  on  many  phases  of  health  and 
welfare  work  are  available.  Borrowers  should  indicate  the  type  of 
posters  desired  and  the  Extension  Division  will  select  and  send  material 
on  the  subject  indicated  if  it  is  available. 

No  charge  is  made  for  the  loan  of  this  material.  Borrowers,  how¬ 
ever,  must  pay  transportation  charges  each  way. 
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A  Section  of  the  Indiana  University  Film  Vault 


A  motion  picture  service  thru  which  hundreds  of  films  on  many 
subjects  are  available  is  offered  thru  the  Bureau  of  Visual  Instruction 
of  the  Indiana  University  Extension  Division.  Schools  and  organiza¬ 
tions  may  enroll  for  this  service  for  the  nominal  fee  of  $12  for  the 
season  which  extends  from  one  September  to  the  next.  A  complete  film 
catalog  listing  and  describing  subjects  and  giving  instructions  as  to 
enrolling  and  ordering  material  will  be  sent  promptly  on  request. 
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University  Extension 


University  Extension  carries  the  advantages  for  culture  and  in¬ 
struction  within  the  University  to  the  people  in  the  state.  It  is  also 
a  plan  for  rendering  public  service  by  making  available  wide  resources 
for  individual  and  social  development. 

The  Extension  Division  at  Indiana  University  is  administered  thru 
two  “Services”  or  departments. 

Extension  Teaching  Service.  Instruction  is  given  in  regular  Uni¬ 
versity  subjects  thru  correspondence  study  (teaching  by  mail),  club 
study,  class  work,  and  lectures  by  members  of  the  University  Faculty. 

Public  Welfare  Service.  Public  service  is  rendered  by  collecting  and 
lending  package  libraries,  exhibits,  motion  picture  films,  and  lantern 
slides;  compiling  and  publishing  informational  circulars  and  bulletins; 
organizing  and  directing  institutes,  surveys,  conferences,  discussion 
leagues,  and  extension  centers;  and  by  giving  cooperative  assistance  to 
clubs,  civic  societies,  public  boards  and  commissions,  and  other  com¬ 
munity  agencies. 

The  Public  Welfare  Service  of  the  Extension  Division  cooperates 
with  the  U.S.  Bureau  of  Education  in  administering  home  reading 
courses  and  parent-teacher  work;  with  the  U.S.  Children’s  Bureau  and 
state  associations  in  the  promotion  of  child  welfare;  with  the  State 
Federation  of  Women’s  Clubs  in  the  preparation  of  club  programs; 
and  with  state  departments  in  conducting  educational  campaigns,  sur¬ 
veys,  and  investigations. 


U2u  Jl> 

V./2 3 


<- ' 


BULLETIN  OF  THE  EXTENSION 
DIVISION,  I^I^A  UNIVERSITY 


MOTION  PICTURES 

BUREAU  OF  VISUAL  INSTRUCTION 

1926-27 

Vol.  XII,  No.  3  November,  1926 


MOTION  PICTURES 


BUREAU  OF  VISUAL  INSTRUCTION 


J  b 


BULLETIN  OF  THE  EXTENSION 
DIVISION,  INDIANA  UNIVERSITY 


Entered  as  second-class  mail  matter,  October  15,  1915,  at  the  postoffice  at  Bloom 
ington,  Indiana,  under  the  Act  of  August  24,  1912.  Published  monthly  by  Indiana  Uni 
versity,  from  the  University  Office,  Bloomington,  Indiana. 


Vol.  XII  BLOOMINGTON,  IND.  No.  3 


NOVEMBER,  1926 


Staff  of  Bureau  of  Visual  Instruction 


William  Lowe  Bryan,  Ph.D.,  LL.D.,  President  of  the  University. 
Robert  Emmet  Cavanaugh,  A.M.,  Director  of  the  Extension  Division. 
Walton  S.  Bittner,  A.B.,  Associate  Director  of  the  Extension  Division. 
Hugh  W.  Norman,  A.M.,  Secretary  of  the  Bureau  of  Visual  Instruction. 

SERVICES 

Motion  pictures  for  school  and  community  purposes 
Lantern  slides  for  school  and  community  purposes 
Health  charts  and  posters 

Advisory  service  on  visual  education  problems 
State  poster  contest 
Exhibits  of  art  prints 

Correspondence  and  residence  courses  in  visual  education 
Bulletin  service 
Illustrated  lectures 
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Motion  Picture  Service 


FROM  THE  CLASSIFIED  LISTS  FOR  THE  SEASON,  SEPTEMBER, 

1926,  TO  SEPTEMBER,  1927 

The  University  offers  a  motion  picture  service  for  an  enrollment 
fee  of  $12  per  year,  furnishing  films  from  the  extensive  classified  list 
of  pictures  described  in  this  catalog. 

Terms  for  Obtaining  Films  in  the  State  of  Indiana.  Terms  for  ob¬ 
taining  the  films  in  the  state  of  Indiana  are  as  follows: 

Enrollments  for  the  season  ending  September,  1927  (if  received  be¬ 
fore  March  1,  1927)  .  $12 

Enrollments  received  after  March  1,  1927,  for  the  remainder  of  the 

season  .  7 

Fill  out  and  return  the  enrollment  blank  on  page  9. 

Terms  to  those  not  paying  the  above  enrollment  fee . 75  cents  per 

reel  per  day. 

When  held  for  use  on  consecutive  days . 50  cents  per  reel  per  day 

(No  charge  is  made  for  time  required  in  transit.) 

The  University  is  able  to  give  better  service  at  the  minimum  cost 
to  borrowers  enrolling  for  the  entire  season  which  extends  to  September, 
1927. 

When  borrowers  do  not  enroll  for  the  season  they  are  required  to 
pay  an  inspection  fee  on  each  reel  of  film  used.  When  more  than  two  or 
three  programs  are  to  be  used  during  the  season,  borrowers  have  found 
that  it  is  more  satisfactory  and  less  expensive  to  pay  the  full  enrollment 
fee. 

Enrollment  for  the  season  means  that  the  borrowers  are  privileged 
to  order  films  from  the  classified  lists  so  long  as  the  rules  governing 
the  service  are  observed.  In  a  city  school  system  each  ward  school  taking- 
advantage  of  the  service  shall  pay  the  enrollment  fee.  No  two  organi¬ 
zations  may  use  the  service  from  the  same  enrollment. 

Fees,  either  for  the  season  or  for  individual  orders,  are  payable  in 
advance  by  check  or  money  order  to  the  Extension  Division,  Indiana  Uni¬ 
versity.  Enrollment  fees  are  not  refunded. 

Terms  for  Obtaining  Films  Outside  of  the  State  of  Indiana.  Demand 
for  motion  picture  films  from  schools  and  organizations  outside  of  In¬ 
diana  has  gradually  been  increasing.  It  is  not  possible  to  offer  films  out 
of  the  state  on  the  same  terms  as  they  are  offered  in  Indiana.  Never¬ 
theless,  films  can  be  obtained  by  schools  and  organizations  in  Ohio 
and  Illinois  at  rates  lower  than  are  offered  by  commercial  film  exchanges. 

Terms  for  motion  pictures  from  the  classified  lists ....  $1  per  reel  per  day 

When  held  for  use  on  consecutive  days . 80  cents  per  reel  per  day 

Service  cannot  be  offered  under  the  enrollment  plan  outside  the  state  of 
Indiana. 

(No  charge  is  made  for  time  required  in  transit.) 
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Who  May  Use  Films?  Groups  such  as  the  following  are  entitled  to 
enroll  and  use  pictures  from  this  service:  Public  schools,  private  schools, 
colleges  and  normal  schools,  churches,  Y.M.C.A.’s,  county  agricultural 
agents,  farm  bureaus,  health  officers,  American  Legion  posts,  clubs  and 
lodges,  industrial  plants,  hospitals,  parent-teacher  organizations,  com¬ 
munity  centers,  recreational  directors,  and  others. 

If  you  cannot  use  pictures  at  present,  kindly  place  this  catalog  in 
the  hands  of  some  person  or  organization  in  your  community  that  might 
use  the  material  now. 

Rules  Governing  Film  Service.  Read  carefully  the  following  rules: 

1.  All  borrowers  must  return  films  on  or  before  the  date  specified 
in  the  shipment  notice.  Many  programs  are  booked  in  advance.  It  is 
therefore  necessary  that  material  be  returned  to  this  office  on  schedule 
time.  Non-observance  of  this  rule  cannot  be  tolerated. 

2.  No  restrictions  are  made  regarding  the  charging  of  admission 
to  film  showings  when  the  proceeds  are  to  be  used  for  the  purchasing 
of  motion  picture  machines,  stereopticons,  school  equipment,  or  in  any 
good  and  worthy  cause  that  will  benefit  the  community. 

The  use  of  this  material  for  personal  gain  is  strictly  prohibited. 

3.  First,  second,  and  third  choice  should  be  indicated  when  films 
are  ordered,  since  the  particular  subject  desired  may  be  in  use  elsewhere! 
The  order  should  be  received  at  least  six  or  seven  days  before  date  of 
showing. 

This  Bureau  reserves  the  right  to  make  a  substitution  in  film  sub¬ 
jects  when  first,  second,  and  third  choices  are  not  indicated,  and  when 
the  only  subject  or  subjects  asked  for  are  not  available. 

Many  borrowers  leave  the  selection  of  material  to  the  Bureau,  merely 
stating  the  date  for  showing,  the  number  of  reels  desired,  and  the  kind 
of  meeting  for  which  the  films  are  to  be  used. 

4.  Borrowers  shall  pay  transportation  charges  from  Bloomington 
and  return.  Films  are  always  sent  from  this  office  by  express  unless  the 
town  has  no  express  service. 

5.  Do  not  rewind  reels  when  packing  for  return  shipment. 

6.  Monthly  reports  concerning  the  circulation  of  films  are  required 
of  this  Bureau.  Therefore,  the  borrower  is  required  to  fill  out  and  return 
each  time  the  information  card  supplied. 

7.  Borrowers  are  required  to  pay  cost  of  replacing  or  repairing 
films  lost  or  damaged  while  in  their  care — usual  wear  on  the  film  being 
allowed. 

8.  In  the  past,  material  has  been  missent  in  reshipping.  Special 
care  should  always  be  taken  to  see  that  the  right  films  are  returned.  Do 
not  leave  the  returning  of  material  to  someone  else  unless  he  is  thoroly 
informed  as  to  the  destination  of  the  films. 

9.  Any  failure  to  ship  or  handle  visual  instruction  materials  prop¬ 
erly  or  to  report  exhibitions  may  be  considered  sufficient  reason  for  sus¬ 
pending  service. 

Scheduling  Films  in  Advance  is  Advised.  The  Bureau  has  found 
thru  experience  that  the  most  satisfactory  method  of  distribution  comes 
thru  the  use  of  schedules  prepared  in  advance.  If  the  borrower  waits 
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until  a  few  days  before  his  exhibiting  date  to  order  subjects,  it  is  often 
impossible  to  furnish  the  particular  subjects  desired. 

Films  can  be  booked  months  in  advance.  If  the  borrower  will  sub¬ 
mit  a  list  of  dates  and  the  subjects  desired,  the  Bureau  will  fit  the  sub¬ 
jects  to  the  dates  and  will  send  a  copy  of  the  completed  schedule.  By 
use  of  the  schedule  borrowers  know  in  advance  what  they  are  to  receive, 
and  they  can  plan  their  work  to  make  it  more  thoro  and  effective. 

The  use  of  schedules  and  the  booking  of  orders  in  advance  require 
that  both  the  Bureau  and  the  borrowers  cooperate  in  the  handling  and 
shipping  of  material.  The  Bureau  must  not  fail  to  make  shipment;  but 
the  Bureau  can  operate  effectively  only  when  the  borrowers  return  ma¬ 
terial  promptly  and  on  scheduled  time. 

BUREAU  OF  VISUAL  INSTRUCTION.  EXTENSION  DIVISION 
Indiana  University,  Bloomington,  Indiana 

Director  of  Visual  Education, 

City  Schools, 

East  Chicago,  Indiana. 

Select  programs  for  above  address  as  follows : 

FILMS 


Subjects  to  send 

Shipment  date 

Date  of  use 

Date  to  reship 

1-26  Anthracite  Coal,  1  reel 

1-16  Cheese  Industry,  1  reel 

March  6 

March  9 

March  10 

H-8  The  Pueblo  Indians,  1  reel 

1-65  Story  of  Gasoline,  3  reels 

March  12 

March  15-19 

March  20 

I-15a  Salmon  Industry,  1  reel 

March  19 

March  22 

March  23 

1-20  Steel  (wire),  1  reel 

1-22  Steel  (tin  plates) ,  1  reel 

1-6  Making  Lead  Pencils,  1  reel 

April  9 

April  12-16 

♦ 

April  17 

H-13  Immigration  to  U.  S.,  1  reel 

1-48  Threads  of  Romance,  1  reel 

April  16 

April  19 

April  20 

H-9  Postal  Service,  1  reel 

April  30 

May  3 

May  4 

K-6  Milk  as  Food,  1  reel 

May  7 

May  10 

May  11 

N-ll  Luther  Burbank,  1  reel 

N-5  Frogs  and  Toads,  1  reel 

May  9 

May  12 

May  13 

N-17  Our  Common  Birds,  1  reel 

May  14 

May  17 

May  18 

G-31  Glaciers,  1  reel 

G-32  The  Work  of  Rivers,  1  reel 

May  17 

May  20 

May  21 

K-43  How  We  See,  1  reel 

K-44  How  We  Hear,  1  reel 

May  18 

May  21 

May  22 

G-12  Yellowstone  Park,  1  reel 

May  22 

May  25 

May  26 

It  is  imperative  that  reshipments  be  made  on  date  indicated  since  material  is  booked 
in  advance  to  other  borrowers. 

—6464. 


Sample  of  Film  Schedule 

Subjects  may  be  booked  months  in  advance.  One  copy  of  the 
schedule  is  sent  to  the  borrower  at  the  time  the  schedule  is  made.  A 
duplicate  copy  is  retained  by  the  Bureau  from  which  shipments  arc 
made  as  scheduled. 
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Parcel  Post  or  Express.  Film  shipments  are  cheaper  by  parcel  post 
than  by  express.  Schools  or  organizations  desiring  shipments  by  mail 
and  planning  to  use  numerous  shipments  during  the  year  are  required 
to  make  a  deposit  to  cover  postage  from  Bloomington. 

A  deposit  varying  from  $2  to  $7  should  be  made  depending  upon 
the  amount  of  material  used.  Accurate  account  is  kept  of  the  postage, 
and  when  the  amount  of  deposit  is  depleted  the  borrower  will  be  notified. 
In  case  all  of  the  deposit  is  not  used  the  Bureau  will  hold  to  the  credit 
of  the  account  any  unused  portion  unless  specific  request  is  made  for 
refund. 

Unless  the  borrower  has  a  postage  deposit  all  shipments  will  be 
made  by  express. 

Borrowers  having  postage  deposits  should  always  state  when  order¬ 
ing  that  shipment  is  to  be  made  by  mail. 

Below  is  a  tabulation  of  weights  of  reels  and  film  shipping  cases. 
The  postal  rates  are  also  indicated.  These  tables  may  be  used  in  deter¬ 
mining  the  approximate  amount  of  postage  on  single  shipments.  If 
the  borrower  has  an  idea  as  to  frequency  and  size  of  shipments  these 
tables  may  be  used  in  determining  the  amount  to  deposit  for  postage. 

Weights.  The  following  tabulation  will  be  useful  to  the  film-user 


in  figuring  postage: 

One-half  reel  of  film .  3  pounds 

One  reel  of  film  .  5  pounds 

One-reel  shipping  case  .  G  pounds 

Two-reel  shipping  case  .  7  pounds 

Three-reel  shipping  case  . 10  pounds 

Four-reel  shipping  case  . 11  pounds 

Five-reel  shipping  case . 12  pounds 

Six-reel  shipping  case . 15  pounds 

Seven-reel  shipping  case  . _ . 16  pounds 


Note:  A  half-reel  film  requires  as  much  space  in  a  shipping  case 
as  a  full  reel.  For  example,  four  reels  and  a  half  require  a  five-reel 
case,  and  the  approximate  weight  would  be  thirty-five  pounds. 

Postal  Rates 

First  zone:  7  cents  for  first  pound  and  1  cent  for  each  additional 
pound. 

Second  zone:  7  cents  for  first  pound  and  1  cent  for  each  additional 
pound. 

Third  zone:  8  cents  for  first  pound  and  2  cents  for  each  additional 
pound. 

Fourth  zone:  9  cents  for  first  pound  and  4  cents  for  each  additional 
pound. 

Fifth  zone:  10  cents  for  first  pound  and  6  cents  for  each  additional 
pound. 

Most  cities  in  Indiana  are  rated  in  the  second  zone  from  Blooming¬ 
ton.  Cities  in  the  extreme  northern  part  of  the  state  are  in  the  third 


zone. 


Enrollment  Blank 

(Please  fill  out  and  return  this  page  ) 

Enrollment  for  motion  picture  service  for  the  season  which 
closes  September  1,  1927,  is  $12.  . 

A  lantern  slide  service  thru  which  hundreds  of  sets  of  slides 
are  offered  is  also  available  for  the  season  which  closes  Septem¬ 
ber  1,  1927.  Special  catalogs  describing  this  service  will  be 
sent  on  request.  Enrollment  for  the  lantern  slide  service  is  $5 
for  the  season. 

To  those  enrolling  for  the  motion  picture  service  a  com¬ 
bination  enrollment  plan  is  offered  whereby  both  the  slide  and 
film  services  may  be  obtained  for  $15. 

Indicate  below  the  type  of  service  desired,  and  return  this 
enrollment  blank  with  the  proper  fee. 


Please  check 
service  for  which 
you  are  enrolling 


MOTION  PICTURE  SERVICE 
(enrollment  fee  $12.) 

COMBINATION  ENROLLMENT 
(films  and  slides  $15.) 

LANTERN  SLIDES  ONLY 
(enrollment  fee  $5.) 

I  hereby  enroll  for  the  service  checked  above,  and  inclose 
the  proper  enrollment  fee  which  entitles  me  to  use  (not  for 
personal  gain)  this  service  until  September  1,  1927. 

I  understand  that  no  other  school  or  organization  is  en¬ 
titled  to  order  material  thru  this  enrollment  to  avoid  payment 
of  enrollment  fee.  Material  will  be  returned  promptly  on  the 
date  indicated  by  the  Bureau  of  Visual  Instruction  of  the  Indiana 
University  Extension  Division. 


Signed 


Title  or  position 


Address 


Date 
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INDEX 

Page 


Agriculture  and  Country  Life .  11 

Comedy  and  Juvenile .  18 

Geography  and  Travel  .  19 

Industrial  Geography  .  27 

History  and  Civics  .  35 

Health  and  Welfare .  37 

Home  Economics  .  42 

Miscellaneous  Subjects  . 43 

Nature  Study  .  44 

News  Reels  .  47 

Official  Government  War  Films .  47 

Special  Rental  Films  .  52 


The  letters  and  figures  at  the  left  indicate  catalog  number.  In  or¬ 
dering  subjects  use  both  the  call  number  and  title  of  film.  To  insure  a 
film  shipment  for  a  specified  date,  always  indicate  first,  second,  and 
third  choice. 

Film  subjects  marked  (*)  are  on  safety  film  stock. 


AGRICULTURE  AND  COUNTRY  LIFE— 

A-l.  Clean  Herds — and  Hearts.  A  sequel  to  “Out  of  the  Shadows” 
and  picturing  a  community  campaign  for  the  eradication  of  animal 
tuberculosis;  several  of  the  characters  in  the  film  “Out  of  the  Shadows” 
appear  in  this  story;  the  relation  of  animal  tuberculosis  to  human  health; 
economic  losses  due  to  the  disease;  opposition  to  the  campaign  from 
various  sources  and  how  it  was  overcome;  how  the  campaign  is  organized, 
with  cooperation  from  farmers’  and  city  organizations,  with  a  tuber¬ 
culosis-free  county  as  the  result.  Of  general  interest,  particularly  among 
producers  and  consumers  of  milk.  Produced  by  the  U.S.  Department  of 
Agriculture.  (4  reels)* 

A-2.  Better  Seed — Better  Crops.  Bill  Taylor  cannot  understand  why 
some  of  his  neighbors  are  blessed  with  bumper  wheat  crops  while  the 
yield  of  his  acres  hardly  pays  the  cost  of  production.  He  asks  the  county 
agent  and  learns  the  story  of  “Certified  Seed”  and  how  the  Crop  Im¬ 
provement  Association  strives  to  increase  production  by  growing  and 
distributing  pedigreed  seed.  Bill  becomes  a  convert.  Produced  by  the 
U.S.  Department  of  Agriculture.  (1  reel)* 

A-3.  Potatoes — Early  and  Late.  How  the  potato,  unknown  to  the 
Old  World  until  the  discovery  of  the  western  hemisphere,  came  to  be 
called  “Irish”;  methods  of  growing  and  harvesting  early  and  late  pota¬ 
toes  in  the  Norfolk  district  of  Virginia  and  New  Jersey.  Produced  by 
the  U.S.  Department  of  Agriculture.  (1  reel)* 

A-4.  King  Apple’s  Enemies.  Insects  and  fungi  that  attack  the  “king 
of  fruits”;  mobilization  of  the  foes  for  attack  on  King  Apple;  their  de¬ 
feat  by  the  light  and  heavy  artillery — various  types  of  spraying  and 
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dusting  apparatus.  Produced  by  the  U.S.  Department  of  Agriculture. 
(1  reel)* 

A-5.  Ihe  Happier  Way.  Shows  how  the  women  of  Pleasant  View 
got  in  touch  with  labor-saving  devices  for  household  use;  how  a  farm 
water  system  gave  Mrs.  Little  time  for  real  enjoyment  of  country  life; 
and  how  other  conveniences  made  farm  life  more  attractive.  Produced 
by  the  U.S.  Department  of  Agriculture.  (1  reel)* 

A-6.  Limestone  for  Ailing  Clover.  Farmer  Harris  and  his  neighbor, 
Benson,  find  their  clover  crops  in  bad  shape.  They  summon  the  county 
agent  who  gives  the  soil  the  “acid”  tests,  finds  it  “sour,”  and  prescribes 
limestone.  A  practical  demonstration  of  the  use  of  limestone  in  the 
Mid-West.  Produced  by  the  U.S.  Department  of  Agriculture.  (1  reel)* 

A-7.  A  Cattle  Ranch.  How  cattle  are  handled  on  the  western 
plains.  (1  reel)* 

A-8.  Selecting  Dairy  Cattle.  This  film  shows  that  among  domestic 
animals  the  highly-developed  dairy  cow  is  the  most  efficient  producer  of 
human  food.  By  close  attention  to  the  physical  conformation,  the  higher 
producing  cattle  can  be  selected.  The  film  shows  clearly  that  some  cows 
are  more  productive  than  others,  even  with  the  same  feed  and  care — 
that  physical  conformation  is  a  vital  factor  in  milk  production — and 
shows  how  constitution,  feeding  capacity,  formation  of  milking  organs, 
etc.,  affect  production.  (1  reel)* 

A-9.  Dairy  Cattle — Types  and  Breeds.  Showing  the  five  important 
dairy  breeds — Holstein,  Jersey,  Guernsey,  Ayrshire,  and  Brown  Swiss — 
together  with  the  characteristics  of  these  respective  types,  their  origin, 
and  the  history  of  their  introduction  into  the  United  States.  Animated 
diagrams  present  the  quick  and  economical  effect  of  a  pure-bred  bull,  in 
improving  a  herd.  (1  reel)* 

A-10.  Out  of  the  Shadows.  Appearance  of  animal  tuberculosis  on 
the  farm  of  Henry  Benton,  and  its  communication  to  his  daughter,  Mary, 
thru  the  milk  of  a  tuberculous  cow.  The  clean-up  of  the  farm  and  Ben¬ 
ton’s  acquirement  of  a  herd  of  cattle  accredited  as  free  from  tubercu¬ 
losis.  Mary’s  departure  for  a  sanitarium  and  her  return,  restored  to 
health  after  three  years,  to  join  a  happy  family  circle.  A  story  present¬ 
ing  forcefully  the  danger  derived  from  farmers  who  do  not  have  their 
cattle  and  hogs  inspected  for  tuberculosis.  Produced  by  the  U.S.  De¬ 
partment  of  Agriculture.  (2  reels)* 

A-ll.  The  Horse  in  Motion.  A  study  of  the  various  gaits  of  horses 
— first  at  normal  speed  and  then  analyzed  by  means  of  slow-motion 
photography.  The  film  shows  draft  horses,  pacers,  trotters,  runners, 
hunters,  cavalry,  and  police  horses.  Produced  by  U.S.  Bureau  of  Ani¬ 
mal  Industry.  (1  reel)* 

A-12.  Lamb  and  Mutton  for  Home  Use.  Dressing  and  preparing 
lamb  and  mutton  for  use  on  the  farm.  Close-ups  of  the  various  opera¬ 
tions  from  the  skinning  of  the  animal  to  the  final  preparation  of  the 
meat  for  use.  Of  interest  to  sheep-raisers  and  housekeepers.  Produced 
by  U.S.  Bureau  of  Animal  Industry.  (1  reel)* 

A-13.  Chicks.  A  trip  thru  a  mammoth  chicken  farm.  (1  reel)* 
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A-14.  Four  Hundred  Million  Chickens.  A  birdseye  view  of  the  poul¬ 
try  industry  of  the  United  States,  showing  commercial?  farm,  and  back¬ 
yard  chicken  plants.  Prepared  by  the  Bureau  of  Animal  Industry,  U.S. 
Department  of  Agriculture.  (1  reel)* 

A-15.  Selecting  a  Laying  Hen.  Culling  the  flock.  Physical  char¬ 
acteristics  by  which  the  good  egg  producer  can  be  recognized.  Prepared 
by  U.S.  Department  of  Agriculture.  (1  reel)* 

A-16.  Embryology  of  the  Egg.  How  the  hen’s  fertile  egg  develops 
into  the  chick,  and  why  the  infertile  egg  does  not.  A  short  picturiza- 
tion  of  the  beginning  of  life.  (1  reel)* 

A-17.  Peanuts  —  $30,000,000  Worth.  The  culture  of  America’s 
pseudo-nut  crop  in  Virginia  and  the  Carolinas,  from  the  preparation  of 
the  soil,  thru  harvesting,  picking,  and  delivery  at  the  shelling  factory. 
Scenes  show  how  the  Civil  War  increased  popularity  of  the  product. 
Prepared  by  Bureau  of  Plant  Industry,  U.S.  Department  of  Agriculture. 
(1  reel)* 

A-18.  The  Date  Palm.  Date  industry.  (1  reel)* 

A-19.  Oranges  and  Olives.  (1  reel)* 

A-20.  Anchored  Acres.  Soil  erosion  damage  and  approved  modern 
engineering  practices  for  overcoming  this  evil.  Methods  shown  include 
brush  and  soil-saving  dams,  terracing,  and  crop  rotation.  Produced  in 
cooperation  with  the  University  of  Nebraska  by  the  States  Relations 
Service,  U.S.  Department  of  Agriculture.  (1  reel)* 

A-21.  A  Year  with  the  Flock.  Selecting  a  pure-bred  ram  and  good 
ewes  in  the  fall  to  start  the  flock;  winter  management;  shepherd’s  spring 
duties — docking,  shearing,  dipping;  sheep  on  summer  pasture.  Produced 
by  Bureau  of  Animal  Industry,  U.S.  Department  of  Agriculture.  (1 
reel)* 

A-22.  Apples  and  the  County  Agent.  The  story  of  a  farmer  who, 
unprogressive  and  unsuccessful  at  first,  is  later  enabled  thru  the  assist¬ 
ance  of  the  agricultural  extension  service  to  introduce  modern  methods 
in  production  and  marketing  of  apples,  and  thereby  becomes  successful 
and  prosperous.  Of  general  rural  interest,  particularly  among  apple 
growers.  Produced  by  the  Extension  Service,  U.S.  Department  of  Agri¬ 
culture.  (1  reel)* 

A-23.  Utilizing  Power  on  the  Farm.  The  motor  truck  is  an  excel¬ 
lent  source  of  power.  The  film  suggests  a  number  of  ways  of  using  a 
motor  truck  other  than  for  conveyance.  (1  reel) 

A-24.  Should  I  Buy  a  Tractor?  The  tractor  question,  pro  and  con, 
so  presented  as  to  enable  the  individual  farmer  to  answer  the  question 
for  himself.  Of  general  interest  for  rural  use.  Produced  by  Bureau 
of  Agricultural  Economics  and  Bureau  of  Public  Roads,  U.S.  Depart¬ 
ment  of  Agriculture.  (1  reel)* 

A-25.  The  Motor  Truck  on  the  Farm.  (3  reels) 

A-26.  Evolution  of  Harvesting.  (1  reel) 

«  _  _ 

A-27.  The  Power  Farmer.  The  evolution  of  farm  machinery,  and 
the  use  of  the  tractor  on  the  farm.  (1  reel)* 
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A-28.  The  Progress  of  Power.  Development  of  power  machinery 
for  farm  and  factory  use.  Prepared  by  the  International  Harvester  Com¬ 
pany.  (1  reel)* 

A-29.  The  Power  behind  the  Orange.  How  tractors  are  used  in  the 
raising  of  oranges.  Methods  of  raising  and  marketing  our  orange  crop. 
(1  reel)* 

A-30.  Hogs  for  Pork  and  Profit.  (1  reel)* 

A-31.  Cotton — Dixie’s  Crop.  The  new  era  in  cotton  production. 
Preparation  of  soil,  planting,  cultivating  practices,  picking,  and  delivery 
at  gin.  The  boll  weevil  menace  and  ether  problems  of  the  up-to-date 
cotton  grower  are  included.  Prepared  by  Bureau  of  Plant  Industry,  U.S. 
Department  of  Agriculture.  (1  reel)* 

* 

A-32.  Garden  Gold.  John  Jasper  changes  from  a  confirmed  golfer 
to  an  enthusiastic  gardener;  community  gardens  maintained  for  public 
use  by  American  city  and  the  benefit  they  gave  the  health  and  pocket- 
book  of  the  Jasper  family.  Prepared  by  U.S.  Department  of  Agricul¬ 
ture.  (1  reel)* 

A-33.  Putting  Your  Uncle  to  Work.  Uncle  Sam  at  work  on  the 
farm.  The  film  in  interesting  story  form  shows  how  crops  may  be  im¬ 
proved  thru  the  use  of  formaldehyde  in  dipping  seed  wheat.  (1  reel)* 

A-35.  A  Tale  of  Two  Bulls.  An  animated  cartoon  dealing  with  ad¬ 
vantages  in  following  the  practices  of  the  better  sires  movement.  Brown’s 
dairy  farm  is  transformed  thru  his  membership  in  a  bull  association. 
Of  general  interest  for  rural  communities.  Produced  by  U.S.  Bureau  of 
Dairying.  (V2  reel)* 

A-36.  Better  Way  of  Milking.  A  visualization  of  the  principle  of 
the  milking  machine.  Detailed  operation  of  the  De  Laval  milking  ma¬ 
chine.  (1  reel)* 

A-37.  Making  the  Desert  Blossom.  The  work  of  reclamation  done 
by  the  Government  in  16  of  our  western  states.  Roosevelt  Dam,  Ele¬ 
phant  Butte  Dam.  Tunnels,  mountain  scenes,  typical  desert.  Making  a 
home  on  the  desert.  Irrigation.  (2  reels) 

A-38.  The  Golden  Fleece.  Jason,  a  progressive  farmer,  learns  that 
clean  handling  of  wool,  grading,  and  cooperative  selling  will  bring  suc¬ 
cess  in  his  search  for  “the  golden  fleece.”  For  wool  growers  particu¬ 
larly,  but  of  general  rural  interest.  Produced  by  U.S.  Department  of 
Agriculture.  (1  reel)* 

A-39.  Health  for  Hogs.  How  portable  colony  hog  houses  help  the 
hog  to  keep  himself  clean,  and  how  self-feeders  aid  pigs  in  making  hogs 
of  themselves;  advantages  of  portable  houses  and  self-feeders  in  pro¬ 
ducing  fat,  healthy  hogs.  Produced  by  Bureau  of  Animal  Industry,  U.S. 
Department  of  Agriculture.  (1  reel)* 

A-40.  Bob  Farnum’s  Ton  Litter..  The  ton-litter  campaign  idea  as 
developed  in  Indiana  and  adopted  in  other  states;  Bob  Farnum  joins  the 
Ton-Litter  Club  and  produces  2,000  pounds  of  hogs  from  one  litter  of 
pigs  in  six  months;  the  obstacles,  how  they  were  met,  and  some  of  the 
essentials  in  the  hog  business.  Of  general  interest  for  rural  communi- 
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ties,  especially  in  hog-producing  states.  Produced  by  Bureau  of  Animal 
Industry,  U.S.  Department  of  Agriculture.  (2  reels)* 

A-41.  Bill  Jones — Champion.  Bill  Jones,  pig  club  champion,  re¬ 
turns  to  Shady  Valley  from  the  interstate  club  champions’  camp  at  Sioux 
City,  Iowa,  and  tells  his  chum  all  about  it.  Recreational  side  of  boys’  and 
girls’  club  champions’  encampment.  Of  general  interest  for  boys’  and 
girls’  clubs.  Produced  by  U.S.  Department  of  Agriculture.  (1  reel)* 

A-42.  The  4-H  Camp  for  Boys  and  Girls.  Work  and  play  at  one  of 
the  camps  where  club  boys  and  girls  learn  better  farming  and  home  work, 
and  the  meaning  of  4-H — head,  heart,  hand,  and  health  development. 
Of  general  interest  for  boys’  and  girls’  clubs.  Produced  by  U.S.  Depart¬ 
ment  of  Agriculture.  (1  reel)* 

A-43.  A  Letter  to  Dad.  William  Jones,  club  champion,  writes  home 
to  father  from  the  interstate  club  champions’  camp  at  Sioux  City,  Iowa, 
and  tells  him  about  the  many  things  he  has  learned  during  the  encamp¬ 
ment;  the  business  side  of  a  boys’  and  girls’  club  champions’  encampment. 
Of  general  interest  for  club  work.  Produced  by  U.S.  Department  of 
Agriculture.  (1  reel)* 

A-44.  Layers  and  Liars.  The  “historic  hen”  brings  a  new  rug  to 
Mrs.  Little’s  home  and  unites  two  communities  in  a  work  worth  while; 
culling  and  other  good  poultry  practices  as  explained  by  extension  work¬ 
ers;  community  canning  of  the  culls.  Of  general  interest  for  rural  com¬ 
munities.  Produced  by  U.S.  Department  of  Agriculture.  (1  reel)* 

A-45.  Control  of  Hog  Cholera.  Causes  of  hog  cholera,  the  use  of 
hog-cholera  serum,  methods  of  application  and  results,  and  proper  sani¬ 
tation  as  a  remedy  and  a  preventive.  Produced  by  U.S.  Bureau  of  Ani¬ 
mal  Industry.  (1  reel)* 

A-46.  Hog  Breeds  and  Hog  Management.  Examples  of  hog  aris¬ 
tocracy  in  the  United  States,  with  scenes  showing  the  extent  of  the  swine 
industry.  Produced  by  U.S.  Bureau  of  Animal  Industry.  (1  reel)* 

A-47.  Making  Poultry  Pay.  The  fundamentals  of  good  poultry 
management.  Designed  for  the  information  of  beginners  in  poultry  keep¬ 
ing.  Produced  by  U.S.  Bureau  of  Animal  Industry.  (1  reel)* 

A-48.  Wheat  or  Weeds?  The  story  of  wheat  cleaning  and  the 
operation  of  wheat  cleaning  machines  at  the  thresher;  what  clean  wheat 
means  to  the  farmer;  Sam  Brigger  finds  the  profits  from  his  wheat 
eaten  up  by  the  dockage  deductions;  he  learns  how  to  “stop  the  leak.” 
Of  general  interest  to  wheat  growers.  Produced  by  U.S.  Bureau  of 
Agricultural  Economics.  (1  reel)* 

A-49.  Corn  Borer  Control  in  the  Corn  Belt.  The  campaign  to  pro¬ 
tect  America’s  greatest  crop  from  the  European  corn  borer.  Methods 
recommended  for  its  control  in  the  great  corn-producing  states,  with 
introductory  scenes  depicting  the  life  history  of  the  insect.  Produced 
by  U.S.  Bureau  of  Entomology.  (1  reel)* 

A-50.  The  How  and  Why  of  Spuds.  From  producer  to  consumer. 
Commercial  production  of  the  born-and-raised-in-America  potato,  second 
only  to  wheat  as  a  human  food,  as  practiced  with  modern  methods  and 
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machinery  in  Aroostook  County,  Maine.  Of  general  interest.  Pro¬ 
duced  by  U.S.  Bureau  of  Plant  Industry.  (1  reel)* 

A-51.  Hidden  Foes  in  Seed  Potatoes.  Two  farmers,  contrasting 
their  good  and  bad  yields  of  potatoes,  find  that  the  reason  for  the  poor 
yield  is  that  one  farmer  failed  to  buy  selected  seed  potatoes,  as  had 
been  advised  on  a  potato  tour  the  previous  harvest  time;  experiences  on 
the  potato  tour,  with  close-ups  of  some  degeneration  diseases  of  pota¬ 
toes,  are  shown.  Produced  by  Extension  Service  and  Bureau  of  Plant 
Industry,  U.S.  Department  of  Agriculture.  (1  reel)* 

A-52.  Sweet  Potatoes  from  Seed  to  Storage.  Approved  methods, 
as  worked  out  thru  Government  experiments,  of  sweet-potato  growing; 
the  care  that  must  be  taken  against  disease  in  this  crop.  Produced  by 
U.S.  Bureau  of  Plant  Industry.  (1  reel)* 

A-53.  A  Plant  Disease  and  How  It  Spreads.  A  microscopic  and 
field  study  of  rhubarb  blight,  used  as  an  example  to  show  the  workings 
of  the  minute  organisms  that  cause  plant  diseases.  About  half  of 
the  scenes  were  photographed  thru  a  high-powered  microscope.  Of  gen¬ 
eral  interest.  Produced  by  U.S.  Bureau  of  Plant  Industry.  (1  reel)* 
A-54.  Home  Gardening.  Proper  methods  for  city  and  suburban 
vegetable  gardens,  and  some  examples  of  successful  ones.  Produced  by 
U.S.  Bureau  of  Plant  Industry.  (1  reel.)* 

A-55.  Construction  of  a  Concrete  Silo.  The  practicability  of  build¬ 
ing  a  concrete  silo  with  labor  available  on  the  farm,  and  the  actual  build¬ 
ing,  showing  the  various  steps.  Produced  by  U.S.  Bureau  of  Dairying. 
(1  reel)* 

A-56.  Wood  Wisdom.  The  structure  of  various  kinds  of  wood. 
The  different  qualities  of  “hardwood”  and  “softwood”;  cell  building  in 
growing  trees;  development  of  decay  thru  growth  of  fungi  in  the  pores 
of  the  wood;  other  technical  points  relating  to  wood.  Produced  at  the 
Forest  Products  Laboratory,  Madison,  Wis.  (1  reel)* 

A-57.  A  Matter  of  Form.  How  the  home  demonstration  agent, 
working  thru  the  farm  bureau,  helps  the  women  of  Pleasant  View  Com¬ 
munity  to  do  their  own  sewing;  the  making  of  dress  forms;  Mrs.  Little’s 
new  clothes  and  the  praise  they  won  at  the  community  style  show.  Of 
general  interest.  Produced  by  Extension  Service,  U.S.  Department  of 
Agriculture.  (1  reel)* 

A-58.  Four  Men  and  the  Soy.  A  picture  illustrating  in  considerable 
detail  the  cultivation  and  utilization  of  soy  beans.  Four  farmers  at¬ 
tend  “Soy  Bean  Day”  at  the  State  College  of  Agriculture  and  see  soy 
beans  in  all  stages.  Of  general  interest.  Produced  by  U.S.  Department 
of  Agriculture  in  cooperation  with  Ohio  State  University.  (2  reels)* 

A-59.  Seeing  Washington.  As  a  reward  for  achievement,  boys’  and 
girls’  club  champions,  from  all  parts  of  the  United  States,  are  given  a 
trip  to  the  National  Capital.  What  they  did  and  what  they  saw.  Of 
general  interest.  Produced  by  Extension  Service,  U.S.  Department  of 
Agriculture.  (1  reel)* 

K-52.  Sir  Lacteus,  the  Good  Milk  Knight.  A  little  girl,  averse  to 
drinking  milk,  dreams  she  is  kidnapped  by  Sir  Disease.  Her  parents 
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appeal  to  Sir  Lacteus,  who,  aided  by  his  cohorts,  Sirs  Fat,  Sugar,  Lime, 
Protein,  and  Vitamin,  defeat  Sir  Disease’s  men  and  rescue  the  child. 
Thru  this  fanciful  story  the  food  value  of  milk  is  emphasized.  Produced 
by  U.S.  Bureau  of  Dairying.  (2  reels) 

K-53.  Food  for  Reflection.  The  need  for  a  hot  school  lunch  in  the 
school  at  Pleasant  View  and  how  the  women  of  the  community  raised 
money  to  buy  and  install  the  equipment.  The  operation  of  the  hot 
school  lunch  and  its  beneficial  results  for  the  school  children  weighing 
and  measuring  demonstrations;  with  the  conclusion  that  “children  are 
the  best  crop  the  farm  produces.”  Of  general  interest.  Produced  by 
Extension  Service,  U.S.  Department  of  Agriculture.  (2  reels)* 

N-19.  Nature’s  Rogues.  Actual  photography  of  skunks  and 
weasels,  presenting  something  of  their  habits  and  life.  (V2  reel)* 

N-9.  The  Honey  Bee.  An  intimate  picture  study  of  how  the  bees 
live  and  work.  (1  reel)* 

N-10.  Bees — How  They  Live  and  Work.  Life  of  the  bee.  The  com¬ 
mercial  handling  of  honey.  (1  reel)* 

N-ll.  Luther  Burbank.  A  visit  to  Luther  Burbank’s  home  and  his 
gardens  of  wonderful  plants  and  flowers.  Mr.  Burbank  conducts  us 
thru  the  gardens  and  explains  the  different  plants  which-  he  has  improved. 
(1  reel)* 

K-6.  Milk  as  Food.  The  film  is  designed  to  give  an  intelligent  con¬ 
ception  of  the  methods  of  handling  and  safeguarding  milk  from  the  cow 
to  the  consumer.  A  model  dairy  is  visited  and  each  step  in  caring  for 
the  milk  is  examined.  Diagrams  show  the  constituents  of  milk  and  the 
food  value  of  each.  Definite  suggestions  are  made  for  the  proper  care  of 
the  milk  in  the  home.  The  value  of  milk  for  rapidly  building  up  under¬ 
nourished  children  is  emphasized.  (1  reel)* 

K-7.  Milk,  Nature’s  Perfect  Food.  This  film  visualizes  clearly  the 
food  values  of  milk,  and  encourages  the  use  of  pure  milk  by  children  and 
adults.  Breeds  and  markings  of  cows.  Clean  methods  in  dairying, 
proper  care  of  milch  cows.  (1  reel)* 

1-14.  Meat  Packing.  (1  reel)* 

1-31.  Wheat  and  Flour.  The  reaper,  the  binder,  and  the  tractor 
have  made  bread  cheaper.  Each  step  in  wheat-growing  to  bread-making 
is  pictorially  presented.  (1  reel)* 

1-32.  Irrigation.  One  of  the  most  important  conquests  of  nature  by 
man  has  been  the  increase  of  food  production  by  irrigation.  This  film 
thru  detailed  illustrations  gives  an  understanding  of  how  the  once  barren 
desert  land  has  been  transformed  into  productive  regions  that  add  to  our 
national  wealth.  (1  reel)* 

1-35.  The  Orange  Industry.  The  orange  industry  stands  out  as  an 
example  of  efficiency  that  controls  even  the  elements.  Those  interested 
in  fruit  growing  should  study  this  film.  A  part  of  these  California 
scenes  are  presented  in  color  photography.  (1  reel)* 

1-70.  A  Woolen  Yarn.  The  wool  industry  from  the  shearing  of  the 
sheep  to  the  finished  product.  (1  reel) 
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N-25.  Our  Animal  Friends  and  Foes.  The  film  advocates  preserva¬ 
tion  of  bird  life  as  a  counterbalance  against  the  annual  loss  of  millions 
of  dollars  a  year  in  crops  destroyed  by  animal  and  insect  pests.  ( V2 
reel)* 

1-10.  From  Clay  to  Pavement.  Road  building.  (1  reel) 

1-69.  The  Land  of  Cotton.  The  cotton  industry  from  the  planting 
of  the  seed  to  the  finished  fabric.  (2  reels) 

1-71.  Light  of  a  Race.  The  development  of  artificial  illumination 
from  the  beginning  of  time.  (1  reel) 

K-47.  In  the  Wake  of  the  Storm.  This  picture  tells  the  story  of 
how  the  Indiana  Farm  Bureau,  Red  Cross,  radio,  airplane,  railroads, 
motor  trucks,  and  tractors  assisted  in  bringing  relief  to  those  in  the 
storm-swept  area  of  southern  Indiana  during  March  of  1925.  The  film 
shows  the  disastrous  work  of  the  storm  and  the  heroic  work  of  indi¬ 
viduals  and  organizations  in  rebuilding  devastated  areas.  Produced  by 

the  International  Harvester  Company.  (1  reel)* 

« 

K-48.  School  Days.  Development  of  rural  schools  from  the  one- 
teacher  school  to  the  modern  consolidated  schools  of  today.  Advantages 
of  school  consolidation  portrayed.  This  picture  was  produced  by  the 
International  Harvester  Company  with  the  firm  belief  that  the  consoli¬ 
dated  school  movement  is  a  work  that  will  have  a  far-reaching,  con¬ 
structive  effect  upon  agriculture.  Better  farming  will  follow  better  edu¬ 
cation,  making  better  citizens  and  a  richer  and  even  more  prosperous  and 
contented  nation.  (1  reel)* 

COMEDY  AND  JUVENILE— 

Note:  Borrowers  are  kindly  asked  to  confine  their  orders  from  this 
list  to  one  comedy  for  each  program. 

C-l.  Dud,  the  Circus  Performer.  ( V2  reel)* 

C-2.  Dud’s  Greatest  Circus  on  Earth.  (V2  reel)* 

C-3.  Dud’s  Home  Run.  ( V2  reel)* 

C-4.  Dud’s  Geography  Lesson.  (V2  reel)* 

C-5.  Dud  Leaves  Home.  ( V2  reel)* 

C-6.  She’s  Wild.  Cowboys  on  the  western  ranges;  with  broncho- 
busting,  roping,  and  tying,  and  other  exhibitions  of  range  prowess  at  a 
cowboy  gathering.  (1  reel)* 

C-7.  When  Cowboys  Get  Together.  A  reproduction  of  sports  of 
frontier  days  by  cowboys  of  today.  (1  reel)* 

C-9.  01’  Swimmin’  Hole.  (V2  reel)* 

C-10.  Bobby  Bumps:  Adopts  a  Turtle.  (V2  reel)* 

C-ll.  Bobby  Bumps:  Dog  Gets  Flee-Enza.  ( V2  reel)* 

C-12.  Bobby  Bumps:  Starts  to  School.  ( V2  reel)* 

C-13.  Bobby  Bumps:  Baseball  Champ.  (V2  reel)* 

C-14.  Bobby  Bumps:  With  the  Dentist.  (V2  reel)* 

C-15.  Bobby  Bumps:  Birthday.  ( V2  reel)* 

C-16.  Bobby  Bumps:  Lucky  Day.  (V2  reel)* 
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C-17. 

C-18. 

C-19. 

C-20. 

C-25. 

C-26. 

C-27. 

C-28. 

C-29. 

C-30. 

C-31. 

C-32. 

C-33. 

C-34. 

C-35. 

C-36. 

C-37. 

C-38. 

C-39. 

C-40. 

C-41. 

C-42. 

C-43. 

K-40. 

C-44. 

C-45. 

C-46. 

C-47. 

C-48. 

C-49. 

C-50. 

C-51. 

C-52. 

C-53. 

C-54. 

C-55. 

C-56. 

C-57. 


Bobby  Bumps:  Volunteering.  ( V2  reel)* 

Bobby  Bumps  and  His  Goatmobile.  ( V2  reel)* 
Bobby  Bumps  Goes  Fishing.  ( V2  reel)* 

Bobby  Bumps  Loses  His  Pup.  ( V2  reel)* 

Farmer  A1  Falfa’s  Scientific  Dairy.  ( V2  reel)* 
Farmer  A1  Falfa’s  Egg-citement.  ( Y2  reel)* 
Farmer  A1  Falfa  Sees  New  York.  ( V2  reel)* 
Farmer  A1  Falfa’s  Blind  Pig.  ( V2  reel)* 
Goodrich  Dirt  in  the  Barber  Business.  ( V2  reel)* 
Goodrich  Dirt:  Mat  Artist.  ( V2  reel)* 

Goodrich  Dirt  in  Darkest  Africa.  (V2  reel)* 
Goodrich  Dirt:  Hypnotist.  ( V2  reel)* 

Col.  Heza  Liar’s  Waterloo.  ( V2  reel) 

Col.  Heza  Liar  and  the  Pirates.  (V2  reel)* 

Col.  Heza  Liar  Wins  the  Pennant.  ( V2  reel)* 

Col.  Heza  Liar  and  the  Bandits.  (V2  reel)* 

Col.  Heza  Liar  Plays  Hamlet.  ( V2  reel)* 

Col.  Heza  Liar  Gets  Married.  ( V2  reel)* 

Krazy  Kat:  Best  Mouse  Loses.  ( V2  reel)* 

Out  of  the  Inkwell.  (V2  reel)* 

Outpf  the  Inkwell.  ( V2  reel)* 

Out  of  the  Inkwell.  (V2  reel)* 

Out  of  the  Inkwell.  ( V2  reel)* 

The  Flying  Bandit.  (1  reel) 

Goodrich  Dirt:  King  of  Spades.  (V2  reel) 

Out  of  the  Inkwell:  Kangaroo.  (V2  reel)* 

Out  of  the  Inkwell:  Cartoonland.  ( V2  reel)* 

Out  of  the  Inkwell:  Auto  Ride.  (V2  reel)* 

Jerry  on  the  Job:  A  Warm  Reception.  (V2  reel)* 
Jerry  on  the  Job:  A  Busy  Day.  ( xk  reel)* 

Jerry  on  the  Job:  Train  Robber.  ( V2  reel)* 

Col.  Heza  Liar:  Detective.  (V2  reel)* 

Krazy  Kat:  How  I  Became  Crazy.  ( V2  reel)* 
Bobby  Bumps:  Office  Boy.  ( V2  reel)* 

Bobby  Bump’s  Fourth.  (V2  reel)* 

Bobby  Bumps:  Hypnotic  Eye.  (V2  reel)* 

Farmer  A1  Falfa’s  Catastrophe.  (V2  reel)* 
Farmer  A1  Falfa’s  Watermelon  Patch.  (V2  reel)* 


GEOGRAPHY  AND  TRAVEL— 

G-l.  Good  Old  London.  Some  of  the  notable  sights  of  London.  (1 
reel)* 
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G-2.  Garden  of  the  East.  Scenes  portraying  Japan’s  natural  beau¬ 
ties,  religion,  and  arts.  (1  reel)* 

G-3.  Old  Malacca.  On  the  Malay  Peninsula.  Visiting  one  of  the 

»  _ 

Straits  Settlements  of  Great  Britain.  Tropic  vistas.  In  the  busy,  live 
city  of  Malacca.  Curious  game  of  toe  golf.  Extracting  venom  from 
cobras  for  serums.  (1  reel) 

G-4.  Temples  and  Palaces  of  India.  Thru  such  a  study  of  India’s 
architecture  we  learn  much  about  its  geographical  and  historical  fea¬ 
tures.  (1  reel)* 

G-5.  Jerusalem.  Historical  reminders  of  the  absorbing  past  of  this 
ancient  city.  (1  reel)* 

G-6.  On  the  Amazon.  A  trip  up  the  world’s  mightiest  river,  touch¬ 
ing  Para  and  Manaos,  Brazil.  (1  reel)* 

G-7.  The  Great  Lakes.  The  physical,  regional,  and  industrial  geog¬ 
raphy  of  the  Great  Lakes  is  clearly  pictured.  (1  reel)* 

G-8.  Rejuvenated  Mexico.  Progress  of  Mexico  since  the  revolu¬ 
tions.  (1  reel)* 

G-9.  Land  of  the  Zuider  Zee.  A  trip  thru  Holland  showing  its  peo¬ 
ples,  customs,  quaint  villages,  and  industries.  (1  reel)* 

G-10.  Spanish  Children.  Charming  studies  of  child  life  in  Seville, 
Granada,  and  villages  of  Andalusia.  City  urchins.  Country  children. 
Costumed  darlings  of  the  plutocracy  at  the  Feria.  Close-ups  of  pretty 
children.  (1  reel) 

G-ll.  A  Trip  to  Hawaii.  (1  reel) 

G-12.  Yellowstone  Park.  The  Yellowstone  Park  film  presents  the 
geysers  in  action  and  the  student  sees  Nature  in  operation.  This  film 
will  be  of  especial  value  to  the  geography  and  geology  classes  of  the 
elementary  and  high  schools.  For  the  mature  student  in  higher  insti¬ 
tutions  it  will  give  a  real  conception  of  the  various  phenomena  found  in 
this  region.  In  community  meetings,  Americanization  classes,  and  other 
assemblies  where  it  is  desired  to  present  ideas  of  the  natural  wonders  of 
our  country,  this  film  of  the  Yellowstone  will  be  suitable  material.  (1 
reel)* 

G-13.  Yosemite  Valley.  The  Yosemite  film  presents  a  simple  story 
of  this  valley  which  is  considered  the  finest  of  American  scenery.  While 
this  film  has  been  made  for  educational  organizations,  it  will  appeal  to 
many  semi-educational  institutions.  The  advanced  student  of  geography 
or  geology  will  find  in  this  valley  an  excellent  illustration  of  glacial 
erosion.  The  map,  pictures,  and  diagrams  combined  bring  out  the  forma¬ 
tion  of  the  Yosemite  and  clearly  depict  its  beautiful  scenery.  A  consid¬ 
eration  of  this  film  will  lead  to  an  appreciation  of  this  “Enchanted  Val¬ 
ley”  nestled  in  the  Sierra  Nevada  Mountains  of  California.  (1  reel)* 

G-14.  Rocky  Mountains.  The  film  is  arranged  for  students  of  geog¬ 
raphy  and  its  material  follows  the  school  requirements  for  the  study  of 
the  Rocky  Mountains.  This  film  is  suitable  for  general  study  of  mountain 
life  in  which  it  is  desired  to  give  concepts  of  mountain  features,  methods 
of  travel,  and  animal  life.  (1  reel)* 
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G-15.  Columbia  River  Highway.  (1  reel) 

G-16.  The  Panama  Canal.  The  Panama  Canal  is  presented  by  ex¬ 
planatory  diagrams,  maps,  and  pictures.  We  see  the  ships  going  thru 
the  great  locks,  the  deep  cuts,  and  Gatun  Lake.  We  travel  along  the 
canal  thru  the  Gaillard  Cut,  and  see  the  blasting  operations  and  the 
dredges  at  work.  The  views  give  a  comprehensive  idea  of  the  engineer¬ 
ing  problem  solved  in  the  construction  of  the  canal.  Life  in  Panama, 
both  in  the  city  and  country,  is  portrayed.  The  important  public  build¬ 
ings,  including  Panama’s  White  House,  the  Municipal  Building,  the  Na¬ 
tional  Institute,  San  Domingo  Church  and  the  ruins  of  the  old  church  of 
St.  Augustine,  and  the  quaint  native  villages  along  the  Rio  Chagres 
River  are  visited.  (1  reel)* 

G-17.  Niagara  Falls.  The  film  by  map,  diagram,  and  pictures 
clearly  presents  the  story  of  Niagara  Falls.  Both  the  scenic  beauty  and 
the  industrial  value  of  Niagara  are  emphasized.  (1  reel)* 

G-18.  Mount  Rainier.  It  is  an  eventful  trip  to  leave  Tacoma  and  in 
a  few  hours  arrive  at  the  ice  fields  of  Mt.  Rainier.  In  this  film  we  make 
the  trip  in  pictures  in  which  we  pass  thru  wonderful  forests  to  the 
glacier  and  snow  fields  of  the  mountain.  This  film  journey  brings  first¬ 
hand  information  of  nature  to  the  classes  in  geography,  geology,  and 
nature  study.  The  Mt.  Rainier  film  is  an  outdoor  laboratory  study  of 
one  of  nature’s  remarkable  mountains.  Yard  calls  this  great  cone  with 
its  clinging  ice  fingers  “Icy  Octopus”.  (1  reel)* 

G-19.  Washington,  D.C.  The  Nation’s  Capital  films  consists  of 
scenes  of  the  most  important  buildings  and  memorials  of  Washington. 
Places  of  historical  interest  in  the  Capital  City.  Of  educational  value  to 
classes  in  history,  civics,  and  geography,  or  any  community  gathering. 
(1  reel)* 

G-20.  Pittsburgh,  Pa.  (1  reel) 

G-21.  New  York  City.  This  film  of  New  York  City  gives  clear  ideas 
of  the  important  activities  of  this  modern  metropolis.  It  is  arranged  to 
parallel  the  curriculum  in  civics  and  geography.  The  animated  diagram 
gives  an  idea  of  the  area  of  Greater  New  York.  The  crowded  wharves, 
and  the  great  skyscrapers  of  the  business  section,  indicate  the  magnitude 
of  New  York  commerce.  Wall  Street,  Broadway,  Fifth  Avenue,  and 
Central  Park  are  visited.  The  beautiful  homes  on  Riverside  Drive  as  well 
as  .he  East  Side  present  contrasts  in  living  in  the  great  city.  (1  reel)* 

G-22.  San  Francisco — City  of  Hills  and  Romance.  (1  reel) 

G-23.  Sixty  Minutes  from  Broadway.  Los  Angeles.  (1  reel) 

G-24.  Future  Forest  Giants.  Reforestation  on  the  national  forests, 
from  the  seed  and  the  development  of  the  seedlings,  to  the  mature  timber 
crop;  how  Uncle  Sam  is  intrenching  against  a  future  timber  famine. 
Produced  by  U.S.  Forest  Service.  (1  reel)* 

G-25.  St.  Augustine,  Fla.  (1  reel) 

G-26.  Old  New  England.  Boston  and  Cambridge.  (1  reel) 

G-27.  Old  New  England.  Seeing  Boston.  (1  reel) 

G-28.  Old  New  England.  Lexington  and  Concord.  (1  reel) 
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G-29.  New  Orleans,  La.  (1  reel) 

G-30.  A  Sportsman’s  Paradise.  In  the  national  forests  of  Colorado; 
fishing-  in  Trappers’  Lake,  Cache  La  Poudre  Canyon,  and  the  North  Fork 
of  White  River;  a  bear  hunt;  a  visit  to  the  Twin  Sisters  fire  lookout. 
Of  general  interest.  (1  reel)* 

G-31.  Glaciers.  This  reel  depicts  fully  the  process  of  glacial  for¬ 
mation.  By  the  use  of  front  view  and  cross-section  drawings  the  picture 
shows  a  variety  of  glacial  features.  (1  reel)* 

G-32.  A  Study  of  the  Work  of  Rivers.  The  purpose  of  this  reel  is 
to  show  how  land,  originally  without  valleys,  is  changed  in  configura¬ 
tion  by  the  effects  of  rain,  which  carries  away  the  soil  and  sub-soil  in 
certain  places,  forming  little  valleys  thru  which  streams  run.  The  reel 
shows  how,  in  youth,  valleys  are  cut  sharp  and  deep,  and  gives  several 
examples  of  youthful  valleys.  Then  the  middle-aged  valley  is  shown, 
more  rounded  in  cross-section,  and  finally  the  broad,  flat,  old  valley,  with 
its  slow-moving,  winding  stream,  is  illustrated.  Thruout  this  chalk  study, 
cause  and  effect  are  portrayed.  (1  reel)* 

G-33.  The  Grand  Canyon.  The  Grand  Canyon  of  the  Colorado 
River.  By  diagram,  map,  and  many  selected  pictures  the  wonderful 
story  of  the  earth’s  crust  is  unfolded,  the  vast  work  of  erosion,  steep 
bluffs,  slopes,  and  deep-walled  gorges.  (1  reel)* 

G-34.  Main  Street  the  World  Over.  An  unusually  attractive  picture 
showing  street  scenes  in  New  York,  Washington,  London,  Norway,  Swe¬ 
den,  Denmark,  Holland,  Berlin,  Paris,  Nice,  Switzerland,  Milan,  Venice, 
Chicago,  and  numerous  places.  (1  reel)* 

G-35.  A  Man-Made  Eden.  Los  Angeles,  Calif.  (1  reel) 

G-36.  Heart  of  the  Ozarks.  (1  reel) 

G-37.  Canada’s  Mountain  of  Tears.  Mount  Edith  Cavell.  (1  reel) 
G-38.  The  Apache  Trail.  In  which  some  of  the  most  beautiful  scenes 
in  Arizona  are  shown.  Exceptional  photography.  (1  reel) 

G-39.  Towering  Wonders  of  Utah.  Scenes  in  Zion  National  Park. 
(1  reel)* 

G-40.  Carriso  Gorge  the  Magnificent.'  (1  reel) 

G-41.  Touring  California’s  Ports.  (1  reel) 

G-42.  Hitting  the  High  Spots.  California.  (1  reel) 

G-43.  A  Saddle  Journey  to  the  Clouds.  Taking  a  mountain  trip.  (1 

reel) 

G-44.  From  the  Sea  to  the  Sierra.  (1  reel) 

G-45.  Santa  Fe,  N.M.  (1  reel) 

G-46.  An  Oriental  Sing  Sing.  Modernized  Bilibid  prison  in  Manila. 
The  “boarders”  at  work.  Making  Philippine  wicker  chairs.  Artistic 
furniture.  The  daily  retreat.  The  Honor  Battalion.  The  calisthenic 
drill.  In  the  women’s  ward.  (1  reel) 

G-47.  Cherry  Blossom  Times.  Japan.  (1  reel) 

G-48.  Tides  and  the  Moon.  Animated  technical  drawings,  combined 
with  actual  photography,  explaining  the  moon’s  effect  upon  the  sea,  and 
the  influence  on  the  tides.  (Mj  reel)* 
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G-49.  On  the  Trail  of  the  Beautiful.  California  views.  (1  reel) 
G-50.  Horseshoe  Falls.  (1  reel) 

G-51.  By  the  Sea.  A  trip  to  Atlantic  City.  (1  reel) 

G-52.  Peru,  Land  of  the  Incas.  (1  reel) 

G-53.  From  Lima  to  the  Top  of  the  Andes.  (1  reel) 

G-54.  Colombia,  South  America.  (1  reel) 

G-55.  Thru  the  Panama  Canal  to  the  Pacific.  This  film  presents  a 
great  engineering  project  successfully  completed  and  gives  a  glimpse  of 
the  people  of  Panama.  Valuable  to  school  and  college  students  of  geog¬ 
raphy,  history,  foreign  trade,  and  engineering.  (1  reel) 

G-56.  Panama  Canal.  This  film  shows  the  country  surrounding  the 
canal.  (1  reel) 

G-57.  Eclipse  of  the  Sun.  Animated  technical  drawings  showing 
how  an  eclipse  of  the  sun  is  caused,  and  what  it  is  like.  (Vs  reel)* 

G-58.  Havana,  Cuba.  (1  reel) 

G-59.  In  Arizona.  (1  reel) 

G-60.  Los  Angeles,  Calif.  (1  reel) 

G-61.  Islands  of  the  St.  Lawrence.  The  last  part  of  this  film  deals 
with  the  bridges  of  New  York  City.  (1  reel) 

G-62.  Trails  that  Lure.  Over  the  Columbia  River  highway,  with  its 
view  of  mountains  and  river,  into  the  gorge  of  the  Columbia,  with  its 
many  waterfalls;  leaving  the  highway  at  Eagle  Creek  camp  grounds 
for  a  hike  up  the  Eagle  Creek  trail  to  Wahtum  Lake,  in  the  Oregon 
National  Forest.  (1  reel)* 

G-63.  The  Grand  Canyon.  A  film  in  natural  color  depicting  the 
beauties  and  wonders  of  the  Grand  Canyon  of  the  Colorado.  (1  reel)* 

G-64.  Study  of  Shore  Features:  Low  Shore.  Designed  to  illus¬ 
trate  how  wave-action  gradually  changes  a  low  shore  line  from  a 
shore  of  bays  and  indentations  to  one  of  comparatively  smooth  lines.  Dr. 
W.  W.  Atwood,  in  one  of  his  “chalk  talks,”  visualizes  the  work  of  the 
sea  in  building  banks,  reefs,  bars,  and  capes.  Such  splendid  harbors  as 
those  of  Provincetown,  New  York,  Presque  Isle  Bay  on  Lake  Erie,  and 
Duluth  on  Lake  Superior,  are  shown  to  be  the  result  of  the  building  of 
sand  hooks.  (1  reel)* 

G-65.  Study  of  Shore  Features:  Bold  Shore.  Designed  to  show 
how,  by  the  action  of  water,  rough  and  rocky  shore  lines  are  given 
greater  and  more  magnificent  indentations.  Dr.  W.  W.  Atwood  draws  a 
cross-section  of  Sea  level,  waves,  and  sea  cave.  He  shows  how  the 
under-cut  shore  above  the  cave  collapses;  how  waves  sometimes  cut  thru 
weak  places  in  the  rock  to  form  arches.  Motion  pictures  show  a  pano¬ 
ramic  view  of  an  arched  rock  near  shore.  The  formation  of  gravel  bars 
and  land-tied  islands  is  traced,  and  a  fjorded  coast-line  is  pictured.  (1 
reel)* 

G-66.  Physical  Geography:  Days  and  Nights.  In  this  reel  is  de¬ 
fined  the  cause  of  our  days  and  nights  due  to  the  first  movement  of  the 
earth — namely,  revolving  on  its  own  axis.  The  film  establishes  in  the 
first  part  of  the  reel,  the  rotundity  of  the  earth,  and  later,  the  fact  that 
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the  sun  does  not  rise  in  the  east  and  set  in  the  west,  but  that  the  world 
turns  from  west  to  east,  and  consequently  makes  it  appear  that  the  sun 
rises  and  sets.  (1  reel)* 

G-67.  Physical  Geography:  The  Zones.  The  establishment  of  the 
Tropics  of  Cancer  and  Capricorn,  etc.,  are  all  handled  thru  animated 
drawings  which  show  the  exact  reason  for  the  various  locations,  and 
after  these  are  established  the  boundary  lines  of  the  various  zones  are 
shown.  Straight  photography  shows  the  typical  plant  and  animal  life 
of  each  of  the  zones.  (1  reel)* 

G-68.  Outdoors.  Canadian  mountain  trip.  (1  reel) 

G-69.  Outdoors.  Canadian  scenery.  The  spell  of  Game-Clan.  (1 

reel) 

G-70.  National  Review.  A  trip  thru  Yosemite  Valley.  This  scenic 
reel  is  concluded  with  a  short  animated  cartoon  comedy.  (1  reel) 

G-71.  A  Scenic  Wonderland.  A  descriptive  scenic  film  of  Jasper 
National  Park,  Alberta — Canada’s  largest  national  playground.  Included 
are  interesting  views  of  Jasper  Park  Lodge,  the  new  tourist  hotel  at  Lac 
Beauvert,  together  with  glimpses  of  many  of  the  most  noted  scenic  fea¬ 
tures  of  the  park.  (1  reel)* 

G-72.  Where  Beauty  Dwells.  Pictures  of  Jasper  National  Park. 
The  trip  from  Jasper  Lodge  to  Maligne  Lake  is  beautiful.  In  addition 
to  views  of  the  famous  Maligne  Trail,  Maligne  Canyon,  and  Medicine 
Lake,  this  film  depicts  the  beauties  of  Maligne  Lake — said  to  be  one  of 
the  most  wonderful  in  the  Canadian  Rockies.  (1  reel)* 

G-73.  Where  the  Moose  Run  Loose.  A  film  of  special  interest  to 
all  lovers  of  the  outdoor  life  and  wild  game.  This  picture  was  taken  in 
the  heart  of  New  Brunswick,  and  the  motion  picture  photographer  was 
successful  in  getting  some  extraordinary  action  pictures  of  moose,  both 
on  land  and  in  water.  (1  reel)* 

G-74.  Where  Salmon  Leap.  A  picture  depicting  a  salmon  fishing 
trip  up  the  famous  Restigouche  River  in  northern  New  Brunswick.  The 
scenic  beauty  of  the  Restigouche  is  featured.  (1  reel)* 

G-75.  Unblazed  Trails.  This  is  a  Canadian  government  scenic  film 
which  follows  the  journeys  of  alpinists  on  unblazed  trails  near  Lake 
Louise.  The  film  depicts  the  wonders  of  Bow  Lake,  and  finally  takes 
the  traveller  after  many  adventurous  climbs  into  the  Columbia  ice  area 
and  back  to  Laggan.  (1  reel)* 

G-76.  On  the  Skeena  River.  A  film  dealing  with  the  salmon  fish¬ 
eries  on  the  world’s  greatest  salmon  stream,  showing  the  methods  of 
catching  and  the  preparation  of  fish  in  the  canneries.  (1  reel)* 

G-77.  Where  It’s  Always  Vacation  Time.  A  travelogue  type  of  film 
of  Algonquin  Park,  Canada,  showing  this  region  in  winter  garb  and 
summer  dress.  (1  reel)* 

G-78.  Winter  Sports  in  Canada.  A  one-reel  film  subject  treating  in 
an  interesting  manner  of  the  many  ways  in  which  Canadians  revel  in 
exhilarating  winter  sports.  (1  reel)* 
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G-79.  Nipigon  Trails.  A  picture  of  the  Nipigon  regions  in  Canada 
which  shows  a  picturesque  canoe  trip  down  the  famous  Nipigon  River. 
(1  reel)* 

G-80.  Niagara,  the  Glorious.  Niagara  Falls,  including  splendid 
panoramic  and  close-up  views  of  the  Horseshoe  and  American  Falls,  the 
Whirlpool  Rapids  and  the  Gorge,  together  with  glimpses  of  their  pic¬ 
turesque  environs.  (1  reel)* 

G-81.  Romance  of  the  Rockies.  A  picture  of  the  Jasper  National 
Park  regions.  (1  reel)* 

G-82.  Monarchs  of  the  Plains.  A  visit  to  Buffalo  Park,  Wainwright, 
Alberta,  where  the  Canadian  government  has  established  a  great  national 
reserve  for  the  once  nearly  extinct  buffalo,  as  well  as  yak,  elk,  and 
other  wild  life.  Besides  interesting  views  of  these  former  monarchs  of 
the  plains  and  how  they  are  cared  for,  this  film  depicts  the  cross-breeding 
of  buffalo  with  domestic  cattle  to  develop  new  and  hardier  animals.  (1 
reel)* 

G-83.  A  Trip  up  the  Hudson.  Travelers  going  to  New  York  City 
for  the  first  time  most  generally  are  advised  not  to  miss  the  picturesque 
trip  up  the  Hudson  River.  In  this  two-reel  film  we  are  taken  aboard 
a  steamer  at  New  York  and  enjoy  a  trip  up  the  Hudson  from  New 
York  to  Albany.  (2  reels)* 

G-84.  The  Story  of  Coral  Growth.  What  coral  is,  where  it  grows, 
and  the  kind  of  land  it  helps  to  make,  are  all  shown  by  Dr.  Atwood  in 
this  chalk  talk.  He  explains  the  conditions  most  favorable  for  coral 
growth,  the  origin  of  “fringing  reefs,”  “barrier  reefs,”  “circle  reefs,” 
the  effects  of  a  raised  sea-level,  etc.  The  tremendous  size  of  some  of 
these  circle  reefs  is  clearly  visualized  in  a  way  that  appeals  to  the  mind 
of  the  child.  (V2  reel)* 

G-85.  The  Sea.  A  picture  description  of  forms  of  life  dependent 
upon  or  related  to  the  sea.  The  film  analyzes  wave  motion  and  its 
erosive  effects  of  the  sea  breaking  on  the  rock-bound  coast;  how  gulls 
find  protection  of  young  by  using  the  pebbles  broken  from  the  coast  for 
coloration;  birds  dependent  upon  the  sea  for  food;  undersea  life;  lobster, 
sting  ray,  flounder,  eel,  moray,  and  sharks.  (1  reel)* 

G-86.  The  Hawaiian  Islands.  The  Hawaiian  Islands  are  the  most 
important  possession  of  the  United  States  when  trade  is  considered.  The 
value  of  the  trade  of  these  islands  is  greater  than  that  of  Alaska  or  the 
Philippines.  This  film  is  an  attractive  pictorial  story  of  the  important 
activities  of  the  Hawaiian  Islands.  (1  reel)* 

G-87.  New  Orleans.  Views  of  the  city  including  French  quarter 
at  the  wharves  loading  cargoes  of  bananas,  coffee,  and  other  South 
American  products.  Loading  cotton  for  export.  The  film  presents  the 
most  important  activities  of  the  city.  (1  reel)* 

G-88.  Mexico  City.  The  oldest  city  in  North  America.  This  reel 
gives  some  of  the  historical  background  that  has  made  Mexico  City  one 
of  the  most  interesting  Spanish  cities  in  the  Western  Hemisphere.  (1 
reel)* 
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G-89.  Beersheba.  A  geographical  history  of  Palestine.  Specially 
suited  for  church  audiences.  (1  reel) 

G-90.  Biskra,  The  Beautiful  Oasis.  A  beauty  spot  in  the  Xlgerian 
Sahara.  Camel  trains  and  donkeys.  The  white  clad  Arab  population. 
Close-ups  of  characters.  The  Chief  and  his  retinue.  Desert  vistas. 
(1  reel) 

G-91.  City  of  Algiers.  Entering  the  beautiful  harbor.  Port  im¬ 
provements.  Paris-like  aspect  of  the  lower  city.  The  Mosques.  Pano¬ 
rama.  In  the  mysterious  streets  of  the  old  Arab  Kasbah.  (1  reel) 

G-92.  Catching  up  in  Canton.  The  modernizing  of  the  conservative 
old  Chinese  city.  The  new  Bund.  Riksha  traffic.  Big  department  stores. 
The  “True  Light”  school  for  Chinese  girls.  (1  reel) 

G-93.  The  Sentence  of  the  Sarre.  The  French  occupation  of  the 
Sarre  Valley.  In  a  German  Pennsylvania.  Rich  farms.  Great  furnaces 
and  foundries.  A  religious  procession  in  Bonn  on  the  Rhine.  (1  reel) 

G-94.  Toledo  and  Segovia.  Toledo,  “The  Spanish  Rome”  because 
of  its  Roman  aqueduct,  a  colossal  work  of  utility  dating  from  the 
days  when  Rome  was  mistress  of  the  civilized  world.  Monuments  of 
churches,  streets,  and  structures  of  both  old  cities.  (1  reel) 

G-95.  Seeing  San  Marino.  Glimpses  of  Bern,  Switzerland.  San 
Marino,  smallest  and  oldest  Republic.  Mt.  Titanus.  Town  of  Borgo. 
History  of  San  Marino.  Statue  of  Liberty.  People  and  their  pursuits. 
(1  reel) 

G-96.  At  the  Wailing  Wall.  To  every  Jewish  heart  there  is  noth¬ 
ing  so  sacred  and  interwoven  with  the  traditions  of  race  as  “The 
Wailing  Wall”  in  Jerusalem.  Devout,  steadfast,  and  proud  Jewish  people 
offering  up  their  prayers.  Other  nearby  scenes  are  also  shown,  throwing 
into  marked  contrast  the  sombre  atmosphere  which  surrounds  this 
sacred  wall.  (1  reel) 

G-97.  The  Cruise  to  Vera  Cruz.  Voyage  aboard  an  American  ship 
from  New  York  to  Vera  Cruz.  Tropic  seascapes,  deck-doings,  sunsets, 
and  a  brief  visioning  of  Havana’s  famous  harbor.  Castle  of  San  Juan 
de  Ulua.  (1  reel) 

G-98.  Modern  Aspects  of  Japan.  Yokohama.  Grand  Hotel.  New 
piers.  Tokyo.  Central  Station.  Nihom-bashi.  Big  store.  Panoramas. 
Trolley  traffic.  Ueno  Station.  North  by  rail.  Tourist  hotel  at  Mat¬ 
sushima.  (1  reel) 

G-99.  Kingdom  of  the  Yellow  Robe.  In  the  Buddhist  kingdom  of 
Siam.  Unique  pictures  of  the  Royal  Temple  of  Bangkok.  The  grand 
riverside  Pagodas.  Street  and  market  studies.  Fantastic  dancers. 
Architecture.  (1  reel) 

G-100.  Rolling  Down  to  Rio.  The  capital  and  metropolis  of  Brazil. 
The  harbor.  Panoramas.  Magnificent  avenues  and  old-time  streets. 
The  Botanical  Gardens.  On  the  Peak  of  Colorado.  Looking  down  on 
illuminated  Rio  by  night.  Sunrise  mists  surging  over  the  Sugar  Loaf. 
(1  reel) 

G-101.  Alexandria.  The  modern  Pharos.  Streets  and  structures 
of  the  city  of  Alexander  the  Great.  Pompey’s  Pillar.  Recent  discov- 
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eries.  Up  on  the  Minaret.  The  noon-day  slumberers  all  over  town. 
(1  reel) 

G-102.  Up-to-Date  Manila.  The  modernized  Philippine  capital. 
Clubs.  High  buildings.  Rapid  transit.  Fire  tugs  in  action.  A  Manila 
sunset.  (1  reel) 

G-103.  Beautiful  Bermuda.  The  noble  little  city  of  Hamilton.  Tent 
pegging  at  Government  House.  Thrilling  panoramas  of  Hamilton  and 
environs  from  an  airplane.  (1  reel) 

G-104.  Tokyo,  the  Metropolis.  In  a  jinriksha.  The  bustling  Ginza. 
All  over  town  by  trolley.  Imperial  funeral  with  Admiral  Togo  in  pro¬ 
cession.  Patriotic  holiday  on  the  Shokonsha.  (1  reel) 

G-105.  Paris,  the  Magnificent.  The  Eiffel  Tower.  Arch  of  Tri¬ 
umph.  Alexander  Bridge.  Art  palaces.  Place  de  la  Concorde.  Made¬ 
leine.  The  Opera.  Cafe  de  la  Paix.  The  boulevards.  The  Seine. 
Notre  Dame.  Cluny.  Luxembourg.  Pantheon.  Sacre  Coeur.  (1  reel) 

G-106.  Calling  on  the  Sphinx.  The  great  Pyramid  of  Cheops.  The 
Arab  Guides.  Camels  and  donkeys  for  tourists.  The  Second  Pyramid. 
Surprising  aspects  of  the  Sphinx.  In  the  buried  gateway.  Impressive 
close-ups  of  the  Sphinx.  (1  reel) 

G-107.  Picturesque  Peking.  Streets,  gates,  and  structures  of  the 
Chinese  capital.  Amazing  tides  of  life  in  Peking’s  streets.  Panoramas 
of  the  Forbidden  City.  Temples.  (1  reel) 

G-108.  Mountaineering  Memories.  A  trip  from  Banff,  thirty-five  miles 
out  to  Mount  Assiniboine,  and  the  efforts  made  to  climb  the  heights  of 
this  tremendous  glacier.  This  film  shows  in  detail  the  splendor  of  the 
Canadian  Rocky  Mountain  scenery.  (1  reel)* 

G-109.  Trapping  Tuna.  A  picture  treating  of  a  comparatively  new 
industry  on  the  east  coast  of  Canada.  (1  reel)* 

G-110.  Canada’s  Cosy  Corner.  The  pastoral  beauties  of  Prince 
Edward  Island,  Canada’s  smallest  province.  (1  reel)* 

G-lll.  In  Barcelona.  Various  impressions  of  the  great  metropolis 
of  Catalonia.  Coming  into  port.  The  Columbus  Column.  Busy  streets. 
An  elaborate  religious  procession.  Along  the  celebrated  Rambla  prom¬ 
enade.  (1  reel) 

G-112.  Monte  Carlo.  The  luxurious  Pleasure  City  of  the  Riviera. 
The  Principality  of  Monaco.  Castle  of  the  Prince.  Streets  of  Monte 
Carlo.  Pigeon  shooting.  The  Casino  terraces  and  gardens.  (1  reel) 

G-113.  Silken  Cities  of  Suwa-Ko.  Silk  industry  of  Japan.  The 
Exchange.  Modern  processes  of  reeling  and  spooling  silk  in  large  estab¬ 
lishments.  (1  reel) 

INDUSTRIAL  GEOGRAPHY— 

1-1.  Lumbering  in  the  North  Woods.  Lumbering  in  the  north  woods 
presents  a  story  picture  of  this  industry  in  the  north  central  portion  of 
the  United  States.  The  details  of  lumbering  are  shown  in  the  location 
of  the  lumber  camp,  the  tree  cutting,  log  driving,  and  the  other  opera¬ 
tions  of  changing  trees  into  lumber.  The  work  and  skill  of  the  lumber- 
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man  in  the  woods,  the  riverman  who  follows  the  drive,  and  the  millman 
are  presented  in  this  film.  The  native  forests  of  the  United  States  con¬ 
stitute  one  of  our  valuable  natural  resources,  and  in  the  effort  to  obtain 
tillable  land,  the  timber  has  been  rapidly  removed  by  wasteful  lumbering 
operations  and  forest  fires.  We  are  being  forced  into  practicing  modern 
forest  conservation.  (1  reel)* 

*  1-2.  Big  Trees  in  California.  The  entire  film  is  devoted  to  the  big 
trees,  so  that  a  clear  impression  of  these  wonderful  growths  may  be 
brought  to  the  students  of  geography,  nature  study,  and  forestry.  It  is 
difficult  to  realize  that  some  of  the  big  trees  of  California  are  among 
the  oldest  of  living  things  on  the  earth.  Some  of  the  trees  are  estimated 
to  be  4,000  years  old.  The  film  scenes  bring  to  the  pupil  a  realization 
of  the  sublime  grandeur  of  these  venerable  forest  trees.  It  presents 
these  natural  beauties  to  many  that  otherwise  would  be  unable  thoroly 
to  know  of  them.  (1  reel)* 

1-4.  The  Story  of  a  Stick.  Modern  methods  of  handling  and  sawing 
lumber.  (1  reel) 

1-5.  Thirsty  Fibre.  How  paper  toweling  is  made.  A  complete  story 
of  paper-making  from  the  cutting  of  trees  to  the  finished  product  in 
the  paper  mills.  (1  reel) 

1-6.  Making  Lead  Pencils.  A  trip  thru  the  Dixon  lead  pencil  fac¬ 
tory.  (1  reel)* 

1-7.  Filling  the  World’s  Cereal  Bowl.  An  introduction  calls  to 
mind  the  legend  in  “Hiawatha”  of  how  corn  was  given  to  the  Indians. 
The  first  Kellogg  factory  in  Battle  Creek  is  contrasted  with  the  ex¬ 
tensive  plant  of  today,  and  the  story  of  how  corn  flakes  are  prepared 
in  that  factory  makes  an  interesting  and  instructive  picture.  (2  reels)* 

1-8.  Hooping  Up.  Making  barrels.  (1  reel) 

1-9.  The  Making  of  Face  Brick.  This  film  affords  an  account  of 
brick  making  from  the  day  of  the  Chaldeans  ten  thousand  years  ago  to 
its  present  standard  of  utility  and  beauty.  (3  reels) 

1-10.  From  Clay  to  Pavement.  Brick  making  and  road  building.  (1 

reel) 

1-11.  Pottery.  This  pictured  story  of  pottery  traces  the  first  use  of 
clay  among  primitive  people  to  the  modern  pottery,  which  is  artistic  por¬ 
celain  of  great  beauty.  The  details  of  the  making  of  modern  pottery  are 
presented  so  as  to  be  of  value  to  those  interested  in  the  manufacture 
and  also  to  give  a  clear  understanding  in  a  popular  way  of  the  origin 
of  our  common  porcelain  ware  and  the  skill  required  in  making  the 
finest  American  pottery.  (1  reel)* 

1-12.  Making  Portland  Cement.  (1  reel)* 

1-13.  Indiana  Limestone.  An  instructive  picture  of  the  various 
processes  in  the  quarrying,  cutting,  planing,  and  handling  of  building 
stone.  (3  reels) 

1-14.  Meat  Packing.  The  film  shows  how  efficient  the  meat-packing 
industry  is  in  contrast  with  the  methods  of  slaughtering  animals  and 
caring  for  meat  that  prevailed  only  recently.  Meat  Packing  is  the  com¬ 
plete  story  of  the  industry  from  the  time  the  animal  leaves  the  western 
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plains  until  it  has  been  made  into  food  products.  This  educational  film 
presents  a  picture-story  of  one  of  the  greatest  American  industries. 
Meat  packing  has  grown  rapidly  due  to  the  inventions  of  cold  storage 
and  canning.  (1  reel)* 

1-15.  Salmon  Industry.  A  study  of  the  habits  of  salmon.  Visits  to 
the  great  canning  centers  in  Washington,  Oregon,  British  Columbia,  and 
Alaska.  (1  reel)* 

1-16.  The  Cheese  Industry.  The  film  deals  with  the  early  discovery 
of  cheese,  and  then  takes  us  thru  a  large  cheese  manufacturing  plant. 
The  picture  forcefully  presents  the  value  of  milk  and  cheese  as  food. 
(1  reel)* 

1-17.  Iron  and  Steel.  The  Iron  and  Steel  film  is  a  simple  story  of 
the  iron  ore  from  the  mine  in  Minnesota  until  it  becomes  a  bar  of  steel. 
Technical  processes  are  omitted.  This  film  is  a  simple  and  comprehen¬ 
sive  view  of  this  great  industry.  It  is  a  chapter  in  our  industrial  de¬ 
velopment  that  every  citizen  should  clearly  understand.  (1  reel)* 

1-18.  Steel  Industry.  Open  pit  iron  mining.  Transportation  by 
water.  Blast-furnace  and  by-product  coke-oven  operation.  Bessemer 
and  electric  furnaces.  Pouring  ingots.  Soaking  pits.  (1  reel)* 

1-19.  Steel  Industry.  Manufacture  of  rails,  plates,  and  other  prod¬ 
ucts  hot  rolled  from  ingots.  (1  reel)* 

1-20.  Steel  Industry.  Manufacture  of  wire  products.  (1  reel)* 

1-21.  Steel  Industry.  Manufacture  of  iron  and  steel  pipe.  (1  reel)* 

1-22.  Steel  Industry.  Manufacture  of  tin  plates.  (1  reel)* 

1-23.  Steel  Industry.  The  human  side  of  steel  making.  Welfare 

work  among  the  employees  of  the  steel  mills.  (1  reel)* 

1-24.  Serpent’s  Tooth.  History  of  the  saw.  How  saws  of  today  are 
constructed.  (1  reel) 

1-25.  King  of  the  Rails.  Evolution  of  transportation  on  land. 
Transportation  by  the  Indians.  The  stoneboat,  wheelbarrow,  horse- 
drawn  vehicle,  and  prairie  schooner  are  reproduced  in  their  appropriate 
surroundings.  Later  scenes  include  steam  locomotives  in  freight  and 
passenger  service.  The  film  shows  the  immense  stimulus  which  elec¬ 
tricity  gave  to  the  development  of  transportation.  (3  reels) 

1-26.  Anthracite  Coal  Mining.  This  pictorial  story  of  anthracite 
coal  mining  is  so  arranged  that  all  phases  of  the  mining  and  prepara¬ 
tion  of  anthracite  coal  Joy  market  are  clearly  shown.  The  scenes  are 
taken  in  the  anthracite  region  of  the  eastern  part  of  the  United  States. 
The  life  of  the  miner,  the  use  of  machinery  in  mining,  construction  of  the 
mines,  and  the  methods  of  marketing  the  coal  give  a  broad  understand¬ 
ing  of  the  different  phases  of  coal  mining.  (1  reel)* 

1-27.  Sugar  Refining.  The  conversion  of  “raw”  sugar  into  pure 
white,  crystal  form  is  a  process  interesting  to  everybody.  (1  reel) 

1-28.  Raw  Sugar  Production  in  Cuba.  (1  reel) 

1-29.  Hawaii — Sugar  Industry.  (1  reel) 
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1-30.  The  Historic  Mohawk  Valley.  The  Mohawk  Valley  in  early 
times.  A  trip  thru  the  factories  of  the  Beech-Nut  Packing  Company.  A 
film  of  historical  and  industrial  interest.  (1  reel)* 

1-31.  Wheat  and  Flour.  The  reaper,  the  binder,  and  the  tractor 
have  made  bread  cheaper.  Each  step  in  wheat  growing  to  bread-making 
is  pictorially  presented.  (1  reel)* 

1-32.  Irrigation.  One  of  the  most  important  conquests  of  nature 
by  man  has  been  the  increase  of  food  production  by  irrigation.  This 
film  thru  detailed  illustrations  gives  an  understanding  of  how  the  once 
barren  desert  land  has  been  transformed  into  productive  regions  that 
add  to  our  national  wealth.  (1  reel)* 

1-33.  Lace  Making.  (1  reel) 

1-34.  Agriculture  in  Hawaii.  (1  reel) 

1-35.  The  Orange  Industry.  The  orange  industry  stands  out  as  an 
example  of  efficiency  that  controls  even  the  elements.  Those  interested 
in  fruit  growing  should  study  this  film.  A  part  of  these  California 
scenes  are  presented  in  color  photography.  (1  reel)* 

1-36.  From  Cocoon  to  Spool.  Prepared  by  the  Corticelli  Silk  Com¬ 
pany.  Visualization  of  the  silk  industry.  Eggs  of  the  silkworm,  eggs 
hatching.  Silkworms  feeding,  spinning  the  cocoon.  Japanese  women  at 
work.  The  factories.  (1  reel)* 

1-37.  Leather  Tanning  and  Belt  Making.  A  film  showing  in  detail 
the  processes  of  tanning  leather  and  the  various  methods  of  manufac¬ 
turing  leather  products.  (4  reels) 

1-39.  Suds.  Making  an  electric  washing  machine.  Introduction  of 
film  shows  primitive  methods  of  washing  clothes.  (1  reel)* 

1-40.  When  Black  is  Read.  An  interesting  film  showing  how  a 
modern  newspaper  is  made.  (1  reel) 

1-42.  The  Sugar  Industry.  (1  reel)* 

1-43.  Oyster  and  Shrimp.  A  picture  study  of  the  oyster  and  shrimp 
fisheries.  This  material  is  a  series  of  important  observations  upon  the 
process  of  fishing  and  preparing  these  products  for  market.  Oyster  and 
shrimp  fishing  presents  ideas  of  sea  foods  which  are  unknown  to  many 
people.  A  visit  is  made  by  the  film  to  the  most  important  shrimp  and 
oyster  fishing-grounds  and  packing-houses  in  the  United  States.  (1  reel)* 

1-44.  The  Banana  Industry.  The  common  yellow  banana  is  the  re¬ 
sult  of  the  modern  movement  to  conquer  and  use  the  soil  resources  of  the 
tropical  regions.  Modern  agriculture  in  the  hot  wet  tropics  has  found  a 
way  to  replace  the  luxuriant  vegetation  with  bananas  growing  on  large 
plantations  and  supplying  a  cheap  food  for  millions  of  people. 

This  conquest  of  the  tropical  climate  and  obtaining  a  useful  food 
has  been  achieved  by  careful  management  from  the  time  when  the 
banana  sprout  is  planted  until  the  fruit  is  sold  to  the  consumer.  This 
type  of  agriculture  is  so  different  from  the  practice  in  temperate  coun¬ 
tries  and  it  is  so  remote  from  us,  that  this  film  has  been  prepared  to 
illustrate  the  details  of  this  important  food  supply.  The  banana  is  the 
first  of  many  products  which  will  eventually  be  obtained  from  the  tropical 
regions.  (1  reel)* 
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1-45.  Ocean  Tears.  Salt  industry.  (1  reel) 

1-46.  The  Salt  Industry.  (1  reel) 

1-47.  Romance  of  Glass.  An  interesting  film  on  one  of  Indiana’s 
great  industries.  The  picture  shows  the  manufacture  of  glass  products 
in  the  Ball  Brothers’  plant  at  Muncie,  Ind.  (1  reel) 

1-48.  Threads  of  Romance.  This  industrial  film  shows  us  how 
marvelous  machinery  weaves  the  most  delicate  of  laces.  (1  reel) 

1-49.  Making  Musical  Instruments.  The  early  invention,  develop¬ 
ment,  and  present  manufacture  of  saxophones.  A  film  of  general  inter¬ 
est,  but  of  special  interest  to  music  classes.  (2  reels)* 

1-50.  The  Rubber  Industry.  The  picture  traces  the  rubber  industry 
from  the  plantation  thru  a  modern  plant  where  automobile  tires  are 
made.  (1  reel)* 

1-51.  Making  a  Ukulele.  (1  reel) 

1-52.  National  Biscuit  Company.  A  trip  thru  a  large  bakery.  (1 

reel) 

1-53.  The  Liberty  Motor.  Making  aeroplanes.  (1  reel) 

1-55.  Good  to  Eat.  Trip  thru  the  kitchen  of  a  large  hotel.  (1  reel) 
1-57.  Hang  It  All.  The  making  of  wall  paper.  (1  reel) 

1-58.  The  Story  of  Coal.  The  film  shows  the  mining  and  blasting 
of  coal,  the  loading  of  mine  cars,  underground  haulage,  and  the  hoisting 
to  the  surface,  sizing,  cleaning,  loading  at  the  tipple,  and  shipment  by 
rail.  Produced  by  the  National  Coal  Operators’  Association  cooperating 
with  the  U.S.  Bureau  of  Mines.  (3  reels)* 

1-59.  The  Story  of  a  Motor  Truck.  Produced  by  the  U.S.  Bureau  of 
Mines  in  cooperation  with  the  General  Motors  Truck  Company.  Reel  1 
shows  testing  of  steel  for  torsibility,  casting  and  machining  of  the  en¬ 
gine  block,  and  forging  of  the  crank  shaft  and  cam  shaft.  Reel  2  shows 
hardening  and  machining  of  cam  shaft  and  assembling  of  engine,  the 
cooling  and  ignition  systems,  and  determining  of  the  condition  of  the 
engine  by  the  amount  of  electrical  energy  required  to  drive  it.  Also 
shows  construction  of  the  transmission,  universal  joint,  and  rear  axle. 
Reel  3  shows  the  construction  of  the  springs,  building  of  the  frame,  and 
finally  the  completed  truck.  Comparisons  are  made  of  the  various  parts 
of  a  motor  truck  with  similar  parts  of  a  passenger  automobile.  Difficult 
tasks  which  a  motor  truck  must  perform  are  shown.  (3  reels)* 

1-60.  The  Story  of  Sulphur.  The  sinking  of  the  wells,  the  forcing 
of  superheated  water  down  to  the  sulphur-bearing  strata,  and  the  liquid 
sulphur  flowing  onto  the  surface,  are  shown  in  detail.  The  100,000-ton 
blocks  of  sulphur  are  broken  up  by  blasting  preparatory  to  shipping  by 
rail  and  water.  Then  follow  loading  and  community  scenes.  Produced 
by  the  Texas  Gulf  Sulphur  Company  cooperating  with  the  U.S.  Bureau 
of  Mines.  (2  reels) 

1-61.  Mexico  and  Its  Oil.  Showing  early  attempts  to  produce  pe¬ 
troleum,  and  the  present-day  operations  of  the  Sinclair  Consolidated  Oil 
Corporation  in  Mexico,  including  drilling,  storage  and  transportation 
by  pipe-line  and  tank  boat,  along  with  touches  of  Mexican  life,  including 
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the  catching  with  hook  and  line  of  an  85-pound  tarpon.  U.S.  Bureau  of 
Mines  cooperating  in  production.  (4  reels) 

1-62.  The  Modern  Goliath.  The  story  of  heavy  excavating  ma¬ 
chinery.  Shows  steam-  and  gasoline-operated  shovels  with  buckets  vary¬ 
ing  in  size  from  IV2  to  8  cubic  yards  and  includes  rail  track,  Cater¬ 
pillar,  tower,  and  drag-line  equipment.  Many  of  the  scenes  include 
operations  at  large  mines,  also  at  railroad  and  highway  construction. 
(4  reels) 

1-63.  Water  Power.  Shows  the  method  of  using  the  energy  of 
falling  water  in  ancient  and  modern  times.  It  makes  clear  the  opera¬ 
tion  of  the  turbine  connected  to  an  electric  current  generator  and  the 
transmission  of  the  current  at  high  voltages  over  long  distances.  Pro¬ 
duced  by  the  Westinghouse  Electric  and  Manufacturing  Company  co¬ 
operating  with  the  U.S.  Bureau  of  Mines.  (2  reels) 

1-64.  The  Story  of  a  V-Type  Eight-Cylinder  Motor.  Shows  the 
making  and  assembling  of  a  motor,  including  the  minute  inspection.  Pro¬ 
duced  by  the  Cadillac  Motor  Car  Company  cooperating  with  the  U.S.  Bu¬ 
reau  of  Mines.  (4  reels) 

1-65.  Story  of  a  Gasoline  Motor.  The  film  visualizes  in  a  graphic 
manner  the  complete  operation  of  a  gasoline  engine.  It  shows  the  cycles 
thru  which  the  gas  travels  from  the  time  it  enters  the  engine  as  an  ex¬ 
plosive  mixture  until  it  leaves  the  engine  as  a  burned  gas.  With  the  aid 
of  special  lenses,  many  close-up  scenes  have  been  obtained  in  order  to 
show  clearly  what  has  taken  place  inside  the  engine,  and  the  particular 
role  which  each  part  plays  in  creating  power  from  liquid  fuel.  Many 
engines  were  cut  into  at  various  points  so  that  the  particular  function 
of  their  moving  parts  would  be  clearly  shown  and  many  feet  of  ani¬ 
mated  photography  to  show  this  clearly  are  incorporated.  (3  reels) 

1-66.  The  Story  of  Gasoline.  The  film  tells  in  complete  manner  the 
story  of  the  gasoline  industry  from  the  production  of  the  crude  oil  to  the 
finished  product.  Much  animated  photography  is  shown  which  explains 
clearly  the  methods  used  in  the  manufacture  of  this  indispensable  prod¬ 
uct.  Produced  by  the  Standard  Oil  Company  of  Indiana  cooperating 
with  the  U.S.  Bureau  of  Mines.  (3  reels) 

1-67.  Saving  Coal  at  Home.  This  picture  emphasizes  in  an  interest¬ 
ing  and  popular  way  the  advantages  of  covering  domestic  heating  pipes 
with  insulation.  Produced  by  the  Associated  Pipe  and  Boiler  industries 
cooperating  with  the  U.S.  Bureau  of  Mines.  (1  reel) 

1-68.  Queen  of  the  Waves.  Development  of  water  transportation. 
(2  reels) 

1-69.  The  Land  of  Cotton.  The  cotton  industry  from  the  planting 
of  the  seed  to  the  finished  fabric.  (2  reels) 

1-70.  A  Woolen  Yarn.  The  wool  industry  from  the  shearing  of  the 
sheep  to  the  finished  product.  (1  reel) 

1-71.  Light  of  a  Race.  The  development  of  artificial  illumination 
from  the  beginning  of  time.  (1  reel) 

1-72.  Carpeting  a  Century.  The  development  of  carpet  making 
and  the  modern  methods  of  manufacturing  fine  carpets.  (2  reels)* 
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1-73.  Fountain  of  Time.  A  trip  thru  one  of  the  world’s  largest 
clock  factories  which  shows  in  detail  the  various  interesting  steps  in  the 
making  of  a  clock.  (2  reels)* 

1-74.  Ten  Pounds  to  the  Bushel.  A  trip  thru  the  factory  showing 
the  various  processes  in  the  manufacture  of  Quaker  Oats.  (1  reel)* 

1-75.  The  Story  of  Lead  Mining  and  Smelting.  Produced  by  the 
U.S.  Bureau  of  Mines  in  cooperation  with  the  St.  Joseph  Lead  Company. 
Film  shows  the  mining,  smelting,  and  refining  of  lead.  (3  reels)* 

1-76.  Lenox  Pottery.  A  film  showing  in  detail  the  art  of  making- 
pottery.  (2  reels)* 

1-77.  Electricity  in  the  Motor  Car.  Reel  1  presents  the  principal 
features  of  starting  and  generating*  in  a  popular  way.  Reel  2  explains 
how  the  ignition  system  works.  Produced  by  the  North  East  Electric 
Company.  (2  reels)* 

1-78.  Anthracite  Coal.  The  film  depicts  how  anthracite  coal  was 
secured  from  one  of  the  first  mines  opened,  more  than  a  century  ago; 
also,  the  principal  operations  in  the  mining  and  preparation  of  this 
important  natural  resource  by  our  modern  methods.  (1  reel) 

1-79.  Bituminous  Coal.  The  principal  operations  in  the  mining  and 
preparation  of  bituminous  coal.  The  story  begins  with  scenes  at  one  of 
the  first  mines  opened,  more  than  a  century  ago.  The  primitive  way  of 
mining  is  presented  in  marked  contrast  with  modern  methods.  The 

picture  closes  with  a  glimpse  suggestive  of  the  importance  of  the 

bituminous  industry  in  its  relation  to  others.  (1  reel) 

1-80.  Conquest  of  the  Forest.  An  educational  film,  showing  the 
lumber  industry  of  the  great  Pacific  Northwest.  Only  those  who  have 

visited  the  forests  in  Oregon  and  Washington  can  understand  the 

magnitude  of  our  lumber  industry.  (1  reel) 

1-81.  Pillars  of  Salt.  How  salt  is  mined  and  refined.  The  film 
was  produced  at  one  of  the  largest  mines  and  refineries  in  the  country. 
Many  of  the  scenes  were  filmed  more  than  1,000  feet  underground,  yet 
the  photography  is  of  excellent  quality  and  the  subject  is  presented  in 
a  very  instructive  manner.  (1  reel) 

1-82.  Making  Fruit  Drops.  A  trip  thru  the  Beechnut  factories 
showing  the  interesting  processes  in  the  manufacture  of  candies.  (1 
reel)* 

1-83.  New  York  Stock  Exchange.  An  interesting  and  instructive 
excursion  inside  the  Stock  Exchange.  The  film  shows  how  the  exchange 
operates  and  how  a  great  volume  of  business  is  handled  within  a  few 
hours.  This  film  is  the  only  motion  picture  that  has  ever  been  taken 
within  the  New  York  Stock  Exchange.  (1  reel)* 

1-84.  The  Magic  Jar.  The  manufacture  of  fruit  jars  in  the  Ball 
Brothers  plants  at  Muncie,  Ind.  Interesting  processes  of  manufacture 
are  shown,  and  the  last  part  of  the  film  deals  with  methods  of  canning. 
An  excellent  picture  for  vocational  and  home  economics  courses.  (1  reel)* 
1-85.  The  Fountain  of  Youth.  A  film  on  the  value  of  cleanliness. 
The  picture  starts  with  the  early  Roman  baths  and  shows  the  develop¬ 
ment  of  plumbing  fixtures  for  personal  cleanliness  and  comfort.  (2  reels)* 
4-36686 
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1-86.  The  World  Struggle  for  Oil.  Produced  by  the  U.S.  Bureau  of 
Mines  cooperating  with  the  Sinclair  Consolidated  Oil  Corporation.  Reel  1 
shows  some  of  the  early  uses  of  petroleum,  as  pitch  smeared  on  Noah’s 
ark,  pitch  smeared  on  the  basket  wherein  Moses  was  found  in  the  bul¬ 
rushes,  temples  built  over  gas  seeps  where  sacred  fires  were  kept  burning 
for  thousands  of  years,  flaming  pitch  used  in  the  defense  of  Babylon, 
pitch  used  in  sacrificial  fires  by  the  Aztecs  and  later  by  the  Indians  for 
medicine,  liniment,  and  hair  dressing.  Reel  2  shows  a  replica  of  the  well 
of  Col.  E.  L.  Drake  near  Titusville,  Pa.,  which  struck  oil  in  1859;  this 
was  the  first  well  drilled  for  oil  and  Col.  Drake  founded  the  modern 
oil  industry.  Reel  3  shows  difficult  early  transportation  of  crude  oil, 
the  chief  product  of  which  then  was  kerosene.  Shows  spring-pole  drilling- 
equipment.  A  map  gives  the  petroleum  production  in  the  United  States 
and  Europe  in  1876  when  drilling  started  in  Baku,  Russia.  Reel  4  shows 
relative  production  of  petroleum  in  the  United  States  and  other  countries 
in  1900,  extraction  of  gasoline  for  fuel  for  internal-combustion  engines, 
the  Mexican  oil  fields  developed  in  1910,  35,000  miles  of  pipe  lines  in  the 
United  States  in  1914,  tank  ships,  and  improved  drilling  tools  including 
rotary  drills.  Reel  5  shows  relative  production  in  the  United  States  and 
other  countries  in  1914,  when  petroleum  was  in  great  demand  during 
the  World  War;  the  United  States  and  Mexico  were  the  chief  sources 
of  supply.  Shows  large  tank  farms  where  some  of  the  tanks  had  a 
capacity  of  80,000  barrels,  and  tank  cars,  tank  trucks,  and  the  kinds  of 
containers  in  which  300  products  from  petroleum  were  distributed. 
Reel  6  shows  the  gasoline  service  station  pumps,  a  map  of  the  55,000 
miles  of  main  crude-oil  pipe  lines  in  the  United  States,  a  table  of  the 
amount  of  oil  used  in  the  United  States  and  other  countries  from  1890 
to  1922,  and  how  petroleum  is  used  in  homes,  on  farms,  and  for  railroads. 
Reel  7  shows  maps  of  petroleum  production  in  the  United  States  and 
other  countries.  (7  reels)* 

1-87.  Peanuts.  Growing  peanuts  in  the  southern  states.  The  rais¬ 
ing,  handling,  and  marketing  of  peanuts.  (1  reel)* 

1-88.  The  Golden  Gift.  A  motion  picture  in  natural  color  showing- 
phases  of  the  orange  industry  of  California.  (1  reel)* 

1-89.  The  Background.  The  manufacture  and  use  of  Sanitas  wall 
covering.  The  interesting  processes  shown  in  the  manufacture  of  this 
product  impress  one  with  the  fact  that  back  of  almost  every  article 
that  we  use  is  a  great  industry  employing  thousands  of  persons  and 
many  kinds  of  wonderful  machinery.  Each  industry  has  an  interesting- 
story  to  present  in  picture  form.  (1  reel)* 

1-90.  Bakelite.  The  story  of  the  manufacture  of  bakelite  and  the 
many  uses  for  this  valuable  product.  (2  reels)* 

1-91.  The  Story  of  Lead  Smelting.  An  instructive  film  produced  by 
the  U.S.  Bureau  of  Mines.  (2  reels)* 

1-92.  The  Way  to  Success.  A  film  demonstrating  the  value  of  ad¬ 
vertising  wherein  a  father  and  son,  business  partners,  cannot  agree  as 
to  advertising  tactics.  The  store  is  losing  trade  and  the  son  wants  to 
use  modern  advertising-  methods.  The  father  objects.  Finally  the  father 
is  advised  by  his  doctor  to  go  West  for  his  health,  and  the  son  who  is 
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left  in  complete  charge  of  the  business  builds  up  the  trade  by  advertis¬ 
ing  methods.  The  father  returns  with  his  health  restored  and  sees  what 
his  son  has  accomplished.  He  surprises  his  son  by  arranging  for  more 
extensive  advertising.  The  picture  ends  with  the  son  marrying  the  girl 
of  his  choice — a  marriage  which  had  been  postponed  due  to  the  slump 
in  business.  (2  reels)* 

1-93.  Romance  of  a  Lemon.  A  film  in  color  photography  showing 
the  lemon  industry  of  California.  (1  reel)* 

1-94.  Crackers.  A  trip  thru  a  mammoth  bakery  showing  the  in¬ 
teresting  process  of  making  soda  crackers.  (1  reel)* 

1-95.  Cookies.  The  processes  in  making  fancy  cookies  and  cakes 
in  a  large  bakery.  (1  reel)* 

1-96.  From  Forest  to  Fireside.  An  interesting  and  instructive  pic¬ 
ture  showing  the  making  of  a  large  magazine.  (1  reel)* 

1-97.  Wizardry  of  Wireless.  (1  reel)* 

1-98.  The  World  of  Paper.  Paper  making.  (1  reel)* 

G-75.  On  the  Skeena  River.  A  film  dealing  with  the  salmon  fish¬ 
eries  on  the  world’s  greatest  salmon  stream,  showing  the  methods  of 
catching  and  the  preparation  of  fish  in  the  canneries.  (1  reel)* 

M-9.  The  Electric  Heart.  The  manufacture  of  storage  batteries. 
(1  reel) 

M-4.  Jupiter’s  Thunderbolts.  Manufacture  and  use  of  batteries. 
(1  reel) 

1-41.  A  Horseless  Carriage  to  a  Horseless  Age.  Development  and 
manufacture  of  the  automobile.  (1  reel)* 

HISTORY  AND  CIVICS— 

H-l.  George  Washington.  (1  reel)* 

H-2.  Benedict  Arnold.  A  film  teaching  love  and  respect  for  the 
Flag.  (2  reels) 

H-3.  British  Castles.  Brief  glimpses  of  castles  and  royal  palaces  in 
England  and  Wales.  (1  reel)* 

H-4.  Abraham  Lincoln.  (1  reel)* 

H-5.  Benjamin  Franklin.  (1  reel)* 

H-6.  Alexander  Hamilton.  (1  reel)* 

H-7.  Water  Supply  of  a  Great  City.  One  of  the  great  problems  of 
sanitary  engineering  has  been  the  water  supply  of  cities.  Ancient  cities 
were  small  compared  with  the  modern  ones  and  only  in  a  few  of  the 
ancient  cities  were  attempts  made  to  provide  an  adequate  supply  of 
water.  This  picture  shows  clearly  all  of  the  steps  of  supplying  any  large, 
modern  city  with  water.  (1  reel)*  ' 

H-8.  Pueblo  Indians.  A  film  visit  to  these  Indian  tribes  which 
shows  how  they  live  and  work.  (1  reel)* 

H-9.  The  Postal  Service.  This  film  lesson  shows  how  many  people 
cooperate  in  the  daily  work  connected  with  the  collection  and  prompt 
delivery  of  the  mail.  The  details  are  pictured  so  as  to  instruct  the 
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students  or  older  people  who  desire  to  see  a  department  of  the  govern¬ 
ment  in  operation.  (1  reel)* 

H-10.  Old  Spanish  Missions  of  California.  (1  reel) 

H-ll.  Good  Roads.  (1  reel) 

H-12.  A  Citizen  and  His  Government.  This  film  is  in  story  form 
showing  an  American  mechanic  introducing  his  foreign  relative  to  some 
common  city  sights  and  institutions  explaining  how  our  government  pro¬ 
tects  the  health  and  lives  of  the  workingman,  how  it  performs  hundreds 
of  services  every  day  in  protecting  the  life  of  the  public.  It  shows  how 
health  and  property  are  protected;  how  education  is  administered;  and 
how  parks  and  playgrounds  are  provided.  (2  reels)* 

H-13.  Immigration  to  the  United  States.  This  reel  shows  the  im¬ 
portant  ‘‘waves”  of  immigration  and  brings  out  the  causes  back  of  each. 
The  European  background  of  the  immigrant  is  presented,  as  well  as  spe¬ 
cial  sections  of  the  United  States  settled  by  the  English  and  Dutch, 
the  Irish  and  Germans,  and  other  foreign  peoples.  The  contributions 
immigrants  have  made  to  the  foundation  and  development  of  a  separate 
nation  are  indicated.  (1  reel)* 

H-14.  French  Explorations  in  North  America.  Animated  lines  mov¬ 
ing  upon  the  map  trace  the  main  routes  of  the  French  explorers,  traders, 
and  missionaries,  and  scenics  visualize  the  country  traversed.  (1  reel) 

H-15.  Struggle  of  French  and  English  for  North  America.  In  this 
reel  the  main  campaign  movements  in  the  French  and  Indian  War  are 
covered.  Animated  maps  point  out  the  situation  that  confronted  the 
English;  the  French  forts  controlling  the  Mississippi  Valley;  the  claims  of 
the  English  to  the  western  lands,  and  the  three  routes  by  which  the 
French  lines  could  be  pierced.  Maps  and  motion  picture  views  visualize 
the  scenes  of  the  struggle.  (1  reel)* 

H-16.  War  of  the  American  Revolution.  Animated  maps  show  pre¬ 
liminary  moves — Paul  Revere’s  ride,  Lexington,  Concord,  Bunker  Hill, 
etc.,  with  pictures  of  monuments  marking  where  the  Minute  Men  stood. 
The  great  movements  of  the  war  are  traced — the  American  attempt  to 
capture  Canada;  the  British  attempt  to  isolate  New  England,  the  failure 
of  which  marked  the  real  turning-point  of  the  war;  the  capture  of 
Vincennes,  and  the  southern  campaign  ending  in  Cornwallis’  surrender. 
(1  reel)* 

H-17.  Hats  Off!  A  picture  designed  to  teach  respect  for  the  flag 
and  to  show,  thru  a  quick,  visualized  review  of  past  history,  what  Old 
Glory  stands  for  in  the  hearts  of  true  Americans.  From  Betsy  Ross  and 
George  Washington  to  Roosevelt  and  General  Pershing,  America’s  heroes 
“come  alive”  on  the  screen  to  teach  a  careless  schoolboy  a  lesson  in  flag 
etiquette.  (1  reel)* 

H-18.  First  Families  of  America.  The  American  Indian.  Grinding 
wheat.  Making  pottery.  Primitive  methods  of  baking.  Basket  weaving. 
Hopi  Indians.  Navajo  blankets.  (1  reel) 

K-33.  Watch  Your  Speed.  A  film  on  safety  for  autoists.  (1  reel) 
K-18.  The  Danger  that  Never  Sleeps.  Fire  prevention.  (1  reel)* 
G-19.  Washington,  D.C.  (1  reel)* 
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K-8.  Swat  That  Fly.  (1  reel)* 

N-17.  Value  of  Our  Common  Birds.  (1  reel)* 

N-23.  Song  Birds  as  Citizens.  (%  reel)* 

N-24.  The  Spirit  of  Audubon.  (2  reels) 

K-46.  Play  Safe.  An  effective  picture  for  autoists  and  pedestrians 
teaching  a  lesson  of  safety.  (1  reel)* 

G-88.  Mexico  City.  Mexico  City.  The  oldest  city  in  North  Amer¬ 
ica.  This  reel  gives  much  of  the  historical  background  that  has  made 
Mexico  City  one  of  the  most  interesting  Spanish  cities  in  the  Western 
Hemisphere.  (1  reel)* 

HEALTH  AND  WELFARE— 

K-l.  Thru  Life’s  Windows.  The  films  shows  by  animation,  by 
actual  examples,  and  by  comparison  with  camera  lenses,  the  structure, 
operatiohs,  and  functions  of  the  human  eye.  Technically  correct  in 
every  detail,  yet  told  with  the  utmost  simplicity.  (1  reel)* 

K-2.  Girlhood.  Health-promoting  pastimes  for  girls.  (1  reel)* 
K-3.  Boyhood.  Physical  and  moral  training  of  boys.  (1  reel)* 

K-4.  Inside  Out.  A  story  of  digestion  told  in  an  interesting  and 
novel  way,  by  means  of  animated  drawings  of  the  inside  of  the  body. 
(1  reel)* 

K-6.  Milk  as  Food.  The  film  is  designed  to  give  an  intelligent  con¬ 
ception  of  the  methods  of  handling  and  safeguarding  milk  from  the  cow 
to  the  consumer.  A  model  dairy  is  visited  and  each  step  in  caring  for 
the  milk  is  examined.  Diagrams  show  the  constitutents  of  milk  and  the 
food  value  of  each.  Definite-  suggestions  are  made  for  the  proper  care 
of  the  milk  in  the  home.  The  value  of  milk  for  rapidly  building  up 
undernourished  children  is  emphasized.  (1  reel)* 

K-7.  Milk,  Nature’s  Perfect  Food.  This  film  visualizes  clearly  the 
food  values  of  milk,  and  encourages  the  use  of  pure  milk  by  children 
and  adults.  Breeds  and  markings  of  cows.  Clean  methods  in  dairying, 
proper  care  of  milch  cows.  (1  reel)* 

K-8.  Swat  That  Fly.  Life-history  of  the  fly  and  how  to  combat 
the  pest.  (1  reel)* 

K-9.  Good  Teeth — Good  Health.  That  good  teeth  promote  good 
health  is  the  theme  for  this  two-reel  picture.  The  film  is  produced  from 
a  child’s  viewpoint  with  broad  educational  and  entertainment  value. 
(2  reels) 

K-ll.  The  Gentle  Medicine  Man.  Portraying  the  unceasing  battle 
of  the  public  health  nurse  against  ignorance  and  superstition.  (1  reel)* 

K-13.  Priceless  Gift  of  Health.  This  film  shows  the  advantages  of 
medical  supervision  in  the  public  schools,  conveying  simple  rules  of 
hygiene  to  be -practiced  by  children.  An  excellent  subject  for  schools 
and  public  health  workers.  (1  reel)* 

K-14.  An  Equal  Chance.  An  excellent  film  on  public  health  nurs¬ 
ing.  (2  reels) 


38 


Bulletin  of  the  Extension  Division 


K-15.  Alice  in  Hungerlaiul.  A  film  produced  in  the  interest  of 
Near  East  Relief.  (1  reel) 

K-16.  One  Scar  or  Many?  A  film  on  the  value  of  vaccination. 
Technically  correct  in  every  detail,  it  outlines  the  history  of  smallpox 
vaccination,  gives  statistical  information  on  the  reduction  of  the  disease 
by  vaccination  and  its  increase  wherever  there  are  no  compulsory  laws 
or  lax  enforcement  of  existing  laws.  It  is  made  as  free  as  possible  of 
gruesome  details  and  is  an  interesting  exposition  of  the  subject.  Pro¬ 
duced  by  the  Metropolitan  Insurance  Company.  (1  reel)* 

K-17.  Bending  the  Twig.  A  film  on  child  study  and  the  training 
of  children.  Play  and  recreation.  Health  habits  and  hygiene.  (1  reel)* 

K-18.  The  Danger  that  Never  Sleeps.  This  lesson  on  fire  preven¬ 
tion  is  told  from  a  child’s  viewpiont.  However,  the  film  will  appeal  to 
young  and  old  alike.  (1  reel)* 

K-19.  In  Florence  Nightingale’s  Footsteps.  Public  health  nursing. 
(1  reel)* 

K-20.  Play  and  Keep  Well. 

Preparing  Schoolboy  Athletes. 

Swimming.  This  reel  is  divided  into  three  parts.  The  first 
part  encourages  tennis  as  a  means  of  keeping  fit.  Various  strokes  are 
effectively  analyzed  by  slow-motion  photography.  The  second  part  was 
filmed  at  a  famous  preparatory  school  in  Connecticut.  The  boys  are 
shown  going  thru  their  setting-up  exercises,  at  basketball,  and  at  the 
training  table.  The  exterior  scenes  show  cross-country  runs  thru  fields, 
woods,  and  streams.  The  third  part  deals  with  swimming.  A  physical 
instructor  at  one  of  the  eastern  branches  of  the  Y.M.C.A.  teaches  boys 
how  to  swim  in  one  lesson.  Demonstration-  of  method,  which  has  correct 
breathing  as  its  basic  principle.  (1  reel)* 

K-21.  Housing.  Film  shows  how  the  housing  problem  was  solved 
in  Bournville,  England.  (1  reel) 

K-22,  If  Your  Soldier  is  Hit.  A  film  showing  how  our  wounded 

were  cared  for  on  the  field  of  battle.  (2  reels) 

K-23.  The  Ambulance  Company.  Right  dress.  Pack  rolling.  En- 

route  for  the  front.  A  dressing  station.  Litter-bearers  going  into  ac¬ 
tion,  bringing  in  wounded.  First  aid  on  field.  Gas  attack.  Loading 
ambulances.  Making  shelter  for  night.  Beautiful  scenery.  (2  reels) 

K-24.  Splints  for  Transport.  Prepared  under  the  direction  of 

Surgeon-General  of  the  United  States  Army.  Hand  and  forearm  wounds, 
elbow,  arm,  and  shoulder  wounds.  Splints  applied.  Clove  hitch;  Span¬ 
ish  windlass.  Putting  foot  wounds  into  splints;  leg  wounds.  Wire 
splints.  Knee  and  thigh  wounds.  Applying  the  Thomas  splint.  Bed 
slat  splint.  (2  reels) 

K-25.  The  Regimental  Detachment.  A  medical  detachment  is  a 
part  of  each  regiment.  Transporting  equipment  of  first  aid  station. 
Going  into  action.  Setting  up  station.  Medical  attention  to  the  wounded. 
Using  a  gun  as  a  splint.  Litter  squad.  First  aid  on  the  field.  Ambu¬ 
lances  at  work.  (2  reels) 
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K-26.  Stung!  By  Amos  Quito.  A  valuable  contribution  to  public 
information  on  the  prevention  of  malaria;  produced  with  the  cooperation 
of  the  U.S.  Public  Health  Service,  U.S.  Bureau  of  Fisheries,  and  Amer¬ 
ican  Museum  of  Natural  History.  Combines  actual  photography  and 
animated  technical  drawings  and  includes  a  comprehensive  study  of  the 
life  of  the  mosquito.  (V2  reel)* 

K-27.  Orthopedic  Surgery.  Produced  under  the  direction  of  the 
Surgeon-General  of  the  U.S.  Army.  (3  reels) 

K-28.  Holding  On.  This  story  was  written  by  W.  A.  Barrett. 
This  picture  is  an  episode  of  a  patriotic  home.  It  is  an  interesting 
romance  with  the  lesson  brought  out  forcefully  that  we  must  hold  on  to 
our  Liberty  Bonds.  (1  reel) 

K-29.  Fit  to  Fight.  This  film  tells  the  story  of  venereal  diseases 
accurately  and  forcefully.  It  combines  scientific  accuracy  with  dramatic 
appeal.  “What  this  picture  has  done  to  keep  the  Army  and  Navy  clean, 
it  can  do  for  civilian  communities.” — Rupert  Blue,  Surgeon-General,  U.S. 
Public  Health  Service.  This  picture  should  not  be  shown  to  a  mixed 
audience,  and  best  results  can  be  obtained  if  the  picture  is  preceded  by 
a  brief  lecture  on  venereal  diseases,  thus  preparing  the  audience  to 
receive  the  picture  in  the  proper  attitude.  (4  reels) 

K-30.  Fighting  the  Cootie.  Picture  shows  what  a  “cootie”  looks 
like.  Stages  in  the  “cootie’s”  life.  Effect  of  “cootie”  bites.  How  to 
fight  “cooties”  and  other  forms  of  lice.  (1  reel) 

K-31.  Field  Hospital  Unit.  The  film  shows  the  work  of  the  hos¬ 
pital  unit  during  the  World  War.  (2  reels) 

K-32.  Broken  Lives.  Rebuilding  broken  lives  is  the  work  of  the 
American  and  French  Red  Cross.  Long  lines  of  wounded  who  must  have 
their  bodies  rebuilt.  Armless  man  with  the  hoe.  Bowling  without  an 
arm.  “A  leg  for  a  leg  that  was  left  on  the  Somme.”  “Better  penman 
with  no  hands  than  when  he  had  two.”  Moving  fingers  without  a  hand; 
the  muscles  of  the  man’s  back  do  the  work.  (1  reel) 

K-33.  Watch  Your  Speed!  A  lesson  on  safety  for  autoists.  (1  reel) 

K-34.  Fire.  A  picture  produced  by  the  National  Board  of  Fire  Un¬ 
derwriters  emphasizing  our  great  annual  loss  by  fire  and  suggesting 
means  of  preventing  fires.  (1  reel)* 

K-35.  Working  for  Dear  Life.  A  general  health  film.  Comparison 
is  made  of  the  human  body  and  the  automobile.  We  take  our  car  to  the 
mechanic  for  inspection  frequently,  but  the  human  body  which  is  a 
more  delicate  piece  of  mechanism  is  too  frequently  neglected.  The  film 
shows  how  one  man  cared  for  his  car  but  neglected  himself.  The  good 
results  of  regular  medical  inspection  are  emphasized.  (1  reel)* 

K-36.  Broken  Silence.  A  visit  to  a  deaf  and  dumb  school  showing 
the  methods  used  in  teaching.  (1  reel) 

K-37.  A  Microscopical  View  of  the  Blood  Circulation.  (1  reel)* 

K-38.  The  Magic  Fluid.  The  discovery  of  the  Dakin  solution.  The 
manufacture  and  use  of  Zonite  for  medical  purposes.  (1  reel)* 

K-39.  The  Keystone.  A  film  portraying  the  importance  of  fire 
insurance  to  business  and  to  the  individual.  (1  reel)* 
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K-40.  The  Flying  Bandit.  A  film  on  fly  eradication  which  employs 
amusing  animated  cartoons  with  straight  photography.  A  most  effective 
film  on  the  fly  menace.  Can  be  used  as  a  comedy  reel  as  well  as  for 
instruction.  (1  reel) 

K-41.  How  We  Breathe.  Animated  drawings  showing  the  forma- 
tion  of  the  human  lungs,  and  how  they  function  in  purifying  the  blood. 
Excellent  for  physiology  classes.  (V2  reel)* 

K-42.  The  Human  Voice.  A  combination  of  X-Ray  photography, 
ordinary  photography,  and  animated  drawings,  to  demonstrate  the  physi¬ 
ological  functions  of  the  nasal  passage;  wind  pipe,  gullet,  epiglottis,  vocal 
cords,  larynx,  lips,  and  tongue  in  producing  sound.  Excellent  for 
physiology  classes.  (V2  reel)* 

K-43.  How  You  See.  Animated  diagrams  combined  with  actual 
photography,  explaining  the  theory  of  sight,  and  the  principles  common 
to  both  the  eye  and  the  combination  of  lens,  diaphragm,  and  sensitive 
plate  or  film  of  the  ordinary  camera.  A  film  for  teaching  physiology. 
( V2  reel)* 

K-44.  How  We  Hear.  A  study  of  the  human  ear,  by  means  of 
animated  diagrams  and  actual  photography.  Animated  technical  draw* 
ings  explain  the  functions  of  the  middle,  inner,  and  outer  ear,  and  how 
sound  waves  are  conveyed  thru  these  channels  to  the  brain.  Excellent 
for  physiology  classes.  (V2  reel)* 

K-45.  Making  Thermometers.  A  film  dealing  with  the  develop¬ 
ment,  manufacture,  and  use  of  thermometers.  (1  reel)* 

K-46.  Play  Safe.  A  film  showing  how  many  pedestrians  and  auto- 
ists  are  careless.  An  excellent  picture  to  encourage  safety  on  the 
streets  and  highways.  (1  reel)* 

K-47.  In  the  Wake  of  the  Storm.  The  film  shows  the  disastrous  work 
of  the  storm  in  southern  Indiana  during  March  of  1925,  and  shows  the 
heroic  work  of  individuals  and  organizations  in  rebuilding  devastated 
areas.  (1  reel)* 

K-48.  School  Days.  Development  of  rural  schools  from  the  one- 
teacher  school  to  the  modern  consolidated  schools  of  today.  (1  reel)* 

K-49.  The  Digestive  Tract.  Animated  drawings  portray  the  entire 
digestive  tract,  and  the  relation  of  the  different  organs  to  each  other. 
Actual  dissection  of  the  human  abdomen  shows  the  anatomical  arrange¬ 
ments  of  these  organs,  including  the  omentum,  stomach,  small  and  large 
intestines,  appendix,  liver,  pancreas,  and  gall  bladder.  Then  animation 
demonstrates  the  passage  of  food  from  the  mouth  thru  the  gullet, 
stomach,  and  small  and  large  intestines.  Only  the  main  processes  of 
digestion  are  touched  upon  as  the  intention  is  to  deal  simply  with  the 
basic  principles,  and  avoid  confusing  details.  (1  reel)* 

K-50.  The  Heart  and  How  It  Works.  Presents  actual  dissection  of 
the  human  heart,  demonstrating  in  detail  the  construction  of  its  cham¬ 
bers,  partitions,  valves,  and  cords.  The  mechanism  and  action  of  the 
valves  of  the  heart  are  presented  by  actual  specimens  and  animated 
drawings.  A  living  heart  is  seen  in  action.  The  action  of  the  living 
heart  is  seen  at  normal  rate  and  in  a  slow  motion  picture.  (1  reel)* 
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K-51.  An  X-Ray  on  Teeth. 

• 

Shoe  Sins.  This  film  is  divided  into  two  parts.  The  first 
part  shows  infected  tooth  sockets  and  other  curable  diseases  of  the  mouth, 
with  titles  pointing  to  their  destructive  effect  upon  the  health,  and  the 
importance  of  care  and  frequent  examination.  The  second  part  stresses 
the  importance  of  wearing  hygienic  and  comfortable  shoes.  Actual 
photography  comparing  different  types  of  shoes,  amplified  by  X-Ray 
views  showing  the  position  of  the  bony  structure  within  the  footgear. 
(1  reel)* 

K-52.  Sir  Lacteus,  the  Good  Milk  Knight.  A  little  girl,  averse  to 
drinking  milk,  dreams  she  is  kidnaped  by  Sir  Disease.  Her  parents  ap¬ 
peal  to  Sir  Lacteus,  who,  aided  by  his  cohorts,  Sirs  Fat,  Sugar,  Lime, 
Protein,  and  Vitamin,  defeat  Sir  Disease’s  men  and  rescue  the  child. 
Thru  this  fanciful  story  the  food  value  of  milk  is  emphasized.  Intended 
primarily  for  children.  (2  reels)* 

K-53.  Food  for  Reflection.  The  need  for  a  hot  school  lunch  in  the 
school  at  Pleasant  View  and  how  the  women  of  the  community  raised 
money  to  buy  and  install  the  equipment.  The  operation  of  the  hot  school 
lunch  and  its  beneficial  results  for  the  school  children;  weighing  and 
measuring  demonstrations;  with  the  conclusion  that  “children  are  the 
best  crop  the  farm  produces.”  (2  reels)* 

K-54.  The  Public  Health  Twins  at  Work.  This  is  an  interesting 
film  in  animated  cartoon  form  with  a  pleasantly  entertaining  touch  of 
humor.  It  brings  home  to  its  audiences  with  striking  effectiveness  the 
beneficial  results  achieved  by  adequate  public  health  measures. 

The  scene  is  a  courtroom.  The  judge  is  Public  Opinion.  The  active 
little  men,  Science  and  Administration,  alias  the  Public  Health  Twins, 
bring  in  various  diseases  cleverly  caricatured  as  culprits.  Instead  of 
being  placed  behind  the  bars,  these  ugly  ruffians  are  transfixed  by  the 
twins  into  “Graphic  bars”  representing  death  rates,  and  then  ener¬ 
getically  hammered  down.  Produced  by  the  American  Social  Hygiene 
Association.  (1  reel)* 

K-55.  The  Gift  of  Life.  This  picture  presents  with  scientific  accu¬ 
racy  and  completeness  the  biology  of  sex  and  reproduction.  Under  the 
wise  guidance  of  a  scientist,  an  eager  boy  is  shown  receiving  instruction. 

Observations  are  made  in  the  field  and  specimens  collected.  Thru 
the  microscope  the  boy  sees  the  processes  of  reproduction  in  the  lower 
forms  of  plant  and  animal  life,  and  what  he  sees  is  shown  to  the  audi¬ 
ence  by  photomicrographs.  The  study  continues  thru  higher  forms  of 
life.  Eggs  are  placed  in  an  incubator,  removed  at  different  periods,  and 
carefully  opened  to  reveal  embryonic  development.  Here  excellent  photo¬ 
graphy  shows  the  actual  life  and  movement  of  the  embryo. 

Animated  diagrams  are  used  to  make  clear  such  processes  as  cannot 
be  photographed,  and  with  logical  sequence  and  easy  transition  the 
study  leads  to,  and  explains,  the  processes  in  mammals  and  human  beings. 
In  summary,  and  with  a  very  apt  and  useful  comparison  of  embryos,  the 
principles  of  reproduction  are  reviewed  and  shown  to  be  the  same  in  man 
as  in  other  mammals. 
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This  film  supplies  adults  with  correct  information  and  suggestions 
for  instructing  children.  With  a  suitable  lecture,  the  "'film  is  very  suc¬ 
cessfully  shown  to  audiences  of  older  boys  and  girls.  In  the  case  of 
very  young  audiences  the  fourth  reel  dealing  with  human  reproduction 
may  be  omitted.  Produced  by  the  American  Social  Hygiene  Association. 
(4  reels)* 

M-3.  Revelations  by  X-Ray.  The  film  portrays  a  few  essential 
operations  in  the  manufacture  of  the  Coolidge  tube,  and  by  animated 
drawings  the  electrical  action  in  producing  X-Rays  is  visualized  so 
clearly  that  a  child  can  understand  the  subject.  A  few  demonstrations 
follow  showing  the  power  of  X-Rays  to  reveal  the  inner  structure  of 
opaque  objects,  such  as  wood,  steel,  cast  iron,  and  even  the  hidden  wheels 
of  a  clock.  The  scenes  which  show  the  action  of  the  bones  of  the  hand, 
wrist,  elbow,  knee,  ankle,  and  foot,  also  some  interesting  views  of  the 
teeth  concluding  with  an  X-Ray  view  of  the  entire  body,  will  cause  any 
audience  to  realize  and  appreciate  what  modern  science  is  doing  for  the 
benefit  of  mankind.  (1  reel) 

H-7.  Water  Supply  of  a  Great  City.  (1  reel)* 

A-32.  Garden  Gold.  John  Jasper  changes  from  a  confirmed  golfer 
to  an  enthusiastic  gardener;  community  gardens  maintained  for  public 
use  by  an  American  city  and  the  benefit  they  gave  the  health  and  pocket- 
book  of  the  Jasper  family.  (1  reel)* 

HOME  ECONOMICS— 

A-5.  The  Happier  Way.  Shows  how  the  women  of  Pleasant  View 
got  in  touch  with  labor-saving  devices  for  household  use;  how  a  farm 
water  system  gave  Mrs.  Little  time  for  real  enjoyment  of  country  life; 
and  how  other  conveniences  made  farm  life  more  attractive.  Produced 
by  the  U.S.  Department  of  Agriculture.  (1  reel)* 

A-12.  Lamb  and  Mutton  for  Home  Use.  Dressing  and  preparing 
lamb  and  mutton.  Of  interest  to  sheep-raisers  and  housekeepers.  (1 
reel)* 

A-31.  Cotton — Dixie’s  Crop.  (1  reel)* 

A-54.  Home  Gardening.  (1  reel)* 

K-52.  Sir  Lacteus,  the  Good  Milk  Knight.  (2  reels)* 

K-53.  Food  for  Reflection.  The  operation  of  the  hot  school  lunch. 
(2  reels)* 

K-6.  Milk  as  Food.  (1  reel)* 

K-7.  Milk,  Nature’s  Perfect  Food.  (1  reel)* 

1-14.  Meat  Packing.  (1  reel)* 

1-31.  Wheat  and  Flour.  (1  reel)* 

1-70.  A  Woolen  Yarn.  (1  reel) 

1-69.  The  Land  of  Cotton.  From  the  planting  of  the  seed  to  the 
finished  fabric.  (2  reels) 

1-71.  Light  of  a  Race.  Development  of  artificial  lighting.  (1  reel) 
1-7.  Filling  the  World’s  Cereal  Howl.  (2  reels)* 
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1-16. 

1-27. 

1-28. 

1-33. 

1-36. 

1-39. 


Manufacture  of  Cheese.  (1  reel)* 
Sugar  Refining.  (1  reel) 

Raw  Sugar  in  Cuba.  (1  reel) 


Lace  Making.  (1  reel) 

From  Cocoon  to  Spool.  Making  thread.  (1  reel)* 

Suds.  Primitive  methods  of  washing  clothes  and  the  manu¬ 
facture  of  modern  electric  washers.  (1  reel)* 

1-42.  Sugar  Industry.  (1  reel)* 

Oyster  and  Shrimp.  (1  reel)* 

Banana  Industry.  (1  reel)* 

Ocean  Tears.  Salt  industry.  (1  reel) 

The  Salt  Industry.  (1  reel) 

Threads  of  Romance.  The  making  of  laces.  (1  reel) 

Romance  of  Glass.  Making  fruit  jars.  (1  reel) 

Carpeting  a  Century.  Making  carpets  and  rugs.  (2  reels)* 
Lenox  Pottery.  (2  reels)* 

Pillars  of  Salt.  Salt  industry.  (1  reel) 

The  Magic  Jar.  Making  fruit  jars.  Methods  of  cold  packing. 


1-43. 

1-44. 

1-45. 

1-46. 

1-48. 

1-47. 

1-72. 

1-76. 

1-81. 

1-84. 

(1  reel)* 

1-85.  The  Fountain  of  Youth.  Development  of  plumbing  fixtures 
for  personal  cleanliness  and  comfort.  (2  reels)* 

1-93.  Romance  of  a  Lemon.  An  interesting  film  in  natural  color 
on  the  lemon  industry  of  California.  (1  reel)* 

1-94.  Crackers.  Making  soda  crackers.  (1  reel)* 

1-95.  Cookies.  Trip  thru  a  large  bakery.  (1  reel)* 

K-54.  The  Public  Health  Twins  at  Work.  Benefits  of  public  health 
measures.  (1  reel)* 

A-57.  A  Matter  of  Form.  How  the  home  demonstration  agent, 
working  thru  the  farm  bureau,  helps  the  women  of  Pleasant  View  Com¬ 
munity  to  do  their  own  sewing;  the  making  of  dress  forms;  Mrs.  Little’s 
new  clothes  and  the  praise  they  won  at  the  community  style  show.  (1 
reel)* 

M-2.  Milady  Beautiful.  Early  development  of  styles  in  hair  dress¬ 
ing.  An  industrial  film  showing  the  manufacture  of  necessities  for 
proper  head  dress.  (2  reels) 

M-8.  Canning  by  Cold-Pack.  (1  reel) 

M-10.  The  Sixth  Sense  Test.  An  interesting  industrial  film  show¬ 
ing  some  uses  and  a  test  for  good  baking  powder.  (1  reel) 

M-ll.  Soldiers  of  the  Commissary.  Canning.  (1  reel) 

M-12.  Dry  Your  Food.  (1  reel) 


MISCELLANEOUS  SUBJECTS— 

M-l.  Democracy  in  Education.  Development  of  our  public  schools. 
(1  reel)* 
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M-2.  Milady  Beautiful.  Early  development  of  styles  in  hair  dress¬ 
ing.  An  industrial  film  showing  the  manufacture  of  hair  nets  and  other 
necessities  for  proper  head  dress.  (2  reels) 

M-3.  Revelations  by  X-Ray.  The  film  portrays  a  few  essential 
operations  in  the  manufacture  of  the  Coolidge  tube,  and  by  animated 
drawings  the  electrical  action  in  producing  X-Rays  is  visualized  so 
clearly  that  a  child  can  understand  the  subject.  A  few  demonstrations 
follow  showing  the  power  of  X-Rays  to  reveal  the  inner  structure  of 
opaque  objects,  such  as  wood,  steel,  cast  iron,  and  even  the  hidden  wheels 
of  a  clock.  The  scenes  which  show  the  action  of  the  bones  of  the  hand, 
wrist,  elbow,  knee,  ankle,  and  foot,  also  some  interesting  views  of  the 
teeth  concluding  with  an  X-Ray  view  of  the  entire  body,  will  cause  any 
audience  to  realize  and  appreciate  what  modern  science  is  doing  for  the 
benefit  of  mankind.  (1  reel) 

M-4.  Jupiter’s  Thunderbolts.  The  manufacture  and  use  of  storage 
batteries.  (1  reel) 

M-5.  The  Benefactor.  The  life  of  Thomas  Edison,  and  the  develop¬ 
ment  of  electricity  to  its  present  state  of  usefulness.  (3  reels) 

M-6.  Auto  Starting  and  Lighting.  This  film  can  best  be  under¬ 
stood  by  students  of  electricity,  physics,  and  engineering.  Picture  shows 
how  electricity  works  and  acts  in  the  starting  and  lighting  system  of  an 
automobile.  (2  reels) 

M-8.  Canning  by  Cold-Pack.  (1  reel) 

M-9.  The  Electric  Heart.  Batteries.  (1  reel) 

M-10.  The  Sixth  Sense  Test.  An  interesting  industrial  film  show¬ 
ing  some  uses  and  a  test  for  good  baking  powder.  (1  reel) 

M-ll.  Soldiers  of  the  Commissary.  Canning.  (1  reel) 

M-12.  Dry  Your  Food.  (1  reel) 

M-13.  Earth  and  Worlds  Beyond.  An  animated  summary  of  the 
cycles  of  day  and  night  and  of  the  seasons,  which  shows  the  child  clearly 
how  the  movements  of  the  earth  and  the  moon  cause  these  phenomena. 
The  reel  also  includes  several  views  of  the  sun,  stars,  and  planets,  taken 
thru  the  largest  telescope  in  existence.  (1  reel) 

M-14.  How  Animated  Cartoons  are  Made.  Interior  views  and  work 
performed  in  the  cartoon  rooms  of  Bray  Productions,  Inc.  Shows  the 
full  routine  of  making  an  animated  cartoon.  Especially  interesting 
scenes  are  those  which  show  the  progressions  of  drawings  necessary  to 
produce  the  effect  of  even  a  simple  series  of  movements;  the  photo¬ 
graphing  of  these  drawings  with  specially  designed  cameras,  and  the 
projection  on  the  screen  of  the  finished  cartoon,  for  criticism.  (1  reel)* 

M-15.  How  Movies  Move.  Animated  technical  drawings  combined 
with  actual  photography  explain  the  operations  of  the  motion  picture 
projection  machine.  (V<z  reel)* 

NATURE  STUDY— 

N-l.  Let’s  See  the  Animals.  Specimens  of  the  wonderful  collec¬ 
tion  at  the  Philadelphia  Zoological  Society.  (1  reel)* 
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N-2.  Beasts  of  Prey.  Intimate  glimpses  of  the  principal  types  of 
the  Carnivores.  (1  reel)* 

N-3.  Bare  Facts  concerning  Bears.  Close-range  studies  of  qon- 
spicuous  types  of  bears.  (1  reel)* 

N-4.  Babies  of  Wild  Animals.  (1  reel)* 

N-5.  Life  History  of  Frogs  and  Toads.  A  detailed  story  from  the 
spawn  to  the  final  stage  of  growth.  (1  reel)* 

N-6.  Birds  of  Crags  and  Marshes.  Their  habits  and  mode  of  liv¬ 
ing.  (1  reel)* 

N-7.  Dinnertime  in  Zooland.  Feeding  time  at  the  Zoo,  revealing 
some  of  the  amazing  preferences  that  animals  develop  for  special  kinds 
of  food.  Film  contains  some  splendid  close-up  studies.  (xk  reel)* 

N-8.  The  Monarch  Butterfly.  Development  of  the  butterfly.  (1 
reel)* 

N-9.  The  Honey  Bee.  (1  reel)* 

N-10.  Bees — How  They  Live  and  Work.  Life  of  the  bee.  The  com¬ 
mercial  handling  of  honey.  (1  reel)* 

N-ll.  Luther  Burbank.  A  visit  to  Luther  Burbank’s  home  and  his 
gardens  of  wonderful  plants  and  flowers.  Mr.  Burbank  conducts  us 
thru  the  gardens  and  explains  the  different  plants  which  he  has  im¬ 
proved.  (1  reel)* 

N-12.  Dwellers  of  the  Deep.  The  Aquarium  at  the  old  Castle 
Garden,  New  York  City.  The  largest  aquarium  in  the  world.  (1  reel)* 

N-13.  The  Seventeen-Year  Locust.  This  mysterious  insect  has 
been  called  “the  most  wonderful  insect  in  the  world.”  In  the  film  we 
learn  of  the  locust  and  its  queer  actions.  (1  reel)* 

N-14.  Fortune  Builders.  Life  story  of  the  lowly  silk  moth.  (1 
reel)* 

N-15.  Anne’s  Aigrette.  Anne  shows  her  new  hat  to  her  husband, 
who  notices  the  plume,  explains  it  is  an  aigrette — the  nuptial  plume  of 
the  egret — and  tells  how  the  egrets  have  been  almost  exterminated  by 
plume  hunters;  egrets  are  shown  in  a  Federal  bird  refuge,  a  great 
cypress  swamp  in  Arkansas;  Anne  decides  she  will  not  wear  the  plume. 
(1  reel)* 

N-16.  Charles  Urban  Movie  Chat.  Birds  and  animals.  (1  reel) 

N-17.  Value  of  Our  Common  Birds,  An  excellent  picture  for  bird 
study.  (1  reel)* 

N-18.  National  Bird  Refuges.  A  trip  on  a  Government  patrol  boat 
to  federal  bird  refuges  on  islands  in  the  Gulf  of  Mexico,  off  the  coast  of 
Louisiana;  brown  pelicans,  royal  terns,  laughing  gulls,  black  skimmers, 
and  other  birds.  (1  reel)* 

N-19.  Nature’s  Rogues.  Actual  photography  of  skunks  and  weasels, 
presenting  something  of  their  habits  and  life.  (V2  reel)* 

N-20.  Wasps.  A  film  tracing  the  life-history  of  mud-dauber  ahd 
Polistes  wasps.  Shows  the  building  of  their  houses,  stocking  them  with 
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food,  and  laying  the  eggs.  Visualizes  the  hatching  of  the  young  and  the 
development  from  grub  to  wasp.  (1  reel)* 

N-21.  Preparedness  among  Ants.  Exceedingly  instructive  and  in¬ 
teresting  film  showing  the  community  life,  industrial  activities,  engi¬ 
neering  ability,  and  military  talent  of  ants.  (V2  reel)* 

N-22.  Nature’s  Gift  to  Mankind.  Stop-motion  photography  show¬ 
ing  various  flowers  in  the  process  of  blooming.  (1  reel)* 

N-23.  Song  Birds  as  Citizens.  Beautiful  pictures  of  the  chickadee, 
woodpecker,  and  nuthatch  at  close  range,  with  suggestions  for  their 
preservation  and  encouragement  in  the  neighborhood.  The  film  in¬ 
cludes  the  making  and  erecting  of  bird  houses,  and  closes  with  a  lively 
sparring  match  between  two  woodpeckers.  (1  reel)* 

N-24.  The  Spirit  of  Audubon.  A  story  in  which  a  boy  learns  to 
love  and  protect  the  birds.  Many  interesting  views  on  government  bird 
reservations  are  shown.  (2  reels) 

N-25.  Our  Animal  Friends  and  Foes.  The  film  advocates  preserva¬ 
tion  of  bird  life  as  a  counterbalance  against  the  annual  loss  of  millions 
of  dollars  a  year  in  crops  destroyed  by  animal  and  insect  pests.  (V2 
reel)*  ^ 

N-26.  The  Scale  of  Mother  Love.  A  group  of  harmless  garden 
spiders  studied  at  close  range.  Orb-weavers,  grass  and  rock  spiders, 
wolf  and  alligator  spiders  weave  their  webs,  spin  their  cocoons,  and 
deftly  anchor  their  egg  cases  with  threads  of  amazing  strength  and 
durability.  The  last  scene  shows  a  close-up  of  a  torn  egg-case  contain¬ 
ing  a  large  number  of  the  spider’s  young.  (V2  reel)* 

N-27.  Tree-top  Concert  Singers.  A  beautiful  and  instructive  pic¬ 
ture  of  bird  life  by  William  L.  Finley.  Scenes  include  studies  under 
entirely  natural  conditions  of  the  swallow,  robin,  flycatcher,  titmouse, 
kingfisher,  and  warbling  vireo.  (1  reel)* 

N-28.  Adopting  a  Bear  Cub.  William  L.  Finley,  of  the  Oregon 
Fish  and  Game  Commission,  made  this  humorous  study  of  a  little  orphan 
brown  bear  of  the  Cascade  Mountains.  The  film  shows  the  finding  of 
the  cub  in  a  den;  his  adoption  into  the  Finley  family,  and  his  pastimes 
with  the  family  dog  and  the  Finley  children.  Among  the  scenes  is  one 
of  a  good-natured  but  exceedingly  lively  laugh-provoking  tussle  be¬ 
tween  the  dog  and  the  bear.  (1  reel)* 

N-29.  Why  Elephants  Leave  Home.  An  intimate  study  of  ele¬ 
phants  in  Ceylon.  How  elephants  work.  Corraling  wild  elephants  for 
the  elephant  market.  (2  reels) 

A-18.  The  Date  Palm.  (1  reel)* 

A-56.  Wood  Wisdom.  Structure  of  various  kinds  of  wood;  cell 
building  in  growing  trees.  (1  reel)* 

G-24.  Future  Forest  Giants.  Reforestation.  (1  reel)* 

G-30.  A  Sportsman’s  Paradise.  In  the  national  forests  of  Colorado. 
(1  reel)* 

G-73.  Where  the  Moose  Run  Loose.  A  film  of  special  interest  to  all 
lovers  of  the  outdoor  life  and  wild  game.  (1  reel)* 
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G-74.  Where  Salmon  Leap.  A  fishing  trip  in  northern  New  Bruns¬ 
wick.  (1  reel)* 

G-82.  Monarchs  of  the  Plains.  A  visit  to  the  Canadian  national 
game  reserve  showing  the  once  nearly  extinct  buffalo,  as  well  as  yak, 
elk,  and  other  wild  life.  (1  reel)* 

G-85.  The  Sea.  Forms  of  life  dependent  upon  or  related  to  the  sea. 
(1  reel)* 

1-1.  Lumbering  in  the  North  Woods.  (1  reel)* 

1-2.  Big  Trees  in  California.  (1  reel)* 

1-36.  From  Cocoon  to  Spool.  The  silkworm.  (1  reel)* 

1-43.  Oyster  and  Shrimp.  (1  reel)* 

NEWS  REELS— 

Practically  everyone  knows  the  instructive  and  entertaining  value  of 
Kinograms  and  International  News  reels.  Each  reel  indicated  below  is 
different  from  the  others,  and  each  reel  deals  with  numerous  instructive 
and  entertaining  events  filmed  from  all  parts  of  the  world.  The  reels 
are  in  good  condition  but  they  are  not  recent  releases.  Only  scenes  and 
incidents  that  will  be  of  interest  for  time  to  come  are  retained  in  these 
reels.  The  subjects  are  listed  below  with  catalog  number  so  that  bor¬ 
rowers  will  not  duplicate  in  ordering  from  the  list. 

Eight  Kinograms  are  available,  each  one  reel.  The  numbers  are 
from  R-l  to  R-8  inclusive. 

Fifty-four  International  News  reels  are  offered.  The  catalog  num¬ 
bers  run  consecutively  from  R-9  to  R-62  inclusive. 

OFFICIAL  GOVERNMENT  WAR  FILMS— 

The  value  and  interest  in  motion  pictures  of  the  World  War  is  in¬ 
creasing  and  will  continue  to  increase  with  time.  American  Legion  posts, 
especially,  will  find  this  material  of  great  value  and  interest. 

W-l.  America’s  Answer.  Print  E.  This  picture  shows  the  answer 
to  the  German  statement  that  “America  would  not  fight.”  (5  reels) 

W-3.  America’s  Defenders.  First  troops  landing,  welcome  to  Gen¬ 
eral  Pershing.  Secretary  Baker  visits  France  and  the  battlefields. 
Getting  used  to  close  shaves.  On  guard  in  first-line  trench.  Gas  attack. 
“Bronco  busting  at  the  front.”  First  German  prisoners.  Camouflaged 
guns.  (1  reel) 

W-4.  Freedom  Forever.  A  film  showing  the  ovation  in  Paris  to 
our  troops.  Joffre,  Foch,  and  Poincare  greet  General  Pershing.  Troops 
going  to  the  front.  Making  big  guns  in  the  United  States.  Camouflaged 
roads.  Life  with  the  French.  Marshal  Haig’s  forces,  tanks,  artillery, 
Tommies,  mud.  Labor  Day  parade  in  New  York.  Big  British  guns  in 
action  on  the  front.  (1  reel) 

W-5 — Gas  and  Fire.  The  30th  Engineers,  advancing  as  skirmishers, 
placing  gas  masks  in  alert  position,  advancing  at  a  crawl,  entering 
trenches.  Communicating  trenches.  Gas.  Cutting  barbed  wire  behind 
a  smoke  screen.  In  action  with  liquid  fire.  (1  reel) 
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W-6.  Price  of  Peace.  Showing  actual  battle  scenes,  and  the  cost 
in  human  lives,  fields,  and  property.  (5  reels) 

W-7.  The  1917  Recruit.  (I  reel) 

W-8.  Soldiers  of  the  Sea.  United  Spates  Marines.  Bayonet  prac¬ 
tice,  drill.  Practicing  bomb  throwing,  close-order  drill.  Machine  gun 
battalion  at  work.  Lewis  machine  gun.  Trenches.  Practicing  an  ad¬ 
vance.  (1  reel) 

W-9.  Spirit  of  1918.  Film  showing  a  sham  battle  between  sailors 
and  soldiers.  Landing,  fire  from  one-pounder,  securing  a  point  of  vant¬ 
age,  soldiers  check  advance.  Night  falls.  Flares  sent  up.  Entrenched. 
More  Jackies  land.  Final  attack.  Who  wins?  (1  reel) 

W-10.  Our  Submarines.  Submarines  in  New  York  Harbor.  Putting 
in  shape.  At  mid-ocean  in  a  submarine,  submerging.  The  dreaded  per¬ 
iscope.  The  U.S.  SS.  Wyoming  and  its  happy  family.  (1  reel) 

The  following  one-reel  prints  of  official  war  reviews  are  exceptionally 
good.  Besides  giving  a  visualization  of  the  World  War,  many  of  these 
films  are  instructive  in  that  they  show  clearly  the  customs,  traits,  homes, 
villages,  cities,  and  architecture  of  European  and  Asiatic  peoples. 

W-ll.  War  Review.  Print  I,  No.  1.  Ruins  in  France,  Picardy. 
President  Poincare.  Cross  of  Legion  of  Honor.  Italian  front.  Ypres. 
Great  Lakes  training  station. 

W-12.  War  Review.  Print  I,  No.  2.  Italian  artillery.  Infantry 
rush.  Captured  Austrians.  Americans  at  Cambria.  Remains  of  a 
French  regiment.  Tanks.  Battleships.  Camp  life.  Church  struck  by 
a  German  shell. 

W-13.  War  Review.  Print  I,  No.  3.  Front  trenches.  France. 
Italian  front.  Camouflage.  Pontoon  bridges.  Red  Cross  units.  On 
the  Piave  front. 

W-14.  War  Review.  Print  I,  No.  4.  German  drive.  Road  repair. 
Munition  trains.  Italy  at  Vabella  Peak,  barrage,  Austrian  prisoners, 
Americans  in  French  sector.  Croix  de  guerre. 

W-15.  War  Review.  Print  I,  No.  5.  General  Foch.  British  in 

Palestine.  Camels.  Turkish  desert.  Troops  from  India.  Airplanes. 

Americans  of  the  6th  Infantry. 

W-16.  War  Review.  Print  I,  No  6.  *  Transports.  King  George. 
Prince  of  Wales.  Americans  in  first  drive.  French  outposts.  German 
prisoners.  German  tanks. 

W-17.  War  Review.  Print  I,  No.  7.  Balance  of  man  power. 

Major-General  Edward’s  staff,  first  line  post  of  the  Y.M.C.A.  Italy. 
King  Albert.  Rheims.  Shelling  tank  corps.  First  American  tank  corps. 

W-18.  War  Review.  Print  I,  No.  8.  Dreadnaught  of  the  air. 

Frank  Baylis.  Enemy  battle  plane  and  crew.  De  Camp,  Clemenceau. 
The  Aisne  front.  Mount  Grapha.  Dogs  carry  food.  Transportation  of 
Americans  to  France. 

W-19.  War  Review.  Print  I,  No.  9.  The  great  drive.  General 

Haig,  Balfour.  French  veterans.  Strange  trophies.  Chateau-Thierry. 
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W-20.  War  Review.  Print  I,  No.  10.  Nurses  and  wounded  soldiers 
murdered  from  the  air.  Red  Cross  marked  out  upon  the  ground  clearly 
illuminated  at  night.  Bombed  intentionally.  Mines.  Houses  and  fac¬ 
tories  ruined.  Trail  of  the  retreating  enemy. 

W-21.  War  Review.  Print  I,  No.  11.  “Men  to  whom  the  world  pays 
eager  honor;  under  terrific  shell  fire  they  sweep  on.”  Chateau-Thierry 
patched  up  but  running  differently.  Armored  cars.  Veterans  of  France. 

W-22.  War  Review.  Print  I,  No.  12.  Forces  of  democracy.  Tanks. 
Italian  navy  in  the  Mediterranean.  Jerusalem  liberated.  Bethlehem, 
Cairo.  Back  in  France. 

W-23.  War  Review.  Print  I,  No.  13.  Men  move  forward.  Trac¬ 
tors  help.  Yanks  from  across  the  sea.  Here  the  enemy  would  block 
-  to  way.  Directing  shell  fire.  Over  the  world’s  greatest  highway. 

W-24.  War  Review.  Print  I,  No.  14.  To  whom  honor  is  due. 
Ruins  in  France.  Fighters  and  their  mascot.  Picardy.  Cross  of  Legion 
of  Honor.  Ypres. 

W-25.  War  Review.  Print  I,  No.  15.  When  allies  fight.  Beginning 
of  a  nation.  Women  do  their  part.  Germans  not  the  only  enemy.  In 
the  Alps  Mountains.  Machine  gunners.  Yanks  chase  the  crown  prince. 

W-26.  War  Review.  Print  I,  No.  17.  German  orders:  “Destroy 
everything.”  Desolation.  Hun  trap  mine  explodes,  ruined  houses  and 
factories,  destroyed  churches. 

W-27.  War  Review.  Print  I,  No.  18.  The  unconquerable  spirit. 
Mesopotamia.  Forward  Yanks.  Huns  leave  guns  and  munitions  behind. 
Along  the  Oise  River,  guns  reversed.  General  Pershing  confers  a  war 
cross. 

W-28.  War  Review.  Print  I,  No.  19.  Roads  almost  impassable, 
snowy  heights.  Americans  and  French  side  by  side.  Palestine.  Ques¬ 
tioning  a  prisoner. 

W-29.  War  Review.  Print  I,  No.  20.  Prisoners.  Direct  hit  on  a 
group  of  cavalry,  heavy  shell  fire. 

W-30.  War  Review.  Print  I,  No.  21.  Ruined  homes  and  churches. 
Harvest  of  prisoners.  Refugees  returning.  Care  of  American  wounded. 
British  tactics.  Captured  German  trench.  Italy  must  also  battle  against 
nature.  Big  guns  in  the  mountains.  A  living  flag  of  thousands  of  souls. 

W-31.  War  Review.  Print  C,  No.  22.  British  batteries  speed  for¬ 
ward  to  new  positions.  Flanders  canals.  Big  guns  and  mud.  A  hurry 
call  for  a  barrage.  Italy  answers  the  call.  America’s  power  begins  to 
bear  down  on  the  foe.  Captured  German  officer  being  questioned.  Into 
ruined  but  conquered  land.  Huge  tanks. 

W-32.  War  Review.  Print  C,  No.  24.  Tank  maneuvers.  Italian 
lancers  and  infantry.  American  doughboys.  Cambria,  British  artillery 
in  the  field.  Flame  throwers  in  action.  Ypres.  Austrian  prisoners  by 
the  thousands.  German  guns  captured.  American  Red  Cross  at  Saint 
Mihiel.  Meeting  of  King  George  and  Marshal  Foch.  On  the  flagship 
of  the  American  fleet. 
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W-33.  War  Review.  Print  C,  No.  25.  Americans  at  Saint  Mihiel. 
Tanks  followed  by  infantry.  General  view  of  country  around  Saint 
Mihiel.  Shell  bursts,  gas.  General  Pershing  honoring  heroes  of  the 
fight.  Statue  of  Lille.  In  Paris.  Scenes  in  Lille.  Belgian  army  in 
Bruges. 

W-34.  War  Review.  Print  C,  No.  26.  At  Saint  Quentin.  French 
75’s.  Observation  balloon  being  fired  upon.  Men  and  horses  killed.  Sur¬ 
render  of  the  German  fleet  to  the  Allies.  The  most  stupendous  naval  sur¬ 
render  in  history,  submarines  and  destroyers  being  turned  over  to  the 
Allies. 


W-35.  War  Review.  Print  C,  No.  27.  With  the  American  forces 
in  Siberia,  at  Vladivostok.  Along  the  ocean  shore,  depleted  Russian 
navy.  A  Russian  funeral  procession.  Street  scenes  in  Russia.  Com¬ 
mander  of  the  Russian  forces,  Russian  political  leaders,  refugees.  Pa¬ 
rade  of  American  soldiers  on  streets  of  Vladivostok. 


W-36.  War  Review.  Print  C,  No.  28.  Soldiers  in  the  Alps.  Snow 
tunnels.  Trained  dogs  of  war.  Albanian  dancers.  Enemy  shells  falling 
on  road.  Field  Marshal  Haig  and  Clemenceau  in  Cambria.  In  former 
German  headquarters.  Laon.  The  President  of  France. 


W-37.  War  Review.  Print  C,  No.  29.  President  Wilson  leaving 
New  York.  View  of  New  York  from  harbor.  On  the  ocean.  The  ship’s 
crew.  An  ocean  storm.  Close-up  picture  of  President  Wilson.  Boxing- 
on  board  ship.  Demonstration  of  depth  bombs.  Entering  European 
waters.  Dirigible.  Pershing  meets  the  President.  An  American  Presi¬ 
dent  sets  foot  on  European  soil  for  the  first  time.  In  Paris. 

W-38.  War  Review.  Print  C,  No.  30. 

W-39.  War  Review.  Print  C,  No.  31. 

W-40.  War  Review.  Print  I,  No.  16.  Hun  line  bends.  Americans 

in  France.  Portugal’s  troops.  Fritz  hates  the  tanks. 


W-42.  Communication  on  the  Battle  Front.  Stringing  wire.  Un¬ 
derground  wire.  Trench  digger  in  action.  _  Signal  Qprps  outpost.  Small 
switchboard.  Ground  wireless.  Lucas  signal  lamp.  Airplane  and  com¬ 
munication.  Telephones  in  observation  balloons.  Tanks  as  messengers. 
Carrier  pigeons  in  action.  Care  and  training  of  pigeons.  (1  reel) 


W-43.  Camouflage  in  Modern  Warfare.  An  interesting  film  show¬ 
ing  the  many  ingenious  devices  used  to  outwit  the  enemy  during  the 
World  War.  (1  reel) 


Lantern  Slide  Service 


Shipping  room  showing  storage  racks  for  lantern  slide  sets. 

_  0 

The  lantern  slide  is  an  effective  visual  aid  for  classroom  work.  A 
special  catalog  listing  thousands  of  lantern  slides  on  many  subjects  of 
school  and  community  interest  will  be  sent  promptly  on  request. 

The  lantern  slide  service  is  available  to  schools  and  organizations 
for  an  annual  enrollment  feet  of  $5.  Enrollment  for  the ’motion  picture 
service  is  $12,  but  a  school  or  organization  may  have  access  to  both  the 
film  and  slide  libraries  by  placing  a  combination  enrollment  for  $15. 
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For  School  and  Community  Exhibitions 


All  of  the  films  listed  and  described  in  this  catalog,  with  the  ex¬ 
ception  of  the  following  special  rental  programs,  are  available  thru  the 
$12  enrollment  fee.  It  is  not  necessary  to  be  enrolled  for  film  service 
in  order  to  book  any  of  the  following  special  rental  pictures. 

In  order  to  make  a  seven  or  eight-reel  program,  two  or  three  reels 
of  travel,  news,  and  comic  reels  will  be  sent  with  any  of  these  pictures 
without  additional  cost.  Indicate  the  number  and  nature  of  free  reels 
desired  for  each  program  when  ordering. 

There  are  no  restrictions  as  to  charging  admission  when  the  films 
are  used  in  raising  funds  for  school  use  or  for  other  worthy  causes. 

A  series  of  programs  can  be  booked  months  in  advance.  A  copy  of 
the  complete  schedule  will  be  sent  you  by  return  mail  so  that  advance 
ticket  sale,  advertising,  and  other  plans  can  be  made.  Suggest  the  pro¬ 
grams,  the  dates,  and  the  number  of  free  reels  desired.  The  Extension 
Division  will  fit  the  programs  to  the  dates  indicated;  add  the  extra  reels 
to  make  a  full  program;  and  will  promptly  forward  you  the  program 
schedule. 

A  special  offer  in  rates  on  a  program  series  is  made  on  page  61. 


24.  Little  Orphant  Annie.  Based  on  the  poem  by  James  Whitcomb 
Riley.  In  the  introduction  we  see  the  Hoosier  Poet  visiting  with  a 
group  of  children.  A  visit  is  then  made  to  Riley’s  home.  Then  follows 
the  story  based  on  the  poem  with  Colleen  Moore  as  Little  Orphant 
Annie.  The  story  woven  around  the  poem  is  a  beautiful  one  with  all 
the  goblins  and  child  antics  of  the  poem  vividly  portrayed.  A  picture 
that  will  appeal  to  both  young  and  old.  Time  required  for  showing, 
one  hour  and  twelve  minutes.  (5  reels) 

Rental:  One  day,  $10. 

16.  The  Hoosier  Schoolmaster.  A  splendid  presentation  of  Ed¬ 
ward  Eggleston’s  famous  book  on  early  Indiana  life.  Historical  and 
entertaining.  Time  required  for  showing,  one  hour  and  ten  minutes. 
(5  reels) 

Rental:  One  day,  $10. 

38.  Courtship  of  Miles  Standish.  A  presentation  of  Longfellow’s 
poem.  The  film  follows  the  story  in  detail.  A  picture  of  literary,  his¬ 
toric,  and  entertainment  value.  Time  required  for  showing,  one  hour 
and  twelve  minutes.  (5  reels)* 

Rental:  One  day,  $10. 
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40.  In  the  African  Wilds.  Two  years  with  rifle  and  camera  in  the 
heart  of  the  African  jungles.  An  instructive  and  entertaining  picture 
account  of  the  Louis  Shuman  Expedition.  With  no  motive  other 
than  that  of  revealing  to  the  world  the  wild  animals  of  the  jungle 
in  their  native  haunts  Louis  Shuman  personally  equipped  this  expedi¬ 
tion  into  the  heart  of  Africa.  The  film  shows  actual  killing  of  beasts, 
birds,  and  reptiles.  No  animal  was  wantonly  killed  since  the  specimens 
were  taken  for  museum  purposes.  Time  required  for  showing,  one  hour 
and  twenty-five  minutes.  (6  reels) 

Rental:  One  day,  $10. 

4.  Nanook  of  the  North.  A  picture  of  the  far  North  visualizing  the 
life  of  the  Eskimo.  A  Pathe  picture  which  was  photographed  by  a 
scientist  and  explorer,  Robert  J.  Flaherty,  Fellow  of  the  Royal  Geo¬ 
graphic  Society.  The  film  was  made  three  hundred  miles  beyond  civili¬ 
zation’s  most  northerly  outpost.  Time  required  for  showing,  one  hour 
and  thirty  minutes.  (6  reels)* 

Rental:  One  day,  $10. 

9.  Life  at  the  Bottom  of  the  Sea.  The  bottom  of  the  sea  has  many 
attractive  natural  wonders  which  are  of  interest  to  both  children  and 
adults.  Various  types  of  the  following  are  to  be  seen:  jelly  fish,  sea 
flower,  sea  horse,  coral,  sea  mouse,  star-fish,  dog  fish,  file  fish,  sheeps- 
head,  octopus,  devil  fish,  crab,  mollusc,  tunicate,  and  many  other  queer 
forms  of  sea  life.  A  picture  which  is  excellent  for  school  convocations 
or  for  evening  community  meetings.  (3  reels)* 

Rental:  One  day,  $5. 

20.  The  Four  Seasons.  A  feature  photoplay  in  four  reels  that  tells 
a  year’s  story  of  nature.  The  picture  opens  in  the  spring  with  the  first 
breath  of  animal  and  plant  life  and  continues  thruout  the  year;  carrying 
nature’s  character  of  spring  thru  the  seasons  of  summer,  autumn,  and 
winter.  This  picture  met  with  success  in  some  of  the  largest  picture 
houses  in  New  York  City.  It  is  a  picture  that  delights,  instructs,  and 
thoroly  entertains  every  person  of  every  age.  Time  required  for  show¬ 
ing,  fifty-five  minutes.  (4  reels)* 

Rental:  One  day,  $5. 

39.  The  Sin  That  Was  His.  The  story  of  a  gambler  who  after 
denouncing  God  is  forced  to  disguise  as  a  priest  in  order  to  keep  from 
being  hanged  as  a  murderer.  How  this  pretense  at  being  helpful  to 
others  softens  the  man’s  heart  and  produces  a  different  person  is  force¬ 
fully  told.  This  drama  has  a  splendid  plot  and  will  hold  interest  from 
beginning  to  end.  A  Selznick  production.  Time  required  for  showing, 
one  hour  and  thirty  minutes.  (6  reels)* 

Rental:  One  day,  $10. 

41.  Son  of  Democracy.  A  picture  presenting  in  story  form  some 
episodes  in  the  life  of  Abraham  Lincoln.  The  character  of  Lincoln  is 
splendidly  portrayed  by  Benjamin  Chapin.  This  two-reel  subject  com¬ 
bined  with  some  travel  and  comedy  reels  will  make  a  complete  pro¬ 
gram  for  community  meetings.  Time  required  for  showing,  twenty- 
eight  minutes.  (2  reels) 

Rental:  One  day,  $4. 
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42.  A  Man  There  Was.  A  story  of  the  sea  based  on  Henrik  Ibsen’s 
poem.  Terje  Viken,  who  had  suffered  a  wrong  at  the  hand  of  another, 
longed  for  revenge.  In  his  most  bitter  moments  when  revenge  was 
within  his  grasp  he  returned  good  for  evil.  His  embittered  soul  is 
filled  with  peace  and  contentment.  Time  required  for  showing,  one  hour 
and  ten  minutes.  (5  reels) 

Rental:  One  day,  $10. 

13.  The  Highest  Law.  A  tense  and  dramatic  episode  in  Lincoln’s 
life  during  the  Civil  War.  This  is  a  story  that  is  patriotic  in  its  appeal 
and  historic  in  its  presentation.  A  type  of  picture  specially  recom¬ 
mended  for  school  and  community  exhibitions.  Time  required  for  show¬ 
ing,  fifty  minutes.  (4  reels)* 

Rental:  One  day,  $6. 

15.  Uncl^  Tom’s  Cabin.  Harriet  Beecher  Stowe’s  story  of  negro 
slavery  with  which  the  older  generation  is  so  familiar.  An  excellent 
picture  for  school  or  community  use  and  a  film  that  is  always  popular. 
Time  required  for  showing,  one  hour  and  twenty- five  minutes.  (6 

reels)* 

Rental:  One  day,  $10. 

36.  The  Sky  Pilot.  Ralph  Connor’s  epic  of  the  spiritual  awakening 
of  the  great  untamed  West  which  followed  the  coming  of  the  fighting 
parsons.  A  splendid  drama  for  school,  church,  or  general  community 
exhibitions.  Time  required  for  showing,  one  hour  and  thirty-five  min¬ 
utes.  (7  reels)* 

Rental:  One  day,  $10. 

37.  Timothy’s  Quest.  The  simple,  homespun  story  by  Kate  Douglas 
Wiggin,  so  faithful  in  its  adaptation  that  it  overflows  with  sentiment, 
pathos,  and  humor.  Time  required  for  showing,  one  hour  and  thirty-five 
minutes.  (7  reels)* 

Rental:  One  day,  $10. 

22.  The  Deerslayer.  A  massive  production  of  James  Fenimore 
Cooper’s  romance  of  the  French-Indian  War,  officially  dedicated  to  the 
Boy  Scouts  of  America.  Time  required  for  showing,  one  hour  and  ten 
minutes.  (5  reels)* 

Rental:  One  day,  $8. 

6.  The  Uncovered  Wagon.  Pathe  comedy.  Good  burlesque  on 
“The  Covered  Wagon.”  Parrott,  the  hero,  follows  the  western  trail 
with  many  other  pioneers,  in  an  uncovered  Ford.  They  are  met  by  the 
Indian  Chief  who  is  just  back  from  playing  golf,  they  are  chased  by 
the  Indians  on  bicycles,  and  finally  escape  by  hailing  a  street  car.  (1 
reel)* 

Todd  of  the  Times.  Pathe  comedy-drama  featuring  Frank  Keenan. 
Todd,  a  plodding  newspaper  man  in  a  small  town,  is  bullied  at  the 
office  by  his  more  aggressive  associates  and  henpecked  at  home  by  his 
energetic  wife.  Then  in  the  middle  years,  comes  Todd’s  big  chance. 
The  story  of  how  he  seized  opportunity  by  the  forelock  at  the  office 
and  asserted  himself  at  home  is  both  inspiring  and  amusing.  (  3  reels)* 


Motion  Pictures 


55 


Take  a  Chance.  Harold  Lloyd  comedy.  Lloyd  doesn’t  know  whether 
to  spend  his  last  quarter  to  get  “filled  up  or  cleaned  up,”  so  he  flips 
the  coin  to  decide.  Of  course  it  rolls  down  a  crevice  and  disappears. 
From  then  on  he  is  pursued  by  the  hard  luck  that  didn’t  amuse  him 
altho  it  will  amuse  any  audience.  (1  reel)* 

Rental  for  the  above  three  subjects:  One  day,  $10. 

1.  The  Mill  on  the  Floss.  This  film  interpretation  of  George  Eliot’s 
novel  is  delightful  thruout.  Excellent  for  community  exhibition  and  for 
high  school  classes.  Time  required  for  showing,  approximately  one  hour 
and  ten  minutes.  (5  reels) 

Rental:  One  day,  $5. 

2.  The  Vicar  of  Wakefield.  An  entertaining  and  instructive  version 
of  Goldsmith’s  masterpiece  in  which  Frederick  Warde  takes  the  part  of 
the  vicar.  Time  required  for  showing,  one  hour  and  thirty-two  min¬ 
utes.  (7  reels) 

Rental:  One  day,  $6. 

3.  King  Lear.  Featuring  Frederick  Warde.  Time  required  for 
showing,  one  hour  and  ten  minutes.  (5  reels) 

Rental:  One  day,  $5. 

5.  Silas  Marner.  This  film,  which  features  Frederick  Warde,  is 
especially  complete  and  accurate.  An  excellent  production  of  the  George 
Eliot  masterpiece.  Time  required  for  showing,  one  hour  and  thirty-four 
minutes.  (7  reels) 

Rental:  One  day,  $8. 

7.  Fires  of  Youth.  A  powerful  drama  showing  how  a  little  child 
brought  about  true  cooperation  and  understanding  between  the  wealthy 
head  of  a  great  corporation  and  his  employees.  The  picture  is  strong, 
dignified,  and  fascinating  thruout.  Time  required  for  showing,  one  hour 
and  ten  minutes.  (5  reels) 

Rental:  One  day,  $5. 

8.  Pots  and  Pans  Peggy.  A  comedy-drama  that  is  clean  and  whole¬ 
some  thruout.  It  is  full  of  action.  Pictures  such  as  this  are  always  in 
demand  for  community  gatherings.  Time  required  for  showing,  one  hour 
and  twelve  minutes.  (5  reels) 

Rental:  One  day,  $5. 

10.  King  Basketball.  Produced  by  Indiana  University  Athletic 
Committee  and  Coaching  Staff  cooperating  with  the  Bureau  of  Visual 
Instruction  of  the  University  Extension  Division.  This  film  was  designed 
and  filmed  expressly  to  be  of  benefit  to  high  school  basketball  players 
and  coaches.  The  film  illustrates  correct  methods  of  shooting,  passing, 
and  handling  the  ball,  foot  work,  dribbling,  offensive  play,  and  defensive 
play.  It  also  emphasizes  the  importance  of  training.  Time  required  for 
showing,  fifteen  minutes.  (1  reel)* 

Rental:  One  day,  $2. 

17.  Rumpelstilskin.  A  fairy  story  which  is  also  known  as  “The 
Magic  Carpet.”  The  cast  is  composed  largely  of  child  actors.  Most 
children  are  familiar  with  this  fairy  tale  of  the  crippled  Rumpelstilskin 
who  had  mysterious  power,  and  of  the  poor  miller’s  daughter  who  was 
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required  to  weave  straw  into  gold  for  the  king.  Time  required  for 
showing,  fifty-five  minutes.  (4  reels)* 

Rental:  One  day,  $5. 

18.  Cinderella  and  the  Glass  Slipper.  This  beloved  story  that  we 
remember  from  our  childhood  days  is  faithfully  portrayed.  The  cruel 
step-mother,  the  kind  fairy,  the  gorgeous  coach  with  the  footman  and 
attendants;  the  royal  ball,  the  prince,  the  glass  slipper,  and,  best  of  all, 
the  lovely  Cinderella  become  realities  on  the  screen.  Time  required  for 
showing,  fifty-five  minutes.  (4  reels)* 

Rental:  One  day,  $5. 

19.  Snow  White.  This  is  another  of  the  old  fairy  tales  that  our 
children  read  in  school.  The  story  of  the  queen,  Snow  White’s  step¬ 
mother,  jealous  of  Snow  White’s  beauty;  the  speaking  mirror;  the 
queen’s  consultations  with  the  cruel  witch  in  plotting  against  Snow 
White;  Snow  While’s  escape  from  the  court;  the  kind  dwarfs  who  pro¬ 
tect  her;  the  poisoned  apple;  the  finding  of  Snow  White  by  the  prince, 
and  the  jollification  that  follows  are  all  portrayed  in  an  entertaining 
way.  Much  of  the  cast  is  composed  of  child  actors.  Time  required  for 
showing,  fifty-six  minutes.  (4  reels)* 

Rental:  One  day,  $5. 

21.  Enoch  Arden.  Time  required  for  showing,  approximately  thirty 
minutes.  (2  reels) 

Rental:  One  day,  $2. 

35.  The  Children’s  Hour.  This  poem  by  Longfellow  is  excellently 
visualized.  The  subtitles  include  the  entire  poem.  Time  required  for 
showing,  approximately,  fifteen  minutes.  (1  reel) 

Rental:  One  day,  $1. 

The  following  subjects  are  not  the  property  of  the  University,  but 
are  deposited  in  the  University  film  vaults  and  are  available  at  rates 
stipulated  by  the  owners: 

11.  The  Last  Days  of  Pompeii.  Period  79  A.D.  Photographed  at 
Turin  and  near  Vesuvius,  Italy.  The  treatment  of  the  story  follows 
Bulwer  Lytton’s  novel  closely.  A  special  folder  describing  this  produc¬ 
tion  in  detail  will  be  sent  on  request.  (6  reels) 

Rental:  One  day,  $15. 

12.  Julius  Caesar.  The  life  of  Caesar  from  80  B.C.  to  44  B.C.  The 
picture  is  the  George  Kleine  production  featuring  Anthony  Novelli.  This 
photo  masterpiece  was  posed  and  executed  in  and  about  Rome,  Italy. 
Twenty  thousand  people  were  used  in  making  the  production.  A  special 
folder  describing  the  film  in  detail  is  sent  on  request.  (6  reels) 

Rental:  One  day,  $15. 

14.  Cy  Whittaker’s  Ward.  Drama.  The  story  hinges  around  the 
contest  between  a  rascal  politician  and  a  retired  sea  captain  who  has 
returned  to  settle  in  his  boyhood  home,  bringing  with  him  the  honesty 
and  love  of  justice  of  the  sea-faring  men.  There  is  a  tender,  appealing 
love  story,  and  the  affection  of  Captain  Cy’s  ward  for  him  and  his  for 
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her  gives  the  story  gripping  touches  of  human  interest.  Miss  Shirley 
Mason  plays  the  role  of  Cy  Whittaker’s  ward.  (5  reels) 

Rental:  One  day,  $10. 

23.  Chris  and  His  Wonderful  Lamp.  A  twentieth-century  version 
of  the  Arabian  Nights.  One  day  while  Chris  is  trying  to  polish  an  old 
lamp  of  Oriental  design,  a  huge  genie  appeared  to  him  acknowledging 
that  he  was  the  slave  of  the  lamp,  ready  to  do  Chris’  bidding.  How  Chris 
promptly  and  effectively  makes  use  of  the  genie’s  offer  is  cleverly  told 
in  this  fantastic  comedy.  Bewildering  effects  are  obtained  from  the 
double  exposures  in  the  picture  which  are  amazing  as  well  as  intensely 
interesting.  Time  required  for  showing,  fifty-five  minutes.  (4  reels) 

Rental:  One  day,  $8. 

25.  The  Princess’  Necklace.  Fairy  tale.  By  Freeman  Alger.  A 
story  dealing  with  “The  Strange  Land”  where  fairies,  dwarfs,  giants, 
and  elves  dwell,  and  where  a  young  adventurer  recovers  the  missing 
necklace  of  the  pretty  princess.  Time  required  for  showing,  fifty-six 
minutes.  (4  reels) 

Rental:  One  day,  $8. 

26.  The  Customary  Two  Weeks.  Drama  adapted  from  the 
Saturday  Evening  Post  story  by  E.  Clement  d’Art.  The  story  of  an 
ambitious  young  salesman,  who,  when  unjustly  discharged  from  the 
Eclipse  Tool  Company,  joins  a  rival  company  arid  is  successful  in  secur¬ 
ing  big  orders  for  the  new  company  to  the  discomfort  and  loss  of  the 
Eclipse  people.  His  great  success  with  the  rival  organization  awakens 
the  Eclipse  Company  to  the  fact  that  they  have  made  a  mistake  in 
letting  him  go,  and  they  re-employ  him  as  an  executive.  In  his  new 
position  he  proves  himself  in  every  way  a  man  and  wins  the  girl  of 
his  choice.  Time  required  for  showing,  fifty-six  minutes.  (4  reels) 

Rental:  One  day,  $8. 

27.  The  Half-Back.  Drama.  Adapted  from  the  novel  by  Ralph 
Henry  Barbour.  A  story  of  American  schoolboy  life  in  which  the  spirit 
of  fair  play  and  democracy  defeats  that  of  snobbishness  and  cowardice. 
Time  required  for  showing,  forty-five  minutes.  (3  reels) 

Rental:  One  day,  $6. 

28.  A  Duke  for  a  Day.  Comedy.  By  Homer  Croy.  The  experi¬ 
ences  and  sensations  of  a  plain  American  who  for  a  day  believes  him¬ 
self  heir  to  a  ducal  title  and  estates.  Time  required  for  showing,  forty- 
five  minutes.  (3  reels) 

Rental:  One  day,  $6. 

29.  T.  Haviland  Hicks,  Freshman.  Comedy.  The  adventures  of  T. 
Haviland  Hicks,  a  young  happy-go-lucky  freshman,  and  his  roommate 
Theophilus,  a  quiet,  retiring  student,  in  which  they  outwit  the  sopho¬ 
mores  in  the  attempt  of  the  latter  to  haze  this  amusing  and  interesting 
pair.  Time  required  for  showing,  forty-five  minutes.  (3  reels) 

Rental:  One  day,  $6. 

30.  The  Story  That  the  Keg  Told  Me.  A  drama  on  the  evils  of 
hoarding  money,  depicting  the  depths  to  which  a  man  may  drag  himself 
in  his  passion  for  accumulating  gold,  and  how  Right  is  finally  trium- 
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phant  and  a  man’s  Conscience  is  born.  This  picture  contains  a  valuable 
lesson  for  those  who  are  soon  to  go  out  into  life  because  it  teaches  that 
wealth  is  not  the  most  important  factor  in  making  one  happy.  Time 
required  for  showing,  forty-five  minutes.  (3  reels) 

Rental:  One  day,  $6. 

31.  Putting  the  Bee  in  Herbert.  Comedy.  From  the  story  by 
George  Weston.  The  amusing  and  interesting  story  of  how  a  progres¬ 
sive  young  business  man  rises  from  a  $20-a-week  position  to  a  $20,000- 
a-year  job.  Old  H.  C.  L.  is  one  of  the  principal  factors  in  his  success. 
Time  required  for  showing,  fifty-six  minutes.  (4  reels) 

Rental:  One  day,  $8. 

32.  Story  of  Plymouth  Rock.  (1  reel) 

Rental:  One  day,  $2. 

33.  Two  Kentucky  Boys.  Drama.  By  C.  C.  Kelley.  An  interesting 
and  exciting  story  of  two  chums  who,  in  the  war  between  the  States, 
fought  on  opposite  sides  and  loved  the  same  girl.  Time  required  for 
showing,  thirty  minutes.  (2  reels) 

Rental:  One  day,  $4. 

34.  Ride  of  Paul  Revere.  (1  reel) 

Rental:  One  day,  $2. 


INDIANA  UNIVERSITY  EXTENSION  DIVISION 
BUREAU  OF  VISUAL  INSTRUCTION 
BLOOMINGTON,  INDIANA 


ORDER  BLANK  FOR  SPECIAL  RENTAL  FILMS: 

Fill  out  and  mail  this  order  blank  to  the  Extension  Division. 

Please  arrange  a  schedule  of  special  rental  programs  from 
the  dates  and  subjects  that  are  listed  below. 


Date : . 

Date: . 

Date : . 

Date: . 

Date: . 

Date : . 

Date : . 

Date : . 

Date : . 

Date : . 

Date : . 

Date : . 

Make  a  cross  (X)  after  the  title  of  each  rental  film  where 
a  one-reel  scenic  or  travelog  is  desired  free  of  charge.  If  more 
than  one  free  reel  is  desired  make  a  cross  (X)  for  each  reel. 

I  understand  that  after  the  Bureau  arranges  the  above  pro¬ 
grams  to  fit  the  dates  that  I  have  given,  a  schedule  will  be  sent 
to  me  showing  what  programs  may  be  expected  for  each  date. 

I  further  understand  that  these  programs  are  very  closely 
scheduled  and  I  will  return  each  program  to  the  Extension  Di¬ 
vision  on  the  first  express  after  date  of  use. 

Signed  . 


Address 


SPECIAL  OFFER  OF  RENTAL  FILM  PROGRAMS 


All  of  the  ten  programs  listed  below  rent  separately  for  ten 
dollars  per  day.  By  booking  a  series  at  one  time  the  following 
offers  are  made: 

I.  If  any  five  of  the  programs  listed  below  are 
booked  at  one  time,  the  last  program  booked  will  be 
sent  rental  free. 

II.  If  any  eight  of  the  programs  listed  below  are 
booked  at  one  time,  the  last  two  programs  booked  will 
be  sent  rental  free. 

III.  If  all  of  the  programs  listed  below  are  booked 
in  a  series,  the  last  three  programs  will  be  sent  rental 
free. 


Program  j 

Date  Desired 

NANOOK  OF  THE  NORTH  6  reels 

THE  UNCOVERED  WAGON  1  reel 

TODD  OF  THE  TIMES  3  reels 

TAKE  A  CHANCE  1  reel 

UNCLE  TOM’S  CABIN  6  reels 

THE  HOOSIER  SCHOOLMASTER 

5  reels 

LITTLE  ORPHANT  ANNIE  5  reels 

THE  SKY  PILOT  7  reels 

TIMOTHY’S  QUEST  7  reels 

COURTSHIP  OF 

MILES  STANDISH  5  reels 

THE  SIN  THAT  WAS  HIS  6  reels 

IN  THE  AFRICAN  WILDS  6  reels 

Indicate  above  the  subjects  and  dates  desired.  One-reel 
travel  and  comedy  reels  will  be  sent  with  any  of  these  pro¬ 
grams  without  additional  charge.  Indicate  after  each  progranf 
by  an  (X)  the  number  of  free  reels  desired.  A  schedule  will 
be  mailed  to  you  promptly  upon  receipt  of  this  order  blank. 


Signed 


Address 
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University  Extension 


University  Extension  carries  the  advantages  for  culture  and  in¬ 
struction  within  the  University  to  the  people  in  the  state.  It  is  also 
a  plan  for  rendering  public  service  by  making  available  wide  resources 
for  individual  and  .social  development. 

The  Extension  Division  at  Indiana  University  is  administered  thru 
two  “Services”  or  departments. 

Extension  Teaching  Service.  Instruction  is  given  in  regular  Uni¬ 
versity  subjects  thru  correspondence  study  (teaching  by  mail),  club 
study,  class  work,  and  lectures  by  members  of  the  University  Faculty. 

Public  Welfare  Service.  Public  service  is  rendered  by  collecting  and 
lending  package  libraries,  exhibits,  motion  picture  films,  and  lantern 
slides;  compiling  and  publishing  informational  circulars  and  bulletins; 
organizing  and  directing  institutes,  surveys,  conferences,  discussion 
leagues,  and  extension  centers;  and  by  giving  cooperative  assistance  to 
clubs,  civic  societies,  public  boards  and  commissions,  and  other  com¬ 
munity  agencies. 

The  Public  Welfare  Service  of  the  Extension  Division  cooperates 
with  the  U.S.  Bureau  of  Education  in  administering  home  reading 
courses  and  parent-teacher  work;  with  the  U.S.  Children’s  Bureau  and 
state  associations  in  the  promotion  of  child  welfare;  with  the  State 
Federation  of  Women’s  Clubs  in  the  preparation  of  club  programs; 
and  with  state  departments  in  conducting  educational  campaigns,  sur¬ 
veys,  and  investigations. 
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INTRODUCTION 

The  play-loan  service  of  the  Bureau  of  Public  Discussion  is  de¬ 
signed  to  help  amateur  groups  select  plays  without  the  expense  of 
ordering  sample  copies  from  publishers.  In  writing  for  plays  or  for 
advice  concerning  their  selection,  the  following  information  should  be 
given  in  order  to  obtain  the  best  service. 

1.  Number  of  characters:  boys,  girls. 

2.  Type  of  play  desired. 

3.  Length  of  play. 

4.  Occasion:  school  program,  commencement,  grade  school  enter¬ 

tainment,  etc. 

5.  Names  of  plays  recently  given  in  the  community. 

As  many  as  six  volumes  will  be  sent  for  examination  at  one  time, 
and  may  be  kept  for  one  week.  The  volumes  are  lent  for  inspection 
only;  copies  for  use  in  production  must  be  ordered  from  the  publisher. 
However,  the  Bureau  is  always  glad  to  lend  plays  for  reading  purposes 
to  individuals  or  groups  interested  in  the  drama.  The  play-loan  service 
is  free. 

The  Bureau  has  package  library  material  containing  suggestions 
concerning  make-up,  staging,  costuming,  lighting,  and  directing  ama¬ 
teur  productions,  which  will  be  sent  upon  request. 

Plays  marked  with  an  asterisk  are  considered  especially  suitable  for 
production  by  high  school  groups. 

ROYALTY 

It  will  be  observed  that  royalty  charges  are  required  for  the  per¬ 
formance  of  some  of  the  plays.  Following  is  a  paragraph  from  the 
copyright  law  of  the  United  States: 

“Sec.  4966.  Any  person  publicly  performing  or  representing  any 
dramatic  or  musical  composition  for  which  copyright  has  been  obtained, 
without  the  consent  of  the  proprietor  of  said  dramatic  or  musical  com¬ 
position  or  his  heirs  and  assigns,  shall  be  liable  for  damages  therefor, 
such  damages  in  all  cases  to  be  assessed  at  such  sum,  not  less  than  one 
hundred  dollars  for  the  first  and  fifty  dollars  for  every  subsequent  per¬ 
formance,  as  to  the  court  shall  appear  to  be  just.  If  the  unlawful  per¬ 
formance  and  representation  be  wilful  and  for  profit,  such  persons 
shall  be  guilty  of  a  misdemeanor,  and  upon  conviction  be  imprisoned 
for  a  period  not  exceeding  one  year.” 

Amateur  players  should  realize  that  they  are  bound  both  ethically 
and  legally  to  secure  permission  to  present  a  copyright  play,  and  to 
pay  royalty  when  required.  Whenever  possible,  we  have  indicated  the 
amount  of  royalty.  In  many  cases,  however,  the  royalty  is  not  a  fixed 
amount,  but  depends  upon  the  conditions  under  which  the  play  is  pro¬ 
duced.  The  plays  listed  as  requiring  no  royalty  may  be  presented  with¬ 
out  charge,  but  in  all  cases  the  permission  of  the  publisher  or  agent 
should  be  obtained.  Addresses  of  publishers  are  listed  in  the  back  of 
this  bulletin. 
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Long  Plays 


Abraham  Lincoln.  John  Drinkwater.  Historical  drama.  6  scenes.  Life 
of  Abraham  Lincoln.  Settings:  6  interiors.  Costumes  of  the  period. 
30  men,  4  women.  Houghton  Mifflin,  $1.25. 

Adam  and  Eva.  Guy  Bolton  and  George  Middleton.  Comedy.  3  acts. 
An  amusing  comedy  of  the  American  business  man  who  can  effi¬ 
ciently  manage  his  business  but  fails  when  he  tries  to  manage  his 
family.  He  decides  to  let  his  young  assistant  attempt  to  manage 
the  household.  By  clever  scheming  the  young  man  finally  succeeds 
in  curbing  the  family  expenditures  and  bringing  out  the  best  quali¬ 
ties  in  the  different  members.  Settings:  1  interior,  1  exterior. 
Costumes:  modern.  6  men,  4  women.  Holt.  Royalty  $25. 

The  Admirable  Crichton.  James  M.  Barrie.  Comedy.  4  acts.  A  de¬ 
lightful  comedy  of  English  society  life.  Charming  and  humorous. 
Requires  one  good  actor.  Settings:  1  interior,  2  exteriors.  Cos¬ 
tumes:  modern.  7  men,  5  women.  Scribner,  $1.00.  Permission  to 
present  must  be  obtained  from  Frohman. 

*The  Adventure  of  the  Lady  Ursula.  Anthony  Hope.  Comedy,  4  acts. 
A  clever  and  popular  romantic  comedy,  full  of  action  and  effective 
dialogue.  Not  difficult.  Male  parts  can  be  taken  by  girls.  Settings: 
3  interiors.  Costumes:  Old  English.  14  men,  8  women.  French,  75 
cents.  Royalty  $25. 

The  Alchemist.  Ben  Jonson.  (In  Complete  Works  of  Ben  Jonson , 
volume  II.)  Drama.  5  acts.  Settings:  2  exteriors,  5  interiors. 
Costumes:  period.  11  men,  1  woman.  Dutton. 

*  Alice  Sit  by  the  Fire.  Sir  James  M.  Barrie.  Comedy.  3  acts.  A 
delightfully  humorous  comedy,  requiring  delicacy  in  characteriza¬ 
tions.  Suited  to  experienced  amateurs.  Settings:  2  interiors.  Cos¬ 
tumes:  modern.  4  men,  5  women.  Scribner,  $1.  Permission  to  act 
must  be  obtained  from  Frohman. 

Alkestis  of  Euripides.  Greek  tragedy.  IV2  hours.  Adapted  for  per¬ 
formance  in  girls’  schools  by  Elsie  Fogarty.  Costumes:  elaborate. 
Baker,  35  cents. 

Alladine  and  Palomides.  Maurice  Maeterlinck.  5  acts.  Translated  by 
Alfred  Sutro.  Settings:  varied.  2  men,  6  women.  Boni  and  Live- 
right,  75  cents.  Permission  to  present. 

All  for  Charity.  J.  C.  McMullen.  Comedy.  3  acts.  Charity’s  husband 
is  coaching  a  play  for  a  benefit  performance  and  is  trying  to  keep 
it  a  secret  from  her,  as  she  objects  to  the  theatre.  A  promotion 
depends  upon  his  success.  When  he  is  faced  with  failure  Charity 
comes  to  his  rescue  and  helps  him  to  make  the  play  a  success. 
Settings:  2  interiors.  Costumes:  modern.  6  men,  7  women.  Baker, 
35  cents.  Royalty  $10  for  first  performance,  $5  for  each  subsequent 
performance  by  the  same  cast. 
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All  a  Mistake.  W.  C.  Parker.  Farce-comedy.  3  acts.  The  4  women 
in  the  cast  are  all  named  Nellie — and  this  duplication  of  names 
leads  to  endless  complications.  Settings:  1  interior,  1  exterior.  Cos¬ 
tumes:  modern.  4  men,  4  women.  Denison,  35  cents.  No  royalty. 

*All-of-a-Sudden  Peggy.  Ernest  Denny.  English  farce.  3  acts.  Peggy, 
a  frank,  independent  young  woman,  has  a  habit  of  plunging  into 
things  without  worrying  about  possible  consequences.  Her  efforts 
to  arrange  her  own  love  affairs  finally  end  satisfactorily  to  all  con¬ 
cerned.  Settings:  2  interiors.  Costumes:  modern.  6  men,  5  women. 
French,  60  cents.  Royalty  $25. 

A1  Martin’s  Store.  Archibald  Humboldt  and  Martelle  Everett.  Comedy 
drama.  5  acts.  An  amusing  picture  of  a  country  store,  its  loafers, 
customers,  gossipers,  etc.  Settings:  1  interior.  Costumes:  modern. 
17  men,  8  women.  March,  35  cents.  No  royalty. 

*The  Amazons.  Arthur  W.  Pinero.  Farce.  3  acts.  Lady  Castlejordan 
dresses  and  educates  her  three  daughters  as  if  they  were  sons. 
Complications  begin  to  arise  when  they  become  young  ladies  and 
fall  in  love.  Not  difficult.  Settings:  a  gymnasium,  1  exterior.  7  men, 

5  women.  Baker,  60  cents.  Royalty  $10. 

Amazon  Isle.  Frederick  G.  Johnson.  Farce.  3  acts.  2  hours.  A  love 
affair,  a  treasure  hunt,  and  a  visit  to  a  tropical  island  are  the 
main  topics  in  this  farce  of  adventure.  Settings:  1  interior,  1  ex¬ 
terior.  Costumes:  modern.  6  men,  6  women.  Baker,  50  cents. 
Royalty  $10. 

Am  I  Intruding?  Frederick  G.  Johnson.  Farce.  3  acts.  2  hours.  In 
order  to  rescue  his  father’s  old  friend  from  financial  ruin,  Jerry 
masquerades  as  a  country  boy  and  upsets  the  plans  of  the  enemy. 
He  also  wins  the  heart  of  Marjory,  who  has  been  the  only  one  to 
penetrate  his  disguise.  Settings:  1  interior.  Costumes:  modern. 

6  men,  6  women.  Denison,  50  cents.  Royalty  $10. 

*An  American  Bride.  Leslie  T.  Peacocke.  Comedy.  3  acts.  Ronald’s 
English  uncle  dies  and  leaves  his  money  to  Ronald,  with  the  stipula¬ 
tion  that  he  marry  within  24  hours.  Ronald  is  engaged  to  a  girl 
in  America.  The  girl’s  brother  masquerades  as  the  bride  until  his 
sister  arrives  in  London,  and  many  amusing  incidents  result.  Set¬ 
tings:  3  interiors.  Costumes:  modern.  7  men,  4  women.  French, 
30  cents.  Royalty  $10. 

An  American  Citizen.  Madeline  L.  Ryley.  Comedy.  4  acts.  21/4  hours. 
The  adventures  of  a  bankrupt  American  business  man  who  marries 
an  English  woman  for  her  money,  only  to  discover  later  that  he 
loves  her.  They  lose  all  their  money  but  he  succeeds  in  business 
and  they  become  happy  American  citizens.  Settings:  3  interiors, 
1  exterior.  Costumes:  modern.  9  men,  5  women.  French,  60 
cents.  Royalty  $25. 

*Anne  of  Ann  Arbor.  Ross  Farquhar.  Comedy-drama.  4  acts.  Especially 
adapted  to  high  school  production.  The  plot  is  unique  and  the 
characters  strong.  Trust  and  optimism  emphasized  in  the  play. 
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Easy  stage  settings.  Costumes:  modern.  4  men,  4  women.  Eldridge, 
35  cents.  Royalty  $5. 

*Anne  What’s  Her  Name.  Walter  Ben  Hare.  Mystery  comedy.  3  acts. 
2  hours.  Tony  Wheat,  fleeing  from  the  police,  poses  as  the  nephew 
of  Judge  Bundy  and  is  married,  against  his  inclination,  to  a  masked 
lady  called  Anne.  Good  character  parts.  Settings:  2  easy  interiors. 
Costumes:  modern.  7  men,  8  women.  Baker,  50  cents.  Royalty  $10. 

Antigone  of  Sophocles.  Greek  tragedy.  2  hours.  Especially  adapted 
by  Elsie  Fogarty,  for  use  in  girls’  schools.  Costumes  and  settings: 
elaborate.  11  women.  Baker,  35  cents. 

The  Arraignment  of  Paris.  George  Peele.  Drama.  5  acts.  The  play 
is  concerned  with  the  decision  of  Paris  to  award  the  “apple  of  dis¬ 
cord”  to  Venus.  Settings:  1  exterior.  Costumes:  Greek.  17  men, 
17  women.  J.  M.  Dent  and  Company,  Aldine  House,  London. 

*The  Arrival  of  Kitty.  Norman  Lee  Swartout.  Farce.  3  acts.  Plays 
full  evening.  Bobbie  Baxter,  pursuing  his  love  affair  with  Jane 
against  the  opposition  of  her  uncle,  has  occasion  to  disguise  him¬ 
self  in  female  costume  and  is  taken  for  Kitty,  an  actress  and  close 
friend  of  the  uncle.  Settings:  1  interior.  Costumes:  modern.  5 
men,  4  women.  Baker,  60  cents.  Royalty  $10. 

The  Arrow-Maker.  Mary  Austin.  A  dramatic  Indian  play  of  excellent 
quality  in  3  acts.  Settings:  3  exteriors.  7  men,  9  women.  Hough¬ 
ton  Mifflin,  $1.35.  No  royalty. 

As  a  Man  Thinks.  Augustus  Thomas.  Drama.  4  acts.  An  inspiring 
play  of  modern  life.  The  play  deals  with  the  double  standard  of 
morals  for  men  and  women,  the  prejudice  against  the  Jewish  race, 
and  the  beliefs  common  to  all  people  regardless  of  race  or  creed. 
For  advanced  amateurs.  Settings:  3  interiors.  Costumes:  modern. 
9  men,  4  women.  French,  75  cents.  Royalty  $25. 

Assisted  by  Sadie.  Walter  Ben  Hare.  Mystery  comedy.  4  acts.  Plays 
2V2  hours.  A  mystery  comedy  centering  around  the  theft  of  a 
$20,000  pearl  necklace.  The  mystery  is  solved  by  the  detectives 
with  the  assistance  of  Sadie,  a  stenographer.  Settings:  2  interiors. 
Costumes:  modern.  6  men,  6  women.  Denison,  50  cents.  Royalty  $10. 

As  You  Like  it.  William  Shakespeare.  Comedy.  5  acts.  Plays  full 
evening.  Especially  suited  to  out-of-door  performance.  Settings: 
varied.  Costumes  of  the  period.  13  men,  4  women.  Baker,  35 
cents. 

*Aunt  Billie  from  Texas.  Bell  Elliott  Palmer.  Comedy.  2  acts.  Aunt 
Billie  from  Texas  is  to  visit  her  niece  at  college.  She  wires  at  the 
last  minute  she  cannot  come.  In  order  to  get  to  a  theater  chap¬ 
eroned,  the  girls  persuade  Rush  Owens,  a  friend,  to  impersonate 
Aunt  Billie.  Miss  Grimly,  the  preceptress,  calls  a  physician  to  treat 
Aunt  Billie  on  account  of  her  husky  voice.  Complications  ensue. 
Costumes:  modern.  7  men,  8  women,  5  minor  characters.  Eld¬ 
ridge,  35  cents. 

Aunt  Maggie’s  Will.  Elizabeth  Gale.  Comedy.  3  acts.  Plays  1  hour. 
Madeline  Gray,  unskilled  in  housekeeping,  is  engaged  to  marry  a 
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young  man  who  learns  that  he  will  inherit  a  fortune  if  he  marries 
a  competent  housekeeper.  Settings:  2  interiors.  Costumes:  modern. 
5  men,  6  women.  French,  30  cents.  No  royalty. 

Baby  Mine.  Margaret  Mayo.  Comedy.  3  acts.  Plays  2%  hours.  A 
young  wife,  who  is  estranged  from  her  husband,  sends  word  to  him 
that  he  is  a  father.  She  “borrows”  a  baby  to  show  to  him  until 
she  succeeds  in  gaining  his  forgiveness.  Amusing  complications 
follow.  Settings:  2  interiors.  Costumes:  modern.  5  men,  5  women. 
French,  75  cents.  Royalty  $25. 

*A  Bachelor’s  Romance.  Martha  Morton.  Comedy.  4  acts.  An  amusing 
and  appealing  comedy  of  the  love  affairs  of  a  crusty  old  bachelor. 
Settings:  3  interiors.  Costumes:  modern.  7  men,  4  women.  French, 
60  cents.  Royalty  $25. 

“Back  Again,  Home  Town.”  Eugene  G.  Hafer.  Comedy-drama.  3  acts. 
2  hours.  The  prodigal  son  returns  home,  broke,  to  find  himself 
welcomed  as  a  wealthy  man.  Settings:  2  interiors.  Costumes: 
modern.  5  men,  4  women.  Eldridge,  35  cents.  Royalty,  one  per¬ 
formance,  $10;  two  performances,  $15. 

*  Backbone.  Ross  Farquhar.  Comedy-drama.  3  acts.  hours.  Fitted 
to  the  needs  of  senior  classes  or  dramatic  clubs.  Settings:  2  in¬ 
teriors.  Costumes:  modern.  8  men,  6  women.  Eldridge,  35  cents. 
Royalty  $5. 

*The  Backfire.  Eugene  Hafer.  Comedy-drama.  3  acts.  Story  of  Newr 
York  big  business.  Ends  happily.  Settings:  3  interiors.  Costumes: 
modern.  6  men,  3  women.  Eldridge,  35  cents.  Royalty  $10. 

The  Bankrupt.  Bjornstjerne  Bjornson.  (In  Three  Dramas  by  Bjorn- 
son.)  Drama.  4  acts.  A  tragi-comedy  of  money  and  business 
finance.  Settings:  3  interiors,  1  exterior.  Costumes:  modern.  15 
men,  3  women.  Dutton,  80  cents.  No  royalty. 

The  Barbarian.  William  Leach.  Comedy.  2  acts.  An  amusing  comedy 
of  a  so-called  typical  literary  club  in  a  small  town.  Settings:  1  in¬ 
terior.  Costumes:  modern.  7  women.  Eldridge,  25  cents.  No 
royalty. 

The  Barnsville  Choir  Spruces  up.  William  Hainsworth.  Comedy.  3 
acts.  The  choir  in  the  Barnsville  Church  becomes  an  important 
item  in  the  life  of  church  and  town.  Suitable  for  church  enter¬ 
tainments.  Costumes:  modern.  4  men,  7  women.  Eldridge,  35 
cents.  No  royalty. 

Bartholomew  Fair.  Ben  Jonson.  (In  Complete  Works  of  Ben  Johnson, 
volume  II.)  Drama.  5  acts.  Settings:  difficult.  Costumes  of  the 
period.  23  men,  7  women.  Dutton.  No  royalty. 

Beggar  on  Horseback.  A.  S.  Kaufman  and  Marc  Connelly.  (In  Best 
Plays  of  1923-2 U.)  Fantastic  comedy.  3  acts.  Plays  full  evening. 
A  gay,  joyous  fantasy  which  includes  an  exquisite  pantomime.  “A 
small  and  facetious  disturbance  in  the  rear  of  the  church  of  the 
Gospel  of  Success.”  Settings:  8  interiors,  1  exterior.  Costumes: 
modern.  5  men,  4  women,  butlers,  jurors,  waiters,  etc.  Small, 
Maynard,  $3. 
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Billeted.  F.  Tennyson  Jesse  and  H.  M.  Harwood.  Comedy.  3  acts. 
A  charming  comedy.  The  colonel  and  his  adjutant  are  billeted 
in  the  home  of  lovely  Mrs.  Tarrodine,  who  is  not  living  with  her 
husband.  It  develops  that  the  adjutant  is  the  errant  husband. 
Settings:  1  easy  interior.  Costumes:  modern.  4  men,  5  women. 
French,  60  cents.  Royalty  $25. 

Billy.  George  Cameron.  Farce.  3  acts.  214  hours.  The  scene  of 
the  play  is  laid  on  the  SS.  Florida  bound  for  Havana,  and  the  plot 
is  based  upon  the  disappearance  of  a  set  of  false  teeth,  which  creates 
endless  complication  among  passengers  and  crew.  Settings:  1  ex¬ 
terior.  Costumes:  modern.  10  men,  5  women.  French,  75  cents. 
Royalty  $25. 

*The  Birds’  Christmas  Carol.  Kate  Douglas  Wiggin.  3  acts.  Dramatic 
version,  well  suited  for  presentation  by  amateurs.  Settings:  easily 
arranged.  3  men,  3  women.  Houghton  Mifflin,  65  cents. 

A  Bit  O’  Love.  John  Galsworthy.  (In  Representative  Plays.)  Drama. 
3  acts.  A  young  minister  suffers  the  tragedy  of  unrequited  love 
and  attempts  to  fill  his  life  with  love  for  the  people  among  whom 
he  works.  Settings:  3  interiors,  1  exterior.  Costumes:  modern. 
12  men,  8  women.  Scribner,  $1.60. 

The  Bluners  of  Blue  Ridge.  Bell  Elliott  Palmer.  Comedy.  3  acts. 

2  hours.  The  Bluners,  who  are  reported  to  be  among  the  social 
elite,  are  newcomers  in  Roseville.  They  prove  to  be  ordinary  folks 
so  the  efforts  to  impress  them  are  wasted.  Settings:  2  interiors. 
Costumes:  modern.  13  men,  16  women.  Eldridge,  35  cents. 

The  Boomerang.  Winchell  Smith  and  Victor  Mapes.  Comedy.  3  acts. 
214  hours.  Bud  Woodbridge,  as  a  result  of  an  unrequited  love 
for  a  heartless  young  coquette,  is  faced  with  a  nervous  breakdown. 
His  physician  attempts  to  get  Bud’s  mind  off  his  adored  one  by 
persuading  him  that  he  is  the  victim  of  a  certain  vague  but 
dangerous  germ.  The  physician  effects  a  cure  by  placing  a  beau¬ 
tiful  nurse  in  charge.  Bud  is  cured,  his  sweetheart  is  jealous 
of  the  nurse  and  admits  her  love  for  Bud,  and  the  doctor  falls 
in  love  with  the  nurse.  Settings:  2  interiors.  Costumes:  modern. 
6  men,  5  women.  French,  75  cents.  Royalty  $25. 

Bonds  of  Interest.  Jacinto  Benavente.  (In  Chief  Contemporary  Dra¬ 
matists.)  Comedy.  3  acts.  A  fantastic  comedy  based  upon  the 
style  of  the  seventeenth-century  writers.  Filled  with  the  humor 
characteristic  of  the  period.  Settings:  1  interior,  2  exteriors.  Cos¬ 
tumes:  seventeenth-century.  13  men,  6  women.  Houghton  Mifflin, 
$3.75.  Royalty  paid  to  Scribner. 

Brown-Eyed  Betty.  Gladys  R.  Bridgham.  Comedy.  3  acts.  214  hours. 
A  village  comedy.  Brown-eyed  Betty  wins  the  love  of  the  young 
minister,  much  to  the  disappointment  of  Tish,  a  spinster.  Settings: 

3  interiors.  Costumes:  modern.  6  men,  6  women.  Eldridge,  35 
cents.  No  royalty. 

A  Bunch  of  Keys.  Sara  Henderson.  Comedy-drama.  3  acts.  114  hours. 
Dick  loses  the  keys  to  his  apartment  and  two  crooks  find  them. 
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During  Dick’s  absence  from  the  city  they  rent  the  apartment  to 
several  persons,  among  whom  is  Dick’s  sweetheart,  with  whom  he 
has  quarrelled.  Settings:  1  interior.  Costumes:  modern.  5  men, 
3  women.  March,  35  cents.  No  royalty. 

The  Butlers.  Frances  A.  F.  Saltonstall.  Comedy.  2  acts.  The  guest, 
an  English  lord,  is  mistaken  for-  the  English  butler,  who  has  been 
engaged  by  the  Baxter  family  to  work  during  Lord  Arthur’s  visit. 
IV2  hours.  Settings:  1  interior.  Costumes:  modern.  4  men,  5 
women.  Baker,  25  cents.  No  royalty. 

“Captain  Jinks  of  the  Horse  Marines.  Clyde  Fitch.  3  acts.  Fantastic 
comedy.  A  fascinating  comedy  for  amateurs.'  Madame  Trentoni, 
a  famous  singer,  comes  to  America  to  make  her  debut,  and  falls 
in  love  with  the  handsome  Captain  Jinks  of  the  Horse  Marines. 
Settings:  1  exterior,  2  interiors.  Costumes:  late  eighteenth  cen¬ 
tury.  13  men,  13  women.  French,  75  cents.  Royalty  $50. 

“Captain  Lettarblair.  Marguerite  Merington.  Comedy.  3  acts.  An 
easy,  dramatic  comedy.  The  adventures  of  Captain  Lettarblair  are 
very  amusing.  Settings:  1  exterior,  3  interiors.  Costumes:  mili¬ 
tary.*  8  men,  3  women.  French,  75  cents.  Royalty  $25. 

The  Case  is  Altered.  Ben  Jonson.  (In  Complete  Works  of  Ben  Jon¬ 
son,  volume  II.)  5  acts.  20  men,  3  women.  Dutton.  No  royalty. 

Caste.  T.  W.  Robertson.  Comedy.  3  acts.  Plays  full  evening.  A 
comedy  of  English  life.  A  man  of  noble  family  marries  a  poor 
chorus  girl  against  the  advice  of  his  friends  and  his  own  better 
judgment,  but  after  many  difficulties  the  marriage  turns  out  happily. 
Settings:  2  interiors.  Costumes:  modern.  4  men,  3  women.  Baker, 
35  cents.  No  royalty. 

Catiline  His  Conspiracy.  Ben  Jonson.  (In  Co7tiplete  Works  of  Ben 
Jonson,  volume  II.)  Drama.  5  acts.  Settings:  difficult.  Costumes 
of  the  period.  29  men,  4  women.  Dutton. 

“The  Champion.  Thomas  Louden  and  A.  E.  Thomas.  Comedy.  3  acts. 

2  V2  hours.  The  son  of  a  family  of  English  social  climbers  disgraces 
his  family  by  becoming  a  prize-fighter,  but  when  the  aristocracy 
begin  to  lionize  him  his  family  change  their  opinions.  Settings:  1 
interior.  Costumes:  modern.  13  men,  4  women.  French,  75  cents. 
Royalty  $25. 

A  Change  of  Heart.  Albert  H.  Good.  Comedy.  2  acts.  Two  sweet¬ 
hearts  who  have  quarrelled  and  separated  forever  meet  at  a  friend’s 
home  and  decide  to  renew  their  engagement.  Settings:  1  interior. 
Costumes:  modern.  5  men,  6  women.  Baker,  25  cents. 

The  Changelings.  Lee  Wilson  Dodd.  (In  Best  Plays  of  1923-2 4.) 
Comedy.  3  acts.  Plays  full  evening.  Another  play  dealing  with 
the  younger  generation.  “Dramatically  holding  and  arrestingly  in¬ 
timate.”  Settings:  2  interiors.  Costumes:  modern.  5  men,  3 
women.  Small,  Maynard,  $3. 

The  Charm  School.  Alice  Duer  Miller  and  Robert  Milton.  Comedy. 

3  acts.  Plays  full  evening.  A  handsome  young  automobile  sales¬ 
man  inherits  a  girls’  boarding-school  and  insists  upon  running  it 
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himself  according  to  his  own  ideas.  Settings:  2  interiors.  Cos¬ 
tumes:  modern.  6  men,  10  women.  French,  75  cents.  Royalty  $25. 

Cheer  up,  Chad.  Eugene  Hafer.  Comedy-drama.  3  acts.  June  Craw¬ 
ford  attempts  to  frustrate  the  political  plans  of  her  young  employer, 
but  falls  in  love  with  him  instead.  Settings:  2  easy  interiors.  Cos¬ 
tumes:  modern.  5  men,  5  women.  Eldridge,  35  cents.  Royalty, 
one  performance,  $10;  two  performances,  $15. 

The  Cherry  Orchard.  Anton  Tchekoff.  Comedy.  4  acts.  A  clever  play 
dealing  with  the  life  of  Russian  land-owners,  merchants,  etc.  Set¬ 
tings:  2  interiors,  1  exterior.  Costumes:  modern.  12  men,  5 
women.  Scribner,  $2.50. 

Chicken  Feed.  Guy  Bolton.  (In  Best  Plays  of  1923-24.)  Comedy. 
3  acts.  Plays  full  evening.  The  experiences  of  a  group  of  husbands, 
wives,  and  sweethearts,  when  Nell  Baily,  on  the  morning  of  her 
wedding  day,  organizes  a  strike  to  determine  the  rights  of  wives 
to  a  proper  share  in  the  net  income  of  the  family.  Settings:  2 
interiors.  Costumes:  modern.  7  men,  3  women.  Small,  Maynard, 
$3. 

*Clarence.  Booth  Tarkington.  Comedy.  4  acts.  21/&  hours.  Clarence 
is  one  of  the  “five  million”  who  served  where  he  was  sent  during 
the  World  War.  Tho  he  is  an  entomologist  he  finds  that  he  must, 
on  his  return  to  civil  life,  take  whatever  position  is  offered  even 
tho  it  is  that  of  man-of-all-work  in  the  home  of  a  wealthy  family. 
The  family  is  typically  American  and  characteristic  of  Tarkington’s 
stories.  Settings:  2  interiors.  Costumes:  modem.  5  men,  5  women. 
French,  75  cents.  Royalty  $25. 

*  Clarence  Decides.  Beulah  King.  Farce.  3  acts.  The  three  gardeners, 
who  are  rich  young  men  in  disguise,  foil  the  attempt  of  the  ambitious 
aunt  to  wed  her  country  nieces  to  a  social  catch.  Settings:  1  interior. 
Costumes:  modern.  4  men,  6  women.  Eldridge,  35  cents. 

Climbin’  Through.  Ross  Farquhar.  Comedy-drama.  3  acts.  Tells 
the  story  of  an  ex-service  man  in  hard  luck,  who  has  acquired  the 
habit  of  obeying  orders,  and  climbs  thru  a  window  into  the  home 
of  Nathan  Morris,  where  he  has  been  sent  to  get  a  description  of 
a  rare  vase,  for  an  expert  on  antiques.  He  is  discovered  but  con¬ 
vinces  Morris  and  his  daughter  that  he  is  on  the  square.  After 
his  departure  Patty’s  ring  is  found  to  be  stolen  and  circumstances 
point  to  Matt.  He  “gets  by”  and  gets  Patty,  too.  Costumes: 
modern.  4  men,  4  women.  Eldridge,  35  cents.  Royalty  $5. 

The  College  Widow.  George  Ade.  Farce.  4  acts.  An  amusing  farce 
of  the  famous  “college  widow”  and  her  life  in  a  college  town. 
Settings:  1  interior,  3  exteriors.  Costumes:  modern.  15  men,  10 
women.  French,  75  cents.  Royalty  $25. 

Come  out  of  the  Kitchen.  A.  E.  Thomas.  Comedy.  3  acts.  2  Ms  hours. 
Adapted  by  A.  E.  Thomas  from  the  story  by  Alice  Duer  Miller. 
A  family  of  Virginia  aristocrats  rent  their  home  to  a  wealthy 
northerner  because  they  need  the  money.  In  order  to  fulfill  the 
contract  they  must  furnish  a  competent  staff  of  white  servants. 
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and  the  two  sons  and  two  daughters  of  the  family  decide  to  act 
as  the  domestic  staff  for  the  wealthy  “Yankees.”  Complications 
begin  to  arise  when  Crane  falls  in  love  with  his  “cook.”  Settings: 

3  interiors.  Costumes:  modern.  6  men,  5  women.  French,  75 
cents.  Royalty  $25. 

The  Concert.  Hermann  Behr.  (In  Chief  Contemporary  Dramatists.) 
Comedy.  3  acts.  Translated  by  Bayard  Quincy  Morgan.  In  order 
to  achieve  and  keep  his  success  a  famous  pianist  enters  into  a 
series  of  love  affairs  with  his  pupils.  His  wife  cleverly  convinces 
him  of  the  futility  of  his  habit  and  of  his  love  for  her.  Settings: 
2  interiors.  Costumes:  modern.  3  men,  10  women.  Houghton 
Mifflin,  $3.75. 

Contents  Unknown.  Lindsey  Barbee.  Comedy-drama  of  mystery.  3 
acts.  2V2  hours.  An  importer  smuggles  in  some  of  the  Romanoff 
gems.  The  customs  official  falls  in  love  with  the  young  woman  who 
delivers  the  jewels.  In  ensuing  complications  the  pearls  disappear 
and  reappear.  Settings:  2  interiors.  7  men,  7  women.  Eldridge, 
35  cents.  No  royalty. 

Contrary  Mary.  Edith  Ellis.  Comedy.  3  acts.  Newlyweds  clash  over 
the  matter  of  an  allowance  for  a  wife,  and  over  the  question  of 
a  wife  having  both  a  career  and  a  husband.  Settings:  2  interiors. 
Costumes:  modern.  7  men,  5  women.  French,  30  cents.  Royalty 
$25. 

Cornelia.  A  sister  of  St.  Francis.  Sacred  drama.  5  acts.  1 hours. 
Settings:  4  interiors,  1  exterior.  Costumes:  Roman.  17  women. 
Flanagan,  25  cents.  No  royalty. 

*Cosy  Corners.  Pauline  Phelps  and  Marion  Short.  Comedy.  4  acts. 
2  hours.  Avis  Merrill,  a  young  violinist,,.  abandons  her  career 
to  become  the  wife  of  a  young  minister.  Her  husband  is  jealous 
of  her  music  and  this  jealousy  almost  wrecks  their  happiness.  Set¬ 
tings:  1  interior,  1  exterior.  Costumes:  modern.  4  men,  8  women. 
French,  75  cents.  Royalty  $25. 

!The  Country  Cousin.  Booth  Tarkington  and  Julian  Street.  Comedy. 

4  acts.  2V2  hours.  Nancy,  the  country  cousin,  is  a  charming 
character.  She  comes  to  visit  her  cousin  Eleanor,  a  sophisticated 
woman  living  a  life  of  luxury,  and  succeeds  in  making  her  see 
another  side  of  life.  Full  of  funny  situations.  Settings:  2  in¬ 
teriors,  1  exterior.  Costumes:  modern,  7  men,  6  women.  French, 
75  cents.  Royalty  $25. 

The  Country  Doctor.  Arthur  Lewis  Tubbs.  Comedy-drama,  4  acts.  2 
hours.  The  country  doctor  acts  as  guide,  philosopher,  and  friend 
to  an  eloping  couple  and  is  rewarded  by  winning  the  love  of  the 
girl  in  the  case,  who  has  been  deceived  by  her  crook  sweetheart. 
Settings:  2  interiors.  Costumes:  modern.  6  men,  5  women.  Baker, 
35  cents.  No  royalty. 

The  County  Fair.  Charles  Barnard  and  Neil  Burgess.  Comedy.  4 
acts.  2V2  hours.  A  story  of  New  England  life  and  especially  of 
prim,  practical,  kind-hearted  Aunt  Abby.  Settings:  2  interiors,  2 
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exteriors.  Costumes:  modern.  5  men,  3  women.  French,  75  cents. 
Royalty  $25. 

"Cousin  Kate.  Hubert  Henry  Davies.  Comedy.  3  acts.  2x/z  hours.  Kate 
meets  her  fate  in  the  person  of  an  artist,  and  is  unaware  that  he 
is  engaged  to  her  cousin,  Amy,  with  whom,  however,  he  has  quar¬ 
reled.  She  thinks  it  necessary  to  sacrifice  herself,  but  finds  that 
Amy  prefers  the  curate,  after  all.  Settings:  2  interiors.  Costumes: 
modern.  3  men,  4  women.  Baker,  60  cents.  Royalty  $50. 

"The  Cricket  on  the  Hearth.  Charles  Dickens.  Drama.  3  acts.  2  hours. 
Dramatized  by  Albert  Smith.  A  wholesome  play  of  dramatic  inter¬ 
est  with  home  life  as  the  theme.  Settings:  3  interiors.  Costumes 
of  the  period.  6  men,  7  women.  Baker,  25  cents. 

"The  Crossroads  MeetiiT  House.  Mary  Meek  Atkeson.  3  acts.  A  coun¬ 
try  play  dealing  with  the  problems  of  the  church  in  rural  com¬ 
munities.  An  earnest  young  minister  attempts  to  interest  his  people 
in  the  church.  He  establishes  clubs  and  many  recreational  activities, 
but  encounters  opposition  that  is  hard  to  surmount.  Especially 
suitable  for  rural  communities.  Settings:  1  exterior.  8  men,  4 
women.  Ohio  State  University. 

"Cyrano  de  Bergerac.  Edmond  Rostand.  5  acts.  Translated  by  Brian 
Hooker.  A  tragi-comedy  of  excellent  literary  value.  Very  dramatic. 
Settings:  2  interiors,  2  exteriors.  Costumes:  1640.  31  men,  10 

women.  Holt.  Also  published  by  Baker,  60  cents. 

"Daddy  Long  Legs.  Jean  Webster.  Comedy.  4  acts.  2%  hours.  A 
dramatization  of  the  story  by  the  same  name.  A  charming  comedy 
of  an  orphan  girl  and  her  benefactor,  “Daddy  Long  Legs.”  Set¬ 
tings:  4  easy  interiors.  Costumes:  modern.  6  men,  7  women,  and 
6  children.  French,  75  cents.  Royalty  $25. 

Dancing  Mothers.  Edgar  Selwyn  and  Edwinna  Goulding.  (In  Best 
Plays  of  1924-25.)  Drama.  4  acts.  2*4  hours.  Presents  the  prob¬ 
lem  of  the  Hugh  Wescourts  and  their  daughter,  Catherine,  called 
Kittens.  Settings:  3  interiors.  Costumes:  modern.  3  men,  4 
women.  Small,  Maynard,  $3. 

A  Dangerous  Experiment.  Frances  Saltonstall.  Comedy.  2  acts. 
Murray  Winthrop,  a  Harvard  senior,  discovers  that  it  is  a  dangerous 
policy  always  to  follow  the  rule  “it  pays  to  advertise.”  Settings : 
1  interior.  Costumes:  modern.  6  men,  3  women.  Baker,  25  cents. 

"Deacon  Dubbs.  Walter  Ben  Hare.  Rural  comedy.  3  acts.  2^  hours. 
A  rural  comedy-drama,  with  the  typical  kind-hearted  old  deacon,  the 
school-ma’am,  the  country  boy,  the  Swedish  hired  girl,  the  hero, 
the  old  maid,  and  the  villain.  Settings:  1  exterior.  Costumes: 
modern.  5  men,  5  women.  Denison,  35  cents. 

"'Dear  Brutus.  Sir  James  M.  Barrie.  Comedy.  3  acts.  Settings:  1 
interior,  1  exterior.  Costumes:  modern.  5  men,  6  women.  A  fan¬ 
tastic  comedy.  A  group  of  people  are  given  a  second  chance  to 
direct  their  lives  and  each  follows  the  path  he  had  followed  before. 
Scribner,  *$1.  Royalty  $50. 
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*Dear  Me.  Luther  Reed  and  Hale  Hamilton.  Comedy.  3  acts.  2*4 
hours.  In  a  Home  for  Artistic  and  Literary  Failures  the  servant 
girl,  April  Blair,  thru  her  quaint  philosophy  and  understanding, 
succeeds  in  turning  failure  to  success  for  two  of  the  “failures/’ 
Settings:  4  interiors.  Costumes:  modern.  12  men,  3  women. 
French,  75  cents.  Royalty  quoted  upon  application. 

The  Death  of  Tintagiles.  Maurice  Maeterlinck.  5  acts.  Translated  by 
Alfred  Sutro.  Settings:  varied.  Costumes:  period.  Boni  and  Live- 
right,  75  cents.  Permission  to  present. 

Desire  under  the  Elms.  Eugene  O’Neill.  (In  Best  Plays  of  192A-25.) 
Tragedy.  3  acts.  2  hours.  A  morbid,  thrilling  tragedy  of  New 
England  life  and  character  seventy-four  years  ago.  Settings:  1 
exterior,  3  interiors.  Costumes:  New  England,  1850.  4  men,  1 

woman.  Small,  Maynard,  $3. 

A  Detective  in  Petticoats.  Sarah  Folsom  Enebuske.  Comedy.  3  acts. 

2  hours.  A  woman  detective  tries  to  capture  a  famous  burglar 
and  her  disguises  lead  her  into  peculiar  situations.  Suitable  for 
women’s  clubs.  Settings:  2  interiors.  Costumes:  modern.  7  women. 
Baker,  35  cents.  No  royalty. 

The  Devil  is  an  Ass.  Ben  Jonson.  (In  Complete  Works  of  Ben  Jonson, 
volume  II.)  5  acts.  Settings:  9  interiors,  3  exteriors.  Costumes 
of  the  period.  16  men,  4  women.  Dutton. 

*The  Doctor  in  Spite  of  Himself.  Moliere.  Farce.  2  acts.  IV2  hours. 
Translated  by  Barrett  H.  Clark.  A  satire  on  the  doctors  of  the 
seventeenth  century  in  France.  Settings:  2  easy  exteriors.  Cos¬ 
tumes  of  the  seventeenth  century.  6  men,  3  women.  French,  35 
cents.  No  royalty. 

A  Doll’s  House.  Henrik  Ibsen.  (In  volume  VII  of  the  Collected  Works 
of  Henrik  Ibsen.)  3  acts.  A  drama  of  feminism  and  the  marriage 
problem.  Settings:  1  interior.  Costumes:  modern.  4  men,  4  women, 

3  children.  Scribner,  $2  per  volume. 

Dolly  Travers’  Inheritance.  Lillian  Stair  Schreiner.  Comedy.  4  acts. 
2  hours.  Dolly  Travers  inherits  her  father’s  fortune  when  the  lost 
will  is  found,  and  only  a  small  legacy  goes  to  her  stepmother.  Set¬ 
tings:  1  interior,  1  exterior.  6  men,  5  women.  Flanagan,  25  cents. 
No  royalty. 

'Dorothy’s  Neighbors.  Marie  Doran.  Comedy.  4  acts.  2*4  hours.  A 
clean  comedy  about  vocational  education.  Sound  moral  tone,  clever 
dialogue.  Settings:  2  interiors,  1  exterior.  Costumes:  modern.  4 
men,  7  women.  French,  30  cents.  Royalty  $10. 

Down  in  Maine.  Charles  Townsend.  4  acts.  2 14  hours.  A  clever  folk, 
play  of  the  Maine  farm  people.  Good  characterization.  Settings: 

1  interior,  2  exteriors.  Costumes:  modern.  8  men,  4  women.  Baker, 
35  cents.  No  royalty. 

Dulcy.  George  S.  Kaufman  and  Marc  Connelly.  Comedy.  3  acts.  214 
hours.  Dulcy,  a  bride,  is  eager  to  assist  her  husband  in  a  business 
deal.  She  invites  an  ill-assorted  group  to  attend  a  house  party 
and  in  her  efforts  to  entertain  them  creates  one  hopeless  but  enter- 
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taining  situation  after  another.  Settings:  1  interior.  Costumes: 
modem.  8  men,  3  women.  French,  75  cents.  Royalty  $25. 

Dummy.  Ross  Farquhar.  Mystery  comedy.  3  acts.  Settings:  1  in¬ 
terior.  Costumes:  modern.  5  men,  4  women.  Eldridge,  35  cents. 
Royalty  $10. 

The  Easiest  Way.  Eugene  Walter.  (In  Chief  Contemporary  Drama¬ 
tists.)  4  acts.  A  “fallen”  woman  experiences  for  the  first  time  the 
feeling  of  honest  and  deep  love  for  a  man  but  is  too  weak  to  con¬ 
quer  the  obstacles  placed  in  her  way.  Settings:  3  interiors.  Cos¬ 
tumes:  modern.  3  men,  3  women.  Houghton  Mifflin,  $3.75.  Per¬ 
mission  from  the  author. 

The  Editor.  Bjornstjerne  Bjornson.  (In  Three  Dramas ,  by  Bjornson.) 
Drama.  4  acts.  A  study  of  the  tragic  effect  of  newspaper  ethics 
and  practices  upon  the  life  of  an  average  family.  The  character 
of  the  editor  is  especially  well  drawn.  Settings:  3  interiors,  1 
exterior.  Costumes:  modern.  9  men,  5  women.  Dutton,  80  cents. 
No  royalty. 

*The  Elopement  of  Ellen.  M.  J.  Warren.  Comedy.  3  acts.  2  hours.  In 
order  to  investigate  the  servant  problem  a  college  girl  gets  a  posi¬ 
tion  as  maid  and  discovers  that  she  is  in  the  home  of  one  of  her 
admirers.  Written  and  originally  produced  at  Wellesley  College. 
Settings:  1  interior,  1  exterior  (easy).  Costumes:  modern.  4  men, 
3  women.  Baker,  35  cents.  No  royalty. 

The  Emperor  Jones.  Eugene  O’Neill.  (In  Contemporary  American 
Plays ,  by  A.  H.  Quinn.)  Tragedy.  8  scenes.  The  play  deals  with 
an  ethnological  problem.  An  intelligent  negro  learns  from  the 
whites  the  value  of  daring  and  bluff.  He  capitalizes  on  his  knowl¬ 
edge.  Costumes:  modern.  8  men,  1  woman.  Scribner,  $2.  Per¬ 
mission  to  present  from  the  author. 

An  Enemy  of  Society.  Henrik  Ibsen.  5  acts.  Translated  by  William 
Archer.  Free  for  both  amateur  and  professional  performance.  Set¬ 
tings:  interiors.  9  men,  2  women.  Baker,  35  cents. 

*  Engaged  by  Wednesday.  Grace  Arlington  Owen.  Farce.  3  acts.  IV2 
hours.  Well-meaning  parents  arrange  a  match  between  a  couple 
who  have  not  seen  each  other  for  seven  years.  Each  tries  to  avoid 
the  engagement  but  they  finally  fall  in  love-  Settings:  1  easy  ex¬ 
terior.  Costumes:  modern.  5  men,  11  women.  Baker,  35  cents. 
No  royalty. 

Enter  Madame.  Gilda  Varesi  and  Dolly  Byrne.  Comedy.  3  acts.  The 
story  of  a  twelve-years’  struggle  as  first  lady  of  Italian  opera,  writ¬ 
ten  by  the  great-granddaughter  of  Luigia  Baccabadotti  and  the 
granddaughter  of  Felice  Varesi  for  whom  “Rigoletto”  was  written. 
Settings:  1  interior.  Costumes:  modern.  5  men,  5  women.  Long¬ 
mans,  Green,  75  cents.  Permission  to  present  from  publisher. 

*Esmeralda.  Frances  H.  Burnett  and  William  H.  Gillette.  Comedy- 
drama.  4  acts.  2V2  hours.  Esmeralda,  the  simple  country  girl, 
is  planning  to  marry  her  childhood  sweetheart.  Her  father  sud¬ 
denly  becomes  wealthy  and  her  mother  develops  ambitions  to  marry 
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her  to  royalty.  Love  triumphs  in  the  end,  aided  by  wealth  sud¬ 
denly  gained  by  the  rustic  lover.  Settings:  3  interiors.  Costumes: 
modern.  6  men,  5  women.  French,  30  cents.  Royalty  $10. 

Expressing  Willie.  Rachel  Crothers.  Comedy,  3  acts.  The  play  deals 
with  the  small  town  man  who  has  made  a  fortune  and  is  anxious  to 
express  himself.  His  clever  home  town  sweetheart  succeeds  in 
making  him  recognize  the  really  good  things  within  his  grasp. 
Settings:  2  interiors.  Costumes:  modern.  0  men,  5  women.  Baker, 
75  cents.  Royalty  $25. 

The  Fall  Guy.  George  Abbott  and  James  Gleason.  (In  Best  Plays  of 
1924-25.)  Comedy.  3  acts.  An  amusing  bit  of  theatre  fiction  relat¬ 
ing  to  a  gullible  New  Yorker’s  fight  to  conquer  the  temptations  and 
foil  the  tempters  in  his  neighborhood.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  5  men,  1  woman.  Small,  Maynard,  $3. 

Falstaff  in  Rebellion.  J.  W.  Postgate.  3  acts.  2  hours.  A  Shake- 
sperian  travesty,  a  burlesque  of  Shakespeare’s  style  and  play,  in* 
volving  many  of  his  best-known  characters.  Settings:  easy  interiors. 
Costumes  of  the  period.  23  men,  6  women.  Baker,  25  cents. 

The  Famous  Mrs.  Fair.  James  Forbes.  Comedy.  4  acts.  A  play  of 
modern  American  family  life.  Mrs.  Fair,  a  lecturer,  neglects  her 
family  and  realizes  her  mistake  just  in  time  to  save  her  daughter 
from  disaster.  Settings:  2  interiors.  Costumes:  modern.  3  men, 
10  women.  French,  75  cents.  Royalty  $25. 

The  Fan.  Carlo  Goldoni.  Comedy.  3  acts.  Translated  from  the 
Italian  by  Kenneth  McKenzie.  Settings:  1  street  scene.  Costumes: 
eighteenth  century.  10  men,  4  women.  Yale  Dramatic  Association, 
$1.50. 

Fanny  and  the  Servant  Problem.  Jerome  K.  Jerome.  Farce.  4  acts. 
2V2  hours.  Fanny,  an  actress,  marries  Lord  Bantock.  She  finds  that 
her  uncle  is  his  butler.  He  threatens  to  expose  the  relationship 
unless  she  permits  him  to  do  as  he  pleases.  Complications  arise. 
She  finally  confesses  to  her  husband  and  the  tangle  is  straightened. 
Settings:  1  interior.  Costumes:  modern.  5  men,  18  women.  French, 
60  cents.  Royalty  $25. 

The  Feast  of  Solhoug.  Henrik  Ibsen.  (In  Collected  Works  of  Henrik 
Ibsen.)  Drama.  3  acts.  The  feast  at  Solhoug  is  to  celebrate  the 
third  wedding  anniversary  of  the  master  and  mistress.  On  the  day 
of  the  feast  an  old  sweetheart  of  Dame  Margets  makes  his  appear¬ 
ance.  Costumes:  fourteenth  century.  8  men,  3  women,  servants, 
etc.  Scribner,  $2. 

Fifty-Fifty.  Frederick  G.  Johnson.  Farce.  3  acts.  2%  hours.  The 
story  deals  with  the  struggles  of  a  young  author  and  his  friend,  an 
artist,  to  achieve  fame.  The  harmless  deceptions  they  practice  lead 
them  into  predicaments  from  which  they  finally  emerge  triumphant. 
Amusing  and  easy  for  amateurs.  Settings:  2  interiors.  Costumes: 
modem.  5  men,  5  women.  Denison,  50  cents.  Royalty  $15. 

The  Firebrand.  Edwin  Justus  Mayer.  (In  Best  Plays  of  1924-25.) 
Comedy.  3  acts.  2  hours.  Play  based  upon  an  episode  in  the 
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Cellini  autobiography — that  in  which  Angelica  was  first  spirited 
away  by  Beatrice,  her  hag  of  a  mother,  and  found  later  in  Sicily 
and  bargained  for  by  Cellini  on  a  basis  of  ducats  and  velvet  gowns. 
Settings:  1  interior,  1  exterior.  Costumes:  1535,  Italian.  6  men, 
5  women.  Small,  Maynard,  $3. 

The  Fool.  Channing  Pollock.  (In  Best  Plays  of  1922-23,  by  Burns 
Mantle.)  Drama.  4  acts.  A  morality  play  in  which  the  hero  tries 
to  live  as  Christ  lived.  Costumes:  modern.  16  men,  5  women. 
French,  $1.50. 

The  Fortune  Hunter.  Winchell  Smith.  Comedy.  4  acts.  2*4  hours. 
A  charming  romantic  comedy  of  life  in  a  small  western  town.  Humor 
and  a  quaint  philosophy  combined  with  the  usual  love  interest. 
Nat,  the  fortune-hunter,  plans  to  marry  the  banker’s  daughter  and 
finds  that  he  prefers  Betty  and  hard  work  to  Josie  and  her  father’s 
money.  Settings:  3  interiors,  1  exterior.  Costumes:  modern.  16 
men,  3  women.  French,  60  cents.  Royalty  $25. 

The  Fountain  of  Youth.  Alvarez-Quintero.  Poetic  drama.  3  acts. 
Translated  by  Samuel  N.  Baker.  The  love  story  of  Aurea,  the 
daughter  of  the  Duke  of  LaFontana,  and  Cellini,  the  innkeeper’s  son. 
Settings:  2  interiors,  1  exterior.  1  man,  1  woman.  Stewart-Kidd, 
50  cents.  Apply  to  Samuel  Baker,  care  of  Stewart  Kidd,  for  per¬ 
mission  to  present. 

The  Four  Innocents.  ’  Maxi  Sherrod.  Comedy.  4  acts.  1!£  hours.  A 
group  of  girls  discover  “the  Four  Innocents”  who  are  imprisoned 
on  an  island  and  help  them  obtain  their  freedom  and  the  inheritance 
of  which  they  are  being  kept  in  ignorance.  Settings:  2  interiors, 
1  exterior.  French,  30  cents.  No  royalty. 

Friendly  Enemies.  Samuel  Shipman  and  Aaron  Hoffman.  Comedy.  3 
acts.  A  war  play.  Henry  Block  and  Karl  Pfeiffer,  life-long  friends, 
leave  their  native  land  and  find  comfort,  happiness,  and  success  in 
America.  When  the  World  War  comes  Block  is  a  true  American 
but  Pfeiffer  is  pro-German.  When  the  death  of  his  son  is  reported 
Pfeiffer  finds  that  he  is  'at  heart  a  citizen  of  the  country  for  which 
his  son  has  died.  It  develops  that  Billy  is  not  dead,  and  he  returns 
to  marry  Block’s  daughter.  Settings:  1  interior.  Costumes:  modern. 
4  men,  3  women.  French,  75  cents.  Royalty  $25. 

A  Full  House.  Fred  Jackson.  Farce.  3  acts.  2*4  hours.  A  clever 
farce  centered  around  a  mixup  in  handbags  belonging  to  a  lawyer, 
a  thief,  and  a  reckless,  wealthy  youth.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  7  men,  7  women.  French,  75  cents.  Royalty  $25. 

Gammer  Gurton’s  Needle.  Stuart  Walker.  (In  Portmanteau  Adapta¬ 
tions.)  4  acts.  Adapted  by  Stuart  Walker  from  a  play  written  in 
the  sixteenth  century.  Gammer  Gurton  loses  her  needle  and  Dame 
Chatte  is  accused  of  theft.  The  needle  is  found  in  the  breeches 
Gammer  Gurton  was  patching  when  the  needle  was  lost.  Settings: 
1  interior.  7  men,  4  women.  Stewart  Kidd,  $2.50  per  volume. 

Getting  Even  with  Reggie.  Seymour  S.  Tibbals.  Comedy.  3  acts. 
1  %  hours.  Reginald  DeRigor,  editor  of  the  class  paper,  has  antago- 
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nized  his  class  by  his  extreme  egotism  and  sharp  criticism.  With  the 
aid  of  a  teacher  of  elocution  of  a  rival  school  the  class  humiliates 
him.  Settings:  1  interior,  1  exterior.  Costumes:  modern.  5  men, 
8  women,  additional  characters.  Eldridge,  85  cents.  Royalty  $5. 

.Ghosts.  Henrik  Ibsen.  (In  Collected  Works  of  Henrik  Ibsen.)  3  acts. 
A  vivid  drama  on  the  theme  “the  sins  of  the  fathers  are  visited  upon 
the  children.”  Settings:  1  interior.  Costumes:  modern.  3  men,  2 
women.  Scribner,  $2. 

Gioconda.  ,  Gabriele  D’Annunzio.  (In  Chief  Contemporary  Dramatists, 
by  T.  E.  Dickenson.)  Translated  by  Arthur  Seymour.  The  wife  of 
a  genius  makes  a  great  sacrifice  in  order  to  retain  her  husband’s 
love — but  meets  with  failure.  Settings:  3  interiors.  Costumes: 
modern.  3  men,  5  women.  Houghton  Mifflin,  publisher  of  volume, 
$3.75.  William  Heineman,  London,  England,  publisher  of  play. 

*The  Gipsy  Trail.  Robert  Housum.  Comedy.  3  acts.  2%  hours.  The 
principal  character  is  an  adventurous  millionaire  in  quest  of  real 
romance.  Settings:  1  interior,  1  exterior.  Costumes:  modern.  5 
men,  4  women.  French,  60  cents.  Royalty  $25. 

The  Girl  with  the  Green  Eyes.  Clyde  Fitch.  Drama.  4  acts.  Jealousy 
wrecks  the  happiness  of  a  devoted  young  married  couple,  and  the 
jealous  wife  commits  suicide.  Settings:  3  interiors.  Costumes: 
modern.  10  men,  17  women.  French,  75  cents.  Royalty  $25. 

Goat  Alley.  Ernest  Howard  Culbertson.  Tragedy.  3  acts.  A  grim 
yet  appealing  tragedy  giving  a  vivid  picturization  of  life  among  the 
negroes  of  the  underworld.  6  men,  3  women,  3  children.  Stewart 
Kidd,  $1.75. 

The  Gods  of  the  Mountain.  Lord  Dunsany.  3  acts.  Seven  beggars 
come  into  the  village  pretending  to  be  the  Gods  of  the  Mountain 
and  play  upon  the  superstitions  of  the  people.  The  real  Gods  of 
the  Mountain  come  to  life  and  turn  the  beggars  into  stone.  Very 
effective  fantasy.  Settings:  1  interior,  1  exterior.  13  men.  Little, 
Brown. 

Golden  Days.  Sidney  Tolerance  and  Marion  Short.  Comedy.  4  acts. 
Mary  Anne,  a  charming  country  girl,  is  engaged  to  a  wealthy  neigh¬ 
bor.  He  shows  signs  of  wishing  to  discard  her  until  she  appears 
clad  in  beautiful  clothes  and  attended  by  a  strange  young  man  from 
the  city.  The  young  man  from  the  city  is  rewarded  for  his  atten¬ 
tions  by  winning  the  love  of  Mary  Anne.  Settings:  3  interiors.  7 
men,  10  women.  French,  75  cents.  Royalty  $25. 

Good  Evening,  Clarice.  M.  C.  McMullen.  Farce.  3  acts.  2  hours. 
Thru  blind  jealousy  Annette  Franklin  almost  wrecks  her  own  hap¬ 
piness  and  that  of  her  husband.  Settings:  1  interior.  Costumes: 
modern.  5  men,  6  women.  Baker,  50  cents.  Royalty  $10  for  first 
performance. 

The  Good-Natured  Man.  Oliver  Goldsmith.  Comedy.  One  of  Gold¬ 
smith’s  most  amusing  comedies.  Settings:  3  interiors.  Costumes  of 
the  eighteenth  century.  10  men,  5  women.  Houghton  Mifflin. 
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*The  Goose  Hangs  High.  Lewis  Beach.  (In  Best  Plays  of  1923-24.) 
Comedy.  3  acts.  Plays  full  evening.  A  play  with  a  happy  ending 
which  has  for  its  theme  the  younger  generation  and  its  alleged  ir¬ 
responsibility.  Settings:  1  interior.  Costumes:  modern.  6  men,  5 
women.  Small,  Maynard,  $3. 

Green  Stockings.  A.  E.  W.  Mason.  Comedy.  3  acts.  2x/z  hours. 
Concerning  the  custom  in  old  England  which  compels  an  unmarried 
elder  sister  to  wear  green  stockings  at  the  wedding  of  a  younger 
sister.  Can  be  played  with  one  interior.  Costumes:  modern.  7 
men,  5  women.  French,  60  cents.  Royalty  $25. 

*  Grumpy.  Horace  Hodges  and  T.  W.  Percival.  Comedy.  4  acts.  21/4 
hours.  Grumpy,  an  amusing  old  man,  traces  the  theft  of  a  large 
diamond  and  brings  happiness  to  the  innocent  suspect  and  his  sweet¬ 
heart.  Settings:  2  easy  interiors.  Costumes:  modern.  9  men,  3 
women.  French,  75  cents.  Royalty  $25. 

^Hamilton.  Mary  P.  Hamlin  and  George  Arliss.  Historical  play.  4 
acts.  An  historical  play  of  Alexander  Hamilton  and  his  time.  Set¬ 
tings:  3  interiors.  Costumes  of  the  period.  IT  men,  5  women. 
Baker,  60  cents.  Royalty  $10. 

The  Harlequinade.  D.  C.  Calthrop  and  Granville  Barker.  Fantasy.  3 
acts.  Not  a  novel  or  a  drama  but  a  very  quaint  excursion  thru  the 
ages  with  Columbine  and  Harlequin.  Introductions  after  the  man¬ 
ner  of  James  M.  Barrie.  Little,  Brown.  Permission  to  present. 

The  Harvest  Moon.  Augustus  Thomas.  4  acts.  214  hours.  A  drama 
dealing  with  the  psychology  of  suggestion.  Suitable  for  advanced 
amateurs  only.  Settings:  3  interiors.  Costumes:  modern.  6  men, 
4  women.  French,  75  cents.  Royalty  $25. 

The  Heavenly  Twins.  Lillian  Stair  Schreiner.  Farce.  3  acts.  Two 
Yale  students  disguise  themselves  as  girls  and  register  at  a  board¬ 
ing-school.  Settings:  varied.  4  men,  9  women.  Flanagan,  15  cents. 
No  royalty. 

Hedda  Gabler.  Henrik  Ibsen.  (In  Collected  Works  of  Henrik  Ibsen.) 
4  acts.  Translated  by  Edmund  Gosse  and  William  Archer.  Settings: 
1  interior.  3  men,  4  women.  Scribner,  $2. 

Hell-Bent  fer  Heaven.  Hatcher  Hughes.  (In  Best  Plays  of  1923-2 J.) 
Comedy.  3  acts.  2  hours.  Pulitzer  prize  play  for  1923.  A  story 
of  the  Blue  Ridge  Mountains  in  which  the  central  figure  is  a 
fanatical  convert  to  “camp-meeting  religion.”  An  excellent  psy¬ 
chological  study  in  a  play  which  is  full  of  action.  Settings:  1  in¬ 
terior.  Costumes:  modern.  5  men,  2  women.  Small,  Maynard. 

Her  Blessed  Boy.  Bell  Elliott  Palmer.  3  acts.  IV2  hours.  The  Tingle 
family  expect  a  visit  from  the  son  of  an  old  friend.  The  picture 
shows  him  as  a  mere  child  and  all  of  their  plans  are  upset  when 
the  visitor  arrives  and  proves  to  be  a  young  man.  Settings:  easy 
interior.  .Costumes:  modern.  8  girls,  5  boys.  Eldridge,  35  cents. 
No  royalty. 

Henry  the  Fifth.  William  Shakespeare.  5  acts.  An  acting  edition  of 
the  historical  play,  arranged  by  Charles  Calvert.  Settings:  varied. 
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Costumes  of  the  period.  38  men,  4  women.  French,  30  cents.  No 

royalty. 

He,  the  One  Who  Gets  Slapped.  Leonid  Andreyev.  Tragedy.  4  acts. 
Plays  full  evening.  The  hero,  betrayed  and  disheartened,  gains  ad¬ 
mittance  to  the  circus  as  a  clown  and  creates  the  act  “He,  the 
One  Who  Gets  Slapped.”  His  interest  in  life  is  renewed  when  his 
act  becomes  very  popular — and  he  gains  the  confidence  of  the  bare- 
back  rider  with  whom  he  has  fallen  in  love.  He  poisons  her  and 
himself  to  protect  her  from  being  sold  in  marriage.  “He”  is  an 
appealing  character  and  the  part  demands  especial  acting  talent. 
Settings:  1  interior.  Costumes:  circus.  8  men,  5  women.  The 
Dial  Magazine ,  1921. 

The  Hero.  Gilbert  Emery.  Tragedy.  3  acts.  Oswald,  prodigal  son, 
returns  from  the  World  War  after  an  absence  of  twelve  years.  He 
finds  the  war  has  made  greater  changes  in  his  brother  and  sister- 
in-law  than  in  himself.  Settings:  2  interiors.  Costumes:  modern. 
3  men,  3  women.  Scribner.  Permission  to  present. 

Hiawatha.  Dramatized  by  Katherine  S.  Netzorg  and  Lucetta  P.  Kel- 
lenbarger.  Especially  suitable  for  school  production.  8  scenes.  1 
hour.  Settings:  3  exteriors.  Costumes:  Indian.  11  men,  2  women. 
March,  35  cents. 

His  Majesty  Bunker  Bean.  Lee  Wilson  Dodd.  Farce.  4  acts.  2V2 
hours.  A  bashful  young  stenographer,  Bunker  Bean,  bears  the 
abuse  of  his  employer  uncomplainingly  until  he  is  told  by  a  fortune¬ 
teller  that  he  is  the  reincarnation  of  Napoleon.  He  then  proceeds 
to  become  the  Napoleon  of  the  business  world  and  beats  his  employer 
in  a  stock  transaction.  Settings:  4  interiors.  Costumes:  modern. 
12  men,  6  women.  French,  75  cents.  Royalty  $25. 

“Hold  That  Line,  Jimmy.”  Eugene  G.  Hafer.  Comedy-drama.  3  acts. 
Portrays  the  successful  efforts  of  the  students  of  Crayton  College 
to  keep  Jimmy  Graham  in  the  presidency.  Settings:  1  interior. 
Costumes:  modem.  4  men,  4  women.  Eldridge,  35  cents.  Royalty 

$10. 

The  Home  of  Confusion.  Bell  Elliott  Palmer.  Comedy-drama.  3  acts. 
Story  of  conditions  existing  today  in  many  homes.  “The  Home  of 
Confusion,”  which  has  been  “clubbed”  and  rushed  to  death,  returns 
to  sane  living.  Settings:  1  interior.  Costumes:  modern.  9  men, 
7  women.  Eldridge,  35  cents. 

Honey.  Mary  MacMillan.  (In  More  Short  Plays,  by  Mary  MacMillan.) 
Drama.  4  acts.  The  story  of  the  struggles  of  a  young  girl  to  throw 
off  the  shackles  of  her  environment  in  order  to  seek  beauty. 
Dramatic.  Settings:  1  interior.  Costumes:  modern.  1  man,  5 
women.  Appleton,  $2.50. 

Honor  Bright.  Meredith  Nicholson  and  Kenyon  Nicholson.  Comedy. 
3  acts.  2V2  hours.  Honor  Bright  is  working  her  way  thru  college 
by  selling  reference  books.  She  appears  at  the  home  of  the  Bar¬ 
ringtons  just  in  time  for  Dick  to  inveigle  her  into  posing  as  his 
fiancee,  He  is  engaged  to  a  chorus  girl  of  whom  his  family  dis- 
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approves.  The  chorus  girl  appears  and  Dick  encounters  difficulty. 
Settings:  1  interior.  Costumes:  modern.  9  men,  6  women.  French, 
75  cents.  Royalty  $25. 

*The  Hottentot.  Victor  Mapes  and  William  Collier.  Farce.  3  acts. 
2V2  hours.  Sam  Harrington  is  afraid  of  horses,  but  is  introduced 
to  the  “only  girl”  as  a  famous  rider.  She  insists  that  he  ride  her 
horse  in  a  steeplechase.  After  much  evasion  he  finally  does  ride 
the  horse  and  wins  both  cup  and  girl.  A  clever  comedy  with  many 
laughable  situations.  Settings:  1  interior,  1  exterior.  Costumes: 
modern.  8  men,  3  women.  French,  75  cents.  Royalty  $25. 

'The  House  Next  Door.  J.  Hartley  Manners.  Comedy.  3  acts.  A  seri¬ 
ous  comedy  of  racial  prejudice.  A  young  English  nobleman  loves 
the  daughter  of  a  wealthy  Jew,  who  lives  next  door,  and  encounters 
his  father’s  opposition  to  the  match.  Settings:  2  interiors.  Cos¬ 
tumes:  modern.  8  men,  4  women.  Baker,  60  cents.  Royalty  $10. 

The  House  of  Fourchambault.  Emile  Augier.  (In  Four  Plays.) 
Comedy.  5  acts.  Translated  by  Barrett  Clark.  A  French  family, 
facing  financial  ruin,  is  saved  by  generous  friends.  Very  sophisti¬ 
cated.  Settings:  3  interiors.  Costumes:  modern.  5  men,  4  women. 

Icebound.  Owen  Davis.  (In  Best  Plays  of  1922-23  by  Burns  Mantle.) 
Comedy-drama.  3  acts.  A  drama  depicting  the  life  of  the  people 
of  northern  New  England,  with  no  attempt  at  caricature.  It  stresses 
the  cold,  gray,  conventional  life,  where  “cleanliness  is  next  to  godli¬ 
ness.”  Settings:  1  interior.  Costumes:  modern.  6  men,  6  women. 
Little,  Brown. 

■  The  Importance  of  Being  Earnest.  Oscar  Wilde.  Farce.  3  acts.  214 
hours.  A  clever  English  society  farce.  Jack  Worthing  pretends 
to  have  a  brother,  Earnest,  whom  he  must  visit  occasionally.  His 
friend  Algernon  introduces  himself  to  Worthing’s  ward  Cicely 
as  the  fascinating  Earnest.  Not  difficult.  Settings:  2  interiors,  1 
exterior.  Costumes:  modern.  5  men,  4  women.  Baker,  60  cents. 
Royalty  $50. 

In  Mendelesia.  Mary  MacMillan.  (In  More  Short  Plays.)  2  acts. 
“An  experiment  in  teaching  the  same  theme  differently.  Part  I 
is  a  study  in  mysticism  and  symbolism  while  Part  II  is  purely 
a  little  play  of  modern  realism.”  Settings:  2  interiors.  1  man,  5 
women.  Appleton,  $2.50. 

*ln  Search  of  Carolyn.  Beulah  King.  Comedy.  3  acts.  The  story  of  a 
socially  ambitious  mother,  a  jolly,  quite  sensible  father,  and  Caro¬ 
lyn,  who  doesn’t  want  to  be  married  to  an  English  earl,  and  conse¬ 
quently  disappears.  Thomas  Dudley,  a  friend  of  the  family,  prom¬ 
ises  the  mother  to  find  her  and  to  bring  her  back,  by  force,  if  neces¬ 
sary.  He  goes  in  search  of  her  and  attempts  to  bring  back  the 
wrong  girl.  Settings:  2  interiors.  Costumes:  modern.  4  men,  6 
women.  Eldridge,  35  cents.  Royalty  $5. 

*The  Intimate  Strangers.  Booth  Tarkington.  Comedy.  3  acts.  2% 
hours.  A  romantic  comedy.  A  lawyer  of  uncertain  age  and  a  girl 
of  yesterday,  stranded  in  a  railway  station,  are  attracted  to  each 
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other.  When  the  lawyer  begins  to  doubt  the  age  of  his  beloved  his 
devotion  wavers.  In  order  to  test  him  she  pretends  to  be  an  old 
woman,  and  also  subjects  him  to  a  disturbing  flirtation  with  her 
niece,  a  modern  day  flapper.  After  many  amusing  situations  the 
play  ends  happily.  Settings:  2  interiors.  Costumes:  modern.  4 
men,  4  women.  French,  75  cents.  Royalty  $25. 

!(  Pays  to  Advertise.  Roi  Cooper  Megrue  and  Walter  Hackett.  Farce. 
3  acts.  2V2  hours.  Wholesome  comedy.  An  almost  bankrupt  soap 
manufacturing  company  is  revived  by  a  big  advertising  campaign 
directed  by  an  enterprising  stenographer  and  the  youngest  member 
of  the  firm.  The  senior  member  does  not  believe  in  advertising. 
Settings:  2  interiors.  Costumes:  modern.  8  men,  4  women.  French, 
60  cents.  Royalty  $25. 

Jeanne  D’Arc.  Percy  MacKaye.  Tragedy.  5  acts.  Plays  full  evening. 
Adheres  closely  to  the  authentic  story  of  Joan  of  Arc  as  given  in 
the  Original  Documents  on  Jeanne  d' Arc  edited  by  T.  Douglas  Mur¬ 
ray.  Settings:  4  exteriors,  2  interiors.  Costumes  of  the  period. 
36  men,  11  women.  Macmillan  Company,  $2. 

John  Gabriel  Borkman.  Henrik  Ibsen.  (In  volume  XI  of  Ibsen’s 
Collected  Works.)  4  acts.  A  man  renounces  the  woman  he  loves 
for  a  marriage  that  will  further  his  business  success.  A  crime 
causes  his  failure  in  business  and  he  pays  bitterly  for  all  of  his 
previous  actions.  3  men,  5  women.  Scribner,  $2. 

Jonathan  Makes  a  Wish.  Stuart  Walker.  (In  More  Portmanteau 
Plays.)  3  acts.  Jonathan,  a  wistful,  appealing  dreamer,  wants  to 
be  a  playwright.  Uncle  John  determines  that  he  shall  be  an  en¬ 
gineer.  Uncle  Nathaniel  understands  the  dreamer  and  makes  his 
life  happier  and  his  ambitions  possible.  Settings:  2  interiors,  1 
exterior.  Costumes:  Modern.  6  men,  4  women.  Appleton,  $2.50. 
Permission  to  present. 

The  Judsons  Entertain.  Edith  Ellis.  Farce.  3  acts.  2%  hours. 
Wallace  Judson,  a  talented  but  unsuccessful  young  architect,  is  in¬ 
vited  to  bring  his  wife  and  spend  the  summer  at  his  maiden  aunt’s 
mansion.  The  charming  young  Judsons  make  many  interesting  ac¬ 
quaintances  and  meet  with  delightful  experiences.  Settings:  1  in¬ 
terior.  Costumes:  modern.  5  men,  6  women.  French,  60  cents. 
Royalty  $25. 

June.  Marie  Doran.  Comedy-drama.  4  acts.  2Vz  hours.  June  is  an 
orphan  living  with  her  aunt.  Delightful  characterization  and  amus¬ 
ing  situations.  Musical  novelties  may  be  used  if  desired.  Settings: 
1  interior.  Costumes:  modern.  4  men.  8  women.  French,  30  cents. 
Royalty  $10. 

Justice.  John  Galsworthy.  (In  Representative  Plays.)  Tragedy.  4 
acts.  The  story  of  a  young  clerk  in  a  law  office  who  finds  life  too 
much  for  him.  Settings:  6  interiors.  Costumes:  modern.  17  men, 
1  woman.  Scribner,  $1.60. 

Just  to  Get  Married.  Cicely  Hamilton.  Comedy.  3  acts.  2  hours.  A 
comedy  of  modern  English  society  life,  Suitable  for  advanced  ama- 
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teurs.  Settings:  3  interiors.  Costumes:  modern.  5  men,  5  women. 
French,  60  cents.  Royalty  $25. 

Just  Out  of  College.  George  Ade.  Comedy.  3  acts.  A  young  man, 
just  out  of  college,  is  in  love  with  an  heiress.  He  borrows  money 
from  her  father  with  the  understanding  that  he  is  to  have  the  daugh¬ 
ter  if  he  makes  good  financially,  but  until  that  time  he  must  not 
communicate  with  her.  He  competes  successfully  with  his  pros¬ 
pective  father-in-law  in  his  own  line.  Settings :  3  interiors.  Cos¬ 
tumes:  modem.  15  men,  11  women.  French,  75  cents.  Royalty 
$25. 

*Just  Suppose.  A.  E.  Thomas.  Comedy.  3  acts.  2%  hours.  A  whim¬ 
sical  comedy.  The  Prince  of  Wales,  traveling  under  an  assumed 
name,  meets  and  falls  in  love  with  a  charming  Virginian  girl,  but 
both  realize  that  the  prince  is  not  free  to  choose  his  own  bride. 
Settings:  1  interior,  1  exterior.  Costumes:  modern.  6  men,  2 
women.  French,  75  cents.  Royalty  $25. 

*Kempy.  J.  C.  Nugent  and  Elliot  Nugent.  Comedy.  3  acts.  2V2  hours. 
In  a  fit  of  pique,  Kate,  the  authoress,  marries  a  young  architect- 
plumber.  Both  are  much  relieved  to  discover,  immediately  after 
the  ceremony,  that  the  marriage  is  illegal.  Kate  is  already  in 
love  with  an  old  admirer  and  Kempy  is  rapidly  falling  in  love  with 
Kate’s  younger  sister.  Settings:  1  interior.  Costumes:  modern.  4 
men,  4  women.  French,  75  cents.  Royalty  $25. 

The  King.  Bjornstjerne  Bjornson.  (In  Three  Dramas  by  Bjomson.) 
Drama.  4  acts.  Explaining  the  idea  of  a  democratic  monarchy, 
from  the  viewpoint  of  the  king.  Settings:  5  interiors,  1  exterior. 
Costumes:  Norwegian.  16  men,  6  women.  Dutton,  80  cents.  No 
royalty. 

King  Argimenes  and  the  Unknown  Warrior.  Lord  Dunsany.  (In 

Chief  Contemporary  Dramatists  by  T.  E.  Dickenson.)  2  acts.  King 
Argimenes,  who  has  been  dethroned,  takes  his  rightful  place  in  his 
kingdom.  Settings:  1  interior,  1  exterior.  Costumes:  royal.  12 
men,  4  women.  Houghton  Mifflin,  $3.75.  Permission  to  present 
from  author. 

*A  Kiss  for  Cinderella.  James  M.  Barrie.  Comedy.  3  acts.  A  quaint 
and  charming  play.  Cinderella,  a  generous  dreamer,  tries  to  make 
life  happier  and  easier  for  others,  and  her  unselfishness  nearly  costs 
her  life.  Settings:  3  interiors.  Costumes:  modern.  10  men,  10 
women,  4  children.  Scribner,  $1.  Permission  to  present  from  Charles 
Frohman. 

The  Ladies’  Battle.  Scribe  and  Legouve.  Comedy.  3  acts.  2  hours. 
Translated  from  the  French  by  George  B.  Coale.  Good  characteriza¬ 
tion.  Settings:  1  interior.  -  Costumes:  Restoration  period.  2  men, 
2  women.  Dramatic  Publishing  Company,  25  cents.  No  royalty. 

*The  Ladies  of  Cranford.  Mary  Barnard  Horne.  3  acts.  2  hours.  A 
dramatization  of  the  story  by  Mrs.  Gaskell.  A  dramatic  sketch  of 
English  village  life  of  fifty  years  ago.  Settings:  1  interior.  Cos¬ 
tumes:  nineteenth  century.  13  women.  Baker,  35  cents.  No  royalty. 
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Lady  Inger  of  Ostrat.  Henrik  Ibsen.  (In  volume  I  of  Collected  Works 
of  Ibsen.)  Drama.  5  acts.  A  drama  written  on  a  theme  from  the 
darkest  hour  in  Norwegian  history,  picturing  a  struggle  between 
patriotic  duty  and  maternal  love.  Settings:  2  interiors.  Costumes: 
1528.  7  men,  2  women.  Scribner,  $2  per  volume. 

The  Lady  of  Lyons.  Sir  Edward  Bulwer-Lytton.  An  historical  romance. 
5  acts.  Popular  favorite.  Settings:  3  exteriors,  3  interiors.  Cos¬ 
tumes:  elaborate.  12  men,  5  women.  Baker,  25  cents. 

The  Lady  of  the  Weeping  Willow  Tree.  Stuart  Walker.  (In  More 
Portmanteau  Plays.)  Fantasy.  3  acts.  A  charming  Japanese  play 
in  which  an  old  childless  woman  bares  her  loneliness  to  an  unsympa¬ 
thetic  world.  Settings:  1  exterior.  Costumes:  Japanese.  2  men, 
4  women.  Appleton,  $2.50. 

Lady  Windermere’s  Fan.  Oscar  Wilde.  Comedy.  4  acts.  Wilde’s  most 
famous  play.  Lord  Windermere  marries  the  daughter  of  a  lady  of 
doubtful  reputation.  The  daughter  has  never  seen  her  mother.  In 
the  efforts  to  keep  the  secret  from  Lady  Windermere  complications 
arise.  Difficult.  Settings:  2  interiors.  Costumes:  modern.  7  men, 
9  women.  Baker,  60  cents. 

The  Lamp  and  the  Bell.  Edna  St.  Vincent  Millay.  (In  Treasury  of 
Plays  for  Women.)  Drama.  5  acts.  A  drama  of  Fiori.  Two  sis¬ 
ters  love  each  other  with  a  love  that  tragedy  and  misunderstanding 
cannot  kill.  May  be  played  by  a  complete  cast  of  women.  Settings : 
varied.  17  men,  30  women.  Little,  Brown,  $3.  Permission  to  pre¬ 
sent  from  Frank  Shay,  4  Christopher  Street,  New  York  City. 

*The  Lion  and  the  Mouse.  Charles  Klein.  4  acts.  A  popular  play  of 
the  battle  of  wits  between  an  unscrupulous  millionaire  and  a  modern 
young  woman.  The  story  is  of  an  attempted  impeachment  of  a 
federal  judge  before  the  United  States  Senate.  Settings:  3  interiors. 
Costumes:  modern.  10  men,  8  women.  French,  60  cents.  Royalty 

•  $25. 

A  Little  Excitement.  Gertrude  Knevels.  Farce.  3  acts.  1  hour.  The 
escapades  of  Tony  provide  excitement  for  Mrs.  Snatchem’s  boarding- 
school.  Settings:  1  interior.  Costumes:  modern.  1  man,  13  women. 
French,  30  cents.  No  royalty. 

Little  Eyolf.  Henrik  Ibsen.  (In  volume  XI  of  Ibsen’s  Collected  Works.) 
3  acts.  Allmer  and  his  wife  drift  apart  and  their  love  dies,  but 
the  death  of  their  son  makes  them  both  desire  to  fill  their  lives  with 
“something  that  is  a  little  like  love.”  Settings:  1  interior,  2  ex¬ 
teriors.  2  men,  a  boy,  and  3  women.  Scribner,  $2  per  volume. 

*The  Little  Teacher.  Harry  James  Smith.  Comedy.  4  acts.  2%  hours. 
The  adventures  of  a  demure  young  woman  who  goes  to  Goshen,  Vt., 
to  teach  a  backwoods  school.  Settings:  2  interiors.  Costumes:  mod¬ 
ern.  11  men,  10  women.  French,  75  cents.  Royalty  $25. 

"Little  Women.  Marian  de  Forest.  4  acts.  2%  hours.  Dramatized  by 
Marian  de  Forest  from  the  story  by  Louisa  M.  Alcott.  Settings:  1 
interior,  1  exterior.  5  men,  7  women.  French,  75  cents.  Royalty 

$25. 
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*The  Lottery  Man.  Rida  Johnson  Young.  Comedy.  3  acts.  21/4  hours. 
A  newspaper  conducts  a  matrimonial  lottery  with  Jack  Wright,  a 
handsome  reporter,  as  prize.  Jack  encounters  difficulties  in  his  at¬ 
tempt  to  award  the  winning  ticket  to  the  girl  he  loves.  Settings:  3 
interiors.  Costumes:  modern.  4  men,  5  women.  French,  75  cents. 
Royalty  $25. 

*The  Love  Chase.  James  Sheridan  Knowles.  Comedy.  5  acts.  An  ex¬ 
cellent  old  English  comedy.  Not  difficult.  Settings:  interiors.  Cos¬ 
tumes:  time  of  Charles  II.  11  men,  6  women.  French,  25  cents. 
No  royalty. 

Love’s  Comedy.  Henrik  Ibsen.  (In  volume  I  of  Collected  Works  of 
Ibsen.)  Comedy.  3  acts.  A  clever  satire  contrasting  married  life 
and  youth’s  romance.  Settings:  1  interior,  1  exterior.  Scribner, 
$2  per  volume. 

A  Loving  Wife.  Georges  de  Porto-Riche.  (In  Chief  Contemporary 
Dramatists.)  3  acts.  Translated  by  J.  P.  S.  Crawford.  A  drama 
of  French  society  life.  The  husband  is  tired  of  his  wife  and  wishes 
to  discard  her  until  he  learns  that  she  has  been  unfaithful  to  him. 
Settings:  1  interior.  Costumes:  modern.  3  men,  4  women.  Hough¬ 
ton  Mifflin,  $3.75. 

The  Lower  Depths.  Maxim  Gorki.  (In  Chief  Contemporary  Dramas 
fists.)  Drama.  4  acts.  Translated  by  Edwin  Hopkins.  Scenes 
from  life  in  Russia.  Settings:  1  interior,  1  exterior.  Costumes: 
Russian.  12  men,  5  women.  Houghton  Mifflin,  $3.75. 

Loyalties.  John  Galsworthy.  Drama.  3  acts.  De  Levis,  a  young  Jew, 
eager  to  make  his  way  socially  in  England,  asserts  that  a  large 
sum  of  money  has  been  stolen  from  his  room  during  a  house  party 
given  by  a  member  of  the  nobility.  The  play  takes  its  title  from 
the  loyalty  shown  the  accused  man  by  his  wife  and  the  members 
of  his  social  group.  Settings:  6  interiors.  Costumes:  modern.  9 
men,  4  women.  Scribner. 

*Luck.  Mary  MacMillan.  (In  Short  Plays.)  A  farce  comedy.  4  acts. 
Dr.  Campbell,  who  is  not  superstitious,  refuses  to  wear  a  “luck” 
ring  presented  to  him  by  his  sweetheart.  They  quarrel,  and  during 
the  following  days  bad  luck  dogs  his  footsteps.  They  are  finally 
reconciled  and  he  decides  to  believe  in  “luck.”  Settings:  3  interiors. 
Costumes:  modern.  6  men,  7  women.  Appleton,  $1.50.  Royalty, 
$15. 

The  Luck  of  Derry veraugh.  Lindsey  Barbee.  Irish  play.  3  acts.  2% 
hours.  Story  of  a  family  feud.  Settings:  1  interior.  4  men,  6 
women.  Eldridge,  35  cents.  Royalty  $5. 

The  Machine.  Upton  Sinclair.  Tragi-comedy.  3  acts.  Completes  the 
story  in  the  writer’s  novels,  The  Metropolis  and  The  Moneychangers. 
An  expose  of  the  Tammany  bosses  and  their  corruption.  Settings: 
3  interiors.  Costumes:  modern.  6  men,  3  women.  Haldeman-Julius, 
Gerard,  Kansas,  5  cents 

The  Magistrate.  Arthur  W.  Pinero.  Farce.  3  acts.  An  English 
society  farce.  A  magistrate  and  his  wife,  unknown  to  each 
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other,  visit  the  same  questionable  restaurant  at  the  same  hour. 
The  police  raid  the  restaurant.  Settings:  3  easy  interiors.  Cos¬ 
tumes:  modern.  12  men,  4  women.  Baker,  60  cents.  Royalty  $10. 

The  Magnetic  Lady.  Ben  Jonson.  (In  Complete  Works  of  Ben  Jon - 
son,  volume  II.)  5  acts.  Settings:  4  interiors,  1  exterior.  9  men, 
6  women.  Dutton. 

Malavika  and  Agnimitra.  (In  Flaps  by  Kalidasa.)  5  acts.  A  drama 
of  court  intrigue.  Translated  by  Arthur  Ryder.  Settings:  1  in¬ 
terior,  1  exterior.  6  men,  -6  women.  Dutton. 

The  Man  of  the  Hour.  George  Broadhurst.  Comedy.  4  acts.  2V2 
hours.  A  comedy  of  modern  politics.  Deals  with  the  system  of 
graft  in  municipal  affairs.  Settings:  4  interiors.  Costumes: 
modern.  13  men,  3  women.  French,  60  cents.  Royalty  $25. 

The  Man  of  Yesterday.  Gladys  Ruth  Bridgham.  Comedy.  3  acts. 
Very  humorous  with  good  character  parts.  Uncle  Jim,  who  has 
always  loved  the  wife  of  his  brother,  takes  care  of  her  and  her 
children  after  his  brother’s  death.  He  succeeds  in  reforming  his 
spoiled  nephews  and  nieces  and  winning  their  mother.  6  men,  5 
women.  Settings:  2  interiors.  Costumes:  modern.  Eldridge,  35 
cents. 

The  Man  Without  a  Country.  Elizabeth  McFadden  and  Agnes  Crim- 
mens.  3  acts,  an  epilogue,  and  a  prologue.  Adapted  from  the 
story  by  Edward  Everett  Hale.  Especially  suitable  for  boys.  Set¬ 
tings:  2  interiors,  1  exterior.  Costumes:  military,  1807.  22  men, 
2  women.  French,  30  cents.  Royalty  $10. 

March  Hares.  Henry  Wagstaff  Gribble.  3  acts.  A  fantastic  satire 
on  temperamentalists.  Settings:  1  interior.  Costumes:  modern. 

4  men,  5  women.  Appleton,  $2.  Royalty  $35. 

Marlowe.  Josephine  Preston  Peabody.  Poetic  drama.  5  acts.  A 
poetic  characterization  of  the  famous  dramatist.  Excellent  liter¬ 
ary  quality.  Settings:  varied.  Costumes  of  the  Elizabethan  period. 
17  men,  4  women.  Houghton  Mifflin,  $1.50. 

Married  Life.  John  Baldwin  Buckstone.  Comedy.  3  acts.  2  hours. 
An  old  but  popular  comedy  dealing  with  the  quarrels  and  recon¬ 
ciliations  of  married  life.  Settings:  6  interiors.  Costumes:  modern. 

5  men,  5  women.  March,  25  cents.  No  royalty. 

Mary  Rose.  J.  M.  Barrie.  4  acts.  A  play  of  the  supernatural.  A 
new  and  interesting  theme.  Somewhat  difficult  for  amateurs.  Set¬ 
tings:  1  interior,  1  exterior.  5  men,  3  women.  Scribner,  $1.  Per¬ 

mission  to  present  from  Charles  Frohman,  Empire  Theatre,  New 
York  City. 

Mary  the  Third.  Rachel  Crothers.  Comedy.  3  acts.  The  love  stories 
of  three  generations  of  Mary’s  are  curiously  alike,  and  despite  the 
fact  that  Mary  the  3d  belongs  to  the  outrageous  younger  genera¬ 
tion  she  shows  every  indication  of  being  like  her  mother  and  grand¬ 
mother  in  the  choice  of  a  husband.  Settings:  2  interiors,  1  ex¬ 
terior.  Costumes:  modern.  5  men,  5  women.  Baker,  75  cents. 

Royalty  $25. 
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The  Masonic  Ring.  Louise  R.  Bascom.  Farce.  3  acts.  A  lively  farce 
concerning  a  Masonic  ring  supposed  to  have  been  worn  by  a  young 
bride.  Settings:  2  interiors.  Costumes:  modern.  3  men,  6  women. 
March,  40  cents.  No  royalty. 

The  Master  Builder.  Henrik  Ibsen.  (In  volume  X  of  Collected  Works 
of  Ibsen.)  Drama.  3  acts.  A  play  of  symbolism  giving  the  soul 
history  of  Halvard  Solners,  “the  master  builder.”  One  of  Ibsen’s 
best  plays.  Settings:  2  interiors,  1  exterior.  Costumes:  modern. 
4  men,  3  women.  Scribner,  $2  per  volume. 

Master  Pierre  Patelin.  Richard  T.  Holbrook.  Farce.  3  acts.  D/2 
hours.  Translated  from  the  old  French  farce  of  1464  by  Richard  T. 
Holbrook.  An  amusing  story  of  the  dealings  of  a  clever  but 
crooked  lawyer.  Costumes  of  the  period.  5  men,  1  woman.  Baker, 
60  cents.  No  royalty. 

*The  Merchant  of  Venice.  William  Shakespeare.  Comedy.  5  acts. 
The  William  Warren  acting  edition  with  full  stage  directions.  Set¬ 
tings:  varied.  Costumes  of  the  period.  17  men,  3  women.  Baker, 
35  cents.  No  royalty. 

*Merely  Mary  Ann.  Israel  Zangwill.  Comedy.  4  acts.  2%  hours. 
Lancelot,  a  young  ambitious  composer,  lives  in  a  cheap  lodging- 
house.  Mary  Ann,  the  servant  girl,  falls  in  love  with  him.  When 
he  decides  that  he  is'  a  failure  at  his  chosen  work  and  plans  to 
leave,  Mary  Ann  begs  him  to  take  her  with  him  but  he  refuses. 
When  next  they  meet  Mary  Ann  has  inherited  a  large  fortune  and 
Lancelot  is  a  successful  composer.  Settings:  3  interiors.  Costumes: 
modern,  8  men,  10  women.  French,  75  cents.  Royalty  $25. 

*The  Merry  Wives  of  Windsor.  William  Shakespeare.  Comedy.  5  acts. 
An  acting  version  of  the  famous  comedy.  Especially  recommended 
for  high  schools.  Settings:  simple  or  elaborate.  Costumes  of  the 
period.  16  men,  4  women.  French,  25  cents.  No  royalty. 

Merton  of  the  Movies.  George  Kaufman  and  Marc  Connelly.  (In 
Best  Plays  of  1922-23  by  Burns  Mantle.)  Comedy.  4  acts.  A 
satire  on  the  movies  in  which  a  general  store  clerk  from  Simsbury, 
Ill.,  aspires  to  become  the  greatest  star  the  screen  will  ever  see. 
Settings:  7  interiors,  1  exterior.  Costumes:  modern.  12  men,  3 
women.  Small,  Maynard. 

A  Message  From  Mars.  Richard  Ganthony.  Fantastic  comedy.  3  acts. 
2V2  hours.  A  messenger  from  Mars  visits  Horace  Parker  in  his 
dreams  and  wakens  him  from  his  selfishness  by  giving  an  accurate 
picture  of  his  life  as  others  view  it.  Settings:  1  interior,  1  exterior. 
Costumes:  modern.  14  men,  8  women.  French,  75  cents. 

Mice  and  Men.  Madeleine  Lucette  Ryley.  Romantic  comedy.  4  acts. 
2V2  hours.  Mark  Embury,  a  bachelor  of  40,  decides  to  put  to  test 
his  idea  that  a  perfect  wife  is  one  who  is  trained  to  fill  the  ideal  of 
her  future  husband.  Settings:  3  interiors,  1  exterior.  Costumes: 
eighteenth  century.  7  men,  5  women.  French,  60  cents.  Royalty, 
$25. 
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Milestones.  Arnold  Bennett  and  Edward  Knoblock.  3  acts.  Serious 
play  picturing  the  changing  viewpoint,  from  the  radical  to  the 
conservative,  as  exemplified  by  three  generations  of  one  family.  One 
interior  thruout,  with  minor  changes  to  designate  the  generation. 
Settings:  1  interior.  Costumes  of  three  generations.  9  men,  6 
women.  Doran,  $1.25.  Permission  from  publisher. 

Minick.  Edna  Ferber  and  George  Kaufman.  (In  Best  Plays  of  192U- 
25.)  Comedy.  3  acts.  2*4  hours.  A  homely  and  true  domestic 
drama  of  “Minick,”  the  old  man  who,  being  homeless,  comes  to 
spend  the  winter  with  his  son  and  daughter-in-law.  Settings:  1 
interior.  Costumes:  modern.  7  men,  7  women.  Small,  Maynard, 
$3. 

Miss  Hobbs.  Jerome  K.  Jerome.  Comedy.  4  acts.  2*4  hours.  Eng¬ 
lish  society  comedy.  Miss  Hobbs  is  fully  convinced  that  all  men 
are  brutes,  and  tries  to  prove  to  Mrs.  Percival  Kingspearl  that 
her  husband  is  no  exception.  In  order  to  prove  her  theory  she 
allows  Mr.  Kingspearl  to  kiss  her  and  plans  to  have  his  wife 
witness  the  act.  She  is  kissed  instead  by  Percival’s  cousin,  Worlf. 
Worlf  finally  succeeds  in  making  Miss  Hobbs  retract  all  her  theories 
and  fall  in  love  with  him  instead.  Costumes:  modern.  5  men,  4 
women.  French,  60  cents.  Royalty  $25. 

*Miss  Somebody  Else.  Marion  Short.  Comedy.  4  acts.  2  %  hours. 
Constance  Darcy,  a  multimillionaire’s  daughter,  decides  to  trace  a 
young  man  who  has  stolen  a  large  sum  of  money  from  her  father. 
She  meets  with  some  former  friends  who  are  now  living  in  poverty 
and  disguises  herself  as  an  Irish  waitress  in  order  to  serve  them. 
She  succeeds  in  helping  the  impoverished  friends  and  in  finding  the 
thief.  Settings:  2  interiors.  Costumes:  modem.  6  men,  10  women. 
French,  30  cents.  Royalty  $10. 

Mixed  Marriage.  St.  John  G.  Ervine.  (In  Chief  Contemporary  Dra¬ 
matists,  by  T.  E.  Dickenson.)  4  acts.  A  drama  of  marriage  and 
religion.  A  devout  Catholic  girl  marries  the  son  of  a  Protestant 
leader  and  the  union  brings  unhappiness  and  tragedy  into  the  family. 
Settings:  1  interior.  Costumes:  modern.  4  men,  2  women.  Hough¬ 
ton  Mifflin,  $3.75. 

Monsieur  Beaucaire.  Ethel  Hale  Freeman.  Comedy.  3  acts.  2  hours. 
Dramatization  of  Booth  Tarkington’s  novel.  Settings:  2  interiors, 
2  exteriors.  Costumes:  period.  14  men,  7  women.  Baker,  60  cents. 
Royalty  $10. 

Monsieur  Poirier’s  Son-in-Law.  (In  Four  Plays  by  Emile  Augier.) 
Comedy.  4  acts.  Translated  from  the  French  by  Barrett  H.  Clark. 
The  Marquis  de  Presles  marries  Antoinette  for  her  money  but  dis¬ 
covers  that  he  loves  her  for  herself.  Settings:  1  interior.  10  men, 
1  woman. 

Moral.  Ludwig  Thoma.  (In  Chief  Contemporary  Dramatists ,  by  T.  E. 
Dickenson.)  Comedy.  3  acts.  Translated  by  Charles  Recht.  A 
sophisticated  comedy  of  politics  and  morals.  Settings:  2  interiors. 
Costumes:  modern.  9  men,  7  women.  Houghton  Mifflin,  $3.75. 
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Mr.  Pim  Passes  By.  A.  A.  Milne.  Comedy.  3  acts.  An  interesting 
plot  woven  around  a  case  of  mistaken  identity  which  threatens  the 
happiness  of  an  entire  family.  Settings:  1  interior.  Costumes: 
modern.  3  men,  4  women.  French,  75  cents.  Royalty  $50. 

*Mrs.  Bumpstead-Leigh.  Harry  James  Smith.  Comedy.  3  acts.  A 
social  climber  endeavors  to  land  herself  in  the  world  peopled  by 
hyphenated  names.  Mrs.  Bumpstead-Leigh,  originally  Della  Sales, 
tries  to  marry  her  daughter  to  the  wealthy  Anthony  Ramson.  Set¬ 
tings:  1  interior.  Costumes:  modern.  6  men,  6  women.  French, 
60  cents.  Royalty  $25. 

Mrs.  Partridge  Presents.  Mary  Kennedy  and  Ruth  Hawthorne.  (In 
Best  Plays  of  1924-25.)  Comedy.  3  acts.  2%  hours.  A  sane  and 
humorous  preachment  on  the  determination  of  Mrs.  Partridge  to  rule 
the  affairs  of  her  children,  and  the  rebellion  of  Philip  and  Delight 
against  unreasoning  domination.  Settings:  2  interiors.  Costumes: 
modern.  3  men,  3  women.  Small,  Maynard,  $3. 

Mrs.  Temple’s  Telegram.  Frank  Wyatt  and  William  Morris.  Farce. 
3  acts.  2V2  hours.  A  successful  farce,  full  of  wholesome  fun  and 
humorous  situations.  The  plot  hinges  on  the  complexities  arising 
from  a  seemingly  harmless  fib.  Settings:  1  interior.  Costumes: 
modern.  5  men,  4  women.  French,  60  cents.  Royalty  $25. 

*Mrs.  Wiggs  of  the  Cabbage  Patch.  Comedy.  3  acts.  Alice  Hegan 
Rice’s  novel  dramatized  by  Anne  Crawford  Flexner.  The  play  con¬ 
tains  all  the  characterization,  pathos,  and  humor  typical  of  the  novel. 
Settings:  1  interior,  1  exterior.  Costumes:  modem  and  rustic.  15 
men,  11  women.  French,  75  cents.  Royalty  $50. 

Much  Ado  About  Nothing.  William  Shakespeare.  Comedy.  5  acts. 
Acting  version  based  on  the  prompt  book  of  Winthrop  Ames.  Set¬ 
tings:  varied.  Costumes:  picturesque.  13  men,  4  women.  Baker, 
35  cents.  No  royalty. 

Nathan  Hale.  Clyde  Fitch.  4  acts.  An  excellent  play  for  patriotic 
occasions.  Not  too  difficult  for  high  schools.  Settings:  4  interiors, 
2  exteriors.  Costumes:  eighteenth  century  American.  15  men,  4 
women.  Baker,  60  cents.  Royalty  $10. 

*The  New  Co-ed.  Marie  Doran.  Comedy.  4  acts.  2  hours.  An  easy 
college  farce.  The  New  Coed  comes  to  college  and  encounters 
friends  and  enemies,  disappointments  and  triumphs.  Good  charac¬ 
ter  parts.  Settings:  3  interiors,  1  exterior.  Costumes:  modern.  4 
men,  7  women.  French,  30  cents.  Royalty  $10. 

The  New  Inn.  Ben  Jonson.  (In  Complete  Works  of  Ben  J orison,  volume 
II.)  5  acts.  Settings:  5  interiors,  1  exterior.  16  men,  5  women. 
Dutton. 

Nice  People.  Rachel  Crothers.  (In  Contemporary  American  Plays ,  by 
A.  H.  Quinn.)  Comedy.  3  acts.  Picture  of  the  social  life  in  Amer¬ 
ica  developed  since  the  war.  Teddy  Gloucester,  thru  the  wishes  of 
her  father,  is  about  to  marry  a  man  with  poor  background  when 
Billy  Wade,  a  clean-cut  young  man  from  another  world,  shows  her 
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the  way  out.  Settings:  2  interiors,  1  exterior.  Costumes:  modern. 
7  men,  3  women.  Scribner,  $2.  Permission  to  present  from  author. 

Nothing  but  the  Truth.  James  Montgomery.  Comedy.  3  acts.  2Vz 
hours.  Bob  Bennett  attempts  to  tell  the  truth,  and  nothing  but 
the  truth,  for  24  hours.  He  succeeds  in  his  attempt,  but  gets  into 
trouble  with  his  entire  family  and  all  his  friends.  Settings:  2 
interiors.  Costumes:  modern.  5  men,  6  women.  French,  60  cents. 
Royalty  $25. 

Oh!  Susannah.  Mark  Ambient.  Farce.  3  acts.  21/4  hours.  A  clever 
play,  full  of  amusing  situations  and  clever  dialogue.  Settings:  1 
interior.  Costumes:  modern.  5  men,  6  women.  French,  30  cents. 
Royalty  $10. 

The  Old  Codger.  Ross  Farquhar.  Comedy-drama.  3  acts.  2J/4  hours. 
A  lovable  old  bachelor  looks  after  the  interests  of  Ruth,  the  daughter 
of  an  old  sweetheart,  who  “found  a  better  man.”  He  prevents  her 
losing  her  estate  at  the  hands  of  a  crooked  promoter,  and  sets 
her  lover  on  the  right  path.  Settings:  2  interiors.  Costumes: 
modern.  5  men,  5  women.  Eldridge,  35  cents.  Royalty  $5. 

The  Old  Peabody  Pew.  Kate  Douglas  Wiggin.  2  acts.  hours. 

Dramatized  by  Kate  Douglas  Wiggin  from  her  book  of  the  same 
title.  Can  be  played  by  an  all-woman  cast.  Settings:  1  interior 
(a  church).  Costumes:  modern.  1  man,  8  women.  French,  35 
cents.  Royalty  $5. 

The  Old  Soak.  Don  Marquis.  (In  Best  Plays  of  1922-23  by  Burns 
Mantle.)  Comedy.  3  acts.  Clem  Hawley,  possessed  of  a  native  wit 
and  “a  feelin’  for  liquor”  becomes  endeared  to  the  audience  thru 
his  philosophy  respecting  the  drink  habit.  Settings:  3  interiors. 
Costumes:  modern.  5  men,  5  women.  Doubleday,  Page. 

Olympe’s  Marriage.  (In  Four  Plays  by  Emile  Augier.)  3  acts.  Trans¬ 
lated  from  the  French  by  Barrett  H.  Clark.  Too  sophisticated  for 
amateurs.  Story  of  an  adventuress  who  marries  a  titled  Frenchman. 
Settings:  2  interiors.  Costumes:  modern.  4  men,  5  women. 

Only  Me.  Marion  Short  and  Pauline  Phelps.  3  acts.  2XA  hours.  Two 
failures,  a  girl  who  has  lived  all  her  life  in  Mexico,  and  a  young- 
aviator  who  has  lost  his  courage  in  an  accident,  meet  and  fall  in 
love.  Thru  their  love  for  and  belief  in  each  other  they  find  con¬ 
fidence  and  success.  Settings:  1  interior.  Costumes:  modern.  4 
men,  5  women.  French,  30  cents.  Royalty  $10. 

Only  38.  A.  E.  Thomas.  Comedy.  3  acts.  2%  hours.  The  mother, 
who  is  only  thirty-eight  and  the  widow  of  a  Methodist  minister 
who  was  twenty-three  years  her  senior,  is  scheduled  by  her  children 
to  act  as  they  think  a  minister’s  widow  should  act.  When  the 
very  attractive  mother  falls  in  love  with  a  college  professor  the 
children,  twins  and  college  freshmen,  have  great  difficulty  in  ad¬ 
justing  themselves  to  the  new  idea.  Settings:  2  easy  interiors. 
Costumes:  modern.  6  men,  6  women.  French,  75  cents.  Royalty 
$25. 
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An  Open  Secret.  Marian  D.  Campbell.  Farce.  2  acts.  40  minutes. 
The  money  her  mother  gave  her  to  furnish  her  room  has  been  spent 
for  other  things  and  Madge  is  desperate  when  notified  that  her 
mother  is  to  visit  her,  so  she  borrows  furniture.  Settings:  college 
girl’s  bedroom.  Costumes:  modern.  10  women.  Baker,  25  cents. 
No  royalty. 

Our  American  Cousin.  Tom  Taylor.  Comedy-drama.  3  acts.  A 
popular  old  comedy-drama  famous  for  the  character  of  Lord  Dun¬ 
dreary.  Settings:  easy  interior.  Costumes:  modern.  10  men,  7 
women.  French,  50  cents.  No  royalty. 

Our  Betters.  W.  Somerset  Maugham.  (In  Chief  Contemporary  Dra¬ 
matists,  by  T.  E.  Dickenson.)  Comedy.  3  acts.  A  clever  picture 
of  society  climbers  and  their  methods  of  achieving  success.  Set¬ 
tings:  2  interiors.  Costumes:  modem,  7  men,  4  women.  Houghton 
Mifflin,  $3.75.  Permission  to  present  from  The  American  Play  Co., 
Inc.,  New  York  City. 

Outward  Bound.  Sutton  Vane.  (In  Best  Plays  of  1923-24.)  Serious 
drama.  3  acts.  Plays  full  evening.  A  drama  concerned  with  the 
flight  of  the  human  soul  after  death.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  6  men,  3  women.  Small,  Maynard,  $3. 

*A  Pair  of  Sixes.  Edward  Peple.  Farce.  3  acts.  2xk  hours.  Two 
partners  in  the  “pill”  business  quarrel  over  their  achievements.  Each 
believes  himself  responsible  for  the  success.  They  disagree  re¬ 
peatedly.  Finally,  after  a  series  of  extremely  funny  predicaments 
they  come  to  a  final  agreement.  Settings:  2  interiors.  Costumes: 
modern.  8  men,  4  women.  French,  60  cents.  Royalty  $25. 

*A  Pair  of  Spectacles.  Sydney  Grundy.  Comedy.  3  acts.  214  hours. 
Benjamin  Goldfinch  breaks  his  spectacles  and  borrows  a  pair  be¬ 
longing  to  his  brother.  He  sees  things  in  a  different  light  and  sus¬ 
pects  all  his  friends  and  family  of  gross  deception  until  his  own 
spectacles  are  mended.  Settings:  1  easy  interior.  Costumes:  mod¬ 
ern.  8  men,  3  women.  French,  30  cents.  Royalty  $25. 

The  Passing  of  the  Third  Floor  Back.  Jerome  K.  Jerome.  3  acts. 
2V2  hours.  A  mysterious  personage  engages  the  third  floor  back  in 
a  Bloomsbury  lodging  house  and  thru  interviews  succeeds  in  in¬ 
fluencing  all  of  the  unpleasant  lodgers  to  lead  different  lives.  When 
his  work  is  accomplished  he  takes  leave  of  his  fellow  lodgers,  saying 
“I  have  other  work  to  do.”  Settings:  1  interior.  Costumes:  modern. 
French,  75  cents.  Royalty  $25. 

Pasteur.  Sacha  Guitry.  (In  Chief  Contemporary  Dramatists,  by  T.  E. 
Dickenson.)  5  acts.  Translated  by  Irving  H.  Brown.  A  drama  of 
the  life  and  character  of  Louis  Pasteur.  Settings:  5  interiors.  Cos¬ 
tumes:  1870.  11  men.  Houghton  Mifflin,  $3.75.  Permission  to 

present  from  the  author. 

Pelleas  and  Melisande.  Maurice  Maeterlinck.  5  acts.  The  beautiful 
story  of  Pelleas  and  his  love  for  Melisande,  the  wife  of  his  older 
brother.  Settings:  varied.  6  men,  2  women,  servants.  Boni  and 
Liveright,  75  cents.  Permission  to  present. 
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*  Penrod.  Edward  E.  Rose.  Comedy.  4  acts.  2xk  hours.  A  dramatiza¬ 

tion  of  Booth  Tarkington’s  “Penrod”  stories  by  Edward  E.  Rose. 
Settings:  1  interior,  2  exteriors.  Costumes:  modern.  13  men,  5 
women.  French,  75  cents.  Royalty  $25. 

The  Pigeon.  John  Galsworthy.  (In  Representative  Plays.)  3  acts. 
The  adventures  of  a  kindly  philanthropist  whose  offers  of  assistance 
to  certain  derelicts  are  taken  at  face  value.  Settings:  1  interior, 
1  exterior.  Costumes:  modern.  7  men,  2  women.  Scribner,  $1. 

Pillars  of  Society.  Henrik  Ibsen.  4  acts.  Translated  by  W.  Archer. 
Settings:  1  interior.  10  men,  9  women.  Baker,  35  cents.  No 
royalty. 

The  Piper.  Josephine  Preston  Peabody.  Poetic  dramatization  of  the 
Pied  Piper  story.  Suited  to  school  production  but  difficult  to  pre¬ 
sent.  Settings:  difficult.  13  men,  6  women.  Houghton  Mifflin, 
$1.50.  Royalty,  $25  to  French. 

Plots  and  Playwrights.  Edward  Massey.  (In  Modern  American  Plays, 
by  George  P.  Baker.)  2  acts  and  prologue.  To  settle  a  wager  an 
author  writes  a  play  based  upon  the  people  in  a  New  York  room¬ 
ing-house.  He  reads  his  play  to  a  popular  playwright,  who  scoffs  at 
the  possibility  of  such  a  truthful  drama  being  successful.  The  suc¬ 
cessful  playwright  remodels  the  play  according  to  his  knowledge  of 
what  the  public  demands.  Settings:  2  interiors,  1  exterior.  Cos¬ 
tumes:  modern.  11  men,  6  women.  Harcourt,  Brace,  $2.50. 

"Polly  with  a  Past.  George  Middleton  and  Guy  Bolton.  Comedy,  3  acts. 
Polly  poses  as  a  famous  and  wicked  French  actress  in  order  to 
make  Myrtle  jealous,  but  Rex  discovers  that  he  really  loves  Polly 
instead  of  Myrtle.  Clever  sparkling  comedy.  Settings:  2  interiors. 
Costumes:  modern.  7  men,  5  women.  Holt,  $1.75. 

*Pollyanna.  Catherine  Chisholm  Cushing.  Comedy.  4  acts.  21a  hours. 
A  dramatization  of  the  novel  by  Eleanor  H.  Porter.  Pollyanna, 
“the  glad  girl,”  always  manages  to  find  something  to  be  happy 
about  and  to  spread  that  happiness  to  others.  Settings:  2  interiors. 
Costumes:  modern.  5  men,  6  women.  French,  75  cents.  Royalty 
$25. 

*  Pomander  Walk.  Louis  N.  Parker.  Old-fashioned  romantic  comedy. 

3  acts.  2V2  hours.  Delightful  romantic  comedy  with  clever  lines. 
May  be  produced  by  a  cast  of  women.  Settings:  1  street  scene. 
Costumes:  late  eighteenth  century.  10  men,  8  women.  French,  60 

cents.  Royalty  $25. 

*The  Post  Office.  Rabindranath  Tagore.  2  acts.  A^  beautiful  poetic 
East  Indian  play.  Not  too  difficult  for  high  schools.  Settings:  1 
interior.  Costumes:  East  Indian.  9  boys,  1  girl.  Macmillan,  $2. 
The  Princess.  Alfred  Tennyson.  Drama.  5  acts,  12  scenes.  The  epic- 
poem  recast  as  a  drama.  Settings:  5  interiors,  7  exteriors.  Cos¬ 
tumes:  court.  7  men,  4  women.  Baker,  35  cents. 

The  Princess  and  the  Butterfly.  Arthur  W.  Pinero.  Comedy.  3  acts. 
A  beautifully  written  comedy  of  aristocratic  women  and  brave  men 
interested  in  the  romance  of  a  lovely  roguish  girl.  Settings:  4 
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interiors.  Costumes:  modern.  11  men,  11  women.  French,  75 
cents.  Royalty  $10. 

*  Prisoners  in  Millersville.  Alice  Norris-Lewis.  Farce.  4  acts.  IV2  hours. 
Two  college  students  are  stranded,  without  funds,  in  Millersville. 
They  damage  a  potato  field  and  agree  to  work  for  the  owner  to 
repay  the  damage.  Their  families  unexpectedly  come  to  board  with 
the  farmer  and  the  boys  attempt  to  conceal  their  identity.  Settings: 

1  interior.  Costumes:  modern.  3  men,  10  women.  March,  35  cents. 
No  royalty. 

*The  Private  Secretary.  Charles  Hawtree.  Farcical  comedy.  3  acts. 

2  hours.  Mr.  Marsland  engages  as  his  secretary  the  meek,  self- 
effacing  Rev.  Mr.  Spaulding,  who  wears  galoshes  and  has  a  chronic 
cold.  Douglas  Cattermole,  a  friend  of  Mr.  Marsland’s  nephew,  tries 
to  pass  himself  off  as  the  new  secretary  with  amusing  results. 
Settings:  2  interiors.  Costumes:  modern.  9  men,  4  women.  French, 
30  cents.  Royalty  $25. 

Professor  Pepp.  Walter  Ben  Hare.  Farce.  3  acts.  2  1-3  hours.  A 
college  professor  on  a  vacation  trip  to  Russia  is  initiated  into  a 
Nihilist  Society  and  is  ordered  to  murder  a  princess.  He  escapes 
to  America  without  fulfilling  this  mission,  but  the  Nihilists  write 
to  his  fellow  professors  and  reveal  the  password.  The  professor 
is  persecuted  from  then  on  by  his  friends  who  pretend  to  be  Nihil¬ 
ists.  Settings:  1  easy  exterior.  Costumes:  modern.  8  men,  8 
women.  Baker,  35  cents.  No  royalty. 

The  Proof  of  the  Pudding.  Maud  Lavon  Worcester.  Comedy.  3  acts. 
A  young  musician  poses  as  a  famous  chef  and  encounters  difficulties 
in  demonstrating  his  art.  Settings:  3  interiors.  Costumes:  modern. 
4  men,  6  women.  Eldridge,  35  cents.  No  royalty. 

Protecting  Peg  Jane.  Marguerite  Murphy.  Comedy-drama.  3  acts. 
Peg  Jane,  taking  two  other  girls  with  her,  goes  to  visit  her  grand¬ 
father  in  Mexico.  They  are  caught  in  an  “after-dinner”  revolution. 
Settings:  2  interiors.  Costumes:  modern,  fi  men,  5  women.  Eld¬ 
ridge,  35  cents.  Royalty  $5. 

Prunella.  (Love  in  a  Dutch  Garden.)  Laurence  Housman  and  Gran¬ 
ville  Barker.  Fantasy.  3  acts.  Plays  full  evening.  Pierrot  falls 
in  love  with  Prunella,  who  proves  to  be  Pierrette.  The  statue  of 
Love  in  the  garden  witnesses  the  wooing.  Settings:  1  exterior. 
Costumes:  fantastic.  15  men,  7  women.  Little,  Brown.  Permission 
to  present. 

.  Putting  it  up  to  Patty.  Seymour  S.  Tibbals.  Comedy-drama.  3  acts. 
Patricia  Webster,  daughter  of  a  successful  farmer,  has  a  distorted 
view  of  life  and  an  ambition  to  marry  a  title.  Her  father  and  a 
neighbor  conspire  to  pass  off  a  fine  young  farmer  as  a  member  of 
the  English  aristocracy,  visiting  the  United  States.  Settings:  1  in¬ 
terior.  Costumes:  modern.  5  men,  4  women.  Eldridge,  35  cents. 
Royalty  $5. 

‘‘Quality  Street.  J.  M.  Barrie.  Comedy.  4  acts.  Two  spinsters  who 
have  lost  their  money  support  themselves  by  establishing  a  private 
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.school  until  Phoebe’s  sweetheart  returns  from  the  war  and  rescues 
them.  Suitable  for  skilled  amateurs.  Settings:  2  interiors.  7  men, 
6  women.  Scribner,  $1.  Royalty  to  Charles  Frohman,  $50. 

Rain.  John  Colton  and  Clemence  Randolph.  (In  Best  Plays  of  1922- 
23,  by  Burns  Mantle.)  Drama.  3  acts.  A  vivid  picture  of  the 
struggles  that  Sadie,  a  girl  of  the  streets,  makes  to  change  her 
ways  of  life.  In  her  supreme  effort  she  meets  with  failure  and 
utter  disillusionment.  Settings:  1  interior,  1  exterior.  Costumes: 
modern.  4  men,  4  women.  Small,  Maynard,  $3. 

Ralph  Roister  Doister.  Edited  by  C.  G.  Child.  Drama.  5  acts.  An 
edition  of  the  play  by  Nicholas  Udall,  one  of  the  earliest  English 
plays  of  great  intrinsic  merit.  Costumes:  sixteenth  century.  9  men, 
4  women.  Houghton  Mifflin,  80  cents.  No  royalty. 

The  Rejuvenation  of  Aunt  Mary.  Anne  Warner.  Comedy.  3  acts.  2x/4 
hours.  Aunt  Mary,  a  quiet  country  spinster,  goes  to  New  York  in 
search  of  her  errant  nephewr,  and  falls  in  love  with  the  gaiety  and 
fun  of  the  life  there.  Good  character  parts.  Not  difficult.  Settings: 
3  interiors.  Costumes:  modern.  7  men,  6  women.  French,  60  cents. 
Royalty  $25. 

*The  Rescuing  Angel.  Clare  Kummer.  Comedy.  3  acts.  2V2  hours. 
Angela  Deming  marries  a  self-made  millionaire  a  short  time  after 
her  parents  lose  all  their  money.  The  husband  quarrels  with  his 
bride  on  their  wedding  day  when  he  is  informed  by  a  jealous  suitor 
that  his  wife  married  him  for  his  money.  Angela  really  loves  her 
husband  and  finally  convinces  him  of  her  sincerity.  Settings:  1 
interior,  1  exterior.  Costumes:  modern.  7  men,  4  women.  French, 
75  cents.  Royalty  $25. 

Rest  a  Bit,  Mother.  Bell  Elliott  Palmer.  3-act  play  for  church  or 
school  use.  After  rearing  a  family  of  her  own,  Mrs.  McDonald,  in 
her  fifties,  decides  she  does  not  care  for  her  earned  rest  and  promptly 
adopts  an  orphan.  Settings:  1  interior.  Costumes:  modern.  8  men, 
6  women.  Eldridge,  35  cents. 

*The  Return  of  the  Douglas.  3  acts.  A  dramatization  of  an  incident 
from  “The  Lady  of .  the  Lake.”  Settings :  3  interiors,  9  men,  1 

woman. 

The  Return  of  Hi  Jinks.  Marion  Short.  Comedy.  4  acts.  A  play  of 
college  life.  One  of  Jinks’  rivals  schemes  to  ridicule  him  by  spread¬ 
ing  a  false  report  of  his  heroism.  Jinks  retaliates  by  accepting 
honors  instead  of  repudiating  them.  Costumes:  modern.  6  men,  8 
women.  French,  30  cents.  Royalty  $10. 

*The  Return  of  Peter  Grimm.  David  Belasco.  (In  Modern  American 
Plays  by  George  P.  Baker.)  Drama.  3  acts.  A  charming  play 
based  -upon  the  theory  of  spiritualism.  Peter  Grimm  dies  and  re¬ 
turns  to  his  home  to  correct  the  mistakes  he  made  in  life.  Settings : 
1  interior.  Costumes:  modern.  8  men,  3  women.  Harcourt, 
Brace,  $2.50. 

The  Revenge  of  Shari-Hot-Su.  C.  B.  Batchelder.  Comedy.  2  acts. 
\x/a  hours.  Comedy  of  Japanese  life.  Cherry  Blossom,  educated 
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in  America,  is  betrothed  bv  her  fatw  qi,  •  TT  .  « 

he  releases  her  when  he  learns  that  she  loves" Kioto ^  Settfn’ 
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/ 

Drama  Loan  Service  35 

Rose  of  the  Southland.  Marion  Short.  Comedy.  3  acts.  21/£  hours. 
Rose  Dorenda,  a  charming  southern  girl,  pioves  that  she  has  in¬ 
herited  courage  and  initiative  when  her  family  is  faced  with  catastro¬ 
phe.  Settings:  1  interior.  Costumes:  modern.  4  men,  6  women. 
French,  30  cents.  Royalty  $10. 

R.  U.  R.  Karel  Capek.  (In  Best  Plays  of  1922-23 ,  by  Burns  Mantle.) 
Fantastic  melodrama.  4  acts.  A  socialistic  satire  and  story  of 
the  world’s  repopulation  with  artificial  beings,  who  are  perfect  in 
every  respect  but  for  lack  of  souls.  Settings:  3  interiors.  Cos¬ 
tumes:  modern.  12  men,  2  women.  Doubleday,  Page. 

The  Sad  Shepherd.  Ben  Jonson.  (In  Complete  Works  of  Ben  Jonson, 
volume  II.)  3  acts.  Settings:  1  exterior.  Costumes:  Robin  Hood. 
15  men,  6  women.  Dutton. 

*The  Scarecrow.  Percy  MacKaye.  Fantastic  romance.  4  acts.  21/k 
hours.  A  delightful  fantasy  inspired  by  the  “Feathertop”  of  Na¬ 
thaniel  Hawthorne  in  which  a  scarecrow  is  endowed  with  life  thru 
«  the  machinations  of  Blacksmith  Bess  and  Dickon,  a  Yankee  im¬ 
provisation  of  the  Prince  of  Darkness.  Settings:  2  interiors.  Cos¬ 
tumes:  seventeenth  century.  10  men,  6  women.  Macmillan,  $1.50. 

:  The  School  for  Scandal.  Richard  B.  Sheridan.  Comedy.  5  acts.  The 
William  Warren  acting  edition  with  full  stage  directions.  Settings: 
varied.  Costumes  of  the  period.  12  men,  4  women.  Baker,  35 
cents.  No  royalty. 

The  Schoolmistress.  Arthur  W.  Pinero.  Farce.  3  acts.  Full  evening. 
An  amusing  farce  of  English  society.  The  principal  of  a  select 
girls’  school  becomes  a  comic  opera  prima  donna  in  order  to  pay 
the  bills  of  her  titled  husband,  and  leaves  him  in  charge  of  the  school 
during  her  absence.  Settings:  3  interiors.  9  men,  7  women.  Baker, 
60  cents.  Royalty  $10. 

A  Scrap  of  Paper.  Victorien  Sardou.  Comedy.  3  acts.  An  easy  and 
effective  French  romantic  comedy.  Translation  by  J.  P.  Simpson. 
The  William  Warren  acting  edition.  Settings:  3  interiors.  6  men, 
6  women.  Baker,  35  cents.  No  royalty. 

Secret  Service.  William  Gillette.  Historic.  4  acts.  A  dramatic  ro¬ 
mance  of  the  Civil  War.  Shows  the  heroic  side  of  both  the  North 
and  the  South.  Can  be  played  with  one  interior  scene  by  changing 
properties.  Settings:  2  interiors.  16  men,  5  women.  French,  60 
cents.  Royalty  $25. 

Seven  Chances.  Roi  Cooper  Megrue.  Comedy.  3  acts.  2  hours. 
Jimmie  Shannon  receives  word  that  he  will  inherit  $12,000,000,  if 
he  is  married  before  he  is  thirty  years  old.  The  will  is  read  on 
the  day  before  Jimmie’s  thirtieth  birthday.  As  he  is  neither  in  love 
nor  interested  in  girls  he  faces  a  problem.  Settings:  1  interior,  1 
exterior.  Costumes:  modern.  7  men,  8  women.  French,  75  cents. 
Royalty  $25. 

Seven  Keys  to  Baldpate.  George  M.  Cohan.  Melodramatic  farce.  3 
acts.  To  win  a  bet  a  young  author  writes  a  10,000  word  novel  in  24 
hours.  His  story,  full  of  mystery  and  intrigue,  is  portrayed  by  the 
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characters.  Settings:  1  interior.  Costumes:  modern.  9  men,  4 
women.  French,  75  cents.  Royalty  on  application. 

*  Seventeen.  Booth  Taikington.  Comedy.  4  acts.  21/6  hours.  A  dra¬ 
matization  of  the  story  by  the  same  name.  A  clever  comedy  of 
youth,  love,  and  summertime.  William  Sylvanus  Baxter,  seven¬ 
teen,  is  treated  with  neither  the  tenderness  due  a  child  nor  the 
respect  due  a  man.  His  love  affair  proves  amusing  to  the  neigh¬ 
bors  and  to  his  family,  tho  it  is  tragically  important  to  William. 
Settings:  2  interiors,  1  exterior.  Costumes:  modern.  8  men,  6 
women.  French,  75  cents.  Royalty  $25. 

Shakuntala.  (In  Plays  by  Kalidasa.)  7  acts.  Translated  by  Arthur 
Ryder.  A  drama  based  upon  the  first  book  of  the  epic  poem 
“Mahabharata.”  Settings:  2  interiors,  1  exterior.  Costumes:  fifth 
century.  21  men,  6  women.  Dutton. 

*She  Stoops  to  Conquer.  Oliver  Goldsmith.  Romantic  comedy.  5  acts. 
Full  evening.  Not  too  difficult  and  especially  recommended.  Set¬ 
tings:  3  interiors.  Costumes:  eighteenth  century.  15  men,  4 
women.  Houghton  Mifflin,  35  cents.  No  royalty. 

*The  Show-Off.  George  Kelly.  (In  Best  Plays  of  1923-24,  by  Burns 
Mantle.)  Comedy.  3  acts.  2  hours.  This  play  by  George  Kelly 
was  judged  by  Heywood  Broun  to  be  the  best  comedy  which  has 
yet  been  written  by  an  American.  It  deals  with  a  middle-class 
family  living  in  New  York,  whose  youngest  daughter  marries  a 
“show-off.”  Settings:  1  interior.  Costumes:  modern.  3  men,  3 
women.  Small,  Maynard. 

The  Silver  Box.  John  Galsworthy.  (In  Representative  Plays,  by  Gals¬ 
worthy.)  Comedy.  3  acts.  A  comedy-drama  of  justice  as  ad¬ 
ministered  in  the  courts,  and  how  it  is  affected  by  the  class  to  which 
the  accused  belongs.  Settings:  3  interiors.  Costumes:  modern. 
14  men,  5  women.  Scribner,  $1.60. 

‘  The  Sleeping-Car.  William  D.  Howells.  Farce.  3  acts.  Easy.  Mrs. 
Roberts  and  her  Aunt  Mary  succeed  in  making  themselves  generally 
unpopular  by  disturbing  the  slumber  of  the  other  inhabitants  of  the 
sleeping-car.  Settings:  1  interior.  Costumes:  modern.  3  men, 
2  women.  Houghton  Mifflin,  $1.  No  royalty. 

Single.  John  Baldwin  Buckstone.  Comedy.  3  acts.  2  hours.  A  group 
of  spinsters  and  bachelors  decides  to  embark  on  the  seas  of  matri¬ 
mony.  Settings:  5  interiors.  Costumes:  modern.  5  men,  5  women. 
March,  25  cents.  No  royalty. 

*Standish  of  Standish.  Jane  Austen.  Dramatized  novel.  3  acts.  Set¬ 
tings:  1  interior.  Costumes:  seventeenth  century.  5  men,  5  women. 
Houghton  Mifflin,  $1.25.  Royalty  $5. 

The  Staple  of  News.  Ben  Jonson.  5  acts.  (In  Complete  Works  of  Ben 
Jonson,  volume  II.)  Settings:  5  interiors.  Costumes:  period.  25 
men,  5  women.  Dutton. 

*Stop  Thief.  Carlyle  Moore.  Farce.  3  acts.  21/£  hours.  The  scene  is 
laid'  in  a  home  on  the  day  of  a  wedding.  Valuable  gifts  are  on 
display.  A  new  maid  is  engaged,  who,  together  with  her  accom- 
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plice,  plans  to  rob  the  house.  Exceedingly  funny  situations.  Set¬ 
tings:  1  interior.  Costumes:  modern.  8  men,  5  women.  French, 
60  cents.  Royalty  $25. 

Strife.  John  Galsworthy.  (In  Representative  Plays.)  Drama.  3  acts. 
A  vivid  picture  of  a  reconciliation  meeting  between  the  chairman 
of  the  Trenartha  Tin  Plate  Works  and  the  leader  of  the  strikers. 
Both  factions  agree  to  the  terms  first  proposed  before  the  strike. 
Settings:  3  interiors,  1  exterior.  Costumes:  modern.  22  men,  8 
women.  Scribner,  $1.60. 

The  Stubbornness  of  Geraldine.  Clyde  Fitch.  4  acts.  The  theme  of 
this  play  is  woven  around  a  quotation  from  Emerson  “The  only  way 
to  have  a  friend  is  to  be  one.”  Settings:  2  interiors.  Costumes: 
modern.  10  men,  12  women.  French,  75  cents.  Royalty  $25. 

A  Successful  Calamity.  Clare  Kummer.  Comedy.  2  acts.  2%  hours. 
A  New  York  business  man  is  tired  of  the  empty  social  life  that  he 
seems  doomed  to  take  part  in  all  his  life  and  decides  to  pose  as 
a  bankrupt  in  order  that  he  may  escape.  To  his  joy  and  surprise 
his  family  and  friends  do  not  desert  him.  Settings:  1  interior. 
Costumes:  modern.  9  men,  3  women.  French,  75  cents.  Royalty 
$25. 

*Such  a  Little  Queen.  Channing  Pollock.  Comedy.  4  acts.  21,4  hours. 
A  charming,  whimsical  comedy.  The  plot  concerns  the  affairs  of 
state  of -two  tiny  European  monarchies  and  the  romance  of  a  king 
and  a  queen.  Settings:  3  interiors,  1  exterior.  Costumes:  modern. 
12  men,  5  women.  French,  75  cents.  Royalty  $25. 

Sue.  Ross  Farquhar.  Comedy-drama.  3  acts.  Sue  enters  during  a 
violent  storm,  when  the  “folks  are  out.”  She  prevents  a  robbery, 
wins  the  affection  of  old  Uncle  Walter  and  Aunt  Molly,  and  by  her 
ingenuity  solves  a  mystery  of  three  years.  One  easy  interior.  Cos¬ 
tumes:  modern.  4  men,  4  women.  Eldridge,  35  cents.  Royalty  $5. 

The  Sun  Chaser.  Jeannette  Marks.  Symbolic  play.  4  acts.  Ambrose 
Clark,  who  drunkenly  chases  the  sun,  is  in  reality  searching  for 
happiness.  Settings:  3  interiors,  1  exterior.  11  men,  5  women. 
Appleton,  $1.75. 

The  Sunken  Bell.  Gerhart  Hauptmann.  Tragedy.  5  acts.  Fantastic 
poetic  drama  woven  about  the  love  of  a  bell-founder  for  one  of 
the  fairy  folk  who  has  aided  in  destroying  his  last  masterpiece.  The 
Sunken  Bell  symbolizes  revolt  against  conventions  imposed  by  village 
life.  Settings:  2  exteriors,  1  interior.  6  men,  3  women.  Double¬ 
day,  Page,  75  cents.  Permission  to  present  from  publisher. 

*  Sun-up.  Lula  Vollmer.  (In  Best  Plays  of  1923-2 If.)  Comedy-drama. 
3  acts.  2  hours.  A  play  dealing  with  the  attitude  of  the  illiterate 
mountain  folk  toward  the  World  War,  in  which  the  Widow  Cagle, 
the  principal  figure,  finally  realizes  that  hate  has  been  the  cause  of 
all  her  misfortunes  and  of  much  of  the  evil  in  the  world.  The  third 
act  closes  with  a  scene  in  which  she  saves  from  death  the  son  of 
the  man  who  killed  her  husband.  Settings:  1  interior.  Costumes: 
Carolina  mountaineer.  5  men,  2  women.  Small,  Maynard. 
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The  Swan.  Ferencz  Molnar.  (In  Best  Plays  of  1923-24.)  Romantic 
comedy.  3  acts.  Plays  full  evening.  Translated  by  M.  P.  Baker. 
One  of  the  always  popular  mythical  kingdom  stories.  Settings:  3 
interiors.  Costumes:  modern.  7  men,  4  women.  Small,  Maynard, 

$3. 

*The  Tailor-Made  Man.  Harry  James  Smith.  Comedy.  4  acts.  21/4 
hours.  John  Paul  Bart,  a  tailor’s  assistant,  an  intelligent  young- 
thinker,  steps  into  success  when  he  “borrows”  a  client’s  evening 
clothes  and  attends  an  exclusive  reception.  Settings:  3  interiors. 
Costumes:  modern.  20  men,  8  women.  French,  75  cents.  Royalty 
-  $25. 

A  Tale  of  a  Tub.  (In  Complete  Works  of  Ben  Jonson ,  volume  II.) 
5  acts.  Settings:  6  exteriors,  5  interiors.  Dutton. 

*The  Taming  of  the  Shrew.  William  Shakespeare.  Comedy.  3  acts. 
Specially  arranged  in  3  acts  for  school  use.  Settings:  may  be 
simple  or  elaborate.  Costumes  of  the  period.  15  men,  3  women. 
Baker,  25  cents.  No  royalty. 

*Tarnish.  Gilbert  Emery.  (In  Best  Plays  of  1923-24 .)  Serious  drama. 
3  acts.  A  serious  study  of  American  family  life  and  problems.  Full 
evening.  Settings:  2  interiors.  Costumes:  modern.  2  men,  6  women. 
Small,  Maynard. 

Tea  for  Three.  Roi  Cooper  Megrue.  Comedy.  3  acts.  An  ironical 
and  sophisticated  comedy  based  upon  the  “eternal  triangle.”  Doris 
and  her  friend  Philip  conspire  to  cure  Carter,  her  husband,  from  his 
habit  of  easily  provoked  jealousy  and  they  succeed.  Settings:  2 
interiors.  Costumes:  modern.  3  men,  2  women.  Baker,  75  cents. 
Royalty  $25. 

*Ted  Drops  in.  Eugene  G.  Hafer.  Comedy-drama.  3  acts.  Two  men 
hired  by  the  highway  commission  board  at  a  dairy  farm  to  investi¬ 
gate  a  route  for  a  new  concrete  highway.  The  men  disguise  their 
identity  and  win  their  case  and  two  pretty  girls.  Very  humorous. 
Settings:  1  interior.  Modern  costumes.  4  men,  4  women.  Eldridge, 
35  cents.  Royalty  $5. 

That  Orphan.  Marie  Doran.  Comedy.  4  acts.  2  hours.  A  comedy 
setting  forth  the  difficulties  in  the  path  of  a  young  teacher  in  a 
rural  community  where  education  is  unpopular.  Settings:  1  in¬ 
terior.  Costumes:  modern.  5  men,  9  women.  French,  30  cents. 
Royalty  $10. 

They  Knew  What  They  Wanted.  Sidney  Howard.  (In  Best  Plays  of 
1924-25.)  Comedy.  3  acts.  214  hours.  Based  upon  a  young  Ital¬ 
ian’s  desire  for  a  son.  Settings:  1  interior.  Costumes:  modern.  4 
men,  1  woman.  Small,  Maynard,  $3. 

■  The  Third  Degree.  Charles  Klein.  Melodrama.  4  acts.  An  intensely 
interesting  melodrama  of  no  special  literary  value  but  dramatic 
and  not  difficult  for  amateurs.  Settings:  3  interiors.  Costumes: 
modern.  12  men,  2  women.  French,  60  cents.  Royalty  $25. 

*The  Thirteenth  Chair.  Bayard  Veiller.  Mystery  play.  3  acts.  An  in¬ 
tensely  interesting  mystery  play.  The  portrayal  of  the  character  of 
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Madame  LaGrange  requires  dramatic  ability.  Opportunity  for  good 
lighting  effects.  Especially  suitable  for  advanced  amateurs.  Set¬ 
tings:  1  easy  interior.  Costumes:  modern.  10  men,  7  women.  French, 
75  cents.  Royalty  $25. 

Thirty  Days.  A. .  E.  Thomas  and  Clayton  Hamilton.  Farce.  3  acts. 
214  hours.  Lucy,  John’s  fiancee,  has  much  difficulty  in  curing  John 
of  his  habit  of  harmless  flirtations  and  encounters  many  adventures 
in  the  process.  Settings:  3  interiors.  Costumes:  modern.  12  men, 
5  women.  French,  75  cents.  Royalty  $25. 

39  East.  Rachel  Crothers.  Comedy.  3  acts.  An  appealing  comedy 
picturing  the  lives  of  the  boarders  at  Madame  de  Mailly’s  “home  for 
paying  guests”  at  39  East.  Settings:  2  interiors,  1  exterior.  Cos¬ 
tumes:  modern.  6  men,  8  women.  Baker,  75  cents.  Royalty  $25. 

Three  Live  Ghosts.  Frederick  Isham  and  Max  Marcin.  Comedy.  3 
acts.  214  hours.  Three  soldiers  who  are  supposed  to  be  dead  return 
to  London  from  a  German  prison  camp.  Two  of  them  have  good 
cause  to  remain  dead  and  shell  shock  has  robbed  the  third  of  his 
reason  and  memory.  The  conduct  of  “ Spoof y,”  the  shellshock  vic¬ 
tim,  causes  trouble  for  all  three  but  it  eventually  rights  the  situa¬ 
tion  for  them  all.  Settings:  1  interior.  Costumes:  modern.  6  men, 
4  women.  French,  75  cents.  Royalty  $25. 

The  Three  Sisters.  (In  Plays,  by  Anton  Tchekoff.)  Drama.  4  acts. 
A  drama  of  the  lives  of  three  sisters  in  a  Russian  home.  Settings  : 

2  interiors,  1  exterior.  Costumes:  modern.  9  men,  5  women. 
Scribner,  $2.50. 

Tom  Cobbs.  W.  S.  Gilbert.  Farce.  3  acts.  114  hours.  An  old  and 
popular  favorite.  Settings:  2  interiors.  Costumes:  modern.  French, 
25  cents.  No  royalty. 

Tom  Pinch.  Domestic  comedy.  3  acts.  Charles  Dickens’  novel,  Mar¬ 
tin  Chuzzleivit,  dramatized  by  Joseph  J.  Diliey.  Settings:  1  interior, 
1  exterior.  6  men,  5  women.  French,  25  cents.  No  royalty. 

The  Torch-Bearers.  George  Kelly.  Comedy.  3  acts.  A  clever  comedy- 
satire  on  amateur  dramatics.  The  characters  are  all  interested 
in  an  amateur  play,  but  in  different  ways.  Settings:  2  interiors. 
Costumes:  modern.  6  men,  6  women.  French,  75  cents.  Royalty 
$50. 

To  the  Ladies.  George  S.  Kaufman  and  Marc  Connelly.  Comedy.  3 
acts.  214  hours.  Leonard  Beebe  achieves  some  success  in  his  busi¬ 
ness  life,  but  it  is  largely  due  to  the  wit  of  his  charming  young- 
wife.  Settings:  3  interiors.  Costumes:  modern.  11  men,  3  women. 
French,  75  cents.  Royalty  $25. 

The  Touch-Down.  Marion  Short.  Comedy.  4  acts.  214  hours.  An 
easy  comedy  of  college  life  in  a  typical  coeducational  college.  Set¬ 
tings:  1  interior.  Costumes:  modern.  8  men,  6  women.  French, 

SO  cents.  Royalty  $10. 

The  Toy  maker  of  Nuremburg.  Austin  Strong.  Fantasy.  3  acts  and 

3  scenes.  2  hours.  A  charming  fantasy  of  a  quaint  old  Nuremburg 
toymaker,  and  the  love  affair  of  his  son  and  his  employer’s  daughter. 
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Settings:  1  interior,  1  exterior.  Costumes:  peasant.  15  men,  3 
women.  French,  75  cents.  Royalty  $25. 

Tragedy  of  Love.  Gunnar  Heiberg.  (In  Chief  Contemporary  Drama¬ 
tists,  by  T.  E.  Dickenson.)  Tragedy.  4  acts.  Translated  by  Ed¬ 
win  Bjorkman.  A  beautiful  and  passionate  love  affair  reaches  a 
tragic  ending  when  love  ceases  to  exist  and  the  wife  kills  herself. 
Settings:  3  interiors.  Costumes:  modern.  4  men,  4  women.  Hough¬ 
ton  Mifflin,  $3.75. 

The  Tragedy  of  Nan.  John  Masefield.  Tragedy.  3  acts.  A  powerful 
drama  dealing  with  Nan,  an  unhappy  orphan,  who  lives  with  mer¬ 
cenary  relatives.  Settings:  ,1  interior.  Costumes  of  1810.  8  men, 

5  women.  Macmillan  Company,  $1.25.  Permission  from  the  pub¬ 
lisher. 

*The  Trials  of  a  Hostess.  Mary  F.  Kingston.  Farce.  3  acts.  IV2 
hours.  Mrs.  Montgomery  attempts  to  entertain  the  Woman’s  Club, 
assisted  by  her  untrained  Irish  maid.  Especially  recommended  for 
women’s  clubs.  Settings:  1  interior.  Costumes:  modern.  10  women. 
French,  30  cents.  No  royalty. 

The  Truth.  Clyde  Fitch.  4  acts.  Full  evening.  Becky  Wardner  wrecks 
her  own  happiness  thru  telling  “harmless”  lies,  and  threatens  that 
of  her  fine  husband.  Settings:  2  interiors.  Costumes:  modern.  5 
men,  3  women.  French,  75  cents.  Royalty  $25. 

'  he  Truth  about  Blayds.  A.  A.  Milne.  Comedy.  3  acts.  All  of  the 
members  of  .the  family  of  Blayds,  the  poet,  submerge  their  per¬ 
sonalities  in  the  fame  accorded  him.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  4  men,  4  women.  French,  75  cents.  Royalty  $50. 

Turn  to  the  Right.  Winchell  Smith  and  John  E.  Hazzard.  Comedy.  4 
acts.  2V2  hours.  A  modern  comedy  based  upon  the  old  melodrama 
plot  of  the  mortgaged  home  being  rescued  by  the  errant  son  who 
returns  at  the  opportune  moment.  Settings:  2  interiors,  1  ex¬ 
terior.  Costumes:  modern.  9  men,  5  women.  French,  75  cents. 
Royalty  quoted  upon  application. 

*  Tweed  les.  Booth  Tarkington  and  Harry  Leon  Wilson.  Comedy.  3  acts. 
IV2  hours.  Julian  Castlebury  falls  in  love  with  Winsora  Tweedles. 
The  two  families  are  aghast  at  the  prospect  of  the  marriage  as 
each  family  feels  that  the  other  is  inferior.  Julian  and  Winsora  out¬ 
face  their  parents  and  emerge  triumphant.  Settings:  1  interior. 
Costumes:  modern.  5  men,  4  women.  French,  75  cents.  Royalty 
$25. 

■Twelfth  Night.  William  Shakespeare.  Comedy.  5  acts.  The  William 
Warren  acting  edition  with  full  stage  directions.  Settings:  varied. 
Costumes  of  the  period.  12  men,  3  women.  Baker,  35  cents.  No 
royalty. 

*The  Twig  of  Thorn.  Marie  Josephine  Warren.  Fairy  play.  2  acts.  IV2 
hours.  A  charming  study  of  Irish  folk-lore.  Settings:  1  interior. 
Costumes:  Irish  peasant.  6  men,  7  women.  Baker,  75  cents.  No 
royalty. 
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The  Twins.  Plautus.  Latin  farce.  5  acts.  1V2  hours.  Translated  by 
Barrett  H.  Clark.  The  Latin  play,  The  Menaechmi,  upon  which 
Shakespeare  based  his  Comedy  of  Errors.  Settings:  1  exterior. 
Roman  costumes.  7  men,  2  women.  French,  35  cents.  No  royalty. 

Two  Gentlemen  of  Verona.  Shakespeare.  Comedy.  5  acts.  Acting 
edition  of  this  excellent  comedy.  Not  very  difficult.  Settings:  may 
be  simple  or  elaborate.  Costumes:  Elizabethan  period.  13  men,  3 
women.  French,  25  cents.  No  royalty. 

The  Unchastened  Woman.  Louis  Kaufman  Anspacher.  (In  Modern 
American  Plays.)  3  acts.  A  society  drama.  Beautiful  and  wealthy 
Mrs.  Knollys  feeds  upon  the  gratitude  and  admiration  of  a  young 
artist.  His  wife  is  a  social  worker  and  Mr.  Knollys  is  a  wealthy 
manufacturer.  The  affair  between  Mrs.  Knollys  and  the  young 
artist  threatens  to  have  heart-breaking  consequences,  but  Mr.  Knol¬ 
lys  and  the  artist’s  wife  avert  the  catastrophe.  Settings:  2  interiors. 
Costumes:  modern.  3  men,  5  women.  Harcourt,  Brace,  $2.50. 

Under  Cover.  Roi  Cooper  Megrue.  4  acts.  2Vz  hours.  A  drama  of 
mystery  concerning  the  evasion  of  customs  duty  on  valuable  articles 
brought  into  the  U.S.  from  Europe.  Settings:  3  interiors.  Costumes: 
modern.  8  men,  5  women.  French,  60  cents.  Royalty  $25. 

Urvashi.  (In  Plays  by  Kalidasa.)  5  acts.  Translated  by  Arthur  Ryder. 
4  men,  3  women.  Dutton. 

*The  Varsity  Coach.  Eunice  T.  Gray.  Comedy.  3  acts.  2  hours.  A 
play  of  college  life.  Bob  Selby  takes  part  in  athletics,  to  the 
chagrin  of  his  aunt,  who  is  paying  his  expenses,  and  fails  in  his 
class  work.  He  finally  redeems  himself  and  wins  his  college  sweet¬ 
heart.  Settings:  1  exterior,  1  interior.  Costumes:  modern.  5  men,  6 
women.  French,  30  cents.  Royalty  $5. 

*Viear  of  Wakefield.  Oliver  Goldsmith.  5  acts.  Dramatized  by  Mar¬ 
guerite  Merington.  Settings:  3  simple  interiors.  Costumes  of  the 
period.  13  men,  7  women.  Duffield,  $1.50. 

.Watch  Your  Step,  Wilton.  Eugene  G.  Hafer.  Comedy.  3  acts.  Wilton 
Crossley,  alias  Thompson,  the  Creightons’  hired  man,  saves  the  old 
estate  of  the  family  and  incidentally  wins  the  oldest  daughter.  Set¬ 
tings:  1  interior.  Modern  costumes.  4  men,  4  women.  Eldridge, 
35  cents.  Royalty  $10. 

*The  Weak-End.  Mary  MacMillan.  Farce.  3  acts.  Mrs.  Winthrop,  a 
born  match-maker,  invites  a  group  of  young  people  to  a  house  party. 
She  insists  upon  pairing  them  to  suit  herself — but  unfortunately 
her  plans  do  not  always  materialize.  Clever  and  amusing.  Settings : 
1  interior.  Costumes:  modern.  5  men,  8  women.  Stewart  Kidd, 
$2.50. 

*  Wedding  Bells.  Salisbury  Fields.  Comedy.  3  acts.  Reggy  Carter  is 
married.  His  wife  disappears,  and  after  a  few  years  he  secures  a 
divorce.  Just  as  he  is  about  to  be  married  again  his  wife,  whom 
he  still  loves,  appears  on  the  scene  and  claims  her  husband.  For¬ 
tunately  the  prospective  bride  really  loves  another  man.  Settings: 
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1  interior.  Costumes:  modern.  5  men,  4  women.  French,  75  cents. 
No  royalty. 

'Welcome  Home,  Jimmy.  Eugene  Hafer.  Rural  comedy.  3  acts.  Jimmy, 
masquerading  as  the  prodigal  son,  rescues  the  old  homestead  from 
the  hands  of  the  local  Shylock.  Settings:  1  interior.  Costumes: 
modern.  4  men,  5  women.  Eldridge,  35  cents.  Royalty  $10. 

What  Can  We  Do  with  Aunt  Sally?  Bell  Elliott  Palmer.  Comedy.  2 
acts.  IV2  hours.  The  family  imagines  that  the  presence  of  Aunt 
Sally,  a  dear  old-fashioned  type,  will  detract  from  the  impression 
they  hope  to  make  on  the  well-known  Professor  Pendleton.  The 
latter  falls  in  love  with  her  and  solves  the  question  of  “What  to  do 
with  Aunt  Sally.”  Settings:  1  interior.  Costumes:  modern.  5  men, 
10  women.  Eldridge,  35  cents. 

*What  Every  Woman  Knows.  J.  M.  Barrie.  Comedy.  4  acts.  A  de¬ 
lightful  comedy  of  Scotch  life.  Maggie,  who  admittedly  lacks 
“charm,”  marries  John  Shand,  a  rising  young  Scotchman.  Her  wit 
and  ways  of  gaining  and  holding  his  affection  are  full  of  pathos  and 
comedy.  Settings:  4  interiors.  Costumes:  easy.  5  men,  3  women. 
Scribner,  $1.  Permission  to  present  from  Charles  Frohman,  Empire 
Theatre,  New  York  City. 

*What  Happened  to  Jones.  George  H.  Broadhurst.  Farce.  3  acts.  2V2 
hours.  Ebenezer  Goodly,  professor  of  anatomy,  attends  a  prize  fight 
which  the  police  suddenly  decide  to  raid.  The  professor,  accom¬ 
panied  by  Jones,  a  travelling  salesman  who  sells  hymn  books  and 
playing  cards,  escapes  to  his  home.  The  police  trail  them  and 
Jones  disguises  himself  as  a  bishop  in  order  to  escape.  Funny 
complications  follow.  Settings:  1  interior.  Costumes:  modern.  7 
men,  6  women.  French,  60  cents.  Royalty  $25. 

What  Price  Glory.  Maxwell  Anderson  and  Lawrence  Stallings.  (In 
Best  Plays  of  192U-25.)  Drama.  3  acts.  21/&  hours.  A  war  story 
in  which  two  men  struggle  over  the  same  girl,  one  man  finally 
winning  by  killing  his  rival.  Settings:  2  interiors.  Costumes: 
military.  Small,  Maynard,  $3. 

What  Would  a  Gentleman  Do?  Gilbert  Doyle.  Comedy.  3  acts. 

hours.  An  English  society  farce.  Rather  amusing.  Settings:  2 
interiors.  Costumes:  modern.  7  men,  4  women.  French,  30  cents. 
Royalty  $10. 

'  When  a  Feller  Needs  a  Friend.  M.  C.  McMullen.  Farce.  3  acts.  2 % 
hours.  Tom  and  Bob,  trying  to  break  into  New  York,  have  reached 
the  point  where  their  furniture  consists  of  soap  boxes,  their  diet 
what  they  can  steal  from  dog’s  milk  and  parrot’s  crackers.  How 
they  climbed  out  of  these  depths  forms  the  plot  of  a  very  funny 
play.  Settings:  1  interior.  Costumes:  modern.  5  men,  5  women. 
Eldridge,  35  cents.  Royalty  $10. 

When  We  Dead  Awaken.  (In  Ibsen’s  Collected  Works,  volume  XI.) 
3  acts.  A  play  of  the  supernatural.  Settings:  1  interior,  1  exterior. 
Costumes:  modern.  3  men,  3  women.  Scribner,  $2 
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The  Whole  Town’s  Talking.  John  Emerson  and  Anita  Loos.  Farce. 
3  acts.  Mr.  Simmons  wishes  his  daughter  to  marry  his  partner, 
Chet.  The  admiration  of  the  town  and  of  Ethel  is  secured  by  faking 
a  love  affair  between  Chet  and  a  movie  queen.  Settings:  1  interior. 
Costumes:  modern.  5  men,  8  women.  Longmans,  Green,  75  cents. 
Permission  to  present  from  the  publishers. 

Whose  Little  Bride  Are  You?  Edith  Ellis.  Farce.  3  acts.  21/2  hours. 
A  romantic  comedy  of  love  and  matrimony.  Settings:  1  interior. 
Costumes:  modern.  5  men,  5  women.  Denison,  50  cents.  Royalty 

$15. 

Why  Marry?  Jesse  Lynch  Williams.  (In  Contemporary  American 
Plays,  by  A.  H.  Quinn.)  Comedy.  3  acts.  Pulitzer  Prize  play.  A 
society  comedy  dealing  with  the  problem  of  divorce.  Settings:  1 
interior.  Costumes:  modern.  7  men,  3  women.  Scribner,  $2.  Per¬ 
mission  to  present. 

Why  Not?  Jesse  Lynch  Williams.  (In  Best  Plays  of  1922-23,  by  Burns 
Mantle.)  Comedy.  3  acts.  “Why  Not”  is  a  soundly  reasoned 
protest  against  existing  divorce  laws  and  the  accepted  conventions 
surrounding  the  correction  of  marital  mistakes.  Settings:  1  interior. 
Costumes:  modern.  3  men,  3  women.  Small,  Maynard,  $2. 

Why  Not,  Jerry?  Ross  Farquhar.  Comedy.  3  acts.  Jerry  McKee 
gets  into  business  complications  with  Mr.  Henderson.  When  it  is 
made  clear  that  Jerry  has  really  saved  Henderson  instead  of  ruining 
him  Fay  Henderson  proposes  to  him  and  is  accepted.  6  men,  5 
women.  Settings:  1  interior.  Costumes:  modern.  Eldridge,  35 
cents. 

Wild  Birds.  Dan  Totheroh.  (In  Best  Plays  of  1923-25 .)  Tragedy. 
3  acts.  A  play  portraying  the  struggles  of  two  orphans  bound 
out  on  a  farm  and  their  love  for  each  other.  Settings:  3  exteriors, 
2  interiors.  Costumes:  modern.  4  men,  4  women.  Small,  Maynard, 
$3. 

The  Winter’s  Tale.  William  Shakespeare.  Tragi-comedy.  5  acts.  An 
acting  edition  with  a  preface  by  Granville  Barker,  and  illustrations 
of  costume  designs.  Settings:  simple  or  elaborate.  Costumes  of 
the  period.  22  men,  8  women.  Baker,  35  cents.  No  royalty. 

The  Witching  Hour.  Augustus  Thomas.  Melodrama.  4  acts.  A  melo¬ 
drama  dealing  with  the  power  of  mental  telepathy.  Rather  diffi¬ 
cult.  Settings:  2  interiors.  Costumes:  modern.  11  men,  3  women. 
French,  75  cents.  Royalty  $25. 

Wrecking  Robert’s  Budget.  Eugene  Hafer.  Comedy-drama.  3  acts. 
Betty  Compton,  a  society  girl,  whose  /father  has  lost  considerable 
money,  is  beset  by  suitors.  Robert  Quentin,  whom  Betty  favors,  is 
too  poor  for  her  taste.  He  is  offered  $100,000  by  his  uncle,  if  he 
saves  $1,000  in  six  months.  The  other  suitors  unite  to  break  his 
budget  worked  out  to  save  the  money.  7  men,  4  women.  Eldridge, 
35  cents.  Royalty  $10. 

The  Wren.  Booth  Tarkington.  Comedy.  3  acts.  2XA  hours.  A  clever 
portrayal  of  a  New  England  family,  and  especially  of  the  young 
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girl,  Eusebea  Olds.  Eusebea  insists  upon  mothering  her  entire 
family  and  has  great  difficulty  in  keeping  her  father  from  marrying 
every  pretty  woman  he  meets.  She  finally  rescues  an  artist  friend 
from  a  young  society  matron  and  decides  to  comfort  him  herself. 
Settings:  1  interior.  Costumes:  modern.  4  men,  3  women.  French, 
75  cents.  Royalty  $25. 

The  Wrong  Mr.  Wright.  George  H.  Broadhurst.  Farce.  3  acts.  21/4 
hours.  A  millionaire  assumes  the  name  of  Mr.  Wright  and  attempts 
to  capture  a  thief  who  has  forged  his  name  to  a  check  for  $50,000. 
The  thief  has  also  adopted  the  name  of  Wright.  A  charming- 
woman  detective  is  put  on  the  trail  of  the  thief  but  captures  the 
millionaire  instead.  Settings:  1  interior,  1  exterior.  Costumes: 
modern.  7  men,  4  women.  French,  60  cents.  Royalty  $25. 

The  Yellow  Jacket.  George  Hazleton  and  Benrimo.  (In  Chief  Con¬ 
temporary  Dramatists ,  by  T.  E.  Dickenson.)  3  acts.  A  play  pic¬ 
turing  the  Chinese  theatrical  conventions  and  customs.  Settings: 

1  interior.  Costumes:  Chinese.  14  men,  12  women.  Houghton  Mif¬ 
flin,  $3.75.  Royalty  to  Bobbs-Merrill  Company,  Indianapolis. 

You  and  I.  Philip  Barry.  (In  Best  Pla,ys  of  1922-23,  by  Burns  Mantle.) 
Comedy.  3  acts.  A  society  comedy-drama.  Matey,  who  has  always 
dreamed  of  developing  his  talent  as  an  artist,  sacrifices  his  own 
ambitions  in  order  that  his  son  may  realize  his  dreams.  Settings: 

2  interiors.  Costumes:  modern.  4  men,  3  women.  Small,  Maynard, 

$2. 

You  Never  Can  Tell.  Bernard  Shaw.  Comedy.  4  acts.  A  comedy  of 
the  family  life  of  a  divorced  English  woman  who  has  become  a 
successful  popular  author.  Her  children  are  full  of  the  love  of 
living  but  encounter  many  unexpected  situations  in  their  first  visit 
to  England  after  a  childhood  spent  in  Madeira.  Suitable  for  skilled 
amateurs.  Settings:  3  interiors.  Costumes:  modern.  7  men,  5 
women.  Brentano,  75  cents. 

The  Youngest.  Philip  Barry.  (In  Best  Plays  of  1924.-25.)  Comedy.  3 
acts.  The  home  life  of  an  American  family  of  the  higher  middle 
class,  moderately  cultured,  commercially  successful,  and  socially 
active.  Settings:  1  interior,  1  exterior.  Costumes:  modern.  5  men, 
5  women.  Small,  Maynard,  $3. 


Short  Plays 


Abraham  and  Isaac.  Miracle  play.  (In  Little  Theatre  Classics,  volume 
I.)  1  hour.  Adapted  from  the  pageant  of  the  Barbers  and  Wax- 

chandlers  in  the  Chester  Cycle  of  Miracles.  Story  taken  from  Chap¬ 
ter  22  of  Genesis.  Settings:  1  interior.  Costumes:  Biblical.  7 
men,  monks,  and  choir  of  women.  Little,  Brown,  $2.  Royalty  $10. 

Abraham  Lincoln.  John  Drinkwater.  Historical  drama  in  6  scenes.  5 
interiors.  Costumes:  1860.  34  men,  5  women.  French,  $1.50. 

(Also  in  Chief  Contemporary  Dramatists ,  by  T.  E.  Dickenson.) 

After  Twenty-five  Years.  0.  W.  Farkins.  Drama.  A  modern  minister 
puts  aside  his  old  beliefs  and  discovers  that  with  them  he  put  aside 
his  power  to  save  souls.  Settings:  1  interior.  Costumes:  modern. 
3  men,  1  woman.  Drama,  February,  1925.  Royalty  $10. 

The  Air  Route  to  Buenos  Aires.  Helen  L.  Willcox.  4  episodes.  Skit 
showing  the  life  of  the  clubwomen  of  South  America.  Settings:  4 
interiors.  Costumes:  Spanish.  7  men,  10  women.  Woman’s  Press, 
50  cents.  No  royalty. 

Allison’s  Lad.  Beulah  Marie  Dix.  (In  Allison’s  Lad  and  Other  Martial 
Interludes.)  A  serious  play  depicting  episodes  of  medieval  wars. 
Opportunity  for  strong  emotional  acting.  Settings:  1  interior. 
Costumes  of  1648.  6  men.  Holt,  $1.35.  Permission  to  present  from 
author. 

America  Passes  By.  Kenneth  Andrews.  V2  hour.  Bill  returns  to 
America  with  his  fiancee,  after  a  few  years  in  Japan.  The  hurry  and 
scurry  of  American  life  fascinate  him,  but  frighten  his  fiancee,  who 
is  a  missionary.  Settings:  1  interior.  2  men,  2  women.  Baker, 
25  cents.  Royalty  $5. 

An  Angel  Intrudes.  Floyd  Dell.  (In  Provincetown  Plays.)  2  scenes. 
Fantasy  of  modern  love.  Jimmy’s  guardian  angel  descends  from 
Heaven,  discards  his  wings,  dons  mortal  garb,  and  steals  Jimmy’s 
sweetheart.  Settings:  1  interior,  1  exterior.  3  men,  1  woman. 
Appleton,  $2.50.  Application  to  Provincetown  Players,  139  Mac- 
Dougal  Street,  New  York  City. 

The  Anniversary.  Anton  Tchekoff.  (In  Plays,  by  Anton  Tchekoff.) 
Comedy.  1  act.  A  scene  in  a  Russian  bank  on  an  anniversary. 
Settings:  1  interior.  Costumes:  Russian.  2  men,  2  women,  direc¬ 
tors,  and  employees.  Scribner. 

Another  Way  Out.  Lawrence  Langner.  (In  Five  One- Act  Comedies.) 
Comedy.  1  act.  A  sculptress  and  a  writer  try  to  prove  the  theory 
of  free  love  to  the  world.  After  five  years  of  life  together  in  an 
apartment  they  decide  to  get  married.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  2  men,  3  women,  Appleton,  $2,  Permission  to 
present. 
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The  Antick.  Percy  MacKaye.  (In  Yankee  Fantasies,  by  Percy  Mac- 
Kaye.)  Fantasy.  Rather  difficult  to  present.  A  Yankee  who  loves  a 
charming  “Canuck”  girl  feels  obligated  to  marry  an  uninteresting 
Yankee  girl.  Settings:  1  exterior.  Costumes:  modern.  2  men,  3 
women.  Duffield. 

*An  Apocryphal  Episode.  Mary  MacMillan.  (In  Third  Book  of  Short 
Plays.)  Comedy.  Dido,  Ulysses,  Aeneas,  and  Calypso  speak  in 
twentieth-century  style.  2  men,  2  women.  Appleton,  $2.50.  Royalty 
$10. 

Aria  Da  Capo.  Edna  St.  Vincent  Millay.  (In  Provincetown  Plays.) 
Fantasy.  A  Pierrot  and  Columbine  fantasy.  Requires  clever  hand¬ 
ling.  Will  not  appeal  to  the  average  audience.  4  men,  1  woman. 
Appleton,  $2.50.  Application  to  Provincetown  Players,  139  Mac- 
Dougal  Street,  New  York  City.  Permission  from  Baker. 

*The  Arrival  of  Billy.  Ada  L.  Huntington.  Farce.  2  acts.  John  Sher¬ 
wood’s  cousin,  from  whom  he  has  not  heard  in  five  years,  writes 
that  she  is  going  to  California  and  is  sending  Billy  to  be  cared  for 
in  her  absence.  Rapid  preparations  are  made  for  the  entertainment 
of  Billy,  with  volumes  of  advice  from  the  neighbors.  Billy,  upon 
arrival,  proves  to  be  a  cat.  Settings:  1  interior.  1  man,  5  women. 
Eldridge,  35  cents. 

*Arrowmaker’s  Daughter.  Grace  Smith  and  Gertrude  Knevels.  Camp¬ 
fire  play.  Adapted  from  Longfellow’s  Hiawatha.  Effective  with 
music  and  dancing.  Not  difficult.  Costumes:  Indian.  6  men,  7 
women.  French,  30  cents.  No  royalty. 

Ashes  of  Roses.  Constance  D’Arcy  Mackay.  (In  The  Beau  of  Bath  and 
Other  Plays.)  Poetic  play.  Kitty  Clive,  the  actress,  and  Horace 
Walpole  are  introduced  in  this  romantic  play.  Settings:  1  interior. 
Costumes:  eighteenth  century.  1  man,  3  women,  1  boy.  Holt,  $1.50. 
Royalty  $4. 

As  Ye  Sew.  Dorothy  Crichton.  Missionary  play.  The  dolls,  dressed 
for  a  missionary  box,  discuss  their  owners’  methods  and  motives. 
Settings:  1  interior.  12  women.  Eldridge,  15  cents. 

At  Harmony  Junction.  Frederick  G.  Johnson.  A  comedy  character 
sketch  for  a  singing  quartette.  Suitable  for  amateur  vaudeville  per¬ 
formance.  Settings:  1  interior.  4  men.  Denison,  25  cents. 

At  the  Church  Door.  Mary  MacMillan.  (In  More  Short  Plays.)  Fan¬ 
tastic  farce.  The  gods,  Pan  and  Minerva,  love  mortals,  but  both 
lose  them.  A  delightful  fantasy.  Settings:  1  interior.  Costumes: 
modern.  2  men,  2  women.  Appleton,  $2.50. 

At  the  Village  Postoffice.  Seymour  S.  Tibbals.  Comedy.  2  acts.  A 
typical  scene  in  a  village  postoffice,  just  as  the  mail  is  being  dis¬ 
tributed.  Suitable  for  church  entertainment.  Settings:  1  interior. 
CGstumes:  simple.  17  men,  16  women.  Eldridge,  35  cents.  No 
royalty. 

Aunt  Deborah’s  First  Luncheon.  Laura  M.  Adams.  Comedy.  2  acts. 
Aunt  Deborah  descends  upon  her  newly-rich  city  relatives  just  in 
time  to  attend  a  luncheon  they  are  giving  to  some  society  friends. 
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They  are  ashamed  of  her  at  first  but  her  wholesome  frankness  does 
what  their  social  climbing  has  failed  to  do — wins  a  place  for  them 
in  society.  Settings:  1  interior.  Costumes:  modern.  7  women. 
Eldridge,  35  cents.  No  royalty. 

Bad  Debts.  Margaret  Searle.  Drama.  Domestic  play  of  modern  Amer¬ 
ican  middle  class  life.  45  minutes.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  French,  35  cents.  Royalty  $5. 

Barbara.  Jerome  K.  Jerome.  Serious  comedy,  not  very  difficult.  Bar¬ 
bara  loves  her  adopted  sister  dearly,  but  yearns  for  relatives  of  her 
own.  When  she  accidentally  learns  that  her  adopted  sister’s  fiancee 
is  her  own  brother,  she  keeps  the  secret  because  he  will  lose  the 
fortune  which  makes  his  marriage  possible  if  it  is  discovered  that 
Barbara  still  lives.  Settings:  1  interior.  Costumes:  modem.  2  men, 
2  women.  Baker,  25  cents.  No  royalty. 

Barbara’s  Wedding.  J.  M.  Barrie.  (In  Echoes  of  War.)  Comedy.  War 
play,  pathetic  and  appealing.  Not  too  difficult  for  amateurs.  The 
changes  in  thinking  and  acting  brought  about  by  the  war  are  clearly 
pointed  out.  , Settings:  1  interior.  Costumes:  modern.  4  men,  2 
women.  Scribner,  $1.25.  Permission  to  present  from  Frohman. 

Bardell  versus  Pickwick.  Charles  Dickens.  Comedy.  Adapted  from 
the  trial  scene  from  Pickwick  by  John  Hollingshead.  A  clever 
sketch  offering  excellent  opportunity  for  characterization.  Settings: 

1  interior.  2  men,  5  women.  Baker,  25  cents.  No  royalty. 

The  Beaded  Buckle.  Frances  Gray.  (In  Carolina  Folk  Plays.)  A 
comedy  of  village  aristocracy.  Mrs.  Miller,  society  leader,  steals  a 
beaded  buckle  from  a  small  town  store  and  convinces  the  shopkeeper 
that  he  has  lost  it.  Settings:  1  interior.  2  men,  4  women.  Holt, 
$1.75.  Royalty  $5,  if  admission  is  charged. 

The  Bear.  (In  Plays  by  Anton  Tchekoff.)  A  clever  farce.  A  wealthy 
Russian  landowner  calls  to  collect  a  debt  and  falls  in  love  with  his 
debtor’s  widow.  Settings:  1  interior.  Costumes:  Russian.  2  men,  1 
woman.  Scribner.  No  royalty.  (Also  published  by  French  as 
“The  Boor,”  35  cents.) 

Beauty  and  the  Jacobin.  Booth  Tarkington.  (In  One-Act  Plays  by 
Modern  Authors.)  Serious  comedy  of  the  French  Revolution.  Set¬ 
tings:  a  garret  room.  Costumes  of  the  period.  3  men,  2  women. 
Harcourt,  Brace,  $2.25.  Royalty  $5  to  be  sent  to  Red  Cross  So¬ 
ciety  of  America. 

The  Beau  of  Bath.  Constance  D’Arcy  Mackay.  (In  The  Beau  of  Bath 
and  Other  One- Act  Plays.)  Poetic  drama  introducing  the  famous 
Beau  Nash.  Settings:  1  interior.  Costumes:  eighteenth  century. 

2  men,  1  woman.  Holt,  $1.50.  Royalty  $4. 

Bedroom  Suite.  Christopher  Morley.  A  charming  one-act  comedy  of 
the  love  affair  of  the  window-trimmer  and  Alice,  the  bock  cleik. 
Settings:  1  interior.  Costumes:  modern.  2  men,  1  woman.  Per¬ 
mission  to  present  from  author,  care  Evening  Post ,  20  esey  Street, 
New  York  City. 
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Before  Breakfast.  Eugene  O’Neill.  (In  A  Treasury  of  Plays  for 
Women.)  The  tragedy  of  a  poet  married  to  a  woman  who  has 
ruined  his  life.  Settings:  1  interior.  Costumes:  modern.  1  man, 
1  woman.  Little,  Brown,  $3.  Permission  to  present  from  author, 
Provincetown,  Mass. 

The  Beggar  and  the  King.  Winthrop  Parkhurst.  (In  Atlantic  Book  of 
Modern  Plays.)  A  symbolic  sketch  of  revolt.  Rather  difficult.  Set¬ 
tings:  1  interior.  3  men.  Little,  Brown,  $1.60.  Permission  to  pre¬ 
sent  from  author. 

Behind  a  Watteau  Picture.  Robert  Emmons  Rogers.  Fantasy  in  verse. 
Has  literary,  dramatic,  pictorial,  and  even  musical  excellence.  Set¬ 
tings:  1  exterior.  Watteau  costumes.  6  men,  2  women.  Baker,  $1. 
Royalty  $10. 

*Ben  Takes  a  Hand.  Mary  Elizabeth  Robers.  Comedy.  1  act.  Ben,  the 
son  of  a  widow,  manages  the  happy  marriage  of  his  mother  and 
Uncle  Billy,  an  old  and  much-sought  widower.  Settings:  1  exterior. 
Costumes:  modern.  4  men,  3  women.  Eldridge,  25  cents. 

The  Betti-Attitudes.  Maude  Barnes  Miller.  Comedy.  A  play  concern¬ 
ing  each  generation’s  concept  of  the  next  generation.  Settings: 
1  interior.  Costumes:  modern.  8  women.  Eldridge,  25  cents. 

*  Bet  ween  the  Soup  and  the  Savory.  Gertrude  Jennings.  Farce.  V2 
hour.  A  laughable  English  farce.  Three  servants  who  are  pre¬ 
paring  dinner  argue  over  love  affairs.  Emily,  the  maid,  is  accused 
of  being  “beau-less,”  but  she  reads  a  letter  from  “Harold.”  Un¬ 
fortunately  she  had  “borrowed”  the  letter  from  the  daughter  of  the 
house.  Settings:  1  interior.  Costumes:  modern.  3  women.  French, 
30  cents.  Royalty  $5. 

Beyond.  Alice  Gerstenberg.  (In  Representative  One- Act  Plays  by 
American  Authors.)  Fantastic  monologue.  A  woman  who  has 
sinned  in  the  eyes  of  the  world  dies  and  her  spirit  faces  the  beyond. 
Suitable  for  advanced  amateurs.  Settings :  1  easy  interior.  1 
woman.  Little,  Brown,  $3.  Permission  to  present  from  author, 
539  Deming  Place,  Chicago. 

The  Big  Event.  Albert  Cowles.  Comedy.  A  vaudeville  sketch.  Set¬ 
tings:  1  interior.  Costumes:  modern.  2  men,  3  women.  Baker,  35 
cents.  Royalty  $5. 

The  Big  Scene.  Arthur  Schnitzler.  (In  Comedies  of  Words  and  Other 
Plays.)  A  character  sketch  of  a  well-known  actor  who  philanders 
but  wants  his  wife  to  be  entirely  faithful  to  him.  Settings:  1 
interior.  Costumes:  modern.  5  men,  2  women.  Appleton,  $2.50. 

The  Birthday  of  the  Infanta.  Stuart  Walker.  (In  Portmanteau  Adap¬ 
tations.)  Fantasy.  A  dramatization  of  Oscar  Wilde’s  story.  A  gro¬ 
tesque  dwarf  is  brought  to  the  palace  to  amuse  the  King’s  daugh¬ 
ter.  He  sees  his  reflection  in  a  mirror  for  the  first  time  and  dies 
of  a  broken  heart.  Costumes:  sixteenth  century.  5  men,  2  women. 
Appleton,  $1.75. 

The  Bishop’s  Candlestick.  Norman  McKinnel.  V2  hour.  An  excellent 
drama  founded  on  an  incident  in  Hugo’s  Les  Miserables.  Rather 


Drama  Loan  Service 


49 


difficult.  Settings:  1  easy  interior.  Costumes:  seventeenth  century. 
3  men,  2  women.  French,  30  cents.  Royalty  $5. 

Blackberryin’.  Howard  Forman  Smith.  (In  Treasury  of  Plays  for 
Women.)  Comedy.  Phila  Granger  marries  the  son  of  her  em¬ 
ployer  but  has  difficulty  in  convincing  his  family  that  she  is  really 
married.  Settings:  1  interior.  5  women.  Little,  Brown,  $3.  Royalty 
to  Norman  Lee  Swartout. 

*  Blind.  Seumas  O’Brien.  Comedy.  An  ingenious  and  interesting  little 
comedy  of  an  old  blind  beggar  who  outwits  a  policeman  in  finding  a 
thief.  Settings:  a  street  scene.  3  men.  Egmont  Arens,  35  cents. 

*Bob  Upsets  the  Calendar.  Bell  Elliott  Palmer.  Fantasy.  40  min¬ 
utes.  Bob  is  discontented  with  the  school  months  and  Father  Time 
permits  him  to  arrange  the  calendar  to  suit  himself.  Suitable  for 
grade  and  junior  high  school  students.  Settings:  1  interior.  Cos¬ 
tumes:  not  difficult.  4  men,  13  women.  Eldridge,  25  cents.  No 
royalty. 

The  Bogie  Men.  Lady  Gregory.  (In  New  Irish.  Comedies.)  A  laugh¬ 
ing  and  imaginative  little  comedy  of  the  boastings  of  two  chimney 
sweeps.  Settings:  a  shed.  2  boys.  Putnam,  $1.50.  Permission  to 
present  from  French. 

Bound  East  for  Cardiff.  Eugene  O’Neill.  (In  Seven  Plays  of  the  Sea.) 
Sea  play,  tragedy.  Settings:  forecastle  of  a  ship.  Costumes:  sailor. 
11  men.  Boni  and  Live  right. 

Box  and  Cox.  John  M.  Marton.  Farce.  %  hour.  An  enterprising- 
landlady  rents  the  same  room  to  two  men,  one  of  whom  works  in 
the  day  and  the  other  at  night.  She  has  great  difficulty  in  keeping 
them  apart.  Settings:  1  interior.  Costumes:  modern.  2  men,  1 
woman.  Baker,  25  cents.  No  royalty. 

The  Bracelet.  Alfred  Sutro.  hour.  A  clever,  rather  sophisticated 
serious  comedy  of  modern  society.  Requires  experienced  actors. 
Settings:  1  interior.  Costumes:  modem.  4  men,  4  worhen.  French, 
30  cents.  Royalty  $5. 

The  Brink  of  Silence.  Esther  E.  Galbraith.  (In  Representative  One- 
Act,  Plays  by  American  Authors.)  Drama.  Darton,  a  great  ex¬ 
plorer,  is  given  up  as  lost  on  a  perilous  expedition.  His  wife  re¬ 
marries.  Darton  is  alive  but  does  not  go  back  to  his  home  because 
he  loves  his  wife  too  deeply  to  ruin  her  life.  Years  later  the  expe¬ 
dition  is  completed  by  Darton’s  son.  Settings:  1  interior.  4  men. 
Little,  Brown,  $3.  Permission  to  present  from  the  author,  3425 
Fourteenth  Street  N.E.,  Washington,  D.C. 

*The  Burglar.  Margaret  Cameron.  Farce.  Ms  hour.  Women  guests 
in  a  summer  cottage  are  very  excited  over  the  report  of  a  burglary 
in  a  neighboring  house.  They  hear  a  noise  in  the  next  room  and 
after  much  excitement  they  catch  their  burglar — a  large  Maltese 
cat.  Settings:  1  interior.  5  women.  French,  30  cents.  No 
royalty. 

The  Campbell  of  Kilmhor.  J.  A.  Ferguson.  (In  Atlantic  Book  of 
Modern  Plays.)  A  Scotch  tragedy.  Dugold  Stewart  proves  his 
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willingness  to  sacrifice  even  his  life  for  the  sake  of  his  ideals.  Set¬ 
tings:  1  interior.  Costumes:  1745.  3  men,  2  women.  Little,  Brown, 
$1.50.  Permission  to  present  from  Gowans  and  Gray,  Publishers, 
Glasgow,  Scotland. 

*The  Captain  of  the  Gate.  Beulah  Marie  Dix.  (In  Allison’s  Lad  and 
Other  Martial  Interludes.)  A  dramatic  episode.  Cromwell’s  in¬ 
vasion  of  Ireland.  Rather  difficult.  Settings:  1  interior.  Costumes 
of  the  period.  6  men.  Holt,  $1.35.  Permission  to  present  from  the 
author. 

.Carrots.  Jules  Renard.  Translated  by  Alfred  Sutro.  Serious  play. 
40  minutes.  A  pathetic,  tense  little  play,  centering  in  “Carrots,”  a 
sixteen-year  old  son  of  a  selfish  mother.  The  father  discovers  the 
mother’s  hatred  for  Carrots  and  stands  by  his  son.  Settings:  1 
interior.  Costumes:  modern.  2  men,  2  women.  French,  30  cents. 
Royalty  $10. 

The  Cat  Boat.  Percy  MacKaye.  (In  Yankee  Fantasies.)  Charming 
fantasy  with  music.  Difficult  to  produce.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  2  men,  2  women.  Duffield,  $1.25 

*Cathleen  Ni  Hoolihan.  William  Butler  Yeats.  (In  Plays  for  an  Irish 
Theatre.)  A  symbolic  presentation  of  the  aspiration  of  the  Irish 
for  freedom.  Very  effective.  Not  difficult.  Settings:  1  interior. 
Costumes:  peasant  of  1798.  2  men,  3  women,  1  boy.  Macmillan, 

$1.25.  Permission  to  present  from  French. 

Charming  Leandre.  Theodore  de  Banville.  Translated  by  Barrett  H. 
Clark.  Comedy.  V2  hour.  Lively,  romantic.  Settings:  Luxem¬ 
bourg  Gardens.  Costumes:  early  eighteenth  century.  2  men,  1 
woman.  French,  35  cents.  No  royalty. 

The  Children.  G.  Hutchinson  Ruthenberg.  Drama.  An  appealing 
picture  of  a  business  woman  who  has  not  had  the  one  opportunity 
for  which  she  yearns — to  be  a  wife  and  mother.  Settings:  1  interior. 
Costumes:  modern.  1  man,  2  women.  Drama  Magazine ,  March, 
1925.  Royalty  $10. 

The  China  Pig.  Evelyn  Emig.  (In  Treasury  of  Plays  for  Women.) 
Elizabeth  Maynard  has  been  saving  money  all  her  life  in  order  that 
she  may  some  day  leave  her  husband  and  take  up  a  career  as  a 
writer,  but  she  sacrifices  her  dreams  when  she  finds  that  her  daugh¬ 
ter  needs  the  money  to  pay  for  training  for  her  career.  Settings:  1 
interior.  Costumes:  modern.  3  women.  Little,  Brown,  $3.  Permis¬ 
sion  to  present  from  the  author,  108  East  Eighty-second  Street,  New 
York  City. 

*  A  Chinese  Dummy.  Marian  D.  Campbell.  Farce.  35  minutes.  Two 
maiden  aunts  decide  to  spend  all  their  time  “bringing  up”  Grace,  an 
orphan  niece.  Settings:  1  interior.  Costumes:  modern.  6  women. 
Baker,  25  cents.  No  royalty. 

Chuck.  Percy  MacKaye.  (In  Yankee  Fantasies.)  Fantasy.  A  typical 
deacon  and  his  similar  son  fail  to  understand  the  lovable  black- 
sheep  brother  Chuck.  Settings:  1  exterior.  Costumes:  modern. 
3  men,  1  woman.  Duffield,  $1.50. 
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A  Christmas  Miracle  Play.  (In  Little  Theatre  Classics,  volume  I.) 
Adapted  from  the  pageant  of  the  Shearmen  and  Tailors  in  the  Cov¬ 
entry  Cycle  of  Miracles.  Very  old.  Costumes:  Biblical.  13  men,  1 
woman.  Little,  Brown,  $2.  Royalty  $10. 

*  Cicely’s  Cavalier.  Beulah  M.  Dix.  Comedy  of  the  time  of  Charles  I. 

Settings:  1  interior.  Costumes  of  the  period.  3  men,  2  women. 
Baker,  25  cents.  No  royalty. 

*  Cinderella  Married.  Rachel  Lyman  Field.  ( In  Six  Plays,  by  Rachel 

Lyman  Field.)  Fantasy.  The  story  of  Cinderella  continued.  As 
Cinderella  grows  older  and  her  peasant  ancestry  becomes  more  evi¬ 
dent,  her  foot  grows  plumper  and  she  can  no  longer  wear  the 
magic  slipper.  She  loses  her  charm  for  the  prince.  Settings:  1 
interior.  Costumes:  court.  2  men,  4  women.  Scribner,  $1.25.  Per¬ 
mission  to  present  from  47  Workshop,  Harvard,  Cambridge,  Mass. 

Cinders.  Lily  Tinsley.  Romantic  comedy.  Jack  Warrever  loses  all 
his  money  playing  cards  and  gives  a  lottery  ticket  to  “Cinders,”  the 
maid-of-all-work.  She  wins  a  thousand  prunds  and  gives  it  to  Jack 
to  pay  his  card  debts.  Suitable  for  advanced  amateurs.  Settings: 
1  interior.  Costumes:  modern.  1  man,  1  woman.  French,  30  cents. 
Royalty  $5. 

*City  Rubes.  Henry  Bailey  Stevens.  Comedy.  The  author  turns  the 
tables  on  the  writers  who  have  for  so  long  made  the  country  rube 
the  ridiculous  figure  in  plays.  He  has  for  his  setting  a  typical  farm 
and  cleverly  portrays  the  intelligent  farm  people  and  the  city 
“rubes.”  4  men,  1  woman.  University  of  New  Hampshire  Exten¬ 
sion  Division.  No  royalty  to  amateur  groups  in  cities  of  less  than 
50,000. 

*The  Clancy  Kids.  Thacher  H.  Guild.  An  easy  comedy  suited  to  school 
production.  Settings:  1  easy  exterior.  Costumes:  modern.  18 
women.  Baker,  25  cents.  No  royalty. 

Coats.  Lady  Gregory.  (In  New  Irish  Comedies.)  A  laughable  com¬ 
edy  of  two  editors,  who  are  competitors.  Setting:  a  dining-room. 
3  men.  Putnam.  Permission  from  French,  $1.50. 

Cocaine.  Pendleton  King.  (In  Provincetown  Plays.)  Joe  and  Nora, 
two  of  the  tragedies  of  the  underworld,  attempt  to  commit  suicide 
but  find  they  they  can’t  afford  to  do  even  that — the  gas  has  been 
turned  off.  Not  suitable  for  amateurs.  Settings:  an  att'c  room. 
Costumes:  modern.  1  man,  1  woman.  Appleton,  $2  50.  Perm’s- 
sion  to  present  from  the  Provincetown  Players,  137  MacDougal 
street,  New  York  City. 

"Columbine.  Colin  Campbell  Clements.  (In  Plays  for  a  Folding 
Theatre.)  Sally,  the  stenographer,  a  modern  Columbine,  meets  and 
loves  her  Harlequin.  Settings:  1  interior.  Costumes:  modern.  1 
man,  2  women.  Appleton,  $2.  Permission  to  present  from  the  Dra¬ 
matic  Play  Agency,  213  West  forty-second  Street,  New  Yo:k  City. 

‘Columbine  in  Business.  Rachel  Lyman  Field.  (In  Six  Plays.)  Fantasy, 
Columbine,  Harlequin,  and  Pantaloon  are  modernized.  Columbine 
appears  as  a  stenographer  in  love  with  the  office  boy.  Settings: 
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1  interior.  Costumes  in  character:  Scribner,  $1.25.  Permission 
to  present  from  47  Harvard  Workshop,  Cambridge,  Mass. 

The  Conflict.  Clarice  Vallette  McCauley.  (In  Treasury  of  Plays  for 
Women.)  A  mother  battles  against  the  desire  her  children  show 
to  “try  their  wings”  and  does  not  understand  their  desires.  May  be 
played  by  a  complete  cast  of  women.  Settings:  a  farm  kitchen. 
Costumes:  modern.  1  man,  3  women.  Little,  Brown,  $3.  Permis¬ 
sion  from  the  author,  21C9  H  Street  N.W.,  Washington,  D.C. 

Counsel  Retained.  Constance  D’Arcy  Mackay.  (In  The  Beau  of  Bath 
and  Other  One- Act  Plays.)  A  poetic  play  giving  the  story  of  Ed¬ 
mund  Burke’s  first  client,  a  beautiful  actress.  Settings:  1  interior. 
Costumes:  eighteenth  century.  2  men,  1  woman.  Holt,  $1.50. 
Royalty  $4. 

The  Cure-All.  J.  C.  McMullen.  Farce.  40  minutes.  By  means  of  the 
cure-all,  a  medicine  invented  by  a  young  couple,  a  family  quarrel 
is  settled  and  the  young  couple  are  enabled  to  marry.  Settings: 
1  interior.  Costumes:  modern.  3  men,  3  women.  Baker,  25  cents. 
No  royalty. 

Darner’s  Gold.  Lady  Gregory.  (In  New  Irish  Comedies.)  Comedy.  2 
acts.  A  miser’s  relatives  scheme  to  take  his  gold.  Settings:  a 
kitchen.  4  men,  1  woman.  Putnam,  $1.50.  Permission  from 
French. 

*The  Dark  of  the  Dawn.  Beulah  Marie  Dix.  (In  Allison’s  Lad  and 
Other  Martial  Interludes.)  A  dramatic  episode  of  the  Thirty-Years’ 
War.  Rather  difficult.  Settings:  1  interior.  Costumes  of  the  period. 
4  men.  Holt,  $1.35.  Permission  from  author. 

The  Deacon’s  Hat.  Jeannette  Marks.  (In  Three  Welsh  Plays.)  Com¬ 
edy.  The  Deacon  steals  a  pound  of  butter  and  hides  it  in  his  hat. 
The  shopkeeper  tries  to  bring  the  theft  to  light  but  the  Deacon 
outwits  her.  Settings:  1  interior.  Costumes:  Welsh.  3  men,  3 
women.  Little,  Brown,  $1. 

Deacon  Jenkins’  Choir  Meetin’.  Effie  W.  Fifield.  Farce.  A  choir 
meeting  is  held  at  the  home  of  strait-laced  Deacon  Jenkins.  The 
members  have  great  difficulty  in  gaining  permission  to  rehearse  for 
a  public  entertainment.  Suitable  for  amateur  church  entertain¬ 
ments.  Settings:  1  interior.  Costumes:  modern.  8  men,  6  women. 
Eldridge,  35  cents. 

The  Dear  Departed.  Stanley  Houghton.  Comedy.  A  dramatization  of 
a  famous  DeMaupassant  story.  Settings:  1  interior.  Costumes: 
modern.  3  men,  3  women.  French,  30  cents.  Royalty  $5. 

Dearie  Won’t  Do.  Charlotte  Chorpenning.  Comedy.  The  League  of 
Women  Voters  succeed  in  getting  the  Governor  to  appoint  a  woman 
as  factory  inspector,  but  he  appoints  “Dearie,”  the  sixteen-year-old 
daughter  of  a  political  boss.  Settings:  1  interior.  Costumes:  mod¬ 
ern.  1  man,  10  women.  Minnesota  League  of  Woman  Voters,  313 
Meyers  Arcade,  Minneapolis,  Minn. 

Defeat.  John  Galsworthy.  (In  Six  Short  Plays.)  Drama.  An  incident 
of  the  World  War.  A  young  German  girl  is  stranded  in  France  and 
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a  young  English  officer  is  kind  to  her.  Suitable  for  advanced  ama¬ 
teurs.  Settings:  1  easy  interior.  Costumes:  modern.  1  man,  1 
woman.  Scribner,  $1.25. 

The  Desert.  Colin  Campbell  Clements.  (In  Plays  for  a  Folding 
Theatre.)  Drama  of  the  desert.  Sheik  Abdullah  purchases  from 
a  Jew,  just  outside  Jerusalem,  a  Christian  woman  named  Mary. 
Settings:  1  exterior.  Costumes:  Bedouin.  6  men,  3  women.  Apple- 
ton,  $2.  Permission  to  present  from  the  Dramatists’  Play  Agency, 
213  West  Forty-second  Street,  New  York  City. 

Doctor  Faustus.  Christopher  Marlowe.  (In  Little  Theatre  Classics, 
volume  I.)  Tragedy.  “A  dramatic  poem,  in  which  Time  and  Place 
matter  not  a  whit:  a  version  in  everlasting  verse  of  an  eternal 
spiritual  problem.  It  is  a  poem  of  the  insatiable  lust  of  man,  par¬ 
ticularly  the  Renaissance  man.”  Settings:  elaborate.  Costumes  of 
the  fifteenth  century.  18  men,  1  woman.  Little,  Brown,  $2. 
Royalty  $10. 

Dod  Gast  Ye  Both.  Hubert  C.  Heffner.  (In  Carolina  Folk  Plays.)  A 
comedy  of  the  mountaineer  moonshiners.  Mary,  whose  father  is 
a  moonshiner,  wants  to  marry  a  young  man  who  is  supposed  to  be 
a  “revenooer.”  Her  father  is  led  to  believe  that  the  revenue  officer 
has  captured  his  still  and  consents  to  the  marriage  to  escape  jail. 
Settings:  1  exterior.  6  men,  1  woman.  Holt,  $1.75.  Royalty  $5. 
Permission  from  Carolina  Playmakers,  Chapel  Hill,  N.C. 

The  Drama  Class  of  Tankaha,  Nevada.  Mary  Aldis.  (In  Plays  for 
Small  Stages.)  Comedy.  Amusing  burlesque  on  small  town  drama 
study  clubs.  Not  difficult.  Settings:  1  interior.  Costumes:  modern. 
7  women.  Duffield,  $1.25. 

Dregs.  Frances  Pemberton  Spencer.  (In  Representative  One-Act  Plays 
by  American  Authors.)  Melodrama.  Jim,  the  thief,  kidnaps  the 
adopted  child  of  the  judge  who  sent  him  to  jail  for  stealing  food 
for  his  motherless  son.  He  is  discovered  but  released.  Settings: 
1  interior.  3  men,  2  women.  Little,  Brown,  $3.  Permission  to 
present  from  the  author,  1801  Spruce  Street,  Philadelphia,  Pa. 

The  Dress  Rehearsal  of  Hamlet.  Mary  MacMillan.  (In  More  Short 
Plays.)  Farce.  A  woman’s  club  plan  to  give  the  play  Hamlet  for 
the  benefit  of  the  Social  Settlement.  Settings:  1  interior.  Costumes: 
nineteenth  century.  10  women.  Appleton,  $2.50. 

The  Dryad.  Mary  MacMillan.  (In  More  Short  Plays.)  A  delightful 
fantasy.  The  beautiful  dryad  falls  in  love  with  a  mortal  but  his 
fiancee  wins  him  away  from  her.  Settings:  1  exterior.  1  man,  2 
women.  Appleton,  $2.50. 

Enemies.  Neith  Boyce  and  Hutchins  Hapgood.  (In  Provincetown 
Plays.)  A  satire  on  modern  love  and  marriage.  Settings:  a  living- 
room.  Appleton,  $2.50.  Permission  from  Provincetown  Players,  139 
MacDougal  Street,  New  York  City. 

Enter  the  Hero.  Theresa  Helburn.  Comedy.  V2  hour.  A  clever 
comedy  concerning  Anne,  who  pretends  to  be  engaged  to  a  young 
engineer  in  South  America.  She  receives  letters,  telegrams,  and 
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flowers  from  her  lover.  When  he  returns  Anne  fears  her  deception 
will  be  revealed,  but  she  succeeds  in  “jilting”  her  lover  in  time. 
Settings:  1  interior.  Costumes:  modern.  1  man,  3  women.  Egmont 
Arens,  Washington  Square  Bookshop,  27  West  Eighth  Street,  New 
York  City.  Royalty  $10. 

*Entr’  Acte.  Mary  MacMillan.  (In  More  Short  Plays.)  Comedy  of 
the  reconciliation  of  an  engaged  couple  at  a  dress  rehearsal.  He 
must  play  Romeo  to  her  Juliet,  even  tho  they  have  quarrelled. 
Carmen  arouses  Juliet’s  jealousy  and  she  forgives  Romeo.  Set¬ 
tings:  1  rather  elaborate  interior.  Shakespearian  costumes.  1  man, 
2  women.  Appleton,  $1.50.  Royalty  $10. 

Evening  Dress  Indispensable.  Roland  Pertwee.  Comedy.  A  middle- 
aged  couple  pose  as  being  more  radical  than  the  younger  set  and 
succeed  in  making  two  young  people  act  as  they  want  them  to.  Set¬ 
tings:  1  interior.  Costumes:  modern.  2  men,  3  women.  Ladies' 
Home  Journal ,  November,  1924. 

*Everybody’s  Husband.  Gilbert  Cannon.  An  effective  fantasy  of  mod¬ 
ern  life.  The  romantic  heroine  finds  that  the  lover  is  generally 
“the  average  husband.”  Settings:  1  interior.  Costumes  of  several 
periods.  1  man,  5  women.  B.  W.  Huebsch,  75  cents.  Royalty  $5 
if  no  admission  is  charged. 

Ever  Young.  Alice  Gerstenberg.  A  cross-section  of  the  life  and  char¬ 
acter  of  four  middle-aged  women.  Suitable  for  women’s  clubs. 
Settings:  1  interior.  Costumes:  modern.  4  women.  Drama,  Feb¬ 
ruary,  1922.  For  permission  to  present  write  Norman  Lee  Swartout, 
Summit,  N.J. 

Extreme  Unction.  Mary  Aldis.  (In  Plays  for  Small  Stages.)  An 
appealing  story  of  a  dying  young  prostitute  who  is  puzzled  and 
afraid  of  facing  the  unknown.  Not  suitable  for  high  school  produc¬ 
tion.  Settings:  a  hospital  room.  1  man,  4  women.  Duffield,  $1.25. 
No  royalty. 

Eyes  That  Cannot  See.  Albert  Gnudtzmann.  10  scenes.  Translated 
from  the  Danish  by  Arvil  Paulson.  A  blind  musician  is  aided  by 
and  falls  in  love  with  a  declassee  woman,  and  his  parents  refuse 
to  accept  her  until  they  learn  of  her  kindness  to  their  son.  Set¬ 
tings:  1  interior.  Costumes:  modern.  2  men,  3  women.  Stewart 
Kidd,  50  cents.  Royalty  $10. 

Fame  and  the  Poet.  Lord  Dunsany.  Satire.  %  hour.  The  poet  sets 
up  an  altar  to  Fame  hoping  that  some  day  she  will  visit  him.  When 
Fame  does  arrive,  he  is  disappointed  in  her — she  is  of  the  masses. 
Settings:  1  interior.  Costumes:  modern.  2  men,  1  woman.  French, 
50  cents.  Royalty  $10. 

The  Family  Exit.  Lawrence  Langner.  (In  Five  One- Act  Comedies.) 
Comedy.  The  uncle  of  an  American  family  who  hoped  to  inherit 
his  wealth  lives  twenty  years  in  France  with  a  very  sweet  old 
lady.  He  returns  to  the  States,  brings  his  companion  with  him 
and  marries  her.  When  in  France  he  rid  himself  of  her  family 
by  not  marrying  and  in  America  he  rid  himself  of  his  own  designing 
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family  by  marrying  her  just  before  landing.  Settings:  1  interior. 
Costumes:  modern.  4  men,  3  women.  Appleton,  $2.  Permission 
to  present. 

A  Fan  and  Two  Candlesticks.  Mary  MacMillan.  (In  Short  Plays.) 
Picturesque  romance  in  verse.  Requires  grace  and  simplicity  in 
acting.  Nancy  promises  to  marry  the  lover  who  finds  her  lost 
fan,  but  she  is  rather  sure  all  the  time  that  Hugh  will  be  the 
fortunate  man.  Settings:  1  interior.  Costumes:  colonial.  2  men, 
1  woman.  Appleton,  $1.50.  Royalty  $10. 

*The  Far-Away  Princess.  Hermann  Sudermann.  (In  Roses.)  Comi- 
tragedy.  Princess  von  Geldern  is  compelled  to  lead  a  much  sheltered 
and  dignified  life  apart  from  common  folk.  On  a  short  visit  to  a 
secluded  resort  she  meets  a  young  tutor  who  has  loved  her  and 
written  verses  to  her.  Her  identity  is  unknown  to  him.  Settings: 
veranda.  Costumes  in  character.  2  men,  7  women.  Scribner,  $2. 

*Feed  the  Brute.  George  Paston.  Excellent  English  comedy.  V2  hour. 
Very  human.  A  surly  husband  is  softened  by  a  good  meal.  Set¬ 
tings:  workman’s  cottage.  Costumes:  modern.  1  man,  2  women. 
French,  30  cents.  Royalty  $5. 

Fennel.  Jerome  K.  Jerome.  Comedy  full  of  pathos.  V2  hour.  Set¬ 
tings:  1  interior.  Costumes:  Italian,  1750.  3  men,  1  woman. 

French,  25  cents.  No  royalty. 

The  Festival  of  Bacchus.  Arthur  Schnitzler.  (In  Comedies  of  Words 
and  Other  Plays.)  Comedy-drama  dealing  with  the  marriage  prob¬ 
lem.  Settings:  1  interior.  Costumes:  modern.  4  men,  2  women. 
Appleton,  $2.50. 

Fighting  It  Out  at  the  Cheer  Club.  Bell  Elliott  Palmer.  Burlesque. 
The  members  of  the  Cheer  Club  report  their  good  deeds  and  their 
manner  of  spreading  cheer.  12  women.  Eldridge,  25  cents.  No 
royalty. 

The  First  and  the  Last.  John  Galsworthy.  (In  Six  Short  Plays.) 
Tragedy  in  3  scenes.  Larry,  a  lovable  scapegrace,  accidentally  kills 
a  man  who  is  molesting  his  sweetheart,  a  girl  of  the  streets  who 
is  attempting  to  live  a  better  life.  Larry’s  brother  tries  to  shield 
himself  and  Larry  by  keeping  Larry’s  guilt  secret.  Settings:  2 
interiors.  Costumes:  modern.  2  men,  1  woman.  Scribner,  $1.25. 
Permission  to  present  from  Curtis  Brown,  llfi  West  Thirty-ninth 
Street,  New  York  City. 

Fixin’s.  Erma  and  Paul  Greene.  (In  Carolina  Folk  Plays.)  The 
tragedy  of  a  tenant  farmer  woman  whose  life  is  robbed  of  beauty 
and  love.  Settings:  1  interior.  Costumes:  not  difficult.  2  men,  1 
woman.  Holt,  $1.75.  $5  royalty  if  admission  is  charged.  Per¬ 

mission  from  Frederick  Koch,  Carolina  Playmakers,  Inc.,  Chapel 
Hill,  N.C. 

'  r 

*A  Flower  of  Yeddo.  Victor  Mapes.  Japanese  comedy.  Not  difficult. 
Japanese  interior  and  costumes.  1  man,  3  women.  French,  30 
cents.  Royalty  $5. 
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*Food.  William  C.  de  Mille.  A  comic  satire  on  the  high  cost  of  living. 
An  imaginary  situation  fifty  years  from  now.  Clever  and  not  diffi¬ 
cult.  Settings:  1  interior.  Costumes:  modern.  2  men,  1  woman. 
French,  .30  cents.  Royalty  $5. 

Fooling  Father.  Raymond  M.  Robinson.  Comedy.  xk  hour.  The  boys 
plan  a  burglary  in  order  to  convince  father  that  they  are  heroes, 
but  their  plans  do  not  materialize.  Settings:  1  interior.  Costumes: 
modern.  3  men.  Baker,  25  cents.  No  royalty. 

For  Distinguished  Service.  Florence  Clay  Knox.  (In  Treasury  of 
Plays  for  Women.  Comedy.  Katherine  Burton  tells  Mrs.  Hard¬ 
ing  of  her  love  for  a  married  man  of  their  acquaintance,  and  Mrs. 
Harding  urges  her  to  capture  him  from  his  neglectful  wife  until 
she  learns  that  she  is  the  wife  in  question.  Settings:  1  interior. 
Costumes:  modern.  3  women.  Little,  Brown,  $3.  Permission  to 
present  from  Norman  Lee  Swartout. 

Fortune  and  Men’s  Eyes.  Josephine  Preston  Peabody.  (In  One-Act 
Plays  by  Modern  Authors.)  A  Shakespearean  fantasy.  Settings: 
1  interior.  Costumes:  sixteenth  century.  8  men,  3  women.  Har- 
court,  Brace,  $2.25.  Permission  to  present  from  French. 

Four  of  a  Kind.  Constance  Wilcox.  A  priest  hires  a  group  of  sailors 
to  take  him  to  a  South  Sea  Island  to  search  for  pearls  hidden  in 
an  old  monastery.  Each  sailor  tries  to  get  the  pearls  for  himself, 
but  the  priest  escapes  with  them.  Settings:  deck  of  a  small  sailing- 
boat.  Costumes:  not  difficult.  5  men.  French,  30  cents.  Roy¬ 
alty  $5. 

*The  French  Maid  and  the  Phonograph.  Madalene  D.  Barnum.  Comedy. 

1  hour.  A  young  woman  decides  to  learn  French  by  phonograph. 
A  younger  sister  breaks  the  phonograph  but  conceals  herself  under 
a  table  and  speaks  for  the  machine.  Her  pronunciation  is  atrocious. 
Settings:  1  interior.  Costumes:  modern.  8  women.  French,  30 
cents.  No  royalty. 

*  French  without  a  Master.  Tristan  Bernard.  Farce.  Clever  and  amus¬ 
ing.  Concerns  the  difficulties  of  a  fake  interpreter  who  pretends  to 
know  French.  Settings:  1  interior.  Costumes:  modern.  5  men, 

2  women.  French,  35  cents.  No  royalty. 

The  Full  Moon.  Lady  Gregory.  (In  New  Irish  Comedies.)  Comedy. 
A  delightful  character  sketch  of  Irish  villages  and  their  suspicions 
of  the  moonstruck  people.  Settings:  a  shed.  5  men,  3  women. 
Putnam,  $1.50.  Permission  from  French. 

Funiculi  Funicula.  Rita  Wellman.  (In  Repy'esentative  Plays  by  Amer¬ 
ican  Authors.)  Tragedy.  The  child  of  the  artist  lovers  dies  and  the 
parents  understand  her  death  as  little  as  they  have  understood  her 
life.  Settings:  1  interior.  Costumes:  modern.  2  men,  1  woman. 
Little,  Brown,  $3.  Permission  to  present  from  author,  142  East 
Eighteenth  Street,  New  York  City. 

*The  Futurists.  Mary  MacMillan.  Comedy.  An  early  woman’s  club 
meeting.  The  group  of  ladies  meet  to  organize  a  club  but  encounter 
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many  difficulties.  Settings:  1  interior.  Costumes:  late  fourteenth 
century.  8  women.  Appleton,  $1.50.  Royalty  $10. 

Gaius  and  Gaius,  Junior.  Lucy  M.  Cobb.  (In  Carolina  Folk  Plays.) 
Comedy,  2  scenes.  Gaius  Senior  has  a  vivid  imagination  concern¬ 
ing  his  illness  and  repents  of  all  his  sins.  Gaius  Junior,  with  the 
help  of  a  clever  doctor,  succeeds  in  getting  his  father  to  allow  him 
to  marry  whom  he  pleases.  Settings:  1  interior.  Costumes:  not 
difficult.  5  men,  1  woman.  Holt,  $1.75.  $5  royalty  if  admission 

is  charged.  Permission  from  Frederick  Koch,  Carolina  Playmakers, 
Inc.,  Chapel  Hill,  N.C. 

*The  Gate  of  Wishes.  Mary  MacMillan.  (In  Short  Plays.)  Fantasy. 
A  man  and  a  maid,  on  the  afternoon  of  Hallowe’en,  hear  the  “Little 
Folk”  singing  on  a  hill  top.  Delightful.  Not  difficult.  Settings: 
1  exterior.  Costumes:  modern.  1  man,  1  woman.  Appleton,  $1.50. 
Royalty  $10. 

Gettin’  Acquainted.  Georgia  Earle.  A  quaint  small-town  comedy. 
John  Purdy  has  courted  the  Stewart  sisters  for  fifteen  years.  Jane 
finally  makes  him  propose  to  Priscilla.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  1  man,  2  women.  Denison,  35  cents.  Royalty  $5. 

Gettysburg.  Percy  MacKaye.  (In  Yankee  Fantasies.)  Fantasy.  A 
story  of  a  Gettysburg  veteran  who  has  been  stricken  with  paralysis 
and  cannot  take  part  in  the  Decoration  Day  exercises.  Human  and 
appealing.  Settings:  1  exterior.  Costumes:  modern.  1  man,  1 
woman.  Duffield,  $1.50. 

*The  Ghost  Story.  Booth  Tarkington.  Comedy.  Bashful  George,  aged 
twenty-two,  attempts  to  propose  to  Anna,  but  is  interrupted  by 
their  friends  so  many  times  that  he  grows  desperate.  He  finally 
tells  a  ghost  story  and,  with  Anna’s  cooperation,  frightens  them 
away.  Settings:  1  interior.  Costumes:  modern.  5  men,  5  women. 
Appleton,  50  cents.  Permission  to  present  from  Ladies’  Hbme 
Journal. 

*The  Girls  Over  Here.  Marie  Doran.  A  patriotic  play  of  girl  workers 
in  the  World  War.  Settings:  1  interior.  Costumes:  modern.  8 
women.  French,  30  cents.  No  royalty. 

*A  Good  Woman.  Arnold  Bennett.  (In  Polite  Farces.)  Farce.  V2  hour. 
Rosamund,  a  spinster  and  lecturer  on  cookery,  is  engaged  to  James 
Brett.  On  their  wedding  day  a  former,  and  younger,  suitor  appears 
and  almost  wrecks  the  romance,  but  finally  all  become  friends  and 
Rosamund  is  reconciled  to  marrying  her  James.  Settings:  1  in¬ 
terior.  Costumes:  modern.  2  men,  1  woman.  Doran,  $1J50.  Per¬ 
mission  to  present  from  American  Play  Company. 

A  Good  Woman.  George  Middleton.  (In  Representative  One-Act  Plays 
by  American  Authors.)  Drama.  V2  hour.  Play  deals  with  the 
relative  values  of  a  woman’s  reputation  and  her  lover’s  usefulness 
as  a  reformer.  Settings:  1  interior.  Costumes:  modern.  1  man, 
1  woman.  Little,  Brown,  $3.  Also  published  by  French,  30  cents. 
Royalty  $5. 
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The  Grand  Cham’s  Diamond.  Allan  Monkhouse.  Comedy.  Amusing 
comedy  concerning  a  diamond  robber.  Ma  Perkins  thoroly  en¬ 
joys  the  feeling  of  possession  even  tho  she  has  to  give  the  diamond 
up  after  a  few  minutes.  Settings:  1  interior.  Costumes:  modern. 
3  men,  2  women.  LeRoy  Phillips,  41  Winter  Street,  Boston,  Mass., 
25  cents.  Royalty  $5. 

The  Green  Coat.  Alfred  de  Musset  and  Emile  Augier.  Comedy.  V2 
hour.  A  delightful  sketch  of  the  life  of  Bohemian  artists  in  Paris. 
Easy.  Settings:  1  interior.  Costumes:  1850.  3  men,  1  woman. 

French,  35  cents.  No  royalty. 

*Gretna  Green.  Constance  D’Arcy  Mackay.  (In  The  Beau  of  Bath  and 
Other  One-Act  Plays.)  A  pretty  and  effective  playlet  in  verse. 
Costumes:  eighteenth  century.  1  man,  2  women.  Holt,  $1.50. 
Royalty  $4. 

The  Groove.  George  Middleton.  Two  sisters  discuss  the  possibility  of 
escape  from  the  monotony  of  small-town  life,  and  the  older  calmly 
sacrifices  her  dreams  and  desires  in  order  that  the  younger  may  be 
happy.  Settings:  1  interior.  Costumes:  modern.  2  women.  French, 
35  cents.  Royalty  $5. 

Hall-Marked.  John  Galsworthy.  (In  Six  Short  Plays.)  Comedy. 
Clever  satire  on  the  conventions  ruling  the  average  person.  A 
lovely  Englishwoman  is  kind  to  her  neighbors  and  they  are  ready 
to  accept  her  until  they  begin  to  suspect  that  she  is  not  married. 
She  had  merely  forgotten  to  wear  her  wedding  ring.  Settings:  1 
interior.  Costumes:  modern.  4  men,  4  women,  2  dogs.  Scribner, 
$1.25.  Permission  to  present  from  Curtis  Brown,  116  West  Thirty- 
ninth  Street,  New  York. 

*The  Hamburger  King.  Marian  Spencer  Smith.  Fantasy.  Karl,  the 
Hamburger  King,  teaches  his  customers  valuable  lessons  in  honesty, 
love,  and  generosity.  Settings:  1  exterior.  Costumes:  modern.  6 
men,  3  women.  Drama,  March,  1925,  25  cents.  Royalty  $5. 

Hattie.  Elva  DePue.  (In  Rep^resentative  One- Act  Plays  by  American 
Authors.)  A  tragedy  of  love  in  a  New  York  tenement.  Suitable 
for  advanced  amateurs.  Settings:  1  interior.  Costumes:  modern. 
2  men,  3  women.  Little,  Brown,  $3.  Permission  from  Mrs.  Warren 
S.  Matthews,  2226  Sacramento  Street,  San  Francisco,  Calif. 

*  Hearts  To  Mend.  Harry  A.  Overstreet.  Fantasy.  V2  hour.  Pierrot 
is  sad  because  he  has  lost  the  gift  of  song,  and  believes  that  it  is 
because  he  is  married.  Pierrette  decides  to  leave  him  so  that  he 
will  regain  the  gift.  The  Tires-to-mend-man  teaches  them  that  love 
will  awaken  the  gift.  Settings:  1  interior.  Costumes:  modern.  2 
men,  1  woman.  Appleton,  50  cents;  Royalty  $10. 

Helena’s  Husband.  Philip  Moeller.  (In  Five  Somewhat  Histoncal 
Plays.)  Comedy.  A  sophisticated  satire  dealing  with  the  elopement 
of  Helen  with  Paris.  Possible  only  for  experienced  actors.  Set¬ 
tings:  a  Greek  interior.  Costumes:  Greek.  3  men,  2  women.  Knopf, 
$1.75.  Permission  from  the  author. 
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*Helpless  Herberts.  Alfred  Kreymborg.  Mask  comedy.  Martha,  de¬ 
voted  housekeeper  to  Herbert,  an  author,  tries  to  reunite  him  with 
his  wife  in  the  same  way  that  she  patches  up  her  quarrels  with 
her  husband  Herbert.  Settings:  1  interior.  Costumes:  modern.  1 
man,  1  woman.  Theatre  Arts  Monthly. 

Her  First  Assignment.  Gladys  Ruth  Bridgham.  Comedy.  The  adven¬ 
tures  of  a  young  reporter  assigned  to  interview  a  celebrity.  Set¬ 
tings:  1  interior.  Costumes:  modern.  10  women.  Baker,  25  cents. 
No  royalty. 

The  Hired  Man’s  Courtship.  A.  K.  Cripps.  Comedy.  45  minutes. 
Captain  Edwards  decides  to  leave  his  wealthy  city  home  and  seek 
rest  in  the  country.  He  meets  his  boyhood  sweetheart  and  the 
romance  ends  happily.  Settings:  1  interior.  Costumes:  modern.  4 
men,  3  women.  Eldridge,  25  cents.  No  royalty. 

His  Helpmate.  Arthur  Schnitzler.  (In  Comedies  of  Words  and  Other 
Plays.)  A  comedy  of  disillusion.  A  man  discovers,  after  his  wife’s 
death,  that  she  had  not  been  faithful  to  him.  5  men,  1  woman. 
Appleton,  $2.50.  Royalty  $10. 

His  Methodist  Foot.  V.  C.  Criss.  Farce.  20  minutes.  A  book  agent 
is  mistaken  for  the  new  minister,  and  uses  the  advantage  gained 
thereby  to  make  big  sales.  Settings:  1  interior.  Costumes:  modern. 
3  men,  6  women.  Baker,  25  cents.  No  royalty. 

*His  Second  Girl.  Mary  MacMillan.  (In  More  Short  Plays.)  Comedy. 
%  hour.  A  young  American  employs  a  charming  maid,  and  all  of 
his  bachelor  friends  proceed  to  fall  in  love  with  her.  His  fiancee’s 
mother  arrives  and  accuses  him  of  deceiving  her  daughter.  The  en¬ 
gagement  is  broken  and  he  proposes  to  the  maid,  only  to  find  that 
she  is  an  English  aristocrat,  and  a  distant  relative.  Settings:  1 
interior.  Costumes:  Civil  War  period.  3  men,  3  women.  Appleton, 
$2.50.  ' 

♦ 

*Holly  Tree  Inn.  Charles  Dickens.  Dramatized  by  Mrs.  Oscar  Beringer. 
Settings:  old-fashioned  interior  decorated  for  Christmas.  Costumes: 
eighteenth  century.  4  men,  3  women.  French,  30  cents.  Royalty  $5. 

*Hooverizing  Internationale.  Rebecca  Abrahamson.  Patriotic  play.  % 
hour.  Settings:  1  interior.  10  women.  French,  25  cents. 

Home  From  College.  Marion  Short  and  Pauline  Phelps.  Comedy.  15 
minutes.  Two  boys,  home  from  college  for  the  first  vacation,  as¬ 
sume  a  lofty  air  and  refuse  to  answer  the  questions  their  fathers 
ask  about  their  studies.  The  fathers  finally  bring  the  boys  to  their 
senses.  Settings:  1  interior.  Costumes:  modern.  4  men.  French, 
30  cents.  No  royalty. 

*The  Hour  Glass.  William  Butler  Yeats.  (In  Plays  for  An  Irish 
Theatre.)  A  morality  play  of  good  literary  value.  Settings:  1 
interior.  Costumes:  easy.  1  man,  2  women.  Macmillan,  $1.25. 
Permission  from  French. 

The  Hour  of  Recognition.  Arthur  Schnitzler.  (In  Comedies  of  Words 
and  Other  Plays.)  A  drama  of  the  marriage  problem.  Not  suitable 
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for  high  schools.  Settings:  1  interior.  Costumes:  modern.  3  men, 
2  women.  Appleton,  $2.50.  Royalty  $10. 

*The  House  Beautiful.  Tracie  May  Hanna.  Comedy  of  modern  life  in 
a  childless  home.  The  wife  is  so  intent  upon  keeping  her  house 
beautiful  that  she  forgets  her  husband’s  love  for  comfort.  Settings: 
1  interior.  Costumes :  modern.  2  men,  1  woman.  Drama,  February, 
1925,  25  cents.  Royalty  $5. 

How  Many  Mary’s  Have  We  Here.  Lindsey  Barbee.  Comedy.  2  acts. 
m  hours.  The  play  deals  with  the  efforts  of  two  rival  girls’  ath¬ 
letic  clubs  to  pledge  a  new  student.  Settings:  easy  interior.  5 
boys,  9  girls.  Eldridge,  35  cents.  No  royalty. 

How  the  Story  Grew.  O.  W.  Gleason.  Comedy.  45  minutes.  A  clever 
picture  of  the  method  by  which  a  story  spreads  and  is  enlarged  upon 
by  the  bearers.  Especially  suitable  for  women’s  clubs.  Settings:  1 
easy  interior.  Costumes:  modern.  8  women.  Baker,  25  cents.  No 
royalty. 

The  Hundredth  Trick.  Beulah  Marie  Dix.  (In  Allison’s  Lad  and  Other 
Martial  Interludes .)  Tragedy.  A  dramatic  episode  of  the  Irish 
rebellion  in  Elizabethan  times.  Strong  emotional  acting.  Suitable 
for  advanced  amateurs.  Settings:  1  interior.  Costumes  of  the 
period.  4  men.  Holt,  $1.35.  Permission. 

Hunger.  Eugene  Pillot.  (In  Representative  Plays  by  American  Au¬ 
thors.)  Morality  play.  The  poet,  the  beggar,  the  man,  and  the 
girl,  all  hunger  for  different  things,  love,  food,  fame,  and  clothes, 
and  the  Satisfied  One  tries  to  keep  them  from  obtaining  these 
things.  Settings:  1  exterior.  Costumes:  easy.  4  men,  1  woman. 
Little,  Brown,  $3.  Permission  to  present  from  47  Workshop,  Har¬ 
vard  University,  Cambridge,  Mass. 

*Ici  On  Parle  Fran^ais.  Thomas  J.  Williams.  Farce.  Popular  and 
easy.  Deals  with  an  Englishman  who  hopes  to  attract  boarders 
among  foreign  travellers  by  learning  “French  before  breakfast.” 
Settings:  easy  interior.  Costumes:  modern.  3  men,  4  women. 
Baker,  25  cents.  No  royalty. 

lie.  Eugene  O’Neill.  (In  Seven  Plays  of  the  Sea.)  5  men,  1  woman. 
Modern  library,  95  cents.  Permission  to  present  from  Provincetown 
Players,  133  MacDougal  Street,  New  York  City. 

In  Confidence.  Alvide  Prydz.  Translated  from  the  Norwegian  by 
Arvid  Paulson.  Two  young  women,  almost  strangers  to  each  other, 
tell  their  greatest  secrets  in  a  bedtime  chat.  Settings:  1  interior. 
Costumes:  modern.  2  women.  Appleton,  50  cents.  Royalty  $10. 

*  Indian  Summer.  Meilhac  and  Halevy.  Comedy.  %  hour.  Translated 
by  Barrett  H.  Clark.  The  stern  uncle  refuses  to  forgive  his  nephew 
for  marrying  beneath  him.  Adrienne,  the  new  niece,  wins  the 
uncle’s  affection  and  his  forgiveness  for  her  husband.  Amusing. 
Not  difficult.  Settings:  1  interior.  Costumes:  modern.  2  men,  2 
women.  French,  35  cents.  No  royalty. 

In  Heaven.  Mary  MacMillan.  (In  Third  Book  of  Short  Plays.) 
Fantasy.  The  characters  in  this  fantasy  are  George  III,  Louis  XIV, 
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Frederick  the  Great,  and  Julius  Caesar,  pictured  in  Heaven  during 
a  moment  in  the  Great  War.  Settings:  1  exterior.  Costumes  not 
difficult.  4  men.  Appleton,  $2.50.  Royalty  $10. 

In  Honor  Bound.  Sidney  Grundy.  Drama.  40  minutes.  Rose  Dalrym- 
ple’s  guardian,  Sir  George  Carlyon,  insists  that  her  fiancee  furnish 
written  proof  that  all  is  off  between  him  and  a  former  sweetheart. 
The  sweetheart  is  found  to  be  Sir  George’s  wife,  who  is  unhappily 
married.  The  disclosure  leads  to  a  readjustment  happier  for  all. 
Too  sophisticated  for  high  schools.  Settings:  easy  interior.  Cos¬ 
tumes:  modern.  2  men,  2  women.  Baker,  25  cents.  No  royalty. 

In  the  Zone.  Eugene  O’Neill.  (In  Representative  One-Act  Plays  by 
American  Authors.)  Serious  comedy.  Realistic  picture  of  the  life 
of  the  seamen  on  an  ammunition  ship  during  the  World  War. 
Rather  difficult.  Settings:  1  interior.  Costumes:  sailors’.  9  men. 
Little,  Brown,  $3.  Application  to  Eugene  O’Neill,  Provincetown, 
Mass. 

Interior.  Maurice  Maeterlinck.  (In  A  Miracle  of  Saint  Antony.) 
Translated  by  William  Archer.  5  men,  5  women.  Modern  Library, 
95  cents. 

An  Interrupted  Proposal.  Arlo  Bates.  Comedy.  25  minutes.  Stephen 
Howard  blunders  into  the  wrong  house  and  discovers  that  it  is  the 
home  of  a  girl  he  once  rescued  from  drowning.  Settings:  1  interior. 
Costumes:  modern.  3  men,  4  women.  Baker,  25  cents.  No  royalty. 

The  Intruder.  Maurice  Maeterlinck.  (In  A  Miracle  of  Saint  Antony.) 
Tragedy.  Play  of  atmosphere.  The  family  awaits  “The  Intruder,” 
death.  Settings:  1  interior.  4  men,  3  women.  Modern  Library,  95 
cents. 

.Isn’t  It  Exciting?  Rupert  F.  Jones.  Farce.  2  scenes.  xk  hour.  In 
order  to  convince  his  wife  of  his  bravery,  John  persuades  his 
friend  George  to  pose  as  a  burglar,  and  a  real  burglar  arrives  in¬ 
stead.  Settings:  1  interior.  4  men,  1  woman.  Baker,  25  cents.  No 

royalty. 

*  Joint  Owners  in  Spain.  Alice  Brown.  Comedy.  Vz  hour.  Miss  Dyer 
and  Miss  Blair,  roommates  in  an  old  ladies’  home,  settle  their 
difficulties  after  much  discussion.  Good  characterization.  Settings: 
1  interior.  Costumes:  modern.  4  women.  Baker,  35  cents.  Royalty 
$5. 

*Just  Women.  Colin  Campbell  Clements.  Comedy.  Especially  suitable 
for  women’s  clubs.  Settings:  1  interior.  Costumes:  period  or 
modern.  7  women.  French,  30  cents.  No  royalty. 

The  Killer.  Albert  Cowles.  Comedy-drama.  The  play  deals  with  the 
story  of  a  member  of  the  Northwest  Mounted  Police  who  sticks  to 
his  job  until  he  captures  his  man.  Settings:  1  interior.  Costumes: 
modern.  3  men,  1  woman.  Baker,  35  cents.  Royalty  $5. 

King  Rene’s  Daughter.  Hendrik  Hertz.  A  beautiful  and  effective 
lyrical  drama.  Not  difficult.  Can  be  presented  by  entire  cast  of 
girls.  Settings:  a  garden  scene.  Costumes:  mediaeval.  6  men,  2 
women.  Baker,  25  cents.  No  royalty. 
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A  Kiss  in  the  Dark.  J.  B.  Buckstone.  Farce.  45  minutes.  Pethbone 
decides  to  test  his  wife’s  love  for  him  but  she  overhears  his  plan 
and  teaches  him  a  lesson.  Settings:  1  interior.  Costumes:  modem. 

2  men,  3  women.  Flanagan,  30  cents.  No  royalty. 

*The  Kleptomaniac.  Margaret  Cameron.  Farce.  45  minutes.  Mrs. 
Jack  Burton  has  a  habit  of  losing  or  mislaying  her  valuables.  She 
loses  a  purse  and  all  her  rings  at  an  afternoon  musicale  and  sus¬ 
pects  the  lady  who  sat  next  to  her  of  stealing  them.  She  finds 
the  lost  articles  and  her  attempts  to  keep  the  suspected  friend  from 
finding  out  about  her  suspicions  are  very  amusing.  Settings:  1 
interior.  Costumes:  modern.  7  women.  French,  30  cents.  No 
royalty. 

*A  Knave  of  Hearts.  Louise  Saunders.  (In  Atlantic  Book  of  Modeim 
Plays.)  Fantasy.  A  clever  burlesque  of  the  legend  of  the  “Queen 
of  Hearts  who  made  some  tarts.”  8  men,  2  women,  6  little  boys. 
Little,  Brown,  $1.50.  Royalty  to  Norman  Lee  Swartout. 

*The  Knight  and  the  Hermit.  Dramatization  of  an  incident  from 
Ivanhoe.  Settings:  1  interior.  2  men. 

The  Lady  behind  the  Times.  A  farm  bureau  play.  10  minutes.  Set¬ 
tings:  1  interior.  Costumes:  modern.  4  women.  Ohio  State  Uni¬ 
versity. 

The  Land  of  Heart’s  Desire.  William  B.  Yeats.  A  beautiful  Irish  fairy 
lore  play.  Settings:  1  interior.  Costumes:  Irish  peasant.  3  men, 

3  women.  Baker,  25  cents.  No  royalty. 

The  Last  Frontier.  Adelaide  C.  Rowell.  A  charming  little  play  pictur¬ 
ing  the  thoughts  and  feelings  of  a  typical  American  girl  on  the 
day  before  her  wedding.  Settings:  1  interior.  Costumes:  modern. 
6  women.  Drama  Magazine ,  April,  1925,  25  cents. 

The  Last  of  the  Lowries.  Paul  Greene.  (In  Carolina  Folk  Plays.)  A 
play  of  the  Croatan  outlaws  of  Robeson  County,  N.C.  Settings:  1 
interior.  Costumes:  easy.  1  man,  3  women.  Henry  Holt,  $1.75. 
Royalty  $5,  to  Carolina  Playmakers,  Chapel  Hill,  N.C. 

The  Last  Straw.  Bosworth  Crocker.  (In  Representative  One-Act  Plays 
by  American  Authors.)  Tragedy.  Bauer,  the  janitor,  is  accused  of 
killing  a  cat  and  is  so  persecuted  by  unjust  criticism  that  he  kills 
himself.  Settings:  1  interior.  Easy  costumes.  1  man,  1  woman, 
3  children.  Little,  Brown,  $3.  Permission  from  author,  Author’s 
League,  New  York  City. 

The  Last  Visit.  Hermann  Sudermann.  (In  Roses.)  Tragedy.  Trans¬ 
lated  by  Grace  Frank.  Not  suitable  for  amateur  production.  Set¬ 
tings:  1  interior.  Costumes:  modern.  5  men,  3  women.  Scrib¬ 
ner,  $2. 

The  Letter.  Mary  Aldis.  (In  Plays  for  Small  Stages.)  An  appealing 
play  of  the  love  of  a  husband  for  his  dead  wife,  who  had  not  re¬ 
turned  his  love.  Settings:  1  interior.  Costumes:  modern.  3  men. 
Duffield,  $1.25.  No  royalty. 

The  Letters.  Frank  G.  Tompkins.  Comedy.  A  famous  woman  writer 
dies  and  the  publisher  is  ready  to  publish  her  love  letters,  but  finds 
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that  there  are  three  sets  to  three  different  men,  and  that  they 
were  written  by  the  woman’s  husband.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  5  men.  Appleton,  50  cents.  Royalty  $5. 

Liberty  Thrift  Girls.  Marie  Doran.  Patriotic  play.  Settings:  1  in¬ 
terior.  Costumes:  modern.  1  man,  8  women,  boy.  French,  25 
cents.  No  royalty. 

Licensed.  Lawrence  Langner.  (In  Five  One- Act  Comedies.)  Tragi¬ 
comedy.  After  an  engagement  of  three  years,  the  groom  suddenly 
dies  an  hour  before  the  wedding.  The  bride  confesses  to  her  mother 
that  a  child  is  to  be  born  to  them.  The  bride  insists  she  has  not 
sinned  and  the  minister  finally  agrees  to  sign  the  marriage  certificate 
for  the  sake  of  the  child.  Settings:  1  interior.  Costumes:  modern. 
1  man,  2  women.  Appleton,  $2. 

*Lima  Beans.  Alfred  Kreymborg.  (In  Representative  One-Act  Plays 
by  American  Authors.)  Farce.  The  bride  cooks  string  beans  for 
her  husband  who  is  fond  of  lima  beans.  Excellent  opportunity  for 
good  pantomine  in  acting.  Not  difficult.  Settings:  easy.  Costumes: 
modern.  2  men,  1  woman.  Little,  Brown,  $3.  Royalty  to  the 
author,  17  East  Fourteenth  Street,  New  York  City. 

Lionel  of  Orkney.  Dramatization  of  an  incident  from  the  Story  of  the 
Knights  of  the  Round  Table. 

Literature.  Arthur  Schnitzler.  (In  Comedies  of  Words  and  Other 
Plays.)  Farce.  Two  authors,  who  have  been  sweethearts,  use 

copies  of  their  letters  in  novels  which  appear  at  the  safne  time. 

^  Settings:  1  interior.  Costumes:  modern.  2  men,  1  women.  Apple- 
ton,  $2.50.  Royalty  $10. 

Lithuania.  Rupert  Brook.  Tragedy.  A  wealthy  young  man  comes 
to  the  hut  of  the  woodsman  seeking  shelter  for  the  night.  The 
daughter  murders  him  for  his  money,  only  to  learn  later  that  she 
has  killed  her  own  brother.  Settings:  a  hut.  5  men,  2  women. 
Stewart  Kidd,  50  cents.  Permission  to  present  from  Maurice 
Brown,  care  of  Stewart  Kidd. 

The  Little  Man.  John  Galsworthy.  (In  One- Act  Plays  by  Modem 
Authors.)  3  scenes.  A  satire.  The  “Little  Man”  is  a  composition 
of  the  most  familiar  traits  characteristic  of  the  people  of  the  dif¬ 
ferent  nations.  Settings:  1  interior,  4  exteriors.  Costumes:  modern. 
Harcourt,  Brace,  $2.25.  Permission  to  present  from  Scribner. 

The  Little  Supper.  Philip  Moeller.  (In  Five  Somewhat  Historical 
Plays.)  Comedy  of  La  Grande  Maitresse.  A  sophisticated  comedy 
of  Countess  Du  Barry  and  Louis  XV,  King  of  France.  Settings:  A 
pavilion.  Period  costumes.  3  men,  1  woman.  Knopf,  $1.75.  Per¬ 
mission  from  author. 

*The  “Little  Women”  Play.  Louisa  May  Alcott.  Dramatized  by  Eliza¬ 
beth  Lincoln  Gould.  Settings:  1  interior.  Costumes:  easy.  2  men, 
6  women.  Little,  Brown,  75  cents.  No  royalty. 

Living  Hours.  Arthur  Schnitzler.  {In  Chief  Contemporary  Dramatists, 
by  T.  E.  Dickenson.)  Translated  by  Grace  Isabel  Colbron.  Set- 
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tings:  1  exterior.  Costumes:  modern.  3  men.  Houghton  Mifflin, 
$3.75. 

The  Loathed  Lover.  Thomas  Middleton  and  William  Rowley.  (In  Little 
Theatre  Classics,  volume  II.)  Tragedy.  2  scenes.  Plays  full  even¬ 
ing.  DeFlores,  the  loathed  lover,  attempts  to  buy  Beatrice-Joanna 
by  performing  a  murder  for  her.  She  rejects  his  love  and  DeFlores 
kills  her.  Partners  in  murder,  he  makes  them  partners  in  death. 
DeFlores  is  an  immortal  dramatic  character.  Settings:  elaborate. 
Costumes:  Shakespearean.  11  men,  2  women.  Little,  Brown,  $2. 
Royalty  $10.  / 

Mah-Jongg.  Alice  Gerstenberg.  (In  Four  Plays  for  Four  Women.) 
Comedy.  Over  a  game  of  mah-jongg  the  domestic  affairs  of  all  of 
the  players  are  discussed  and  settled.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  4  women.  Brentano,  $1.50.  Royalty  $5  to  Norman 
Lee  Swartout. 

Maid  of  France.  Harold  Brighouse.  (In  One- Act  Plays  by  Modern 
Authors.)  A  drama  of  French  patriotism  and  the  friendship  of 
the  English  and  the  French  during  the  World  War.  Settings:  1 
difficult  exterior.  Costumes:  military.  3  men,  2  women.  Har- 
court,  Brace,  $2.25.  Royalty  $5. 

*The  Maker  of  Dreams.  Oliphant  Down.  (In  One-Act  Plays  by  Modern 
Authors.)  Fantasy.  45  minutes.  Pierrette  loves  Pierrot  but  he 
seeks  love  from  charming  ladies  who  flatter  him.  Cupid,  the  manu¬ 
facturer  of  Dreams,  aids  Pierrette  in  making  Pierrot  realize  that 
she  is  his  real  mate.  Settings:  1  easy  interior.  2  men,  1  woman. 
Harcourt,  Brace,  $2.25.  Also  published  by  French,  50  cents.  Roy¬ 
alty  $8  to  French. 

*  Manikin  and  Minikin.  Alfred  Kreymborg.  (In  Treasury  of  Plays  for 
Women.)  Manikin  and  Minikin,  two  bisque  dolls,  converse  while 
their  mistress  is  out  of  the  room.  Settings:  1  interior.  1  man,  1 
woman.  Little,  Brown,  $3.  Royalty  $5  to  Norman  Lee  Swartout. 

The  Man  on  the  Kerb.  Alfred  Sutro.  Duologue.  20  minutes.  A  ser¬ 
ious  play  of  an  impoverished  family  in  the  slums  of  London  and  the 
struggle  to  escape  the  poorhouse.  Settings:  1  interior.  1  man,  1 
woman.  French,  30  cents.  Royalty  $5. 

The  Locked  Chest.  John  Masefield.  (In  The  Locked  Chest.)  A  serious 
play  of  high  literary  quality.  Especially  recommended  for  older 
players  with  experience.  Rather  difficult.  Settings:  1  interior. 
Costumes:  Icelandic  folk.  3  men,  1  woman,  soldiers.  Macmillan, 
$1.25.  Permission  from  publisher. 

Lonesome-Like.  Harold  Brighouse.  (In  Atlantic  Book  of  Modern 
Plays.)  Comedy  in  dialect.  V2  hour.  Sharp-tongued  Sarah 
Ormerod  seems  doomed  to  give  up  her  cottage  and  go  to  the 
workhouse.  By  a  novel  climax  she  is  taken  elsewhere — to  her  own 
satisfaction  and  that  of  her  friends.  Little,  Brown,  $1.50.  Pub¬ 
lished  separately  by  Baker,  50  cents.  Royalty  $8. 

The  Long  Voyage  Home.  Eugene  O’Neill.  (In  Seven  Plays  of  the  Sea.) 

1  interior.  Easy  costumes.  8  men,  3  women.  Boni  and  Liveright, 

95  cents. 
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The  Lost  Pleiad.  Jane  Dransfield.  (In  Treasury  of  Plays  for  Women.) 
Fantasy  of  the  Greek  myth  of  the  Pleiad  who  came  to  earth  to 
marry  a  mortal.  May  be  played  by  a  complete  cast  of  women. 
Settings:  1  exterior.  Costumes:  Greek.  10  men,  8  women,  also 
nymphs,  etc.  Little,  Brown,  $3.  Permission  from  the  author, 
Sunnyseat,  Crugers-on-Hudson,  New  York. 

“Lysistrata.  Aristophanes.  Comedy.  Adapted  and  arranged  by  Wini¬ 
fred  Ayres  Hope.  Conventional  curtain  scenes  or  none  at  all.  An 
acting  version  of  this  brilliant  satire  on  Athenian  foibles.  Costumes: 
Greek.  4  men,  5  women.  French,  35  cents.  No  royalty. 

The  Madman  on  the  Roof.  Kan  Kikuchi.  (In  Three  Modern  Japanese 
Plays ,  by  Iwasaki  and  Glenn  Hughes.)  Fantasy  of  superstition  ver¬ 
sus  modern  beliefs.  Settings:  1  exterior.  Costumes:  Japanese.  5 
men,  2  women.  Stewart  Kidd,  $1.50. 

*Man  Proposes.  Sydney  Grundy.  Comedy.  V2  hour.  A  young  lady 
masquerades  as  her  cousin  in  order  to  encourage  a  proposal  by  a 
bashful  suitor.  Settings:  1  interior.  Costumes:  modern.  1  man, 
2  women.  French,  25  cents.  No  royalty. 

Mansions.  Hildegarde  Flanner.  Drama.  V2  hour.  An  original  play 
first  produced  at  Indianapolis  by  the  Little  Theatre  Society.  Aunt 
Harriet,  a  religious  fanatic,  tries  to  impress  her  personality  upon 
her  niece  and  nephew.  Joe  evades  her  thru  death  and  Lydia  has 
courage  to  defy  her.  Settings:  1  interior.  Costumes:  modern.  1 
man,  2  women.  Appleton,  50  cents.  Royalty  $10. 

The  Man  Who  Understood  Women.  Fanny  Hance  Packard.  Farce.  V2 
hour.  Uncle  Hall  believes  that  he  understands  women,  and  acci¬ 
dentally  proves  his  contention.  Settings:  1  interior.  Costumes: 

modern.  2  men,  3  women.  Eldridge,  25  cents.  No  royalty. 

Margot.  Hermann  Sudermann.  (In  Roses.)  Tragedy.  Translated 
from  the  German  by  Grace  Frank.  The  daughter,  Margot,  refuses 
to  marry  the  dissolute  baron  merely  to  improve  the  family’s  posi¬ 
tion.  The  old  lawyer,  who  is  the  adviser  to  the  girl’s  family,  dis¬ 
covers  that  the  girl  is  passionately  in  love  with  him — and  he  be¬ 
comes  a  suitor  for  her  hand.  Settings:  1  interior.  Costumes: 

modern.  4  men,  2  women.  Scribner,  $2. 

A  Marriage  Has  Been  Arranged.  Alfred  Sutro.  Comedy.  Lady  Aline, 
who  is  facing  her  ninth  season,  has  been  trying  to  win  a  proposal 
from  an  American  millionaire.  He  is  so  frank  with  her  that  she 
decides  he  is  the  most  vulgar  person  she  has  ever  met.  He  finally 
allows  his  true  character  to  become  apparent  and  they  fall  in  love 
with  each  other.  Settings:  a  conservatory.  Costumes:  modern.  1 
man,  1  woman.  French,  30  cents.  Royalty  $5. 

Martha’s  Mourning.  Phoebe  Hoffman.  (In  Representative  One-Act 
Plays  by  American  Authors.)  Comedy.  Martha’s  aunt  is  about  to 
die,  but  refuses  to  die  despondently.  She  arranges  Martha’s  mourn¬ 
ing  and  coaches  her  in  the  art  of  catching  a  husband.  Settings:  a 
kitchen.  Costumes:  easy.  3  women.  Little,  Brown,  $3.  Permission 
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to  present  from  Miss  Phoebe  Hoffman,  3805  Locust,  Philadelphia, 
Pa. 

Masks  and  Men.  Sarah  Humason.  50  minutes.  A  thrilling  plot  of 
intrigue  and  adventure.  Settings:  1  interior.  Costumes:  eighteenth 
century.  8  men,  1  woman.  French,  35  cents.  Royalty  $5. 

•The  Masque  of  the  Two  Strangers.  Lady  Alix  Egerton.  Masque.  May 
be  presented  by  a  cast  composed  entirely  of  women.  Settings:  1  in¬ 
terior.'  4  men,  10  women.  Application  to  Gowans  and  Gray,  Glas¬ 
gow,  Scotland.  Harcourt,  Brace,  $2.25. 

*Matinata.  Lawrence  Langner.  (In  Five  One-Act  Comedies.)  Comedy. 
A  fantasy  dealing  with  the  serious  problem  of  marriage.  Settings: 

1  interior.  Costumes  in  character.  2  men,  1  woman.  Appleton,  $2. 

McDonough’s  Wife.  Lady  Gregory.  (In  New  Irish  Comedies.)  Serious 
comedy.  The  story  of  McDonough,  the  wandering  piper,  and  the 
death  of  his  wife.  Settings:  1  interior.  1  man,  2  women.  Put¬ 
nam,  $1.50.  Permission  from  French. 

The  Medicine  Show.  Stuart  Walker.  Comedy.  (In  Portmanteau 
Plays.)  Giz,  Lu’ter,  and  the  Doctor  plan  to  establish  a  traveling 
medicine  show.  An  amusing  comedy.  Costumes:  not  difficult.  3 
men.  Appleton,  $2.50.  Permission  from  author. 

The  Merry,  Merry  Cuckoo.  Jeannette  Marks.  Tragedy.  (In  Three 
Welsh  Plays.)  An  appealing  play  picturing  the  love  of  an  old 
woman  for  her  dying  husband.  Settings:  1  difficult  exterior.  Cos¬ 
tumes:  modern.  3  men,  2  women.  Little,  Brown,  $1.  Permission 
to  present. 

The  Millionaire  Janitor.  Seymour  Tibbals.  Comedy.  2  acts.  A 
comedy  of  the  millionaire  janitor  who  visits  a  boys’  school.  Set¬ 
tings:  1  interior.  Costumes:  modern.  7  men.  Eldridge,  35  cents. 
No  royalty. 

The  Minister’s  Messenger.  Evangeline  Lent  Bretherton.  20  minutes. 
A  group  of  city  girls  in  a  rural  summer  resort  form  a  sewing 
society.  Their  nominal  object  is  to  sew  for  foreign  missions  but 
their  real  purpose  is  to  gain  favor  with  the  young  minister.  Set¬ 
tings:  1  interior.  Costumes:  modern.  14  girls.  French,  30  cents. 
No  royalty. 

*A  Miracle  of  Saint  Antony.  Maurice  Maeterlinck.  (In  book  by  that 
title.)  Translated  by  Ralph  Roeder.  A  delightful  satiric  legend 
in  two  scenes.  Good  literary  quality.  Very  effective  and  rather 
easy.  Settings:  2  interiors.  7  men,  4  women.  Boni  and  Liveright, 
75  cents.  Permission  to  present. 

Mirage.  George  M.  P.  Baird.  Drama.  The  story  of  Grayson  Stone, 
an  ethnologist,  who  becomes  affected  with  amnesia.  He  goes  to 
live  with  the  Hopi  Indians  where  he  is  finally  located  by  his  wife 
Rather  than  to  give  him  up,  his  native  wife  poisons  him.  Settings: 
1  exterior.  2  men,  4  women.  Appleton,  50  cents.  Royalty  $10. 

The  Mirth  Provoking  Schoolroom.  Emily  David.  Farce,  1  hour.  A 
presentation  of  an  ordinary  day  in  a  country  schoolroom.  Settings: 
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1  interior.  1  woman,  6  boys,  7  girls.  Flanagan,  15  cents.  No 
royalty. 

Miss  Burnett  Puts  One  Over.  Ethelyn  Sexton.  Comedy.  A  certain 
heiress  plans  to  give  a  large  sum  of  money  to  a  girls’  school.  She 
visits  the  school  under  an  assumed  name  and  thoroly  enjoys  her 
advantage  over  the  unsuspecting  girls.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  6  women.  Eldridge,  25  cents.  No  royalty. 

Miss  Civilization.  Richard  Harding  Davis.  Comedy.  xk  hour.  Two 
burglars  break  into  the  house  of  James  Gardener,  the  millionaire. 
Alice  Gardener  receives  them  hospitably  and  succeeds  in  keeping 
them  amused  until  the  police  arrive  to  capture  them.  An  amusing 
but  difficult  comedy.  Elaborate  settings.  Costumes:  modern.  4 
men,  1  woman.  French,  35  cents.  No  royalty. 

*Miss  Doulton’s  Orchids.  Margaret  Cameron.  Comedy.  2  scenes.  Miss 
Doulton  receives  two  boxes  of  orchids  presumably  from  old  admirers. 
The  fiancee  of  one  and  the  wife  of  the  other  hear  of  the  gifts 
and  much  difficulty  is  encountered  in  proving  that  each  was  ful¬ 
filling  an  order  given  by  a  mutual  friend,  and  admirer  of  Miss 
Doulton.  Settings:  1  interior.  Costumes:  modern.  3  men,  3  women. 
French,  30  cents.  No  royalty. 

*A  Modern  Masque.  Mary  MacMillan.  (In  Short  Plays.)  A  literary 
satirical  fantasy  introducing  authors  and  spirits.  Especially  suited 
to  literary  societies.  Settings:  a  wood  scene.  Costumes:  in  charac¬ 
ter.  3  men,  3  women.  Appleton,  $1.50.  Royalty  $10. 

Moon  of  the  Caribbees.  Eugene  O’Neill.  Sea  play.  V2  hour.  (In 
Seven  Plays  of  the  Sea.)  Settings:  1  exterior.  Costumes:  sailor. 
17  men,  4  women.  Modern  Library,  95  cents. 

Moon  Tide.  Colin  C.  Clements.  (In  Plays  for  a  Folding  Theatre.) 
Tragedy.  Two  criminals  are  imprisoned  in  a  wharf  shack  by  the 
tide.  One  dies  of  fright  and  the  other  is  swept  into  the  sea.  Set¬ 
tings:  1  interior.  Costumes:  seamen.  2  men.  Appleton,  $2.  Per¬ 
mission  from  Dramatists’  Play  Agency,  213  West  Forty-second 
Street,  New  York  City. 

*  Mother  Goose  Garden.  Constance  Wilcox.  A  fantasy  having  as  its 
characters  Mother  Goose,  Mother  Hubbard,  Tommy  Tucker,  Simple 
Simon,  etc.  6  men,  6  women.  French,  30  cents. 

Motherly  Love.  August  Strindberg.  (In  Treasury  of  Plays  for 
Women.)  Drama.  A  mother  is  willing  to  sacrifice  her  daughter’s 
future  happiness  because  of  her  own  selfish  love.  Settings:  1  in¬ 
terior.  Costumes:  modern.  4  women.  Little,  Brown,  $3.  Also 
Modern  Library,  Inc.,  95  cents.  No  royalty. 

*Mrs.  Pat  and  the  Law.  Mary  Aldis.  (In  Plays  for  Small  Stages.) 
Comedy.  Mrs.  Pat  is  a  washlady  who  suffers  many  beatings  at 
the  hands  of  her  drunken  husband.  Pat,  when  sober,  is  a  lovable, 
imaginative  Irishman  who  delights  his  crippled  son  Jimmie  with 
original  fairy  stories.  The  visiting  nurse  prevails  upon  Mrs.  Pat 
to  get  the  law  to  discipline  Pat.  When  Policeman  Bing  does  at¬ 
tempt  to  intervene  Mrs.  Pat  turns  on  both  policeman  and  nurse  in 
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defense  of  her  Pat.  Duffield,  $1.25.  Royalty  $5.  Also  published  by 
Baker,  35  cents. 

My  Lady  Dreams.  Eugene  Pillot.  (In  Treasury  of  Plays  for  Women.) 
Fantasy.  A  famous  writer  struggles  to  sacrifice  her  love  affair  for 
her  career.  Settings:  a  boudoir.  Costumes:  modern.  6  women. 
Little,  Brown,  $3.  Royalty  to  Norman  Lee  Swartout. 

Nance  Oldfield.  Charles  Reade.  A  romantic  comedy  of  stage  life.  The 
part  of  Nance  must  be  played  by  a  skilled  actress.  Difficult.  Set¬ 
tings:  1  interior.  Costumes  of  1706.  3  men,  2  women.  Baker,  25 

cents.  No  royalty. 

Nari-Kin.  Yozan  T.  Iwasaki.  (In  Three  Modern  Japanese  Plays.) 
Farce.  2  scenes.  Based  on  class  friction  in  Japan.  A  wealthy 
man  gives  expensive  gifts  to  a  young  working  girl.  Her  brother 
returns  the  gifts  and  by  threatening  to  expose  the  man  to  his 
wife  insures  his  sister  against  further  attentions.  Settings:  1 
interior.  Costumes:  Japanese.  5  men,  2  women.  Stewart  Kidd, 
$1.50. 

*The  Neighbors.  Zona  Gale.  Comedy.  1  hour.  A  delightful  story  of 
a  friendless  child  who  is  cared  for  by  “The  Neighbors.”  The 
characters  are  realistic.  Settings:  1  interior.  2  men,  6  women. 
Huebsch,  50  cents.  No  royalty. 

Nellijumbo.  Stuart  Walker.  (In  Portmanteau  Adaptations.)  An  ap¬ 
pealing  story  of  a  blind  boy  who  lives  with  kind  but  matter-of-fact 
relatives.  His  father  visits  him  at  Christmas  and  brings  love  and 
romance  into  his  life.  Settings:  1  interior.  Costumes:  modern.  5 
men,  2  women.  Appleton,  $2.50. 

^Nevertheless.  Stuart  Walker.  (In  Portmanteau  Plays.)  Comedy  of 
a  boy  and  a  girl  and  a  burglar.  The  boy  and'  girl  promise  to 
release  the  burglar  if  he  can  define  for  them  the  word  “neverthe¬ 
less.”  Settings:  1  interior.  Simple  costumes.  1  man,  1  boy,  and 

1  girl.  Appleton,  $2.50.  Permission  from  author. 

■The  New  Word.  J.  M.  Barrie.  (In  Echoes  of  War.)  A  pathetic 
comedy.  Roger,  the  young  son,  has  received  a  commission  and  is 
starting  away  to  war.  The  attempt  of  father  and  son  to  break 
down  their  reserve  and  admit  affection  for  each  other  is  full  of 
human  appeal.  Settings:  1  interior.  Costumes:  modern.  2  men, 

2  women.  Scribner,  $1.25.  Permission  from  Frohman. 

Night.  James  Oppenheim.  (In  Provincetown  Plays.)  Fantasy.  A 
woman  comes  seeking  the  secret  of  life.  The  poet,  the  priest,  and 
the  scientist  all  fail  in  their  attempts  to  explain  it  to  her,  and  she 
finds  her  answer  in  the  heart  of  her  husband.  Settings:  1  exterior. 
4  men,  1  woman.  Appleton,  $2.50.  Application  to  Provincetown 
Players,  139  MacDougal  Street,  New  York  City. 

A  Night  at  an  Inn.  Lord  Dunsany.  (In  One  Act  Plays  by  Modem 
Authors.)  Mystery  play.  A  group  of  sailors  have  stolen  something 
and  realize  that  they  are  being  followed.  Opportunity  for  powerful 
acting.  Settings:  1  interior.  8  men.  Published  separately  by 
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French,  50  cents.  Harcourt,  Brace,  $2.25.  Application  to  Neighbor¬ 
hood  Playhouse,  466  Grand  Street,  New  York  City. 

*The  Noble  Lord.  Percival  Wilde.  Comedy.  The  heroine  feigns  drown¬ 
ing  in  order  to  be  rescued  by  a  lord,  and  he  escapes  by  pretending 
to  be  his  own  valet.  Settings:  a  wood  scene.  Costumes:  modern. 
2  men,  1  woman.  Baker,  35  cents.  Royalty  $5. 

*Not  According  to  Schedule.  Ruby  Phillips  Bramwell.  Comedy,  1  act. 
Marcia,  who  has  been  entertained  by  a  multimillionairess  while 
studying  in  France,  returns  the  compliment  when  the  latter  comes 
to  America.  The  elaborate  preparations  made  for  the  dinner  bring 
about  funny  situations.  2  men,  4  women.  1.  interior.  Costumes: 
modern.  Eldridge,  25  cents. 

Not  Smart.  Wilbur  Daniel  Steele.  (In  Provincetown  Plays.)  Farce. 
Sophisticated.  A  young  married  couple  who  pride  themselves  upon 
their  radical  views  are  forced  to  put  those  views  to  the  test.  Not 
suitable  for  amateurs.  Settings:  1  interior.  2  men,  3  women. 
Appleton,  $2.50.  Royalty  $10. 

*The  Obstinate  Family.  Anonymous.  (In  Successful  Plays.)  Farce. 
40  minutes.  A  clever  comedy  of  family  life.  Three  husbands  try 
to  show  how  well-trained  their  wives  are  but  encounter  unexpected 
obstinacy.  Settings:  1  interior.  Costumes:  modern.  3  men,  3 
women.  Flanigan,  30  cents.  No  royalty. 

.Off  Nags  Head.  Dougald  MacMillan.  (In  Carolina  Folk  Plays.) 
Tragedy  of  the  North  Carolina  coast.  A  famous  picture  is  dis¬ 
covered  in  a  fisherman’s  hut  and  a  mystery  is  solved.  Settings: 
1  interior.  2  men,  3  women.  Holt,  $1.75.  Royalty  $5  to  Carolina 
Playmakers,  Chapel  Hill,  N.C. 

*The  Old  Lady  Shows  Her  Medals.  J.  M.  Barrie.  (In  Echoes  of  War.) 
Pathetic  comedy.  3  scenes.  Not  difficult.  Settings:  1  easy  interior. 
Costumes:  easy.  2  men,  4  women.  Scribner,  $1.25.  Permission  from 
Frohman,  Inc. 

On  Bail.  George  Middleton.  V2  hour.  A  picture  of  the  effect  of  the 
law  upon  a  gambler  and  his  family.  Settings :  1  interior.  Costumes : 
modern.  2  men,  1  woman.  French,  35  cents.  Royalty  $5. 

On  the  High  Road.  Anton  Tchekoff.  (In  Plays.)  A  clever  comedy- 
drama  of  Russian  peasant  life.  Settings:  1  interior.  Costumes: 
modern  Russian.  8  men,  3  women,  cattle-dealers,  etc.  Scribner, 

$2.50. 

On  the  Shelf.  Christopher  Morley.  (In  One- Act  Plays.)  Fantasy.  A 
shelf  of  books  in  a  library  come  to  life  and  discuss  the  world  and 
the  real  personality  of  their  author  who  has  recently  died.  Period 
costumes.  4  men,  4  women.  Doubleday,  Page,  $1.75.  Royalty  to 
Norman  Lee  Swartout. 

’Op-O’-Me-Thumb.  Frederick  Fenn  and  Richard  Pryce.  English  comedy. 
Amanda  Afflick,  a  diminutive  worker  in  a  laundry,  pretends  to  fall 
in  love  with  the  owner  of  a  certain  shirt.  The  owner  comes  to 
claim  his  property,  and  instead  of  the  handsome  nobleman  she  had 
pictured  he  is  a  rough  laborer.  Good  character  parts.  Rather  dif- 
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ficult.  Settings:  1  interior.  Costumes:  modern.  1  man,  5  women. 
French,  30  cents.  Royalty,  $10. 

*Our  Aunt  from  California.  Madalene  Demarest  Barnum.  Farce.  35 
minutes.  Three  sisters  are  expecting  a  visit  from  their  rich  aunt 
from  California.  She  arrives,  but  is  mistaken  for  the  dressmaker, 
and  complications  ensue.  Especially  suitable  for  women’s  clubs  or 
high  schools.  Settings:  1  interior.  Costumes:  modern.  6  women. 
French,  30  cents.  No  royalty. 

A  Padoga  Slave.  Charles  Keeler.  Tragedy  in  Buddhist  monastery.  The 
priest  is  led  to  believe  that  a  certain  royal  bride  is  in  reality  a  slave 
girl.  She  is  released  too  late,  as  her  husband  has  killed  himself. 
Settings:  1  interior.  5  men,  3  women.  Drama  Magazine ,  February, 
1922,  25  cents.  Royalty  $5. 

*  A  Pair  of  Lunatics.  W.  R.  Walkes.  (In  Successful  Plays.)  Farce. 
15  minutes.  George  Fielding  and  Clara  Manners  mistake  each 
other  for  lunatics.  Settings:  1  interior.  Costumes:  modern.  1  man, 
1  woman.  Flanagan,  30  cents.  No  royalty. 

*Pan  Pipes.  Constance  Wilcox.  Woodland  fantasy.  A  city  girl, 
charmed  by  a  faun,  beseeches  the  god  Pan  to  release  her  in  order 
that  she  may  return  to  her  human  lover.  Settings:  1  exterior.  Cos¬ 
tumes:  not  difficult.  3  men,  2  women.  French,  30  cents. 

Pantaloon.  J.  M.  Barrie.  (In  Half  Hours.)  A  beautiful  fantasy. 
Columbine  loves  Harlequin  but  seems  doomed  to  marry  the  wealthy 
Clown.  Settings:  1  interior.  Costumes:  Pierrot  and  Pierrette.  3 
men,  1  woman.  Scribner,  $1.25.  Permission  from  Frohman. 

The  Parlor  Car.  William  D.  Howells.  An  easy  farce.  Estranged 
sweethearts  meet  and  forgive  each  other.  Settings:  1  interior. 
Costumes:  modern.  2  men,  1  woman.  Houghton  Mifflin,  $1.  No 
royalty. 

The  Party  of  the  Third  Part.  Clara  Shaw.  Comedy.  Peter  and  Helen, 
who  are  about  to  secure  a  divorce,  are  interrupted  in  a  tete-tete 
by  the  woman  who  plans  to  marry  Peter  as  soon  as  he  is  free. 
Costumes:  modern.  Settings:  1  exterior.  1  man,  2  women.  Drama, 
February,  1925,  25  cents.  Royalty  $10. 

"Patchwork  Quilt.  Rachel  Lyman  Field.  (In  Six  Plays.)  Fantasy. 
A  quaint  appealing  play  of  the  cruelty  the  younger  generation  unin¬ 
tentionally  shows  to  the  older.  Settings:  1  interior.  Costumes: 
modern.  2  men,  5  women.  Scribner,  $1.25.  Permission  from  47 
Harvard  Workshop,  Cambridge,  Mass. 

Patelin.  Guillaume  Alecis.  (In  Little  Theatre  Classics ,  volume  II.) 
Farce.  Plays  full  evening.  From  the  mediaeval  drama,  Maitre 
Pierre  Patelin ,  written  to  “propagate  laughter  not  quite  thought¬ 
less.”  Settings:  1  interior.  Costumes:  fifteenth  century.  5  men, 
1  woman.  Little,  Brown,  $2.  Royalty  $10. 

Pater  Noster.  Frangois  Coppee.  Tragedy.  35  minutes.  Translated 
by  Will  Hutchins.  A  tragedy  of  the  Paris  Commune  in  1871.  Poetic 
play.  Rather  difficult.  Settings:  1  simple  interior.  Costumes: 
modern.  8  men,  3  women.  French,  35  cents.  No  royalty. 
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*A  Patroness.  Alice  Gerstenberg.  (In  Treasury  of  Plays  for  Women.) 
Monologue  of  a  typical  day  in  the  life  of  a  society  woman  who 
belongs  to  numberless  clubs  and  is  on  all  the  important  committees. 
1  woman.  Little,  Brown,  $3.  Royalty  $5  to  Norman  Lee  Swartout. 

*  Peace  Manoeuvers.  Richard  Harding  Davis.  40  minutes.  During  a 
sham  battle  a  girl  and  her  soldier  lover  outwit  two  highwaymen. 
Clever  and  easy  to  produce.  Settings:  1  exterior.  Costumes: 
military.  3  men,  1  woman.  French,  30  cents.  Royalty  $5. 

Peggy.  Harold  Williamson.  (In  Carolina  Folk  Plays.)  A  tragedy  of 
the  tenant  farmer.  In  order  to  save  her  family  Peggy  is  forced 
to  marry  the  new  tenant  who  is  to  take  her  dead  father’s  place. 
She  has  dreams  of  leaving  the  farm  for  a  better  life  but  this 
seems  to  be  the  only  thing  she  can  do.  Settings:  1  interior. 
Costumes:  easy/  4  men,  -  2  women,  1  small  boy.  Holt,  $1.75. 
Royalty  $5  to  Carolina  Playmakers,  Inc.,  Chapel  Hill,  N.C. 

Penny  a  Flower.  Katherine  Kester.  Fantasy  concerning  a  poet,  a 
count,  and  a  flower  girl.  Settings:  1  exterior.  Modern  costumes. 
9  men,  3  women.  Drama  Magazine,  December,  1924,  25  cents. 

The  Perplexing  Pirandello.  Carlo  L.  Palin.  Satirical  comedy.  A  man 
falls  asleep  over  a  volume  of  Pirandello  and  dreams  that  he  and 
his  wife  are  characters  in  a  thrilling  drama.  Settings:  1  interior. 
Costumes:  modern  and  Sicilian.  2  men,  2  women.  Drama ,  Febru¬ 
ary,  1925,  25  cents.  Royalty  $10. 

The  Persecuted  Dutchman.  S.  Barry.  (In  Successful  Plays.)  Farce. 
V2  hour.  The  persecuted  Dutchman  is  at.  a  small  hotel  where  he  is 
mistaken  for  the- villain  of  the  play.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  6  men,  3  women.  Flanagan,  30  cents.  No  royalty. 

Peter  Donnelly.  Mary  MacMillan.  (In  Third  Book  of  Short  Plays.) 
Comedy.  Clarissa’s  family  objects  to  her  engagement  to  a  young 
politician  but  she  insists  that  she  is  tired  of  the  empty  gestures 
of  society  and  that  her  true  happiness  lies  in  marrying  Peter 
Donnelly.  Settings:  1  interior.  Costumes:  modern.  1  man,  3 
women.  Appleton,  $2.50.  Royalty  $10. 

'The  Philosopher  of  Butterbiggens.  Harold  Chapin.  (In  Atlantic  Book 
of  Modern  Plays.)  Comedy.  25  minutes.  A  quaint  comedy  of 
North  English  family  life.  Good  characterization.  Settings:  1 
interior.  3  men,  1  woman.  Little,  Brown,  $1.50.  Published  sepa¬ 
rately  by  French,  30  cents.  Royalty  $10. 

A  Picked-Up  Dinner.  Henry  Oldham  Hanlon.  Farce.  V2  hour.  Mrs. 
Thompson  plans  to  surprise  her  husband  by  serving  a  dinner  such 
as  they  ate  during  their  honeymoon  days  before  they  became 
wealthy.  When  she  learns  that  he  is  expecting  guests  for  dinner 
she  becomes  quite  worried.  Settings:  1  interior.  Costumes:  mod¬ 
ern.  1  man,  2  women.  Baker,  25  cents.  No  royalty. 

Pie.  Lawrence  Langner.  (In  Five  One- Act  Comedies.)  Comedy.  An 
author  and  his  wife,  an  interior  decorator,  find  themselves  too  ec¬ 
centric  to  be  congenial.  They  work  together  and  live  apart,  altho 
they  still  love  each  other.  The  husband  lives  with  their  former 
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cook  and  many  complicated  circumstances  arise.  Settings:  1  in¬ 
terior.  Costumes:  modern.  3  men,  1  woman.  Appleton,  $2. 

*The  Pierrot  of  the  Minute.  Ernest  Dowson.  (In  One- Act  Plays  by 
Modern  Authors .)  An  exquisite  poetic  fantasy.  Pierrot  exchanges 
all  hope  of  future  happiness  for  an  hour  of  love  with  a  moon 
maiden.  Suited  for  out-of-door  production.  Settings:  a  garden. 

1  man,  1  woman.  Published  separately  by  French,  35  cents.  Har- 
court,  Brace,  $2.25.  No  royalty. 

Pierrot  in  Paris.  Colin  C.  Clements.  (In  Plays  for  a  Foldmg  Theatre.) 
Fantasy.  From  his  table  in  a  cafe  in  the  Latin  Quarter  Pierrot 
sees  three  friends  go  forth  to  meet  Fortune,  Fame,  and  Death,  and 
he  himself  meets  Fate.  Settings:  1  exterior.  Costumes:  modern. 

2  men,  3  women.  Appleton,  $2.  Permission  from  Dramatists’  Play 
Agency,  213  West  Forty-second  Street,  New  York  City. 

The  Pine  Tree.  Takeda  Izumo.  A  Japanese  drama  depicting  the  loy¬ 
alty  of  the  Japanese  to  their  rulers.  Settings:  1  interior.  Cos¬ 
tumes:  Japanese.  13  men,  3  women.  Duffield,  $1.50. 

*The  Pioneers.  Mary  MacMillan.  (In  More  Short  Plays.)  Indian  play. 
5  scenes.  An  excellent  Indian  play  typical  of  pioneer  life  in  the 
late  eighteenth  century.  Settings:  1  interior,  1  exterior.  Cos¬ 
tumes:  eighteenth  century.  10  men,  9  women.  Appleton,  $2.50. 
Royalty  $10. 

*The  Piper’s  Pay.  Margaret  Cameron.  Comedy.  50  minutes.  An 
amusing  little  play  for  women.  Mrs.  John  Burton,  who  is  fond 
of  collecting  souvenirs,  from  every  place  she  visits,  finds  herself 
in  an  awkward  situation  as  a  result  of  her  hobby.  Settings:  1 
interior.  Costumes:  modern.  7  women.  French,  30  cents.  No 
royalty. 

*  Pirates.  Colin  C.  Clements.  Comedy  of  the  mid-Victorian  period. 
Some  commonplace  remarks  are  repeated  by  a  group  of  gossips 
until  they  result  in  alarming  consequences.  Settings:  1  interior. 
Costumes:  modern  or  period.  7  women.  French,  30  cents.  No 
royalty. 

*Play  of  Ivanhoe.  Walter  Scott.  Dramatization  of  an  incident  from 
Ivanhoe.  10  men,  1  woman. 

-Playing  with  Fire.  Percival  Wilde.  Romantic  comedy.  V2  hour. 
Madge,  aged  16,  determines  to  ascertain  whether  or  not  her  sweet¬ 
heart  really  loves  her.  Settings:  1  interior.  Costumes:  modern. 

2  men,  1  woman.  Baker,  35  cents.  Royalty  $10. 

Pokey.  Philip  Moeller.  (In  Five  Somewhat  Historical  Plays.)  A 
satire  on  the  legend  of  Pocahontas.  Amusing.  Settings:  1  ex¬ 
terior.  6  men,  3  women.  Alfred  Knopf,  $1.75.  Permission  from 
the  author. 

Polyxena.  Euripedes.  (In  Little  Theatre  Classics ,  volume  I.)  Trag¬ 
edy.  2  hours.  From  the  Hecuba  of  Euripedes.  Costumes:  Grecian. 

3  men,  17  women.  Little,  Brown,  $2.  Royalty  $10. 

The  Postscript.  Emile  Augier.  Comedy.  25  minutes.  Translated  by 
Barrett  H.  Clark.  A  brilliant  French  comedy,  especially  suitable  for 
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experienced  players.  Settings:  1  interior.  Costumes:  modern.  1 
man,  2  women.  French,  35  cents.  No  royalty. 

A  Pot  of  Broth.  William  B.  Yeats.  (In  Plays  for  An  Irish  Theatre.) 
Comedy  of  Irish  peasant  life.  Settings:  cottage  interior.  2  men, 
1  woman.  Macmillan,  $1.25.  Permission  from  French. 

The  Prince  of  Court  Painters.  Constance  D’Arcy  Mackay.  In  The 
Beau  of  Bath  and  Other  One- Act  Plays.)  A  poetic  play  of  the 
return  of  the  famous  painter  Romney  to  his  country  wife.  Set¬ 
tings:  1  interior.  Costumes:  eighteenth  century.  1  man,  1  woman, 
1  child.  Holt,  $1.50.  Royalty  $4. 

The  Princess  in  the  Fairy  Tale.  Constance  Wilcox.  Outdoor  fantasy. 
A  garden  fairy  story  for  children.  Settings:  1  exterior.  Costumes: 
not  difficult.  6  men,  9  women.  French,  30  cents. 

The  Proposal.  Anton  Tchekoff.  (In  Plays.)  An  amusing  farce.  V2 
hour.  A  Russian  land-owner  wishes  to  propose  to  a  neighbor’s 
daughter  but  every  time  they  meet  they  quarrel  about  other  things. 
Settings:  1  interior.  Costumes:  Russian.  2  men,  1  woman.  Also 
published  separately  by  French,  “A  Marriage  Proposal,”  35  cents. 
Scribner,  $2.50.  No  royalty. 

Punch  and  Go.  John  Galsworthy.  (In  Six  Short  Plays.)  Comedy. 
The  producer  attempts  to  put  on  an  allegorical  play  as  a  curtain- 
raiser  for  a  musical  comedy,  but  the  “boss”  insists  that  he  sub¬ 
stitute  Pop  Goes  the  Weasel.  Settings:  a  stage.  8  men,  2  women. 
Scribner,  $1.25.  x 

Queerville’s  Quaint  Quartette.  George  P.  Seiler.  15  minutes.  A  min¬ 
strel  sketch  in  1  act.  Suitable  for  amateur  vaudeville  performance. 
Settings:  1  interior.  4  men.  Penn,  25  cents. 

A  Question  of  Morality.  Percival  Wilde.  (In  Representative  One-Act 
Plays  by  American  Authors.)  Comedy.  Dorothy,  a  “good”  girl, 
marries  Billy,  a  lovable,  wealthy,  “no-account.”  Billy  becomes  ex¬ 
ceptionally  “good”  and  has  to  spend  all  of  his  time  guiding  the 
changed  Dorothy.  Settings:  1  interior.  Costumes:  modern.  2 
men,  1  woman.  Little,  Brown,  $3.  Permission  to  present  from 
Percival  Wilde,  Society  of  American  Authors,  Chandler  Building, 
Chicago. 

A  Question  of  Sex.  Arnold  Bennett.  (In  Polite  Farces.)  Farce.  V2 
hour.  Francis  Gower,  the  wealthy  uncle,  promises  to  give  £10,000 
to  George  Gower’s  first  child  in  case  it  is  a  boy.  A  girl  arrives. 
An  attempt  is  made  to  have  Uncle  Francis  believe  it  is  a  boy,  but 
he  cannot  be  deceived.  He  is,  however,  finally  persuaded  to  present 
George  with  £10,000.  2  men,  2  women.  Doran,  $1.50.  Permission 

to  present  from  American  Play  Company,  33  West  Forty-second 
Street,  New  York  City. 

That  Rascal  Pat.  J.  Holmes  Grover.  (In  Successful  Plays.)  A  farce 
dealing  with  the  wrath  of  Mayor  Puffjacket  and  the  drollery  ol 
his  servant,  Pat,  who  successfully  arranges  his  own  love  affair  and 
that  of  the  Mayor’s  niece.  Settings:  1  interior.  Costumes: 
modern.  3  men,  2  women.  Flanagan,  30  cents.  No  royalty. 
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The  Razor.  Kichizo  Nakamura.  (In  Three  Modem  Japanese  Plays.) 
A  psychological  drama  of  industrial  unrest.  Settings:  1  interior. 
Costumes:  Japanese.  5  men,  1  woman.  Appleton,  $1.50. 

*The  Rector.  Rachel  Crothers.  35  minutes.  The  story  of  the  trials 
of  the  rector  of  a  small  country  church.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  1  man,  6  women.  French,  30  cents.  No  royalty. 

A  Regular  Fix.  J.  M.  Morton.  (In  Successful  Plays.)  Farce.  50 
minutes.  The  hero  very  cleverly  extricates  himself  from  a  suc¬ 
cession  of  dilemmas.  Settings:  1  interior.  Costumes:  modern. 
6  men,  4  women.  Flanagan,  30  cents.  No  royalty. 

^Rehearsal.  Christopher  Morley.  (In  Treasury  of  Plays  for  Women.) 
Comedy.  A  rehearsal  of  a  play  to  be  given  by  a  college  dramatic 
club.  Settings:  1  interior.  6  women.  Little,  Brown,  $3.  Royalty 
$5  to  Norman  Lee  Swartout. 

The  Return  of  Buck  Gavin.  Thomas  Clayton  Wolfe.  (In  Carolina 
Folk  Plays.)  Tragedy.  Buck  Gavin,  a  mountaineer  outlaw,  re¬ 
turns  to  visit  the  grave  of  his  pal  and  is  caught  by  the  sheriff. 
Settings:  1  interior.  Costumes:  not  difficult.  2  men,  1  woman. 
Holt,  $1.75.  $5  royalty  if  admission  is  charged. 

Return  of  Harlequin.  Colin  C.  Clements.  (In  Plays  for  a  Folding 
Theatre.)  Harlequin  returns  from  the  war  to  his  Columbine.  He 
is  changed  and  unhappy  but  Columbine  and  the  tiny  son  Harlequin 
bring  happiness  to  him.  Settings:  1  interior.  Costumes:  modern. 
1  man,  2  women.  Appleton,  $2.  Permission  from  Dramatists’  Play 
Agency,  213  West  Forty-second  Street,  New  York  City. 

*The  Revolt.  Ellis  Parker  Butler.  Farce.  Into  a  select  home  training- 
school  comes  a  militant  suffragette,  who  seeks  to  win  the  pupils  to 
her  cause.  Especially  adapted  to  high  school  use.  Settings:  simple 
interior.  Costumes:  modern.  8  women.  French,  30  cents.  No 
royalty. 

Ricardo  and  Viola.  Francis  Beaumont.  (In  Little  Theatre  Classics, 
volume  I.)  Romantic  comedy,  adapted  from  The  Coxcomb  in  the 
Folio  of  Beaumont  and  Fletcher’s  Works,  1647.  Elizabethan  cos¬ 
tumes.  15  men,  3  women.  Little,  Brown,  $2.  Royalty  $10. 

Riders  to  the  Sea.  -J.  M.  Synge.  (In  Atlantic  Book  of  Modern  Plays.) 
Irish  tragedy.  An  old  Irish  woman  loses  both  of  her  sons  at  sea 
in  one  week.  Requires  exceptional  acting  ability.  1  man,  3  women, 
fisher  folk.  Little,  Brown,  $1.50.  Published  separately  by  French, 
75  cents. 

The  Riding  to  Lithend.  Gordon  Bottomley.  (In  Atlantic  Book  of 
Modern  Plays.)  Tragedy.  An  Icelandic  folk  play.  Settings:  1 
interior.  Costumes:  990  A.D.  9  men,  9  women,  others.  Little, 
Brown,  $1.50.  Permission  from  Constable  and  Company,  London, 
England. 

The  Ring.  Mary  MacMillan.  (In  Short  Plays.).  Romantic  comedy. 
An  appealing  comedy  of  the  time  of  Elizabeth.  Settings:  1  in¬ 
terior.  Costumes:  of  the  period.  7  men,  3  women.  Appleton, 
$1.50.  Royalty  $10. 
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A  Roadhouse  in  Arden.  Philip  Moeller.  (In  Five  Somewhat  Historical 
Plays.)  A  clever  but  rather  sophisticated  satire  on  the  characters 
in  Shakespeare’s  plays  and  the  controversy  over  Shakespeare  and 
Bacon.  Settings:  a  tavern  interior.  Costumes:  of  the  period.  4 
men,  2  women.  Knopf,  $1.75.  Permission  to  present  from  the 
author. 

*The  Robbery.  Clare  Kummer.  A  clever  comedy  especially  suitable  for 
amateurs.  Bob  Hamilton,  the  boy  across  the  street,  rescues  his 
pretty  girl  neighbor  when  he  finds  her  house  being  robbed.  Set¬ 
tings:  1  interior.  Costumes:  modern.  3  men,  2  women.  French, 
50  cents.  Royalty  $15. 

Robin  Hood.  2  acts.  Dramatization  of  an  incident  from  Rohm  Hood. 
8  men.  Taken  from  Merry  Adventures  of  Robin  Hood  by  Howard 

Pyle. 

Rocking  Chairs.  Alfred  Kreymborg.  (In  Treasury  of  Plays  for 

Women.)  Fantasy.  Two  ladies  are  enjoying  an  afternoon  of 
gossip,  their  chief  topic  of  conversation  being  a  certain  neighbor. 
When  that  neighbor  calls  and  informs  them  that  she  has  married 
a  multi-millionaire  they  suddenly  change  their  opinions  of  her. 
Settings:  1  interior.  Costumes:  modern.  4  women.  Little, 

Brown,  $3.  Royalty  $5. 

*A  Romance  in  Porcelain.  Rudolph  Raphael.  Comedy.  20  minutes.  An 
engaged  couple  try  to  keep  from  each  other  the  knowledge  that 
each  possesses  a  set  of  false  teeth.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  3  men,  1  woman.  Baker,  25  cents.  No  royalty. 

The  Rope.  Eugene  O’Neill.  (In  Seven  Plays  of  the  Sea.)  1  interior. 
3  men,  2  women.  Not  suitable  for  amateur  production.  Modern 
Library,  95  cents.  Permission  to  jjresent  from  American  Play 
Company. 

Rosalie.  Max  Maurey.  Comedy.  Translated  by  Barrett  H.  Clark. 
Rosalie,  the  stubborn  maid,  leads  her  employers  into  uncomfortable 
complications  by  refusing  to  answer  the  door  when  an  important 
guest  is  expected.  Settings:  1  interior.  Costumes:  modern.  1 
man,  2  women.  French,  35  cents.  No  royalty. 

Rosalind.  J.  M.  Barrie.  (In  Half  Hours.)  Comedy.  Rosalind,  a 
famous  actress,  succeeds  in  posing  as  her  own  mother.  Requires 
a  skilled  actress  in  the  title  role.  Settings:  1  interior.  Costumes: 
modern.  1  man,  2  women.  Scribner,  $1.25.  Permission  from 
Frohman. 

*The  Rose.  Mary  MacMillan.  (In  Short  Plays.)  A  poetic  romance  of 
Elizabethan  times.  Easy  and  effective.  Settings:  1  interior.  Cos¬ 
tumes:  Elizabethan.  2  men,  1  woman.  Appleton,  $2.50.  Royalty 

$10. 

Rose  of  the  Wind.  Anna  Hempstead  Branch.  Fantasy.  IV2  hours. 
A  delightful  play  in  verse  telling  of  the  message  Rose  of  the 
Wind,  an  Elemental,  has  brought  to  Sebastian,  a  cobbler,  and  his 
betrothed.  Settings:  1  interior.  Costumes:  in  character  and 
fantastic.  2  men,  2  women.  Houghton  Mifflin,  $1.65. 
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The  Ruling  Class.  Mary  Winter.  A  comedy  of  the  servant  problem 
in  an  American  home.  Settings:  1  interior.  Costumes:  modern. 

1  man,  3  women.  Drama  Magazine,  April,  1925,  25  cents.  Roy¬ 
alty  $10. 

Ryland.  Thomas  Wood  Stevens.  (In  Representative  One-Act  Plays  by 
American  Authors.)  An  historical  play  concerning  certain  im¬ 
portant  personages,  including  Sir  Joshua  Reynolds.  Not  difficult. 
Settings:  a  prison  cell.  Costumes:  eighteenth  century.  5  men, 

2  women.  Little,  Brown,  $3.  Permission  from  Stage  Guild,  Railway 
Exchange  Building,  Chicago. 

’’Sallie  for  Keeps.  Frances  M.  Jackson.  Comedy.  45  minutes.  A 
lovely  society  girl  believes  that  she  has  a  triple  personality.  Sallie- 
Jane-Amy  conduct  flirtations  accordingly.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  4  men,  1  woman.  French,  35  cents.  Royalty  $5. 

*Sam  Average.  Percy  MacKaye.  (In  Yankee  Fantasies.)  A  fantasy 
of  patriotic  appeal.  Excellent  literary  quality,  easy  to  produce. 
Settings:  1  exterior.  Costumes:  Revolutionary  period.  3  men, 
1  woman.  Duffield,  $1.50.  Royalty  quoted  upon  application. 

The  Scheming  Lieutenant.  Richard  B.  Sheridan.  (In  Little  Theatre 
Classics,  volume  II.)  Farce.  1  long  scene.  Condensed  from  St. 
Patrick’s  Day,  a  forgotten  play  written  for  the  leading  actor  in 
The  Rivals.  Spectacular  and  uproarious.  Settings:  1  exterior. 
Costumes:  elaborate.  9  men,  2  women.  Little,  Brown,  $2.  Roy¬ 
alty  $10. 

Scrambled  Eggs.  Lawton  Mackall.  A  barnyard  fantasy.  Characters 
are  dressed  as  chickens,  ducks,  geese,  etc.  Settings:  1  exterior.  2 
men,  3  women,  fowls.  Appleton,  50  cents.  Royalty  $10. 

Setting  the  Nation  Right.  Bell  Elliott  Palmer.  Comedy.  40  minutes. 
The  members  of  the  Resolve  Women’s  Club  discuss  plans  whereby 
they  can  settle  the  fate  of  the  nation.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  12  women.  Eldridge,  25  cents.  No  royalty. 

Sganarelle  or  Imaginary  Horns.  Moliere.  (In  Little  Theatre  Classics, 
volume  II.)  Farce.  Sganaralle,  an  ugly  boor,  is  vain,  pompous, 
and  credulous  beyond  nature.  Moliere  combines  the  contemptible 
person  and  the  young  lover  in  the  same  character  with  amusing 
effect.  Settings:  1  exterior.  6  men,  5  worrfen.  Little,  Brown,  $2. 
Royalty  $10. 

"■The  Shadowed  Star.  Mary  MacMillan.  (In  Short  Plays.)  Tragedy 
of  Christmas  in  a  poor  Irish  family.  Requires  natural  and  re¬ 
strained  acting.  Settings:  a  tenement  room.  Costumes:  easy. 
1  man,  6  women.  Appleton,  $2.50. 

*  Shakespeare’s  Daughters.  George  Henry  Trader.  Fantasy.  Shakes¬ 
peare’s  famous  women  characters  meet  and  converse.  Settings:  1 
exterior.  10  women.  French,  30  cents.  No  royalty. 

Sham.  Frank  G.  Thompkins.  Social  satire.  Vz  hour.  A  clever  thief 
manoeuvres  to  have  the  social  climbers  beg  him  to  steal  one  of 
their  pictures  in  order  that  they  may  have  their  names  in  the 
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newspaper.  Settings:  1  interior.  Costumes:  modern.  2  men,  1 
woman.  Appleton,  50  cents.  Royalty  $10. 

Ships  on  the  Sand.  Charles  A.  Myall.  Tragedy.  A  woman  married 
to  one  man  is  in  love  with  another.  Settings:  1  interior.  2  men, 
2  women.  Drama,  February,  1922,  25  cents.  Royalty  $10. 

The  Siege.  Colin  C.'  Clements.  (In  Plays  for  a  Folding  Theatre.) 
Zanab,  a  beautiful  Oriental  girl,  loses  her  lover  in  a  border  war. 
Settings:  1  interior.  Costumes:  Oriental.  1  man,  2  women. 

Appleton,  $2.  Permission  from  Dramatists’  Play  Agency,  213  West 
Forty-second  Street,  New  York  City. 

*The  Silver  Lining.  Constance  D’Arcy  Mackay.  (In  The  Beau  of  Bath 
and  Other  One- Act  Plays.)  A  delightful  poetic  comedy  of  the  writ¬ 
ing  of  Evelina  by  Fanny  Burney.  Settings :  1  interior.  Costumes : 

eighteenth  century.  2  men,  1  woman.  Holt,  $1.50.  Royalty  $4. 

Sintram  of  Skagerrak.  Sada  Cowan.  (In  Representative  One- Ad 
Plays  by  American  Authors.)  A  tragic  fantasy.  Sintram,  a  frail 
moody  lad,  loves  the  sea  passionately,  and  when  told  that  he  must 
leave  it  grieves  bitterly.  Settings:  1  exterior.  Costumes:  not 
difficult.  1  man,  1  woman.  Little,  Brown,  $3.  Permission  from 
Sada  Cowan,  The  Authors’  League,  New  York  City. 

Sir  David  Wears  a  Crown.  Stuart  Walker.  (In  Portmanteau  Adapta¬ 
tions.)  A  sequel  to  Six  Who  Pass  While  the  Lentils  Boil.  This 
play  pictures  the  scene  following  the  striking  of  the  King’s  four 
clocks.  The  Queen  returns  in  safety  and  the  little  boy  who  saved 
her  life  is  knighted.  Settings:  1  exterior.  Costumes:  sixteenth 
century.  14  men,  4  women.  Appleton,  $1.75.  Royalty  $10. 

Sisters  of  Susannah.  Philip  Moeller.  (In  Five  Somewhat  Historical 
Plays.)  Biblical  farce.  Samson,  husband  of  Zillah,  falls  in  love 
with  his  wife.  Suitable  only  for  experienced  actors.  Settings:  1 
exterior.  Costumes:  period.  5  men,  2  women.  Knopf,  $1.75.  Per¬ 
mission  from  the  author. 

•'Six  Cups  of  Chocolate.  E.  Schmithof.  Comedy.  Translated  from  the 
German  by  Edith  V.  B.  Matthews.  An  amusing  comedy  of  a  young 
man  who  makes  love  to  six  girls  at  the  same  time.  Unfortunately 
for  him,  they  compare  notes.  Settings:  1  interior.  Costumes: 
modern.  6  women.  Harper,  25  cents.  No  royalty. 

*The  Six  Who  Pass  While  the  Lentils  Boil.  Stuart  Walker.  (In  Port¬ 
manteau  Plays.)  Comedy.  The  little  boy  who  is  boiling  lentils 
contrives  to  save  the  Queen  from  being  beheaded.  Settings:  1 
interior.  Costumes:  easy.  5  men,  2  women.  Appleton,  $2.50. 
Permission  from  the  author. 

*The  Snare  and  the  Fowler.  Beulah  Marie  Dix.  (In  Allison’s  Lad  and 
Other  Martial  Interludes.)  Poetic.  A  dramatic  episode  of  the 
French  Revolution.  Settings:  a  narrow  room  in  an  old  Norman 
chateau.  Costumes:  period.  3  men.  Holt,  $1.35.  Permission 

from  the  author. 

^Society  Notes.  Duffy  R.  West.  A  clever  society  farce.  A  society 
matron  wants  her  daughter  to  marry  the  “catch  of  the  season,”  but 


78 


Bulletin  of  the  Extension  Division 


Mary  has  ideas  of  her  own  on  the  subject,  and  falls  in  love  with  a 
young  physician.  Settings:  1  interior.  Costumes:  modern.  3 
men,  3  women.  Appleton,  50  cents.  Royalty  $10. 

Sounding  Brass.  Edward  Hale  Bierstadt.  Tragedy.  A  father  attempts, 
against  the  advice  and  implorings  of  his  wife,  to  control  his  son 
by  harsh  words.  The  little  boy,  in  an  agony  of  fear,  kills  himself. 
Settings:  1  interior.  3  men,  1  woman.  Appleton,  50  cents.  Roy¬ 
alty  $10. 

Souvenir  Spoons.  Irving  Dale.  A  comedy  dealing  with  the  practice  of 
taking  restaurant  spoons  as  souvenirs.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  2  men,  2  women.  Baker,  25  cents.  No  royalty. 

Special  Delivery.  D.  M.  Henderson.  Farce.  20  minutes.  In  order  to 
obtain  an  interview  with  his  sweetheart,  who  refuses  to  see  him, 
Allen  poses  as  a  postman.  Settings:  1  interior.  Costumes:  mod¬ 
ern.  3  men,  2  women.  Baker,  25  cents.  No  royalty. 

*  Spreading  the  News.  Lady  Gregory.  (In  Atlantic  Book  of  Modem 
Plays.)  A  laughable  comedy  of  village  gossip.  Two  men  quarrel 
and  within  five  minutes  the  details  of  the  murder  are  all  over 
town.  The  “murdered”  man  happens  to  hear  the  rumor  and 
vigorously  denies  it.  Published  separately  by  French,  50  cents. 
Settings:  1  exterior.  Costumes:  Irish.  7  men,  3  women.  Little, 
Brown,  $1.50.  Royalty  $5  to  French. 

A  Stage-Struck  Yankee.  O.  E.  Durivage.  Farce.  45  minutes.  Curtis 
Chunk,  the  stage-struck  Yankee,  makes  love  to  a  young  actress,  but 
finds  that  she  has  a  husband,  and  that  his  own  fiancee  objects 
to  his  actions.  Settings:  1  interior.  Costumes:  modern.  4  men, 
2  women.  Flanagan,  30  cents.  No  royalty. 

Standing  Moving.  Mary  MacMillan.  (In  Third  Book  of  Short  Plays.) 
A  comedy  concerning  two  young  married  couples  who  are  dissatisfied 
with  their  living  quarters  and  attempt  to  make  a  change.  Settings: 
1  interior.  Costumes:  modern.  2  men,  2  women.  Appleton,  $2.50. 
Royalty  $10. 

*The  Stepmother.  Arnold  Bennett.  (In  Polite  Farces.)  Farce.  Chris¬ 
tine  Feversham,  secretary  to  a  “lady  novelist,”  succeeds  in  inducing 
her  employer  to  become  engaged  to  a  successful  physician  and  at 
the  same  time  to  settle  an  income  on  her  stepson  so  that  Christine 
may  marry  him.  Settings:  1  interior.  2  men,  2  women.  Doran, 
$1.50.  Royalty  to  American  Play  Company. 

The  Stick-Up.  Pierre  Loving.  Fantasy.  Three  tramps  think  they  are 
dead  and  “inside  the  Orbit  of  Uranus.”  Settings:  1  exterior.  3 
men.  Appleton,  50  cents.  Royalty  $10. 

The  Store.  Elizabeth  Kellam.  A  cleverly  drawn  picture  of  the  struggle 
of  the  ambitious  members  of  the  Dickey  family  to  free  themselves 
from  the  drab  existence  confronting  them  in  the  work  in  the  father’s 
store.  Settings:  1  interior.  Costumes:  modern.  3  men,  3  women. 
French,  35  cents.  Royalty  $5. 

*The  Storm.  Mary  MacMillan.  (In  Third  Book  of  Short  Plays.)  Farce. 
The  members  of  the  Garden  Club  meet  for  an  hour  of  gossip  and 
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“culture.”  Clever.  Not  difficult.  Settings:  1  interior.  Costumes: 
modern.  1  man,  11  women.  Appleton,  $2.50.  Royalty  $10. 

Streaks  of  Light.  Hermann  Sudermann.  (In  Roses.)  Tragedy. 

Translated  from  the  German  by  Grace  Frank.  Julia,  who  has  a 
passionate  love  for  roses,  falls  in  love  with  a  young  prince  and 
runs  away  from  her  husband  to  live  in  the  court  rose  gardens.  She 
is  stowed  away  in  an  old  pavilion,  never  visited  because  the  grand¬ 
mother  was  killed  there.  The  prince  and  Julia  are  discovered  by 
the  husband,  who  stabs  Julia  and  himself.  The  prince,  a  young 
coward,  escapes.  Settings:  1  interior.  Costumes:  modern.  2 
men,  1  woman.  Scribner,  $2. 

The  String  of  the  Samisen.  Rita  Wellman.  (In  Provincetown  Plays.) 
A  Japanese  play  based  on  a  Bushido  legend.  Settings:  1  interior. 
Costumes:  Japanese.  4  men,  2  women.  Appleton,  $2.50.  Per¬ 
mission  to  present  from  the  author,  142  East  Eighteenth  Street, 
New  York  City. 

The  Stronger  Woman.  Alfred  Strindberg.  (In  Treasury  of  Plays  for 
Women.)  Drama.  A  man  loves  two  women  and  the  one  who 
marries  him  finds  that  her  victory  brings  the  bitter  with  the  sweet. 
Settings:  1  interior.  Costumes:  modern.  2  women.  Little, 

Brown,  $3.  No  royalty.  Also  Modern  Library,  Inc.,  95  cents. 

The  Sun.  John  Galsworthy.  (In  Atlantic  Book  of  Modern  Plays.) 
An  after-th e-war  play.  The  girl  has  promised  to  marry  one 
soldier  when  he  returns  from  the  war  but  falls  in  love  with  another 
and  must  choose  between  them.  Settings :  1  exterior.  Costumes : 

modern.  2  men,  1  woman.  Little,  Brown,  $1.50.  Permission. 

Sunset.  Jerome  K.  Jerome.  Comedy.  50  minutes.  A  serious  comedy 
of  a  sacrifice  made  for  a  beloved  younger  sister.  Settings:  1  in¬ 
terior.  Costumes:  modern.  3  men,  3  women.  French,  25  cents. 

No  royalty. 

Suppressed  Desires.  George  Cram  Cook  and  Susan  Glaspell.  (In 
Provincetown  Plays.)  Satire.  Deals  with  dream  analysis.  Suitable 
for  advanced  amateurs.  Settings:  1  interior.  Costumes:  modern. 
1  man,  2  women.  Appleton,  $2.50.  Permission  from  author. 

The  Sweeps  of  Ninety-Eight.  John  Masefield.  (In  The  Locked  Chest.) 
A  serious  play  of  high  literary  quality  especially  recommended  for 
older  players.  Rather  difficult.  Settings:  1  interior.  Costumes: 
modern  and  military.  10  men,  1  woman,  soldiers.  Macmillan,  $1.25. 
Permission  from  the  publisher. 

Temperament.  Mary  Aldis.  (In  Plays  for  Small  Stages.)  2  scenes. 
An  entertaining  musical  play — half  tragedy,  half  comedy.  Hugh, 
the  composer,  breaks  with  his  wife  because  she  is  unromantic  and 
stifles  his  art.  In  the  next  scene  he  is  cast  off  by  his  sweetheart, 
an  actress,  because  he  insists  upon  talking  about  food  while  she  is 
learning  her  lines.  Settings:  2  interiors.  Costumes:  modern.  1 
man,  2  women.  Duffield,  $1.25.  No  royalty. 

Their  Anniversary.  Alice  D.  Reiley.  A  comedy  of  married  life.  Flora’s 
husband  and  Tom’s  wife  neglect  them  and  they  decide  to  bring  their 
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respective  mates  to  time  by  staging  a  mild  flirtation.  Settings: 
1  exterior.  Costumes :  modern.  3  men,  3  women.  Drama  Magazine, 
February,  1922,  25  cents.  Permission  to  present  from  author,  1822 
Sheridan  Road,  Evanston,  Ill. 

Theories  and  Thumbs.  Rachel  Lyman  Field.  (In  Six  Plays.)  Fantasy. 
Annie,  a  childless,  imaginative  scrubwoman,  has  a  curious  affection 
for  the  statue  of  an  Egyptian  princess  in  the  museum.  Settings: 
1  interior.  Costumes:  modern  and  Egyptian.  6  women.  Scribner, 
$1.25.  Permission  to  present  from  47  Harvard  Workshop,  Cam¬ 
bridge,  Mass. 

*The  Third  Man.  Roderich  Benedix.  Comedy.  Vz  hour.  Translated  by 
Barrett  H.  Clark.  A  comedy  based  upon  the  obstinacy  of  human 
beings  and  the  truth  of  the  old  adage  that  ‘‘love  finds  a  way.”  Set¬ 
tings:  1  interior.  Costumes:  nineteenth  century.  1  man,  3  women. 
French,  35  cents.  No  royalty. 

Three  Lepers  of  Suk-el-Garab.  Colin  C.  Clements.  (In  Plays  for  a 
Folding  Theatre.)  Tragedy.  Three  lepers  tell  the  tragic  stories 
of  their  lives.  Settings:  1  exterior.  Costumes:  beggar.  3  men. 
Appleton,  $2.  Permission  from  Dramatists’  Play  Agency,  213  West 
Forty-second  Street,  New  York  City. 

“Three  Pills  in  a  Bottle.  Rachel  Lyman  Field.  (In  Six  Plays.)  Fantasy. 
The  mother  of  a  little  cripple  boy  has  purchased  three  pills  to  make 
him  well.  The  boy  gives  the  pills  away  to  unfortunates.  He  is 
rewarded.  Settings:  1  interior.  Costumes  in  character.  5  men, 
3  women.  Scribner,  $1.25.  Permission  from  47  Workshop,  Har¬ 
vard,  Cambridge,  Mass. 

Tickets,  Please.  Irving  Dale.  Comedy.  20  minutes.  Four  matinee 
fiends  plan  to  attend  the  theatre  and  lose  their  tickets.  Settings: 
1  interior.  Costumes:  modern.  4  women.  Baker,  25  cents.  No 
royalty. 

“Tides.  George  Middleton.  (In  Atlantic  Book  of  Modem  Plays.)  War 
story  of  William  White,  a  radical,  who  finds  that  his  happiness  lies 
not  in  being  a  pacifist,  but  in  joining  his  son  in  his  country’s  serv¬ 
ice.  Settings:  1  interior.  Costumes:  modern.  2  men,  1  woman. 
Little,  Brown,  $1.50. 

“Told  in  a  Chinese  Garden.  Constance  Wilcox.  A  play  pageant  of  a 
Chinese  romance  and  a  trial  for  theft.  Settings:  1  exterior.  Cos¬ 
tumes:  Chinese.  6  men,  3  women,  servants.  French,  30  cents. 
Royalty  $5. 

Too  Many  Wives.  Sara  Henderson.  Comedy.  V2  hour.  Jack  and 
Honey  Bea,  his  wife,  are  to  receive  a  present  of  $20,000  from  a 
wealthy  uncle  who  has  never  seen  Honey  Bea,  if  their  first  anni¬ 
versary  finds  them  still  happy.  They  quarrel  and  Honey  Bea  leaves. 
Various  persons  attempt  to  disguise  themselves  as  the  young  wife 
but  uncle  is  not  fooled.  Honey  Bea  returns  and  all  ends  well.  Set¬ 
tings:  1  interior.  Costumes:  modern.  4  men,  2  women.  March, 
35  cents.  No  royalty. 
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Tradition.  George  Middleton.  Serious  play,  dealing  sympathetically 
with  the  attempt  of  a  dominant  tho  kindly  man  to  crush  the  artistic 
ambitions  of  his  wife  and  daughter  thru  their  economic  dependence. 
Excellent  characterization  and  tense  situations.  Little  action.  Dif¬ 
ficult.  Settings:  easy  interior.  Costumes:  modern.  1  man,  2 
women.  French,  35  cents.  Royalty  $5. 

*A  Tragedian  in  Spite  of  Himself.  (In  Plays ,  by  Anton  Tchekoff.) 
Comedy.  The  tragedy  of  a  commuter  burdened  with  packages, 
errands,  and  messages  by  his  family  and  neighbors.  Clever  and 
amusing.  Requires  one  good  actor.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  2  men.  Scribner,  $2.50. 

Training  Mary.  Mary  Shaw  Page.  Comedy.  4  scenes.  Mary  and 
William,  newly  married,  attempt  to  correct  each  other’s  faults.  They 
get  into  so  many  complications  that  they  decide  they  are  much  bet¬ 
ter  as  they  are.  1  interior.  Costumes:  modern.  2  men,  4  women. 
Eldridge,  25  cents. 

The  Travelers.  Booth  Tarkington.  Comedy.  An  American  family, 
touring  in  Sicily,  puts  up  at  a  lonely  hotel  in  an  out-of-the-way 
place,  and  imagines  bandits  entering  the  room  during  the  night. 
Settings:  1  interior.  Costumes:  modern.  2  men,  3  women.  Ladies’ 
Home  Journal,  March,  1926. 

The  Trimplet.  Stuart  Walker.  (In  Portmanteau  Plays.)  A  poetic- 
fantasy.  Rather  difficult.  Settings:  1  interior.  3  men,  2  women. 
Appleton,  $2.50.  Permission  from  author. 

Trista.  Elizabeth  A.  Lay.  (In  Carolina  Folk  Plays.)  A  play  of  folk 
superstition.  Trista  is  thought  to  be  a  witch,  and  when  the  “spell” 
which  binds  her  to  her  home  is  lifted  she  unaccountably  disappears. 
Settings :  .1  interior.  Costumes :  not  difficult.  3  men,  2  women.  Holt, 
$1.75.  $5  royalty  if  admission  is  charged. 

The  Trouble  That  Is  in  It.  G.  A.  Birmingham.  Adapted  from  Eleanor’s 
Enterprise.  Eleanor  attempts  to  practice  “settlement  work”  meth¬ 
ods  on  Lord  Kenure’s  English  estate.  Settings:  1  interior.  3  men, 
4  women.  Woman’s  Press,  35  cents.  Royalty  $5. 

*The  Trysting  Place.  Booth  Tarkington.  Farce.  A  clever  portrayal  of 
the  love  affairs  of  an  average  American  family.  Settings:  1  interior. 
Costumes:  modern.  4  men,  3  women.  Appleton,  50  cents.  Royalty  to 
Ladies’  Home  Journal. 

Tugging.  Nancy  Burney  Cox.  Drama.  An  appealing  picture  of  a 
young  and  fun-loving  girl  who  rebels  against  the  ugliness  and 
poverty  of  her  married  life,  but  finds  that  her  love  for  her  child 
is  stronger  than  her  rebellion.  Settings:  1  interior.  Costumes: 
modern.  3  women.  Drama  Maqazine,  February,  1925,  25  cents. 
Royalty  $10. 

The  Twelve  Pound  Look.  J.  M.  Barrie.  (In  Half  Hours.)  A  serious 
comedy,  requiring  skilled  acting.  Kate,  the  stenographer,  is  called 
to  the  home  of  the  pompous  Sir  Harry  Sims  for  special  work.  It 
develops  that  she  is  Sir  Harry’s  divorced  wife.  Settings:  1  easy 
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interior.  Costumes:  modern.  1  man,  2  women.  Scribner,  $1.25. 
Permission  from  Frohman. 

*The  Twig  of  Thorn.  Marie  Josephine  Warren.  A  charming  Irish 
fairy  play.  2  acts.  Suitable  for  experienced  amateurs.  Settings: 

1  simple  interior.  6  men,  7  women.  Baker,  75  cents.  No  royalty. 

*The  Twilight  Saint.  Stark  Young.  (In  One-Act  Plays  by  Modern 
Authors.)  Poetic  fantasy  of  an  incident  in  the  life  of  St.  Francis 
of  Assisi.  Settings:  1  interior.  Costumes:  mediaeval  Italian. 

2  men,  2  women.  Harcourt,  Brace,  $2.25.  Application  to  author, 
care  of  New  York  Drama  League,  7  East  Forty  second  Street, 
New  York  City. 

Two  Blind  Beggars  and  One  Less  Blind.  Philip  Moeller.  Tragi-comedy 
of  the  lives  of  three  blind  beggars.  Settings:  1  interior.  3  men, 
1  woman.  Egmont  Arens,  35  cents.  Royalty  $10  to  French. 

*  Uncle  Jimmy.  Zona  Gale.  Comedy.  45  minutes.  Uncle  Jimmy  has 
always  wanted  to  travel  and  when  an  opportunity  comes  he  is  eager 
to  take  it,  but  when  the  time  comes  to  depart  he  finds  that  he  has 
grown  too  old  to  fulfill  his  dream  and  he  must  be  content  with 
Friendship  Village.  Costumes:  modern.  Settings:  1  exterior.  3 
men,  5  women.  Baker,  50  cents.  $5  royalty  if  no  admission  is 
charged.  A  special  arrangement  for  rural  communities  quoted  upon 
request. 

*The  Very  Naked  Boy.  Stuart  Walker.  (In  More  Portmanteau  Plays.) 
Comedy.  Little  brother  enjoys  himself  immensely  teasing  his  sister 
and  her  sweetheart,  who  is  trying  to  propose.  Settings:  1  interior. 
Costumes:  modern.  1  man,  1  woman,  1  boy.  Appleton,  $2.50.  Per¬ 
mission  to  present. 

* Voices.  Hortense  Flexner.  (In  Representative  One- Act  Plays  by 
American  Authors.)  A  charming  poetic  drama.  Yvonne  prays  to 
Jeanne  d’Arc  to  come  back  and  again  save  France  during  the 
World  War.  Settings:  a  street  scene.  Costumes:  easy.  2  women. 
Little,  Brown,  $3.  For  permission  to  present  apply  to  the  author, 
948  South  Second  Street,  Louisville,  Ky. 

The  Waiting-Room.  George  M.  P.  Baird.  Fantasy  of  life  and  the 
waiting-room  for  trains  to  take  mortals  to  the  hereafter.  Settings: 
1  interior.  Costumes:  modern.  7  men,  5  women.  Drama  Magazine, 
October,  1924,  25  cents.  Royalty  $10. 

Walt.  Christopher  Morley.  (In  One- Act  Plays.)  A  character  sketch 
of  Walt  Whitman.  Settings:  1  interior.  Costumes:  modern.  5 
men,  1  woman.  Doubleday,  Page,  $1.75.  Royalty  $5. 

Wanted:  A  Confidential  Clerk.  W.  F.  Chapman.  (In  Successful  Plays.) 
Farce.  %  hour.  Jonathan  Dobbs  advertises  for  a  confidential  clerk 
and  receives  some  surprising  applications.  Settings:  1  easy  interior. 
Costumes:  modern.  6  men.  Flanagan,  30  cents.  No  royalty. 

*Washington’s  First  Defeat.  Charles  F.  Nirdlinger.  Comedy.  20  min¬ 
utes.  An  easy  and  delightful  comedy  of  Washington’s  first  love 
affair  at  the  age  of  16.  Settings:  1  interior.  Costumes:  Colonial. 
1  man,  2  women.  French,  30  cents.  No  royalty. 
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Waterloo.  Sir  Arthur  Conan  Doyle.  An  excellent  serious  play,  re¬ 
quiring  rather  expert  acting.  Strong  male  leads.  Settings:  simple 
interior.  Costumes:  modern.  3  men,  1  woman.  French,  30  cents. 

Royalty  $10. 

*The  Weakest  Link.  Beulah  Marie  Dix.  (In  Allison’s  Lad  arid  Other 
Martial  Interludes.)  Poetic  play.  A  dramatic  scene  from  the  Hun¬ 
dred-Years’  War  in  Brittany.  Not  difficult.  Settings:  a  narrow 
room  in  a  fortress.  Costumes  of  the  period.  4  men.  Holt,  $1.35. 
Permission  from  the  author. 

The  Wedding.  (In  Plays  by  Anton  Tchekoff.)  Comedy.  A  Russian 
wedding  scene.  Settings:  1  interior.  Costumes:  modern  Russian. 
7  men,  3  women,  waiters,  etc.  Scribner,  $2.50. 

^Welcome  Home,  Jimmy.  Eugene  Hafer.  Blind  Mrs.  Brooks  and  her 
friends  are  eagerly  waiting  the  arrival  of  her  son  Jimmy,  who  has 
been  gone  fifteen  years.  Two  young  men  come  to  the  door  and  the 
first  one,  Val  Gardner,  is  welcomed  into  the  bosom  of  the  family 
as  “Jimmy.”  Val  is  a  successful  young  New  York  lawyer,  but 
decides  to  pose  as  Jimmy  for  awhile  until  the  real  Jimmy,  his  client, 
is  released  from  jail.  During  the  interval  he  clears  Mrs.  Brooks’ 
•  farm  of  debt,  falls  in  love  with  the  village  school  teacher,  and  finds 
that  “Jimmy”  is  already  engaged  to  Melinda — an  old  maid.  Set¬ 
tings:  1  interior.  4  men,  5  women.  Eldridge,  35  cents.  Royalty  $10. 

Well,  I  Declare.  William  J.  Mitchell.  Farce.  40  minutes.  The  chem¬ 
istry  professor  discovers  a  new  fluid  which  he  claims  is  capable  of 
changing  a  man’s  entire  nature.  When  he  attempts  to  demonstrate 
his  experiment  the  fun  begins.  Settings:  1  interior.  Costumes: 
modern.  6  men.  Baker,  30  cents.  No  royalty. 

*A  Well-Remembered  Voice.  J.  M.  Barrie.  (In  Echoes  of  War.)  War 
play.  The  main  theme  of  the  play  is  spiritualism.  Dick,  the  soldier 
son  who  has  died,  appears  before  his  father  who  in  life  was  more 
or  less  shut  off  from  the  son  by  the  sweetly  selfish  love  of  the 
mother.  Settings:  1  interior.  Costumes:  modern.  4  men,  2  women. 
Scribner,  $1.25.  Permission  from  Frohman. 

Welsh  Honeymoon.  Jeanette  Marks.  (In  One-Act  Plays  by  Modern 
Authors.)  Comedy.  A  humorous  Welsh  folk  play  in  dialect.  Ex¬ 
cellent  characterization.  3  men,  2  women.  Harcourt,  Brace,  $2.25. 
Permission  to  present  from  Little,  Brown. 

When  the  Little  Old  Lady  Spoke.  Anna  McFarlane.  Missionary  play. 
3  scenes.  45  minutes.  Play  for  ladies’  societies.  A  little  old 
lady  awakens  the  society  to  the  needs  of  the  missionary’s  family. 
Settings:  3  interiors.  13  women.  Eldridge,  35  cents.  No  royalty. 

*When  Two’s  Not  Company.  Mary  MacMillan.  (In  Third  Book  of  Short 
Plays.)  Comedy.  Two  rivals  meet  unexpectedly  at  the  home  of  the 
girl  they  are  courting  and  after  quarrelling  furiously  learn  that 
the  girl  has  announced  her  engagement  to  still  another  man.  Set¬ 
tings:  1  interior.  2  men.  Appleton,  $2.50.  Royalty  $10. 

When  the  Witches  Ride.  Elizabeth  A.  Lay.  (In  Carolina  Folk  Plays.) 
A  play  of  the  back  country  of  North  Carolina  during  the  period 
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when  the  people  still  believed  in  witches.  Settings:  1  interior.  Cos¬ 
tumes  not  difficult.  3  men,  1  woman.  Holt,  $1.75.  Royalty  $5. 

*Where  But  in  America.  Oscar  M.  Wolff.  (In  Representative  One-Act 
Plays  by  American  Authors.)  Satire.  A  clever  play  dealing  with 
the  servant  problem.  Easy  to  produce.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  1  man,  2  women.  Little,  Brown,  $3.  Also  pub¬ 
lished  by  Baker,  35  cents.  Royalty  $5. 

Where  the  Cross  is  Made.  Eugene  O’Neill.  (In  Seven  Plays  of  the 
Sea.)  Settings:  1  interior.  6  men,  1  woman.  Not  suitable  for 
amateurs.  Modern  Library,  Inc.,  $1.  Permission  from  American 
Play  Company. 

Who  Kissed  Barbara?  Franz  and  Lillian  Rickaby.  Farce,  45  minutes. 
Barbara,  a  bridesmaid,  is  kissed  in  the  dark  on  the  night  before 
the  wedding.  The  bridegroom  is  suspected,  but  finally  unravels 
the  mystery.  Settings:  1  interior.  Costumes:  modern.  3  men,  2 
women.  Baker,  25  cents.  No  royalty. 

*The  Whole  Truth.  Louise  Bronson  West.  Comedy.  50  minutes. 
Christine  Ashley  quarrels  with  her  fiancee  and  as  a  result  of  the 
quarrel  swears  that  she  will  tell  nothing  but  the  truth  for  an  entire 
day.  She  soon  encounters  difficulties  and  reconsiders  her  resolve. 
Costumes:  modern.  2  men,  9  women.  Baker,  25  cents.  No  royalty. 

Why  Girls  Stay  Home.  Maude  Humphrey.  Comedy.  A  modern  mother 
cures  her  flapper  daughter  of  radical  ideas  by  pretending  to  be 
even  more  radical.  Settings:  1  interior.  Costumes:  modern.  2  men, 
4  women.  Appleton,  50  cents.  Royalty  $5. 

The  Widow’s  Veil.  Alice  Rostetter.  Comedy.  Easy  to  present.  Set¬ 
tings:  1  interior.  2  women.  Egmont  Arens,  35  cents.  Royalty  $10 
to  French. 

The  Will.  J.  M.  Barrie.  (In  Half  Hours.)  A  serious  play  in  3  scenes. 
Especially  recommended  to  experienced  amateurs.  The  story  of  a 
devoted  young  married  couple  and  the  change  brought  about  in  their 
lives  by  the  acquisition  of  wealth.  Settings:  a  lawyer’s  office.  Cos¬ 
tumes:  modern.  4  men,  1  woman.  Scribner,  $1.25.  Permission  from 
Frohman. 

Will  o’  the  Wisp.  Doris  F.  Halman.  (In  Representative  One-Act  Plays 
by  American  Authors.)  Serious  poetic  play,  with  a  strong  appeal 
to  the  imagination.  Rather  difficult.  Settings:  a  farmhouse.  Cos¬ 
tumes:  modern.  4  women.  Little,  Brown,  $3.  Permission  from 

author,  32  Webster  Street,  Brookline,  Mass. 

The  Wind.  Agnes  E.  Peterson.  Drama.  1  act.  Story  of  life  in  a 
rude  cabin  on  a  desert  claim  in  California.  The  wife,  discouraged 
and  despondent,  almost  deserts  her  husband  for  a  less  worthy  man. 
Settings:  1  easy  interior.  Costumes:  modern.  2  men,  1  woman. 
Drama  Magazine ,  May,  1925,  25  cents.  Royalty  $10. 

’Winning  the  War.  Willowdean  Chatterton.  A  thrift  play.  Settings: 
1  interior.  0  men,  0  women.  Government  Printing  Office.  No 
royalty. 
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*' Wisdom  Teeth.  Rachel  Lyman  Field.  (In  Six  Plays.)  Comedy.  Henry 
Wellington  Hill  accompanies  his  aunt  to  the  dentist’s  office  and  falls 
in  love  with  one  of  the  other  patients.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  1  man,  3  women.  Scribner,  $1.25.  Permission 
from  47  Harvard  Workshop,  Cambridge,  Mass. 

A  Woman  of  Character.  Estelle  Aubrey  Brown.  Comedy.  Mary  Lange 
discovers  her  husband  flirting  with  a  French  milliner  and  makes  him 
buy  for  her  the  most  expensive  hat  in  the  shop.  Whether  or  not 
she  will  divorce  her  husband  is  the  chief  topic  of  conversation  at 
the  meeting  of  the  Literary  Club.  Settings:  1  interior.  Costumes: 
modern.  9  women.  Norman  Lee  Swartout,  35  cents.  Royalty  $5. 

*The  Womanless  Wedding.  Mrs.  James  W.  Hunt.  Burlesque.  IV2 
hours.  Characters  taken  by  men.  Burlesque  wedding.  Settings:  1 
interior.  Costumes:  modem.  17  men.  Eldridge,  35  cents.  No 
royalty. 

.A  Woman’s  a  Woman  for  a’  That.  Mary  MacMillan.  (In  Short  Plays.) 
A  lively  comedy  of  a  woman  doctor  and  her  patient.  Settings: 

1  interior.  Costumes:  modern.  2  men,  3  women.  Appleton,  $2.50. 
Royalty  $10. 

The  Women  of  the  Bible.  Walter  Ben  Hare.  A  dramatic  picture  of  the 
heroines  of  the  Holy  Scriptures.  Settings:  1  interior.  Costumes: 
easy.  21  women,  children.  Baker,  25  cents.  No  royalty. 

The  Wonder  Hat.  Ben  Hecht  and  Kenneth  Sawyer  Goodman.  (In 
Representative  One- Act  Plays  by  American  Authors.)  Farce  of  the 
story  of  Pierrot  and  Columbine.  Rather  difficult.  Settings:  a  park. 
Costumes  in  character.  3  men,  2  women.  Little,  Brown,  $3.  Per¬ 
mission  from  Stage  Guild,  Railway  Exchange  Building,  Chicago. 

Wooing  under  Difficulties.  John  I.  Douglas.  Farce.  V2  hour.  Matil¬ 
da’s  fiance  is  mistaken  for  the  new  man  servant.  Flanagan,  30 
cents.  No  royalty. 

The  Wrath  of  Achilles.  Suitable  for  grade  schools.  12  men. 

Wurzel-Flummery.  A.  A.  Milne.  Comedy.  50  minutes.  In  order  to 
inherit  a  fortune  Crawshaw  and  Meriton  learn  that  they  must 
change  their  names  to  Wurzel-Flummery.  At  first  both  jeer  at  the 
proposition  but  finally  both  accept  it.  Published  separately  by 
French,  50  cents.  Settings:  1  interior.  Costumes:  modern.  3  men, 

2  women.  Harcourt,  Brace,  $2.25.  Royalty  $10  to  French. 

Yniard.  John  Martin.  Fantasy.  3  scenes.  Settings:  1  interior,  1 
exterior.  6  men,  2  women.  Appleton,  50  cents.  Royalty  $10. 
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Note:  Plays  in  volumes  are  described  and  listed  separately  under 
headings  “Long  Plays”  and  “Short  Plays.” 

Allison’s  Lad  and  Other  Martial  Interludes.  Beulah  Marie  Dix.  In¬ 
cludes:  The  Dark  of  the  Dawn,  The  Captain  of-  the  Gate,  The 
Snare  and  the  Fowler,  The  Weakest  Link,  The  Hundredth  Trick, 
and  Allison’s  Lad.  Holt,  $1.35. 

The  Atlantic  Book  of  Modern  Plays.  Edited  by  Sterling  Andrus  Leonard. 
Volume  includes:  The  Riding  to  Lithend,  Riders  to  the  Sea,  Lone¬ 
some-Like,  Gettysburg,  The  Captain  of  the  Gate,  Fame  and  the 
Poet,  A  Knave  of  Hearts,  The  Sun,  The  Campbell  of  Kilmhor,  He, 
Tides,  The  Beggar  and  the  King,  The  Philosopher  of  Butterbiggens, 
Spreading  the  News,  The  Land  of  Heart’s  Desire.  Little,  Brown, 
$1.50. 

The  Beau  of  Bath  and  Other  One-Act  Plays.  Constance  D’Arcy  Mack- 
ay.  Volume  includes:  The  Prince  of  Court  Painters,  Counsel  Re¬ 
tained,  Gretna  Green,  Ashes  of  Roses,  The  Silver  Lining,  and  The 
Beau  of  Bath.  Holt,  $1.50. 

Best  Plays  of  1922-23.  Edited  by  Burns  Mantle.  Summaries  and  lists 
of  best  plays  produced  in  New  York  during  the  season  of  1922-23 
as  judged  by  Burns  Mantle.  Volume  includes:  Rain,  You  and  I, 
Loyalties,  Icebound,  Why  Not?  The  Fool,  Merton  of  the  Movies,' 
The  Old  Soak,  Mary  the  3d,  and  R.U.R.  Small,  Maynard,  $3. 

Best  Plays  of  1923-24.  Edited  by  Burns  Mantle.  Summaries  and  lists 
of  the  best  plays  produced  in  New  York  during  the  season  of 
1923-24  as  judged  by  Burns  Mantle.  Volume  includes:  The  Swan, 
Outward  Bound,  The  Show-Off,  The  Changelings,  Chicken  Feed, 
Sun-Up,  Beggar  on  Horseback,  Tarnish,  The  Goose  Hangs  High, 
Hell-bent  fer  Heaven.  Small,  Maynard,  $3. 

Best  Plays  of  1924-25.  Edited  by  Burns  Mantle.  Summaries  and  lists 
of  the  best  plays  produced  in  New  York  during  the  season  of  1924- 
25  as  judged  by  Burns  Mantle.  Volume  includes:  What  Price 
Glory,  They  Knew  What  They  Wanted,  Desire  under  the  Elms,  The 
Firebrand,  Dancing  Mothers,  Mrs.  Partridge  Presents,  The  Fall  Guy, 
The  Youngest,  Minick,  and  Wild  Birds.  Small,  Maynard,  $3. 

Book  of  Monologs.  March,  50  cents. 

Bran’  New  Monologues.  Walter  Ben  Hare.  Baker,  $1. 

Carolina  Folk  Plays.  Plays  written  at  the  University  of  North  Caro¬ 
lina,  based  on  legends  current  in  the  Carolina  mountains.  In  two 
volumes.  First  volume  includes:  When  Witches  Ride,  Dod  Gast  Ye 
Both,  Peggy,  Off  Nags  Head,  The  Last  of  the  Lowries.  Second  vol¬ 
ume:  Trista,  The  Return  of  Buck  Gavin,  Gaius  and  Gaius,  Jr., 
Fixin’s,  The  Beaded  Buckle.  Holt,  $1.75  per  volume. 
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Chief  Contemporary  Dramatists.  Edited  by  Thomas  E.  Dickenson. 
Volume  includes:  Gioconda,  Bonds  of  Interest,  The  Lower  Depths, 
Tragedy  of  Love,  The  Concert,  King  Argimenes  and  the  Unknown 
Warrior,  Living  House,  Moral,  Pasteur,  A  Loving  Wife,  The  Piper, 
Cyrano  de  Bergerac,  The  Yellow  Jacket,  The  Easiest  Way,  Mixed 
Marriage,  Abraham  Lincoln,  Our  Betters,  Milestones.  Houghton 
Mifflin,  $3.75. 

Children’s  Classics  in  Dramatic  Form.  Book  Two.  Augusta  Steven¬ 
son.  For  second  and  third  grades.  Houghton  Mifflin,  40  cents. 

Children’s  Classics  in  Dramatic  Form.  Book  Three.  Augusta  Steven¬ 
son.  For  third  and  fourth  grades.  Houghton  Mifflin,  44  cents. 

Children’s  Classics  in  Dramatic  Form.  Book  Four.  Augusta  Steven¬ 
son.  For  fifth  and  sixth  grades.  Houghton  Mifflin,  56  cents. 

Children’s  Classics  in  Dramatic  Form.  Book  Five.  Augusta  Steven¬ 
son.  For  seventh  and  eighth  grades.  Houghton  Mifflin,  64  cents. 

Collected  Works  of  Henrik  Ibsen.  Volume  I.  Includes:  The  Feast  at 
Solhoug,  Love’s  Comedy,  Lady  Inger  of  Ostrat.  Scribner,  $2. 

Collected  Works  of  Henrik  Ibsen.  Volume  VII.  Includes:  Ghosts,  The 
Doll’s  House.  Scribner,  $2. 

Collected  Works  of  Henrik  Ibsen.  Volume  X.  Includes:  Hedda  Gabler, 
The  Master  Builder.  Scribner,  $2. 

Collected  Works  of  Henrik  Ibsen.  Volume  XI.  Little  Eyolf,  John 
Gabriel  Borkman,  When  We  Dead  Awaken.  Scribner,  $2. 

Comedies  of  Words  and  Other  Plays.  Arthur  Schnitzler.  Not  suitable 
for  high  schools.  Volume  includes:  The  Hour  of  Recognition,  The 
Big  Scene,  The  Festival  of  Bacchus,  His  Helpmate,  Literature. 
Appleton,  $2.50. 

Community  Plays  for  Various  Days.  Laura  Rountree  Smith.  Volume 
includes:  In  Thrift  Town,  A  Community  Play  for  Mother  Goose  Day, 
An  Americanization  Program,  A  Kindergarten  Community  Program, 
An  Everyday  Community  Play,  A  Pantomine  Play  for  Community 
Day,  An  Old  Folks’  Community  Program,  A  Community  Program 
for  a  Country  School,  A  Community  Play  for  a  Spring  Day,  Mak¬ 
ing  Citizens.  Eldridge,  50  cents.  No  royalty. 

Complete  Works  of  Ben  Jonson.  Volume  II.  Volume  includes:  The 
Case  is  Altered,  The  Sad  Shepherd  or  a  Tale  of  Robin  Hood,  A  Tale 
of  a  Tub,  The  Magnetic  Lady  or  Humors  Reconciled,  The  New  Inn, 
The  Staple  of  News,  The  Devil  is  an  Ass,  Bartholomew  Fair,  Cati¬ 
line  His  Conspiracy,  The  Alchemist.  Dutton,  $1. 

Contemporary  American  Plays.  Edited  by  A.  H.  Quinn.  Volume  in¬ 
cludes:  The  Hero,  Nice  People,  The  Emperor  Jones,  To  the  Ladies, 
Why  Marry?  Scribner,  $2. 

Dramatized  Scenes  from  American  History.  Augusta  Stevenson.  Plays 
for  children.  Volume  includes:  A  Dream  of  Gold,  A  Dream  of 
Freedom,  Troubles  on  Land  and  Sea,  The  Boston  Tea  Party,  When 
Courage  Was  Needed,  A  Brave  Deed  by  Brave  Men,  The  Man 
Who  Bore  the  Burden.  Houghton  Mifflin,  64  cents. 
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Echoes  of  War.  James  M.  Barrie.  Volume  includes:  A  Well-Remem¬ 
bered  Voice,  The  Old  Lady  Shows  Her  Medals,  Barbara’s  Wedding, 
The  New  Word.  Scribner,  $1.25. 

Entertainments  for  Every  Occasion.  Lucy  G.  Yendes  and  Walter  F.  A. 
Brown.  Contains  suggestions  for  holidays,  dinners,  parties,  games, 
children’s  entertainments,  church  bazaars,  etc.  Hinds,  Hayden,  and 
Eldridge,  Inc.,  Philadelphia,  Pa. 

Fifteen  French  Plays.  Victor  E.  Frangois.  Suitable  for  production  in 
high  schools.  Allyn  and  Bacon,  80  cents. 

Five  One- Act  Comedies.  Lawrence  Langner.  Volume  includes:  Mati- 
nata,  Another  Way  Out,  The  Family  Exit,  Pie,  Licensed.  Appleton, 
$2. 

Five  Somewhat  Historical  Plays.  Philip  Moeller.  Volume  includes: 
A  Roadhouse  in  Arden,  Sisters  of  Susannah,  The  Little  Supper, 
Helena’s  Husband,  Pokey.  Knopf,  $1.75. 

The  Forest  Princess  and  Other  Masques.  Constance  D’Arcy  Mackay. 
Volume  includes:  The  Sun  Goddess,  A  Masque  of  Christmas,  Masque 
of  Pomona,  A  Masque  of  Conservation,  The  Gift  of  Time,  The  Forest 
Princess.  Holt,  $1.35. 

Four  Plays.  Emile  Augier.  Volume  includes:  Olympe’s  Marriage, 
Monsieur  Poirier’s  Son-in-law,  The  Postscript,  The  House  of  Four- 
chambault.  Knopf. 

Greek  Costume  Plays.  Volume  includes:  Theseus,  Pandora,  The  Con¬ 
vention  of  the  Muses,  Ceres,  Antigone,  The  Revels  of  the  Queen 
and  Her  Fairies.  Baker,  35  cents. 

Half  Hours.  James  M.  Barrie.  Volume  includes:  The  Will,  Rosalind, 
The  Twelve  Pound  Look,  Pantaloon.  Scribner,  $1.25. 

Half-Hours  of  Vaudeville.  Gorclan  V.  May.  Volume  includes:  1750- 
1912,  Marinda’s  Beans,  For  the  Sake  of  a  Thousand,  Dr.  Dobb’s 
Assistant,  “Vengeance  is  Mine,”  The  Baby,  After  Many  Years,  One 
Little  Shoe,  A  Lesson  in  Love,  Just  Notions.  Baker,  35  cents.  No 
royalty. 

Historical  Plays  for  Children.  Bird  and  Starling.  Includes  plays  con¬ 
cerning  the  following  people:  Christopher  Columbus,  Vasco  Nunez 
de  Balboa,  Joliet  and  Marquette,  George  Rogers  Clark,  Sir  W. 
Raleigh,  Ferdinand  Magellan,  Henry  Hudson,  John  Smith,  La  Salle, 
•  Lewis  and  Clark,  Benjamin  Franklin,  James  Wolfe,  William  Penn, 
Dolly  Madison,  Abraham  Lincoln.  Macmillan,  80  cents. 

How  to  Celebrate.  Includes  suggestions  for:  Washington’s  Birthday, 
Arbor  Day,  Decoration  Day,  Fourth  of  July,  Thanksgiving  Day, 
Christmas.  March,  40  cents. 

Jubilee  Gems.  Geneva  Vernon.  March,  40  cents. 

Junior  Latin  Plays.  H.  C.  Nutting.  Includes:  Cistella,  Fovea,  Situlae. 
University  of  California  Press,  25  cents. 

Latin  Playlets  for  High  Schools.  Lillian  B.  Lawler.  Twenty  one-act 
plays  for  students  in  the  first,  second,  third,  and  fourth  years  of 
Latin.  University  of  Iowa,  50  cents. 
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Latin  Plays.  John  J.  Schlicher.  Volume  includes:  Exitus  Helvetiorum, 
Tirones,  Saccus  Malorum,  Cicei'o  Candidatus,  Coniuratio,  Dido, 
Andromeda.  Ginn,  26  cents. 

Little  Plays  from  American  History  for  Young  Folks.  Alice  Johnstone 
Walker.  In  this  volume  are  Four  Scenes  from  Lincoln’s  Time,  Mrs. 
Murray’s  Dinner  Party,  Hiding  the  Regicides.  Holt,  $1.10. 

Little  Robin  Stay-Behind.  Katharine  Lee  Bates.  Includes  one  play 
for  each  month.  Woman’s  Press. 

Little  Theater  Classics,  Volume  I.  Edited  by  Samuel  A.  Eliot,  Jr.  In¬ 
cludes:  Polyxena,  A  Christmas  Miracle  Play,  Doctor  Faustus,  Ricardo 
and  Viola,  The  Scheming  Lieutenant.  Little,  Brown,  $2. 

Little  Theatre  Classics,  Volume  II.  Edited  by  Samuel  A.  Eliot,  Jr. 
Includes:  Patelin — Guillaume  Alecis;  Abraham  and  Isaac,  from  the 
Book  of  Brome  and  the  Chester  Cycle  of  Miracles;  The  Loathed 
Lover,  from  “The  Changeling”  of  Middleton  and  Rowley;  Sganarelle, 
or  Imaginary  Horns,  by  Moliere.  Little,  Brown,  $2. 

The  Locked  Chest.  John  Masefield.  Includes:  The  Locked  Chest,  The 
Sweeps  of  Ninety-Eight.  Macmillan,  $1.25. 

A  Miracle  of  Saint  Antony.  Maurice  Maeterlinck.  Volume  includes: 
Pelleas  and  Melisande,  A  Miracle  of  Saint  Antony,  The  Death  of 
Tintagiles,  Alladine  Palomides,  Interior,  The  Intruder.  Boni  and 
Live  right,  75  cents. 

Miss  Julie  and  Other  Plays.  August  Strindberg.  Not  suitable  for  high 
school  production.  Volume  includes:  Miss  Julie,  The  Creditor,  The 
Stronger  Woman,  Motherly  Love,  Paria,  Simoon.  Modern  Library, 
95  cents. 

Modern  American  Plays.  Edited  by  George  P.  Baker.  Volume  includes: 
The  Unchastened  Woman,  As  a  Man  Thinks,  The  Return  of  Peter 
Grimm,  Romance,  Plots  and  Playwrights.  Harcourt,  Brace,  $2.50. 

More  Portmanteau  Plays.  Stuart  Walker.  Volume  includes:  The  Very 
Naked  Boy,  The  Lady  of  the  Weeping  Willow  Tree,  Jonathan  Makes 
a  Wish.  Appleton,  $2.50. 

More  Short  Plays.  Mary  MacMillan.  Volume  includes:  Honey,  At  the 
Church  Door,  His  Second  Girl,  The  Dryad,  In  Mendelesia,  The  Pio¬ 
neers,  The  Dress  Rehearsal  of  Hamlet.  Appleton,  $2.50. 

New  Irish  Comedies.  Lady  Gregory.  McDonough’s  Wife,  Darner’s  Gold, 
Coats,  The  Full  Moon,  The  Bogie  Men.  Putnam,  $1.50. 

One-Act  Plays  by  Modern  Authors.  Edited  by  Helen  Louise  Cohen. 
This  volume  includes  the  following:  The  Little  Man,  Fortune  and 
Men’s  Eyes,  The  Intruder,  The  Masque  of  the  Two  Strangers,  The 
Twilight  Saint,  A  Night  at  an  Inn,  Riders  to  the  Sea,  Welsh  Honey¬ 
moon,  Spreading  the  News,  Maid  of  France,  Wurzel-Flummery,  Get¬ 
tysburg,  The  Maker  of  Dreams,  The  Pierrot  of  the  Minute,  Beauty 
and  the  Jacobin.  Harcourt,  Brace,  $2.25. 

Original  Dialogs.  Elizabeth  F.  Guptill.  March,  35  cents. 
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Patriotic  Plays  and  Pageants  for  Young  People.  Constance  D’Arcy 
Mackay.  Pageant  of  Patriots  (arranged  for  indoor  and  outdoor 
production),  Hawthorne  Pageant,  Princess  Pocahontas,  Merrymount, 
In  Witchcraft  Days,  George  Washington’s  Fortune,  Daniel  Boone: 
Patriot,  The  Boston  Tea  Party,  Benjamin  Franklin:  Journeyman, 
Abraham  Lincoln:  Rail-Splitter.  Holt,  $1.50. 

Patriotic  Pageants  of  Today.  Thorp  and  Kimball.  Includes:  The  Call 
to  the  Youth  of  America,  The  Torch,  When  Liberty  Calls,  The 
Answer.  Holt,  $1. 

Plays  by  Anton  Tchekoff.  Translated  by  Julius  West.  On  the  High 
Road,  The  Proposal,  The  Wedding,  The  Bear,  A  Tragedian  in  Spite 
of  Himself,  The  Anniversary,  The.  Three  Sisters,  The  Cherry 
Orchard,  are  printed  in  the  volume.  Scribner,  $2.50. 

Plays  by  Kalidasa.  Volume  includes:  Shakuntala,  Malavika  and  Ag- 
nimitra,  Urvashi.  Dutton. 

Plays  by  Schnitzler.  Translated  by  Grace  Isabel  Calbron.  Not  suitable 
for  high  schools.  Includes:  Anatol,  Living  Hours,  The  Green  Cocka¬ 
too.  Appleton,  $2.50. 

Plays  for  Community  Christmas.  Includes:  Holy  Night,  Where  Love  Is 
God  Is,  The  Elves  and  the  Shoemaker,  Twelfth  Night  Festivities. 
Extension  Division,  University  of  Wisconsin,  25  cents.  No  royalty. 

Plays  for  a  Folding  Theatre.  Colin  Campbell  Clements.  Volume  in¬ 
cludes:  Pierrot  in  Paris,  Columbine,  Return  of  Harlequin,  Three 
Lepers  of  Suk-El-Garab,  The  Desert,  The  Siege,  Moon  Tide.  Apple- 
ton,  $2. 

Plays  for  an  Irish  Theatre.  Volume  II.  William  Butler  Yeats.  In¬ 
cludes  three  plays:  A  Pot  of  Broth,  Cathleen  Ni  Hoolihan,  The  Hour 
Glass.  Macmillan,  $1.25. 

Plays  for  Small  Stages.  Mary  Aldis.  Volume  includes:  Temperament, 
The  Letter,  Extreme  Unction,  Mrs.  Pat  and  the  Law,  The  Drama 
Class  of  Tankaha,  Nevada.  Duffield,  $1.35. 

Polite  Farces.  Arnold  Bennett.  Not  suitable  for  high  schools.  Volume 
includes:  A  Question  of  Sex,  The  Stepmother,  A  Good  Woman. 
Doran,  $1.50. 

Portmanteau  Adaptations.  Stuart  Walker.  Volume  includes:  Nelli- 
jumbo,  Sir  David  Wears  a  Crown,  The  Birthday  of  the  Infanta, 
Gammer  Gurton’s  Needle.  Appleton,  $2.50. 

Portmanteau  Plays.  Stuart  Walker.  Easy  for  amateurs  to  produce. 
Volume  includes:  The  Six  Who  Pass  While  the  Lentils  Boil,  The 
Medicine  Show,  Nevertheless,  and  The  Trimplet.  Appleton,  $2.50. 

Provincetown  Plays.  Edited  by  George  Cram  Cook  and  Frank  Shay. 
All  suitable  for  amateurs.  Includes:  An  Angel  Intrudes,  Enemies, 
Night,  Not  Smart,  The  String  of  the  Samisen,  The  Widow’s  Veil, 
Round  East  for  Cardiff,  Suppressed  Desires,  Cocaine,  Aria  da  Capo. 
Appleton,  $2.50. 

Red  Letter  Day  Plays.  Margaret  Getchell  Parsons.  Suitable  for  school 
presentation.  Includes:  Fire-Spirits,  The  Courtship  of  Miles  Stand- 
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ish,  The  Christmas  Message,  St.  Nicholas,  In  a  Valentine  Box, 
The  Love  Lyric  of  Letters,  Jack-i’-the-Green,  The  Potentate  of 
Weatherdom,  ’Neath  the  Scepter  of  Susan,  Rainy  Day  Plays,  Beauty 
and  the  Beast,  Hansel  and  Gretel,  The  Little  Lame  Prince,  The 
Marriage  of  Sir  Gawain,  Little  Rosette.  Woman’s  Press,  $1.35. 

Representative  One-Act  Plays  by  American  Authors.  Edited  by  Mar¬ 
garet  G.  Mayorga.  This  book  of  delightful  plays  includes:  Six  Who 
Pass  While  the  Lentils  Boil,  Sam  Average,  Voices,  The  Merry  Merry 
Cuckoo,  Sintram  of  Skagerrak,  Will  o’  the  Wisp,  Beyond,  A  Good 
Woman,  Funiculi  Funicula,  Hunger,  In  the  Zone,  The  Brink  of 
Silence,  Allison’s  Lad,  Mrs.  Pat  and  the  Law,  Lima  Beans,  The 
Wonder  Hat,  Suppressed  Desires,  Where  But  in  America,  A  Question 
of  Morality,  Martha’s  Mourning,  Ryland,  The  Last  Straw,  Hattie, 
Dregs.  Little,  Brown,  $3. 

Representative  Plays.  John  Galsworthy.  Too  difficult  for  high  schools. 
Includes:  Strife,  Loyalties,  The  Pigeon,  Justice,  The  Silver  Box,  A 
Bit  o’  Love.  Scribner,  $1.60. 

Roses.  Hermann  Sudermann.  Translated  by  Grace  Frank.  Not  suit¬ 
able  for  high  schools.  Includes:  Streaks  of  Light,  Margot,  The 
Last  Visit,  The  Far-Away  Princess.  Scribner,  $2. 

The  Second  Shepherd’s  Play  and  Other  Early  Plays.  Clarence  Griffin 
Child.  Includes:  Robin  Hood  Plays,  Everyman,  Second  Shepherd’s 
Play,  The  Brome,  Abraham  and  Isaac,  Oxfordshire  Saint  George 
Play.  Houghton  Mifflin,  30  cents. 

Select  Dialogues  for  Little  Children.  T.  J.  McAvoy,  March,  25  cents. 

Selected  Readings  and  Recitations.  T.  J.  McAvoy.  March,  25  cents. 

Select  Readings  and  Recitations,  Humorous  and  Dialect.  T.  J.  McAvoy. 
March,  25  cents. 

Seven  Plays  of  the  Sea.  Eugene  O’Neill.  Includes:  Bound  East  for 
Cardiff,  Moon  of  the  Caribbees,  Where  the  Cross  is  Made,  The 
Rope,  lie,  In  the  Zone,  The  Long  Voyage  Home.  Modern  Library, 
95  cents. 

Short  Plays.  Mary  MacMillan.  Includes:  The  Gate  of  Wishes,  The 
Futurists,  A  Modern  Masque,  A  Fan  and  Two  Candlesticks,  A 
Woman’s  A  Woman  for  A’  That,  Entr’  Acte,  Luck,  The  Rose,  The 
Ring,  The  Shadowed  Star.  Appleton,  $2.50. 

The  Silver  Thread  and  Other  Folk  Plays.  Constance  D’Arcy  Mackay. 
Plays  suitable  for  children.  Includes:  The  Snow  Witch,  Siegfried, 
A  Brewing  of  Brains,  The  Three  Wishes,  Troll  Magic,  The  Foam 
Maiden,  The  Forest  Spring,  The  Silver  Thread.  Holt,  $1.30. 

Six  Plays.  Rachel  Lyman  Field.  Includes:  Three  Pills  in  a  Bottle, 
Cinderella  Married,  Columbine  in  Business,  Patchwork  Quilt,  Wis¬ 
dom  Teeth,  Theories  and  Thumbs.  Scribner,  $1.25. 

Six  Rehearsal-less  Entertainments.  Alice  W.  Chaplin.  Baker,  40  cents. 

Six  Short  Plays.  John  Galsworthy.  Includes:  Punch  and  Go,  The 
Sun,  Defeat,  Hall-Marked,  The  Little  Man,  The  First  and  the  Last. 
Scribner,  $1.25. 
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The  Sleeping-Car.  William  D.  Howells.  Published  with  The  Parlor 
Car. 

Special  Plays  for  Special  Days.  Cecil  Richmond.  Eldridge,  50  cents. 
No  royalty.  Includes:  The  Deeds  of  Christopher  Columbus, 
Jimmy’s  Ghosts,  A  Present-Day  Thanksgiving,  An  Impromptu  Santa 
Claus,  The  Heart  of  Lincoln,  At  the  Court  of  the  Queen  of  Hearts, 
The  Greatness  of  Washington,  On  the  Eve  of  Arbor  Day,  The 
American  Flag. 

Successful  Plays.  Anonymous  collection  including:  A  Kiss  in  the  Dark, 
The  Persecuted  Dutchman,  Wooing  under  Difficulties,  A  Regular 
Fix,  A  Stage-Struck  Yankee,  The  Obstinate  Family,  A  Pair  of 
Lunatics,  That  Rascal  Pat,  Wanted:  A  Confidential  Clerk.  Flan¬ 
agan,  30  cents. 

Tableau  and  Pantomime  Entertainments.  Clara  E.  Cooper  and  others. 
Baker,  40  cents. 

Third  Book  of  Short  Plays.  Mary  MacMillan.  Includes:  Standing 
Moving,  An  Apocryphal  Episode,  Peter  Donnelly,  When  Two’s  Not 
Company,  In  Heaven,  The  Storm,  The  Weak-End.  Appleton,  $2.50. 

Three  Dramas  by  Bjornson.  The  King,  The  Bankrupt,  The  Editor. 
Dutton,  80  cents.  No  royalty. 

Three  French  Comedies.  Edited  by  Roy  Temple  House.  La  Lettre 
Chargee  by  Eugene  Labeche,  L’ete  de  la  Saint-Martin  by  Meilhac  et 
Halevy,  Vent  d’Ouest  by  Ernest  D’Hervilly.  Ginn,  60  cents. 

Three  Modern  Japanese  Plays.  Translated  by  Yozan  T.  Iwasaki  and 
Glenn  Hughes.  Includes:  Nari-Kin,  The  Madman  on  the  Roof,  The 
Razor.  Stewart  Kidd  Company,  $1.50. 

Three  Short  Latin  Plays.  P.  J.  Downing.  Caesar  and  the  Helvetian 
War,  The  Examination,  and  The  Conspiracy  of  Dumnorix. 

Three  Welsh  Plays.  Jeannette  Marks.  The  Merry,  Merry  Cuckoo,  A 
Welsh  Honeymoon,  and  The  Deacon’s  Hat  included  in  this  collection. 
Little,  Brown,  $1. 

Told  In  a  Chinese  Garden.  Constance  Wilcox.  Includes:  Told  in  a 
Chinese  Garden,  Pan  Pipes,  Four  of  a  Kind,  The  Princess  in  the 
Fairy  Tale,  Mother  Goose  Garden.  Out  of  print. 

A  Treasury  of  Plays  for  Wromen.  Edited  by  Frank  Shay.  A  collection 
of  plays  suitable  for  production  by  casts  composed  entirely  of 
women.  Volume  includes:  Motherly  Love,  The  Stronger  Woman, 
Blackberryin’,  The  Lamp  and  the  Bell,  My  Lady  Dreams,  Before 
Breakfast,  Rehearsal,  The  Conflict,  The  Death  of  Tintagiles,  Manikin 
and  Minikin,  Rocking  Chairs,  For  Distinguished  Service,  Ever 
Young,  A  Patroness,  The  China  Pig,  The  Lost  Pleiad,  The  Siege, 
Columbine,  Little,  Brown,  $3. 

Two  Latin  Plays.  Susan  Paxson.  A  Roman  Wedding — 63  B.C.,  and  A 
Roman  School — 90  B.C.  Ginn. 

Yankee  Fantasies.  Percy  MacKaye.  Volume  includes:  The  Antick, 
Gettysburg,  Chuck,  Sam  Average,  The  Cat  Boat.  Duffield,  $1.25. 


Plays  for  Children 


A*  B.  C.  Capers.  Someple.  1  scene.  20  minutes.  Little  Tim’s  in¬ 
terest  in  learning  his  letters  is  enhanced  by  antics  of  the  alphabet 
troupe.  Settings:  1  interior.  14  men,  14  women.  Eldridge,  25 
cents.  No  royalty. 

Action  Poems  and  Plays  for  Children.  Nora  Archibald  Smith.  In¬ 
cludes  15  Mother  Goose  and  fairy  plays.  Crowell.  No  royalty. 

America’s  Child.  Mamie  T.  Johnson.  3  parts.  Spectacular  community 
pageant  written  in  three  parts  portraying  “His  Heritage,”  “His 
Country,”  and  “His  Nation.”  About  200  persons.  March,  40  cents. 

April  Fool.  Katharine  Lee  Bates.  Fantasy.  3  scenes.  Settings:  3 
exteriors.  Costumes:  fairy.  3  men,  2  women.  Woman’s  Press. 
$5  royalty  if  admission  is  charged. 

Benjamin  Franklin:  Journeyman.  Constance  D’Arcy  Mackay.  (In 
Patriotic  Plays  and  Pageants  for  Young  People.)  1  act.  45  minutes. 
Settings:  1  interior.  Costumes  of  the  period.  3  men,  2  women. 
Holt,  $1.50.  No  royalty. 

The  Bonbon  Tree.  Katharine  Lee  Bates.  (In  Little  Robin  Stay-Be- 
hind.)  Christmas  fantasy.  1  scene.  Settings:  1  exterior.  13 

men,  4  women.  Woman’s  Press.  Royalty  $5  if  admission  is 
charged. 

The  Boston  Tea  Party.  Constance  D’Arcy  Mackay.  (In  Patriotic  Plays 
and  Pageants  for  Young  People.)  1  act.  1  hour.  Settings:  1 
interior.  9  men.  Particularly  appropriate  for  fall  and  winter 
months.  Can  be  given  by  boys’  schools,  boy  scouts,  settlements, 
clubs,  and  patriotic  societies.  Holt,  $1.50.  No  royalty. 

The  Boston  Tea  Party.  Augusta  Stevenson.  (In  Dramatized  Scenes 
from  American  History.)  4  acts.  Settings:  2  interiors,  1  exterior. 
Costumes:  pilgrim.  21  men,  5  women.  Houghton  Mifflin,  64 
cents.  No  royalty. 

A  Brave  Deed  by  Brave  Men.  Augusta  Stevenson.  (In  Dramatized 
Scenes  from  American  History.)  4  scenes.  Settings:  3  interiors, 
1  exterior.  Costumes:  colonial.  8  men,  24  other  characters. 
Houghton  Mifflin,  64  cents.  No  royalty. 

A  Brewing  of  Brains.  Constance  Mackay.  (In  Silver  Thread  and 
Other  Folk  Plays.)  Lincolnshire  folk  play.  1  act.  V2  hour.  Set¬ 
tings:  1  interior.  1  man,  2  women.  Holt,  $1.30.  No  royalty. 

Cabbage  Hill  School.  Elizabeth  F.  Guptill.  Comedy.  2  acts.  Sketch 
of  Miss  Merton’s  last  day  at  Cabbage  Hill  School.  She  accepts  a 
proposal  during  the  exercises.  Settings:  1  interior.  Costumes: 
modern.  9  men,  16  women.  March,  35  cents.  No  royalty. 

Children  of  Old  Carolina.  Ethel  Theodora  Bockwell.  9  actions.  An 
historical  pageant  of  North  Carolina  for  children.  Requires  19 
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groups  of  children  for  presentation.  University  of  North  Carolina 
Press,  Chapel  Hill,  N.C.,  50  cents.  Royalty  $25;  to  towns  in  North 
Carolina,  $10. 

Children’s  Classics  in  Dramatic  Form.  Book  II.  Augusta  Stevenson. 
Houghton  Mifflin,  40  cents.  No  royalty. 

Children’s  Classics  in  Dramatic  Form.  Book  III.  Augusta  Stevenson. 
Houghton  Mifflin,  44  cents.  No  royalty. 

Children’s  Classics  in  Dramatic  Form.  Book  IV.  Augusta  Stevenson. 
Houghton  Mifflin,  56  cents.  No  royalty. 


Children’s  Classics  in  Dramatic  Form.  Book  V.  Augusta  Stevenson. 
Houghton  Mifflin,  64  cents.  No  royalty. 


The  Children’s  Party  Book.  Marion  Jane  Parker.  Plans  for  New  Year, 
Valentine’s  Day,  Washington’s  Birthday,  St.  Patrick’s  Day,  Easter, 
July  Fourth,  Hallowe’en,  Thanksgiving,  Christmas,  and  birthdays. 
1020  South  Karlov  Avenue,  Chicago.  50  cents. 

Cinderella’s  Sisters.  Patten  Beard.  Children’s  play,  1  act.  40  minutes. 
Theme  deals  with  the  reformation  of  Cinderella’s  sisters.  Settings: 
1  interior.  Costumes:  court.  2  men,  4  women.  Eldridge,  25 
cents.  No  royalty. 

The  Conscientious  Turkey.  Katharine  Lee  Bates.  (In  Little  Robin 
Stay-Behind.)  Nature  fantasy.  1  act.  Settings:  1  exterior. 

Costumes:  animal.  5  men,  or  women.  Woman’s  Press.  $5  royalty 
if  admission  is  charged. 

Daniel  Boone:  Patriot.  Constance  D’Arcy  Mackay.  (In  Patriotic  Plays 
and  Pageants  for  Young  People.)  1  act.  V2  hour.  Can  be  produced 
in  park,  lawn,  or  woodland.  9  men.  Holt,  $1.50.  No  royalty. 

The  Dearest  Wish.  Pauline  Oak.  Story  Telling  Festival.  The  earth- 
child  finds  herself  in  dreamland  where  she  is  given  three  wishes. 
She  wishes  for  candy,  stories,  and  play.  Settings:  1  exterior. 
Community  Service,  New  York  City. 


A  Dream  of  Freedom,  or  the  Puritans  of  Scrooby.  Augusta  Stevenson. 

(In  Dramatized  Sceyies  from  American  History.)  3  acts.  Settings: 
3  interiors.  Costumes:  1607.  7  men,  1  woman.  Houghton  Mifflin, 
64  cents.  No  royalty. 

A  Dream  of  Gold,  or  the  Settlement  at  Jamestown.  Augusta  Stevenson. 

(In  Dramatized  Scenes  from  American  History.)  3  acts.  Settings: 
2  interiors,  1  exterior.  Costumes:  1776.  25  men,  3  women. 

Houghton  Mifflin,  64  cents.  No  royalty. 

The  Fairy  Ring.  Patten  Beard.  Dramatized  fairy  story.  1  scene.  25 
minutes.  Settings:  1  exterior.  4  men,  2  women.  Eldridge,  25 
cents.  No  royalty. 

The  Foam  Maiden.  Constance  Mackay.  (In  Silver  Thread  and  Other 
Folk  Plays.)  Celtic  folk  play.  1  act.  Settings:  1  interior. 
Costumes:  Celtic.  1  man,  2  women.  Holt,  $1.30.  No  royalty. 

The  Forest  Spring.  Constance  Mackay.  (In  Silver  Thread  and  Other 
Folk  Plays.)  Italian  folk  play.  1  act.  Based  on  the  search  for 
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the  Fountain  of  the  Water  of  Life.  Settings:  1  exterior.  Cos¬ 
tumes:  fairy.  2  men,  2  women.  Holt,  $1.30.  No  royalty. 

Four  Scenes  from  Lincoln’s  Time.  Alice  J.  Walker.  (In  Little  Plays 
from  American  History  for  Young  Folks.)  Includes:  In  Boston, 
1864;  Lincoln  and  a  Little  Girl,  1850;  At  the  White  House,  1863; 
On  a  Plantation,  1863.  Costumes:  1850-64.  Holt,  $1.  No  royalty. 

George  Washington’s  Fortune.  Constance  D’Arcy  Mackay.  (In  Pat¬ 
riotic  Plays  and  Pageants  for  Young  People.)  Founded  on  the 

legend  of  his  youth.  1  act.  V2  hour.  Settings :  1  exterior.  Cos¬ 
tumes:  of  the  period.  5  men,  1  woman.  Holt,  $1.50.  No  royalty. 

Good  Resolutions.  Katharine  Lee  Bates.  (In  Little  Robin  Stay^-Be- 
hind.)  Fantasy.  1  act.  Characters  represent  the  stars  and  the 
planets.  Settings:  1  exterior.  9  men,  5  women.  Woman’s  Press. 
$5  royalty  if  admission  is  charged. 

Hawthorne  Pageant.  Constance  D’Arcy  Mackay.  (In  Patriotic  Plays 
and  Pageants  for  Young  People.)  5  episodes,  which  include: 
Chorus  of  Spirits  of  the  Old  Manse,  Prologue  by  the  Muse  of 
Hawthorne,  In  Witchcraft  Days,  Dance  Interlude,  Merrymount. 
Holt,  $1.50.  No  royalty. 

Hiding  the  Regicides.  Alice  J.  Walker.  (In  Little  Plays  from  Amer¬ 
ican  History  for  Young  Folks.)  7  scenes.  Stirring  episodes  con¬ 
cerning  pursuit  of  Colonels  Whally  and  Goff  by  the  officers  of 
Charles  II  at  New  Haven  in  old  colony  days.  Settings:  4  interiors. 
Costumes:  colonial.  13  men,  5  women.  Holt,  $1.10.  No  royalty. 

Historical  Plays  for  Children.  Bird  and  Starling.  Includes:  Christo¬ 
pher  Columbus;  Vasco  Nunez  De  Balboa;  Joliet  and  Marquette; 
George  Rogers  Clark;  Sir  Walter  Raleigh;  Ferdinand  Magellan; 
Henry  Hudson;  John  Smith;  LaSalle;  Lewis  and  Clark;  Benjamin 
Franklin;  James  Wolfe;  William  Penn;  Dolly  Madison;  and  Abraham 
Lincoln.  Macmillan. 

Importance  of  Being  Happy.  Chester  G.  Marsh.  Playground  pageant 
for  children  of  all  ages.  1  hour.  Eldridge,  35  cents. 

In  Witchcraft  Days.  Constance  Mackay.  (In  PatHotic  Plays  and 
Pageants  for  Young  People.)  Historical.  1  act.  1  hour.  Settings: 
1  exterior.  Costumes:  Puritan.  10  men,  7  women.  Holt,  $1.50. 
No  royalty. 

Life  and  the  Children’s  Garden.  Annie  R.  Marble.  Pageant  seeks  to 
show  the  analogy  between  the  growth  of  flowers  and  trees  and  that 
of  character.  Playground  and  Recreation  Association  of  America, 

10  cents. 

Little  Pageant  of  Story  Books.  Patten  Beard.  1  act.  An  effective 
dramatization  of  “the  good  reading”  idea.  V2  hour.  Costumes: 
fantastic.  7  boys,  5  girls.  Eldridge,  25  cents.  No  royalty. 

The  Lost  Sheep.  Marie  G.  Merrill.  Child’s  fairy  tale.  V2  hour.  The 
characters  of  Mother  Goose  rhymes  go  to  help  BoPeep  find  her 
sheep.  Settings:  1  interior,  1  exterior.  5  boys,  6  girls.  Play¬ 
ground  and  Recreation  Association  of  America. 
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The  Magic  Sea  Shell.  John  Farrar.  A  fantasy  to  be  played  on  the 
seashore.  1  act.  Settings:  1  exterior.  8  boys,  8  girls.  Bookman, 
1923.  Permission  to  present  from  the  author. 

The  Man  Who  Bore  the  Burden.  Augusta  Stevenson.  (In  Dramatized 
Scenes  from  American  History.)  3  acts.  Settings:  2  interiors,  2 
exteriors.  21  men,  5  women.  Houghton  Mifflin,  64  cents.  No 
royalty. 

A  Midsummer  Day’s  Frolic.  Dorothy  Powell.  An  outdoor  play  with 
fantastic  characters.  Woman’s  Press,  50  cents. 

Mother  Goose  Dramatized.  Someple.  March,  50  cents. 

Mother  Time’s  Family.  Katharine  Lee  Bates.  (In  Little  Robin  Stay- 
Behind.)  Nature  fantasy.  1  scene.  Settings:  1  interior.  4  men, 
5  women.  Woman’s  Press.  Royalty  $5  if  admission  is  charged. 

Mrs.  Murray’s  Dinner  Party.  Alice  J.  Walker.  (In  Little  Plays  from 
American  History  for  Young  Folks.)  Comedy.  3  acts.  Lively. 
About  a  Patriot  hostess  and  British  officers  in  Revolutionary  Days. 
Settings:  1  interior.  Costumes  of  the  period.  8  men,  7  women. 
Holt,  $1.10.  No  royalty. 

Pageant  of  Patriots.  Constance  D’Arcy  Mackay.  Outdoor  performance. 
(In  Patriotic  Plays  and  Pageants  for  Young  People.)  9  episodes. 
Holt,  $1.50.  No  royalty. 

Pageant  of  Patriots.  Constance  D’Arcy  Mackay.  Indoor  performance. 

10  episodes  and  prologue.  Holt,  $1.50.  No  royalty. 

Penelope’s  Thanksgiving.  Patten  Beard.  Historical  sketch.  1  scene. 
20  minutes.  Settings:  1  exterior.  Penelope,  going  to  a  Thanks¬ 
giving  party,  forgets  her  doll  and  returns  for  it.  She  is  frightened 
by  three  Indian  children  who  take  her  doll.  They  return  it,  how¬ 
ever,  and  engage  in  a  friendly  exchange  of  gifts.  Costumes: 
modern.  3  boys,  3  girls.  Eldridge,  25  cents.  No  royalty. 

Peter  Rabbit  Helps  the  Children.  Eva  Williams.  Springtime  playlet. 

4  scenes.  Settings:  1  interior,  3  exteriors.  4  boys,  16  girls. 

March,  25  cents.  No  royalty. 

Princess  Pocahontas.  Constance  Mackay.  (In  Patriotic  Plays  and 
Pageants  for  Young  People.)  Historical  play.  1  act.  45  minutes. 

11  men,  13  women.  Holt,  $1.50.  No  royalty. 

Prince  Goldenrod.  Katharine  Lee  Bates.  Nature  fantasy.  1  scene. 
Settings:  1  interior.  Costumes:  nineteenth  century  court.  6  men, 

5  women.  Woman’s  Press.  Royalty  $5  if  admission  is  charged. 

The  Queen  of  the  May.  Katharine  Lee  Bates.  (In  Little  Robin  Stay- 
Behind.)  Fantasy.  1  scene.  Given  out  of  doors.  Fairies  take 
principal  parts  in  this  play  in  Sherwood  forest.  Settings:  1  ex¬ 
terior.  7  men,  7  women.  Woman’s  Press.  Royalty  $5  if  admission 
is  charged. 

The  Reformed  Fourth.  Katharine  Lee  Bates.  Patriotic  fantasy.  1 
scene.  Settings:  1  interior.  Costumes:  modern.  5  men,  2  women. 
Woman’s  Press.  Royalty  $5  if  admission  is  charged. 
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Robinson  Crusoe’s  Princess.  Patten  Beard.  Sketch.  1  scene.  25  min¬ 
utes.  Crusoe,  with  his  beloved  man  Friday,  rescues  a  princess  from 
the  pirates.  6  men,  1  woman.  Eldridge,  25  cents.  No  royalty. 

Roses.  Katharine  Lee  Bates.  (In  Little  Robin  Stay-Behind.)  Fantasy. 
1  scene.  Given  out  of  doors.  Royal  scene  in  the  court  of  love. 
Costumes:  seventeenth  century  royal.  5  men,  2  women.  Woman’s 
Press.  $5  royalty,  if  admission  is  charged. 

Saint  Valentine  Entertains.  Katharine  Lee  Bates.  (In  Little  Robin 
Stay-Behind.)  Light  fantasy.  1  act.  Settings:  1  exterior.  Cos¬ 
tumes:  religious.  5  men,  4  women.  Woman’s  Press.  $5  royalty 
if  admission  is  charged. 

The  Scarlet  Knight.  Mary  S.  Edgar.  Fantasy.  V2  hour.  An  autumn 
play.  Settings:  1  exterior.  5  boys,  5  girls.  Woman’s  Press,  50 
cents. 

Siegfried.  Constance  Mackay.  (In  Silver  Thread  and  Other  Folk 
Plays.)  German  folk  play.  1  act.  Based  on  the  epic  “Nibelungen- 
lied.”  Settings:  1  exterior.  4  men,  1  woman.  Holt,  $1.30.  No 
royalty. 

The  Silver  Thread.  Constance  Mackay.  (In  Silver  Thread  and  Other 
Folk  Plays.)  Cornish  folk  play  founded  on  MacDonald’s  fairy  tale, 
“The  Silver  Thread.”  3  acts.  Settings:  4  interiors.  14  men,  5 
women.  Holt,  $1.30.  No  royalty. 

The  Snow  Queen.  Elizabeth  B.  Grimball.  Fairy  play.  2  acts.  Dram¬ 
atized  from  Hans  Christian  Andersen’s  story  by  same  name.  Set¬ 
tings:  3  interiors.  16  men,  15  women.  Woman’s  Press,  75  cents. 
Royalty  $3  to  author,  320  Central  Park  West,  New  York  City. 

The  Snow  Witch.  Constance  Mackay.  (In  Silver  Thread  and,  Other 
Folk  Plays.)  Russian  folk  play.  1  act.  Settings:  1  interior. 
Costumes:  peasant.  2  men,  4  women.  Holt,  $1.30.  No  royalty. 

The  Three  Wishes.  Constance  Mackay.  (In  Silver  Thread  and  Other 
Folk  Plays.)  French  folk  play.  1  act.  Based  on  the  same  folk 
tale  existing  in  Germany,  Sweden,  and  England.  Settings:  1  in¬ 
terior.  Costumes:  French  peasant.  2  men,  1  woman.  Holt,  $1.30. 
No  royalty. 

Troll  Magic.  Constance  Mackay.  (In  Silver  Thread  and  Other  Folk- 
Plays.)  Norwegian  folk  play.  1  act.  Settings:  1  exterior.  Cos¬ 
tumes:  fairy.  9  men,  3  women.  Holt,  $1.30.  No  royalty. 

Troubles  on  Lend  and  Sea.  Augusta  Stevenson.  (In  Dramatized 
Scenes  from  American  History.)  3  acts.  Settings:  3  interiors. 
Costumes:  Puritan  and  Dutch.  20  men,  6  women.  Houghton 

Mifflin,  64  cents. 

Under  the  Snow.  Katharine  Lee  Bates.  (In  Little  Robin  Stay-Behind.) 
Symbolic  fantasy.  3  scenes.  Settings:  3  exteriors.  To  be  given 
out  of  doors.  Fairy  and  flower  costumes.  6  girls.  Woman’s  Press. 
$5  royalty  if  admission  is  charged. 
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What  Shall  We  Play?  Fannie  Wyder  Dunn.  Dramatic  reader.  In¬ 
cludes:  Sleeping  Beauty,  Cinderella,  The  Pied  Piper  of  Hamelin, 
etc.  Macmillan,  80  cents.  No  royalty. 

When  Courage  Was  Needed.  Augusta  Stevenson.  (In  Dramatic  Scenes 
from  American  History.)  3  acts.  The  first  Continental  Congress. 
Settings:  3  interiors.  Costumes:  1774.  5  men,  5  women.  Hough¬ 
ton  Mifflin,  64  cents. 

The  Wish  Garden.  Patten  Beard.  Morality  play.  1  scene.  20  minutes. 
A  story  of  the  events  in  the  life  of  an  average  boy  or  girl,  with 
lessons  attached  to  each  event.  Settings:  1  exterior.  Costumes: 
peasant.  3  men,  3  women.  Eldridge,  25  cents.  No  royalty. 


Plays  for  Men 


Allison’s  Lad.  Beulah  Marie  Dix.  A  serious  play  depicting  episodes 
in  mediaeval  wars.  Opportunity  for  strong  emotional  acting.  1 
interior.  Costumes:  of  1648.  6  men.  Holt,  $1.35.  Permission 

to  present  from  author. 

At  Harmony  Junction.  Frederick  G.  Johnson.  A  comedy  character 
sketch  for  a  singing  quartette.  Suitable  for  amateur  vaudeville  per¬ 
formance.  Settings:  1  interior.  4  men.  Denison,  25  cents.  No 
royalty. 

The  Beggar  and  the  King.  Winthrop  Parkhurst.  (In  Atlantic  Book 
of  Modem,  Plays.)  A  symbolic  sketch  of  revolt.  Rather  difficult. 
Settings:  1  interior.  3  men.  Little,  Brown,  $1.50.  Permission 
to  present  from  the  author. 

Bound  East  for  Cardiff.  Eugene  O’Neill.  (In  Seven  Plays  of  the  Sea.) 
Sea  play.  Tragedy.  Settings:  forecastle  of  a  ship.  Costumes: 
sailor.  11  men.  Modern  Library,  95  cents. 

The  Brink  of  Silence.  Esther  E.  Galbraith.  (In  Representative  One- 
Act  Plays  hy  American  Authors.)  Drama.  Darton,  a  great  ex¬ 
plorer,  is  given  up  as  lost  on  a  perilous  expedition.  His  wife  re¬ 
marries.  Darton  is  alive  but  does  not  go  back  to  his  home  because 
he  loves  his  wife  too  deeply  to  ruin  her  life.  Years  later,  the 
expedition  is  completed  by  Darton’s  son.  Settings:  1  interior.  4 
men.  Little,  Brown,  $3.  Permission  to  present  from  the  author, 
3425  Fourteenth  Street,  N.E.,  Washington,  D.C. 

The  Captain  of  the  Gate.  Beulah  Marie  Dix.  (In  Allison’s  Lad  and 
Other  Martial  Interludes.)  A  dramatic  episode.  Cromwell’s  in¬ 
vasion  of  Ireland.  Rather  difficult.  Settings:  1  interior.  Cos¬ 
tumes  of  the  period.  6  men.  Holt,  $1.35.  Permission  to  present 
from  the  author. 

Coats.  Lady  Gregory.  (In  New  Irish  Comedies.)  A  laughable  comedy 
of  two  editors  who  are  competitors.  Settings:  a  dining-room.  3 
men.  Putnam,  $1.50.  Permission  from  French. 

Convention  of  the  Muses.  Ella  Skinner  Bates.  (In  Greek  Costume 
Plays.)  Classical  play.  1  act.  V2  hour.  Settings:  1  interior. 
Costumes:  Greek.  9  men.  Baker,  40  cents.  No  royalty. 

Dawn  of  Redemption.  Elizabeth  Polding.  Drama.  4  acts.  1  hour. 
Settings:  2  interiors,  2  exteriors.  Costumed:  Biblical.  15  men. 
Dramatic  Publishing  Company,  25  cents.  No  royalty. 

Dr.  Dobbs’  Assistant.  Gordan  V.  May.  (In  Half-Hours  of  Vaudeville.) 
Farce.  1  scene.  V2  hour.  Settings:  1  interior.  Costumes:  mod¬ 
ern.  6  men.  Baker,  35  cents. 

Fooling  Father.  Raymond  M.  Robinson.  Comedy.  V2  hour.  The  boys 
plan  a  burglary  in  order  to  convince  father  that  they  are  heroes, 
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but  their  plans  do  not  come  out  as  scheduled.  Settings:  1  in¬ 
terior.  Costumes:  modern.  3  men.  Baker,  25  cents.  No  royalty. 

Four  of  a  Kind.  Constance  Wilcox.  A  priest  hires  a  group  of  sailors 
to  take  him  to  a  South  Sea  Island  to  search  for  pearls  hidden  in 
an  old  monastery.  Each  sailor  tries  to  get  the  pearls  for  himself, 
but  the  priest  escapes  with  them.  Settings:  deck  of  a  small 
sailing  boat.  Costumes:  not  difficult.  5  men.  French,  30  cents. 

Home  from  College.  Marion  Short  and  Pauline  Phelps.  Comedy.  15 
minutes.  Two  boys,  home  from  college  for  the  first  vacation,  as¬ 
sume  a  lofty  air  and  refuse  to  answer  the  questions  their  fathers 
ask  about  their  studies.  The  fathers  finally  bring  the  boys  to  their 
senses.  Settings:  1  interior.  Costumes:  modern.  4  men.  French, 
30  cents.  No  royalty. 

The  Hundredth  Trick.  Beulah  Marie  Dix.  (In  Allison's  Lad  and  Other 
Martial  Interludes.)  Tragedy.  A  dramatic  episode  of  the  Irish  re¬ 
bellion  in  the  Elizabethan  times.  Strong  emotional  acting.  Suit¬ 
able  for  advanced  amateurs.  Settings:  1  interior.  Costumes:  of 
the  period.  4  men.  Holt,  $1.35.  Permission. 

In  Heaven.  Mary  MacMillan.  (In  Third  Book  of  Short  Plays.) 
Fantasy.  The  characters  in  this  fantasy  are  George  III,  Louis  XIV, 
Frederick  the  Great,  and  Julius  Caesar,  pictured  in  Heaven  during 
a  moment  in  the  Great  War.  Settings:  1  exterior.  Costumes  not 
difficult.  4  men.  Appleton,  $2.50. 

In  the  Zone.  Eugene  O’Neill.  (In  Representative  One-Act  Plays 
by  American  Authors.)  Serious  comedy.  Realistic  picture  of  the 
life  of  the  seamen  on  an  ammunition  ship  during  the  World  War. 
Rather  difficult.  Settings:  1  interior.  Costumes:  sailor.  9  men, 
Little,  Brown,  $3.  Application  to  Eugene  O’Neill,  Provincetown, 
Mass. 

The  Knight  and  the  Hermit.  Dramatization  of  an  incident  from 
Ivanhoe.  Settings:  1  interior.  2  men. 

The  Letter.  Mary  Aldis.  (In  Plays  for  Small  Stages.)  An  appealing 
play  of  the  love  of  a  husband  for  his  dead  wife,  who  had  not  re¬ 
turned  his  love.  Settings:  1  interior.  Costumes:  modern.  3  men. 
Duffield,  $1.25.  No  royalty. 

The  Letters.  Frank  G.  Tompkins.  Comedy.  A  famous  woman  writer 
dies  and  the  publisher  is  ready  to  publish  her  love  letters,  but 
finds  that  there  are  three  sets  to  three  different  men,  and  that 
they  were  written  by  the  woman’s  husband.  Settings:  1  interior. 
Costumes:  modern.  5  men.  Appleton,  50  cents.  Royalty  $5. 

The  Maccabees.  Marin  DeBoylesve.  Biblical  drama.  3  acts.  2  hours. 
Dramatization  of  events  at  the  time  of  the  massacre  of  the  people 
of  Jerusalem  and  the  flight  of  Mattathias  with  Judas  Maccabaeus 
and  his  other  sons.  Settings:  1  interior,  2  exteriors.  12  men. 
Dramatic  Publishing  Company,  25  cents.  No  royalty. 

The  Medicine  Show.  Stuart  Walker.  (In  Portmanteau  Plays.) 
Comedy.  Giz,  Lu’ter,  and  the  Doctor  plan  to  establish  a  traveling 
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medicine  show.  Costumes:  not  difficult.  3  men.  Appleton,  $2.50. 
Permission  from  the  author. 

The  Millionaire  Janitor.  Seymour  Tibbals.  Comedy.  2  acts.  A 
comedy  of  the  millionaire  janitor  who  visited  a  boys’  school.  Set¬ 
tings:  1  interior.  Costumes:  modern.  7  men.  Eldridge,  35 

cents. 

Moon  Tide.  Colin  C.  Clements.  (In  Plays  for  a  Folding  Theatre.) 
Tragedy.  Two  criminals,  are  imprisoned  by  the  tide  in  a  shack  on 
the  wharf.  One  dies  of  fright  and  the  other  is  swept  into  the 
sea.  Settings:  1  interior.  Costumes:  sailor.  2  men.  Appleton, 
$2.  Permission  to  present  from  Dramatists’  Play  Agency,  213  West 
Forty-second  Street,  New  York  City. 

A  Night  At  An  Inn.  Lord  Dunsany.  (In  One- Act  Plays  by  Modern 
Authors.)  Mystery  play.  A  group  of  sailors  have  stolen  some¬ 
thing  and  realize  that  they  are  being  followed.  Opportunity  for 
powerful  acting.  Published  separately  by  French,  50  cents.  Har- 
court,  Brace.  Permission  to  present  from  Neighborhood  Playhouse, 
460  Grand  Street,  New  York  City. 

Pasteur.  Sacha  Guitry.  (In  Chief  Contemporary  Dramatists.)  5 
acts.  Translated  by  Irving  H.  Brown.  A  drama  of  the  life  and 
character  of  Louis  Pasteur.  Settings:  5  interiors.  Costumes: 
1870.  11  men.  Houghton  Mifflin,  $3.75.  Permission  to  present 

from  author. 

Queerville’s  Quaint  Quartette.  George  P.  Seiler.  A  minstrel  sketch  in 
1  act.  15  minutes.  Suitable  for  amateur  vaudeville  performance. 
Settings:  1  interior.  4  men.  Baker,  25  cents. 

Robin  Hood.  2  acts.  Dramatization  of  an  incident  from  Robin  Hood. 
8  men. 

The  Snare  and  the  Fowler.  Beulah  Marie  Dix.  In  Allison’s  Lad  and 
Other  Martial  Interludes.)  Poetic.  A  dramatic  episode  in  the 
French  Revolution.  Settings:  1  interior.  Costumes:  period.  3  men. 
Holt,  $1.35.  Permission. 

Three  Lepers  of  Suk-el-Garab.  Colin  C.  Clements.  (In  Plays  for  a 
Folding  Theatre.)  Tragedy.  Three  lepers  tell  the  tragic  stories  of 
their  lives.  Settings:  1  exterior.  Costumes:  beggar.  3  men.  Ap¬ 
pleton,  $2.  Permission  to  present  from  Dramatists’  Play  Agency, 
213  West  Forty-second  Street,  New  York  City. 

A  Tragedian  in  Spite  of  Himself.  (In  Plays  by  Anton  Tchekoff.) 
Comedy.  The  tragedy  of  a  commuter  burdened  with  packages, 
errands,  and  messages  by  his  family  and  neighbors.  Clever  and 
amusing.  Requires  one  good  actor.  Settings :  1  interior.  Cos¬ 
tumes:  modern.  2  men.  Scribner,  $2.50. 

Wanted:  A  Confidential  Clerk.  W.  F.  Chapman.  (In  Successful,  Plays.) 
Farce.  V2  hour.  Jonathan  Dobbs  advertises  for  a  confidential  clerk 
and  receives  some  surprising  applications.  Settings:  1  easy  interior. 
Costumes:  modern.  6  men.  Flanagan,  30  cents.  No  royalty. 

The  Weakest  Link.  Beulah  Marie  Dix.  (In  Allison’s  Lad  and  Other 
Martial  Interludes.)  Poetic  play.  A  dramatic  scene  from  the  Hun- 
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dred-Years’  War  in  Brittany.  Not  difficult.  Settings:  1  interior. 
Costumes  of  the  period.  4  men.  Holt,  $1.35.  Permission  from  the 
author. 

Well,  I  Declare.  William  J.  Mitchell.  Farce.  40  minutes.  The  chem¬ 
istry  professor  discovers  a  new  fluid  which  he  claims  is  capable  of 
changing  a  man's  entire  nature.  When  he  attempts  to  demonstrate 
his  experiment  the  fun  begins.  Settings:  1  interior.  Costumes: 
modern.  6  men.  Baker,  30  cents.  No  royalty. 

When  Two’s  Not  Company.  Mary  MacMillan.  (In  Third  Book  of  Short 
Plays.)  Comedy.  Two  rivals  meet  unexpectedly  at  the  home  of  the 
girl  they  are  courting  and  after  quarrelling  furiously  learn  that  the 
girl  has  announced  her  engagement  to  still  another  man.  Settings: 
1  interior.  2  men.  Appleton,  $2.50. 

The  Womanless  Wedding.  Mrs.  James  W.  Hunt.  Burlesque.  IV2  hours. 
Characters  taken  by  men.  Burlesque  wedding  with  trimmings.  Set¬ 
tings:  1  interior.  Costumes:  modern.  17  men.  Eldridge,  35  cents. 
No  royalty. 


Plays  for  Women 


An  Adventure  in  Friendship.  Barbara  Abel.  Morality  play.  1  scene. 
35  minutes.  Play  presenting  world  fellowship  interests.  Settings: 
1  interior.  Costumes:  in  character.  7  women.  Woman’s  Press, 
50  cents. 

The  Air  Route  to  Buenos  Aires.  Helen  L.  Willcox.  4  episodes.  Skit 
showing  the  life  of  the  club  women  of  South  America.  Settings:  4 
interiors.  Costumes:  Spanish.  7  men,  10  women.  Woman’s  Press, 
50  cents.  No  royalty. 

Alkestis  of  Euripides.  Greek  tragedy.  IV2  hours.  Adapted  for  per¬ 
formance  in  girls’  schools,  by  Elsie  Fogarty.  Costumes:  elaborate. 
Baker,  35  cents. 

Antigone  of  Sophocles.  Greek  tragedy.  2  hours.  Especially  adapted, 
by  Elsie  Fogarty,  for  use  in  girls’  schools.  Costumes  and  settings: 
elaborate.  Baker,  35  cents. 

Arrowmaker’s  Daughter.  Grace  Smith  and  Gertrude  Knevels.  Camp¬ 
fire  play.  Adapted  from  Longfellow’s  Hiawatha.  Effective  with 
music  and  dancing.  Not  difficult.  Particularly  recommended  for 
high  schools.  6  men,  7  women.  French,  30  cents.  No  royalty. 

As  Ye  Sew.  Dorothy  Crichton.  Missionary  play.  The  dolls,  dressed 
for  a  missionary  box,  discuss  their  owner’s  methods  and  motives. 
Settings:  1  yiterior.  12  women.  Eldridge,  15  cents. 

Aunt  Deborah’s  First  Luncheon.  Laura  Adams.  Comedy.  2  acts. 
Aunt  Deborah  descends  upon  her  newly-rich  city  relatives  just  in 
time  to  attend  a  luncheon  they  are  giving  to  some  society  friends. 
They  are  ashamed  of  her  at  first  but  her  wholesome  frankness  does 
what  their  social  climbing  has  failed  to  do — wins  a  place  for  them 
in  the  hearts  of  the  society  women.  Settings :  1  interior.  Costumes : 
modern.  7  women.  Eldridge,  35  cents.  No  royalty. 

Aunt  Maggie’s  Will.  Elizabeth  Gale.  Comedy.  3  acts.  1  hour.  Made¬ 
line  Gray,  unskilled  in  housekeeping,  is  engaged  to  marry  a  young 
man  who  learns  that  he  will  inherit  a  fortune  if  he  marries  a  compe¬ 
tent  housekeeper.  Settings:  2  interiors.  Costumes:  modern.  10 
women.  French,  30  cents.  No  royalty. 

The  Barbarian.  William  Leach.  Comedy.  2  acts.  An  amusing  comedy 
of  a  so-called  typical  literary  club  in  a  small  town.  Costumes: 
modern.  7  women.  Eldridge,  25  cents.  No  royalty. 

Before  Breakfast.  Eugene  O’Neill.  (In  A  Treasury  of  Plays  for 
Women.)  The  tragedy  of  a  poet  married  to  a  woman  who  has 
ruined  his  life.  Settings:  1  interior.  1  man,  1  woman.  Little, 
Brown.  $3.  Permission  to  present  from  the  author.  Provincetown, 
Mass. 

The  Betti-Attitudes.  Maude  Barnes  Miller.  Comedy.  A  play  concern¬ 
ing  each  generation’s  concept  of  the  next.  Settings:  1  interior. 
Costumes:  modern.  8  women.  Eldridge,  25  cents.  No  royalty. 
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Between  the  Soup  and  the  Savory.  Gertrude  Jennings.  English  farce. 
V2  hour.  Three  servants  who  are  preparing  dinner  argue  over  love 
affairs.  Emily,  the  q^id,  is  accused  of  being  “beau-less,”  but  she 
reads  a  letter  from  “Harold.”  Unfortunately  she  had  “borrowed” 
the  letter  from  the  daughter  of  the  house.  Settings:  1  interior. 
Costumes:  modern.  3  women.  French,  30  cents.  Royalty  $5.. 

Blackberryin’.  Howard  Forman  Smith.  (In  Treasury  of  Plays  for 
Women.)  Comedy.  Phila  Granger  marries  the  son  of  her  employer 
but  has  difficulty  in  conyincing  his  family  that  she  i's  really  mar¬ 
ried.  Settings:  1  interior.  5  women.  Little,  Brown,  $3.  Royalty 
to  Norman  Lee  Swartout. 

Canton  Pearls.  Jean  Grigsby  Paxton.  Missionary  sketch.  3  acts. 

■  Emphasizes  world  fellowship  movement.  Settings:  2  interiors,  1 
exterior.  Costumes:  Chinese.  7  women.  Woman’s  Press. 

The  China  Pig.  Evelyn  Emig.  (In  Treasury  of  Plays  for  Women.) 
FJizabeth  Maynard  has  been  saving  money  all  her  life  in  order  that 
she  may  some  day  leave  her  husband  and  take  up  a  career  as  a 
writer,  but  she  sacrifices  her  dreams  when  she  finds  that  her 
daughter  needs  the  money  to  pay  for  training  for  her  career.  Set¬ 
tings:  1  interior.  Costumes:  modern.  3  women.  Little,  Brown,  $3. 
Permission  to  present  from  the  author,  108  East  Eighty-second 
Street,  New  York  City. 

A  Chinese  Dummy.  Marian  D.  Campbell.  Farce.  35  minutes.  Two 
maiden  aunts  decide  to  spend  all  their  time  “bringing  up”  Grace, 
an  orphan  niece,  in  the  way  she  should  be  brought  up.  Settings: 
1  interior.  Costumes:  modern.  6  women.  Baker,  25  cents.  No 
royalty. 

A  Christmas  Dilemma.  Katharine  Van  Etten  Lyford.  Fantasy  in 
verse.  1  act.  Settings:  1  interior.  8  men,  4  women.  Woman’s 
Press,  50  cents.  No  royalty. 

The  Clancy  Kids.  Thacher  H.  Guild.  An  easy  comedy  suited  to  school 
production.  Settings:  1  easy  exterior.  Costumes:  modern.  18 
women.  Baker,  25  cents.  No  royalty. 

The  Drama  Class  of  Tankaha,  Nevada.  Mary  Aldis.  (In  Plays  for 
Small  Stages.)  Comedy.  Amusing  burlesque  on  small-town  drama 
study  clubs.  Not  difficult.  Settings:  1  interior.  Costumes:  modern. 
7  women.  Duffield,  $1.25. 

The  Dress  Rehearsal  of  Hamlet.  Mary  MacMillan.  (In  More  Short 
Plays.)  Farce.  A  woman’s  club  plans  to  give  Hamlet  for  the  benefit 
of  the  Social  Settlement.  Settings:  1  interior.  Costumes:  nineteenth 
century.  10  women.  Appleton,  $2.50. 

The  Enchanted  Urn.  Hazel  Mackaye.  3  actions.  A  fantasy  in  panto- 
mine.  Very  lovely.  8  women.  Woman’s  Press,  50  cents.  Royalty 
$5,  $2.50  to  Y.W.C.A.’s. 

Ever  Young.  Alice  Gerstenberg.  “A  cross-section  of  the  life  and  char¬ 
acter  of  four  middle-aged  women.”  Suitable  for  women’s  clubs. 
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Settings:  1  interior.  Costumes:  modern.  4  women.  Drama  Magazine, 
February,  1922.  For  permission  to  present  write  Norman  Lee 
Swartout. 

Fighting  It  Out  at  the  Cheer  Club.  Bell  Elliott  Palmer.  Burlesque. 
The  members  of  the  Cheer  Club  report  their  good  deeds  and  their 
manner  of  spreading  cheer.  12  women.  Eldridge,  25  cents.  No 
royalty. 

For  Distinguished  Service.  Florence  Clay  Knox.  (In  Treasury  of 
Plays  for  Women.)  Comedy.  Katherine  Burton  tells  Mrs.  Hard¬ 
ing  of  her  love  for  a  married  man  of  their  acquaintance,  and  Mrs. 
Harding  urges  her  to  capture  him  from  his  neglectful  wife  until 
she  learns  that  she  is  the  wife  in  question.  Settings:  1  interior. 
Costumes:  modern.  3  women.  Little,  Brown,  $3.  Send  royalty  to 
Norman  Lee  Swartout. 

Clinic  of  a  Missionary  Specialist.  Harriet  Purves  Palmer.  Fantasy. 

1  act.  Dr.  Nozitt  and  Nurse  Tryett  prescribe  remedy  for  moral 
and  physical  ailments.  Settings:  1  interior.  Costumes:  modern.  9 
women.  Board  of  Foreign  Missions,  Presbyterian  Church,  156  Fifth 
Avenue,  New  York  City,  8  cents. 

Columbine.  Colin  C.  Clements.  (In  Plays  for  a  Folding  Theatre.) 
Sally,  the  stenographer,  a  modern  Columbine,  meets  and  loves  her 
Harlequin.  Settings:  1  interior.  Costumes:  modern.  1  man,  2 
women.  Appleton,  $2.  Permission  from  the  Dramatic  Play  Agency, 
213  West  Forty-second  Street,  New  York  City. 

Cornelia.  A  Sister  of  St.  Francis.  Sacred  drama.  5  acts.  IV2  hours. 
Settings:  4  interiors,  1  exterior.  Costumes:  Roman.  17  women. 
Flanagan,  25  cents.  No  royalty. 

Dearie  Won’t  Do.  Charlotte  Chorpenning.  Comedy.  The  League  of 
Women  Voters  succeeds  in  getting  the  Governor  to  appoint  a  woman 
as  factory  inspector,  but  he  appoints  “Dearie,”  the  sixteen-year-old 
daughter  of  a  political  boss.  Settings:  1  interior.  Costumes:  mod¬ 
ern.  1  man,  10  women.  Minnesota  League  of  Women  Voters,  313 
Meyers  Arcade,  Minneapolis,  Minn. 

A  Detective  in  Petticoats.  Sarah  Folsom  Enebuske.  Comedy.  3  acts. 

2  hours.  A  woman  detective  tries  to  capture  a  famous  burglar,  and 
her  disguises  lead  her  into  peculiar  situations.  Suitable  for  women’s 
clubs.  Settings:  2  interiors.  Costumes:  modern.  7  women.  Baker, 
35  cents.  No  royalty. 

The  French  Maid  and  the  Phonograph.  Madalene  D.  Barnum.  Comedy. 
1  hour.  A  young  woman  decides  to  learn  French  by  phonograph.  A 
younger  sister  breaks  the  phonograph  but  conceals  herself  under  a 
table,  and  speaks  for  the  machine.  Her  pronunciation  is  atrocious. 
Settings:  1  interior.  Costumes:  modern.  8  women.  French,  30 
cents.  No  royalty. 

The  Groove.  George  Middleton.  Two  sisters  discuss  the  possibility 
of  escape  from  the  monotomy  of  small  town  life,  and  the  older 
calmly  sacrifices  her  dreams  and  desires  in  order  that  the  younger 
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may  be  happy.  Settings:  1  interior.  Costumes:  modern.  2  women. 
French,  35  cents.  Royalty  $5. 

Her  First  Assignment.  Gladys  Ruth  Bridgham.  Comedy.  The  adven¬ 
tures  of  a  young  reporter  assigned  to  interview  a  celebrity.  Set¬ 
tings:  1  interior.  Costumes:  modern.  10  women.  Baker,  25  cents. 
No  royalty. 

Hooverizing  Internationale.  Rebecca  Abrahamson.  Patriotic  play.  V2 
hour.  Settings:  1  interior.  10  women.  French,  25  cents. 

How  the  Story  Grew.  0.  W.  Gleason.  Comedy.  45  minutes.  'A  clever 
picture  of  the  method  by  which  a  story  spreads  and  is  enlarged 
upon  by  the  bearers.  Especially  suitable  for  women’s  clubs.  Set¬ 
tings:  1  easy  interior.  Costumes:  modern.  8  women.  Baker,  35 
cents.  No  royalty. 

How  We  Make  Them  Love  Us  (Pitfalls  in  Politics).  Mary  Gray  Peck. 
Punch  and  Judy  play.  A  symbolical  play  showing  Judy’s  (National 
League  of  Women  Voters)  experiences  with  Mike  Tammany,  Direct 
Primary,  Punch  (the  old-fashioned  voter),  etc.  Settings:  1  interior. 
9  men,  1  woman.  New  York  League  of  Women  Voters,  1625  Grand 
Central  Terminal  Building,  New  York  City,  25  cents. 

Just  Women.  Colin  C.  Clements.  Comedy.  Especially  suitable  for 
women’s  clubs.  Settings:  1  interior.  7  women.  French,  30  cents. 
No  royalty. 

King  Rene’s  Daughter.  Hendrik  Hertz.>  A  beautiful  and  effective 
lyrical  drama.  Not  difficult.  Can  be  presented  by  entire  cast  of 
girls.  Settings:  1  exterior.  Costumes:  mediaeval.  6  men,  2  women. 
Baker,  25  cents.  No  royalty. 

The  Kleptomaniac.  Margaret  Cameron.  Farce.  45  minutes.  Mrs. 
Jack  Burton  has  a  habit  of  losing  or  mislaying  her  valuables.  She 
loses  a  purse  and  all  her  rings  at  an  afternoon  musicale  and  sus¬ 
pects  the  lady  who  sat  next  to  her  of  stealing  them.  She  finds  the 
lost  articles  and  attempts  to  keep  the  suspected  friend  from  finding 
out  about  her  suspicions.  Settings:  1  interior.  Costumes:  modern. 
7  women.  French,  50  cents.  No  royalty. 

The  Ladies  of  Cranford.  Mary  Barnard  Horne.  3  acts.  2  hours.  A 
dramatization  of  the  story  by  Mrs.  Gaskell.  Settings:  1  interior. 
Costumes:  nineteenth  century.  13  women.  Baker,  35  cents.  No 
royalty. 

The  Lady  behind  the  Times.  A  farm  bureau  play.  10  minutes.  Set¬ 
tings:  1  interior.  Costumes:  modern.  4  women.  Ohio  State  Uni¬ 
versity.  No  royalty. 

The  Last  Frontier.  Adelaide  C.  Rowell.  A  charming  little  play  pic¬ 
turing  the  thoughts  and  feelings  of  a  typical  American  girl  on  the 
day  before  her  wedding.  Settings:  1  interior.  Costumes:  modern. 
6  women.  Drama  Magazine ,  April,  1925,  25  cents. 

Lydia:  Seller  of  Purple.  Helen  L.  Willcox.  Macedonian  drama.  2  acts. 
1  setting.  Costumes:  Grecian.  4  women.  Abingdon  Press. 

The  Lost  Pleiad.  Jane  Dransfield.  (In  Treasury  of  Plays  for  Women.) 
Fantasy  of  the  Greek  myth  of  the  Pleiad  who  came  to  earth  to 
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marry  a  mortal.  May  be  played  by  a  complete  cast  of  women. 
Settings:  1  exterior.  Costumes:  Greek.  10  men,  8  women,  also 
nymphs,  etc.  Little,  Brown,  $3.  Permission  from  the  author,  care 
of  Sunnyseat,  Crugers-on-Hudson,  N.Y. 

Mah-Jongg.  Alice  Gerstenberg.  Comedy.  Over  a  game  of  Mah-Jongg 
the  domestic  affairs  of  all  of  the  players  are  discussed  and  settled. 
Settings:  1  interior.  Costumes:  modern.  4  women.  Brentano, 

,  $1.50.  Royalty  $10. 

Martha’s  Mourning.  Phoebe  Hoffman.  (In  Representative  One- Act 
Plays  by  American  Authors.)  Comedy.  Martha’s  aunt  is  about  to 
die,  but  refuses  to  die  despondently.  She  arranges  Martha’s  mourn¬ 
ing  and  coaches  her  in  the  art  of  catching  a  husband.  Settings:  a 
kitchen.  Costumes:  easy.  3  women.  Little,  Brown,  $3.  Permission 
to  present  from  Phoebe  Hoffman,  3805  Locust,  Philadelphia,  Pa. 

The  Minister’s  Messenger.  Evangeline  Lent  Bretherton.  20  minutes. 
A  group  of  city  girls  in  a  rural  summer  resort  form  a  sewing- 
society.  Their  nominal  object  is  to  sew  for  Foreign  Missions  but 
their  real  purpose  is  to  gain  favor  with  the  young  minister.  Set¬ 
tings:  1  interior.  Costumes:  modern.  14  girls.  French,  30  cents. 
No  royalty. 

Miss  Burnett  Puts  One  Over.  Ethelyn  Sexton.  An  heiress  plans  to 
give  a  large  sum  of  money  to  a  girls’  school.  She  visits  the  school 
under  an  assumed  name  and  thoroly  enjoys  her  advantage  over  the 
unsuspecting  girls.  Settings:  1  interior.  Costumes:  modern.  6 
women.  Eldridge,  25  cents. 

Motherly  Love.  August  Strindberg.  (In  Treasury  of  Plays  for  Women.) 
Drama.  A  mother  is  willing  to  sac.rifive  her  daughter’s  future  hap¬ 
piness  because  of  her  own  selfish  love.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  4  women.  Little,  Brown,  $3.  No  royalty.  Also 
Modern  Library,  95  cents. 

My  Lady  Dreams.  Eugene  Pillot.  (In  Treasury  of  Plays  for  Women.) 
Fantasy.  A  famous  writer  struggles  to  sacrifice  her  love  affair  for 
her  career.  Settings:  1  interior.  Costumes:  modern.  6  women. 
Little,  Brown,  $3.  Royalty  to  Norman  Lee  Swartout. 

The  Old  Peabody  Pew.  Kate  Douglas  Wiggin.  2  acts.  IV2  hours. 
Dramatized  from  the  book  of  the  same  title.  Can  be  played  by 
an  all-woman  cast.  Settings:  a  church.  Costumes:  modern.  I  man, 
8  women.  French,  35  cents.  Royalty  $5. 

An  Open  Secret.  Marian  D.  Campbell.  Farce.  2  acts.  40  minutes. 
The  money  her  mother  gave  her  to  furnish  her  room  has  been  spent 
for  other  things  and  Madge  is  desperate  when  notified  that  her 
mother  is  to  visit  her,  so  she  borrows  furniture.  Settings:  1  in¬ 
terior.  Costumes:  modern.  10  women.  Baker,  25  cents.  No 
royalty. 

Our  Aunt  from  California.  Madalene  Demurest  Barnum.  Farce.  35 
minutes.  Three  sisters  are  expecting  a  visit  from  their  rich  aunt 
from  California.  She  arrives,  but  is  mistaken  for  the  dressmaker 
and  complications  ensue.  Especially  suitable  for  women’s  clubs  or 
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high  schools.  Settings:  1  interior.  Costumes:  modern.  6  women. 
French,  30  cents.  No  royalty.  ✓ 

A  Patroness.  Alice  Gerstenberg.  (In  Treasury  of  Plays  for  Women.) 
Monologue  of  a  typical  day  in  the  life  of  a  society  woman  who  be¬ 
longs  to  numberless  clubs  and  is  on  all  of  the  important  committees. 

1  woman.  Little,  Brown,  $3.  Permission  from  Norman  Lee  Swart- 
out. 

The  Piper’s  Pay.  Margaret  Cameron.  Comedy.  50  minutes.  Mrs. 
John  Burton,  who  is  fond  of  collecting  souvenirs  from  every  place 
she  visits,  finds  herself  in  an  awkward  situation  as  a  result  of  her 
hobby.  Settings:  1  interior.  Costumes:  modern.  7  women.  French, 
30  cents.  No  royalty. 

Pirates.  Colin  C.  Clements.  Comedy  of  the  mid-Victorian  period.  Some 
commonplace  remarks  are  repeated  by  a  group  of  gossips  until 
they  result  in  alarming  consequences.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  7  women.  French,  30  cents.  No  royalty. 

Queen  of  Sheba.  C.  J.  Hanssen.  Drama.  3  acts.  1  hour.  Settings: 

2  interiors,  1  exterior.  Costumes:  Biblical  and  Oriental.  Intended 
for  women.  15  women.  Dramatic  Publishing  Company,  25  cents. 

Revised  Election  Scene.  Comedy.  1  act.  Brings  out  points  in  the 
election  laws  of  Minnesota.  Settings:  1  interior.  8  men,  12  women. 
Minnesota  League  of  Women  Voters,  1639  Hennepin  Avenue,  Minne¬ 
apolis,  Minn.  No  royalty. 

The  Revolt.  Ellis  Parker  Butler.  Farce.  1  act.  Into  a  select  train¬ 
ing  school  comes  a  militant  suffragette,  who  seeks  to  win  the  pupils 
to  her  cause.  Especially  adapted  to  high  school  use.  Settings: 
simple  interior.  Costumes:  modern.  8  women.  French,  30  cents. 
No  royalty. 

Rocking  Chairs.  Alfred  Kreymborg.  (In  Treasury  of  Plays  for  Women.) 
Fantasy.  Two  ladies  are  enjoying  an  afternoon  of  gossip,  and  their 
chief  topic  of  conversation  is  a  certain  neighbor.  When  that  neigh¬ 
bor  calls  and  informs  them  that  she  has  married  a  multimillionaire 
they  suddenly  change  their  opinions  of  her.  Settings:  1  interior. 
Costumes:  modern.  4  women.  Little,  Brown,  $3.  Permission  to 
present  from  Norman  Lee  Swartout. 

Scenes  from  Political  Life.  Florence  Atkinson  and  Cora  D.  Boyd.  4 
scenes.  Immigrants  from  different  countries  appear  before  the 
Bureau  of  Naturalization,  Naturalization  Court,  Registration  Office, 
and  at  the  Polls.  Settings:  4  interiors.  5  men,  30  women.  Mrs. 
W.  W.  Boyd,  10  North  Kingshighway,  St.  Louis,  Mo.  Permission  to 
present. 

Setting  the  Nation  Right.  Bell  Elliott  Palmer.  Comedy.  40  minutes. 
The  members  of  the  Resolve  Women’s  Club  discuss  plans  whereby 
they  can  settle  the  fate  of  the  nation.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  12  women.  Eldridge,  25  cents.  No  royalty. 

Shakespeare’s  Daughters.  George  Henry  Trader.  Fantasy.  1  act. 
Shakespeare’s  famous  women  characters  meet  and  converse.  Set¬ 
tings:  1  exterior.  10  women.  French,  30  cents.  No  royalty. 
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The  Siege.  Colin  C.  Clements.  (In  Plays  for  a  Folding  Theatre.) 
Zanab,  a  beautiful  Oriental  girl,  loses  her  lover  in  a  border  war. 
Settings:  1  interior.  Costumes:  Oriental.  1  man,  2  women.  Apple- 
ton,  $2.  Permission  to  present  from  Dramatists’  Play  Agency,  213 
West  Forty-second  Street,  New  York  City. 

Six  Cups  of  Chocolate.  E.  Schmithof.  Comedy.  1  act.  Translated 
from  the  German  by  Edith  V.  B.  Matthews.  A  young  man  makes 
love  to  six  girls  at  the  same  time.  Unfortunately  for  him,  they 
compare  notes.  Easy  and  amusing.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  6  women.  Harper,  25  cents. 

The  Storm.  Mary  MacMillan.  (In  Third  Book  of  Short  Plays.)  Farce. 
1  act.  The  members  of  the  Garden  Club  meet  for  an  hour  of  gossip 
and  “culture.”  Clever;  not  difficult.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  1  man,  11  women.  Stewart  Kidd,  $2.50. 

Theories  and  Thumbs.  Rachel  Lyman  Field.  (In  Six  Plays.)  Fantasy. 
1  act.  Annie,  a  childless  imaginative  scrubwoman,  has  a  curious 
affection  for  the  statue  of  an  Egyptian  princess  in  the  museum. 
Settings:  1  interior.  Costumes:  modern  and  Egyptian.  6  women. 
Scribner,  $1.25.  Permission  to  present  from  47  Harvard  Workshop, 
Cambridge,  Mass. 

Three  Generations  in  the  Court  of  Domestic  Relations.  Ruth  Draper. 
Monologue.  Settings:  1  interior.  3  women.  W omani's  Home  Com¬ 
panion,  November,  1924. 

Tickets,  Please.  Irving  Dale.  Comedy.  20  minutes.  1  act.  Four 
matinee  fiends  plan  to  attend  the  theatre  and  lose  their  tickets. 
Settings:  1  interior.  Costumes:  modern.  4  women.  Baker,  25  cents. 

Trials  of  a  Hostess.  Mary  F.  Kingston.  Farce.  3  acts.  IV2  hours. 
Mrs.  Montgomery  attempts  to  entertain  the  Woman’s  Club,  assisted 
by  her  untrained  Irish  maid.  Especially  recommended  for  women’s 
clubs.  Settings:  1  interior.  Costumes:  modern.  10  women.  French, 
30  cents.  No  royalty. 

Two  Masters.  Bertha  Cooper  Fraser.  Drama.  3  acts,  4  scenes.  45 
minutes.  Settings:  2  interiors.  Costumes:  modern.  8  women. 
Board  of  Foreign  Missions,  Presbyterian  Church,  156  Fifth  Avenue, 
New  York  City,  10  cents. 

When  the  Little  Old  Lady  Spoke.  Anna  McFarlane.  Missionary  play. 
3  scenes.  45  minutes.  Play  for  ladies’  societies.  A  “little  old  lady” 
awakens  the  society  to  the  needs  of  the  missionary’s  family.  Set¬ 
tings:  3  interiors.  13  women.  Eldridge,  35  cents.  No  royalty. 

Which  Way  Out?  Florence  Wells.  Dramatic  sketch.  1  act.  A  Chinese 
girl  who  wishes  to  become  a  doctor  is  given  the  choice  of  killing 
herself  or  obeying  her  father,  who  had  made  plans  for  her  marriage. 
She  escapes  with  the  aid  of  a  schoolmate.  Settings :  1  interior.  Cos¬ 
tumes:  Chinese.  7  men,  3  women.  Woman’s  Press,  50  cents.  No 
royalty. 

'the  Widow’s  Veil.  Alice  Rostetter.  Comedy.  Easy  to  present.  Set¬ 
tings:  1  interior.  2  women.  Egmont  Arens,  35  cents. 
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Will  o’  the  Wisp.  Doris  F.  Halman.  (In  Representative  One-Act  Plays 
by  American  Authors.)  Serious  poetic  play,  with  a  strong  appeal 
to  the  imagination.  Rather  difficult.  Setting:  a  farmhouse.  Cos¬ 
tumes:  modern.  4  women.  Permission  from  author,  32  Webster 
Street,  Brookline,  Mass.  Little,  Brown,  $3. 

A  Woman  of  Character.  Estelle  Aubrey  Brown.  Comedy.  1  act. 
Mary  Lange  discovers  her  husband  flirting  /with  a  French  milliner 
and  makes  him  buy  for  her  the  most  expensive  hat  in  the  shop. 
Whether  or  not  she  will  divorce  her  husband  is  the  chief  topic  of 
conversation  at  the  meeting  of  the  Literary  Club.  Settings:  1 
interior.  Costumes:  modern.  9  women.  Norman  Lee  Swartout, 
35  cents.  Royalty  $5. 

A  Woman’s  Jury  on  a  Woman’s  Case.  Mary  E.  McDowell.  1  act.  A 
dramatic  presentation  of  women  in  industry.  12  women.  National 
League  of  Women  Voters,  4630  Gross  Avenue,  Chicago. 

The  Wonder  Hat.  Ben  Hecht  and  Kenneth  Sawyer  Goodman.  (In 
Representative  One-Act  Plays  by  American  Authors.)  Farce  of  the 
story  of  Pierrot  and  Columbine.  Rather  difficult.  Settings:  a  park. 
Costumes  in  character.  3  men,  2  women.  Little,  Brown,  $3.  Per¬ 
mission  from  Stage  Guild,  Railway  Exchange  Building,  Chicago. 


Special  Occasions 


CHRISTMAS  PLAYS 

Adeste  Fideles.  Carol  service.  Novello,  10  cents. 

The  Babe  of  Bethlehem.  Carol  service.  Novello,  10  cents. 

Bethlehem.  Carol  service.  Novello,  10  cents. 

Big  Sister’s  Christmas  Dream.  Dorothy  Powell.  Fantasy.  3  scenes. 
The  dream  serves  to  impress  Big  Sister  that  the  fun  of  Christmas 
is  giving,  not  getting.  Settings:  1  interior.  5  men,  9  women. 
Woman’s  Press,  50  cents. 

Chester  Mysteries.  Frank  Conroy  and  Roy  Mitchell.  Mediaeval  re¬ 
ligious  play.  Mystery  based  on  Bible  stories.  45  minutes.  Egmont 

Arens. 

Christmas  Bells.  Carol  service.  Novello,  10  cents. 

Christmas  Book.  This  book  includes,  A  Merry  Christmas  Party,  Old 
English  Christmas  Revel,  St.  George  Play,  The  Perfect  Gift,  A 
Christmas  Carnival,  Christmas  Caroling,  Stories  of  Christmas  Carols, 
Community  Christmas  Tree,  etc.  Playground  and  Recreation  Asso¬ 
ciation  of  America,  35  cents. 

Christmas  Book.  Includes  plays  and  helpful  suggestions  for  Christmas 
entertainments. 

The  Christmas  Burglar.  Mary  H.  Flanner.  Melodramatic  sketch.  1 
act.  20  minutes.  Professor  Strong  has  taken  Meg,  child  of  a  thief, 
and  given  her  a  home  when  her  father  was  sent  to  jail.  The  father 
gets  out  of  jail  and  is  followed  to  the  professor’s  home  by  another 
thief,  Skin.  As  he  is  about  to  shoot  the  professor,  Meg’s  father 
enters  and  receives  the  bullet.  Settings:  1  interior.  Costumes: 
modern.  3  men,  1  woman.  French,  30  cents.  No  royalty. 

A  Christmas  Carol.  George  M.  Baker.  Adapted  from  Dickens’  cele¬ 
brated  story.  3  acts.  Settings:  1  interior.  Costumes:  English. 
9  men.  Baker,  25  cents.  Permission  to  present  from  the  publisher. 

A  Christmas  Carol.  C.  Z.  Barnett.  Comedy.  2  acts.  Adapted  from 
Charles  Dickens.  1  hour.  Settings:  4  interiors,  4  exteriors.  Cos¬ 
tumes:  mid-Victorian.  15  men,  4  women.  French,  25  cents.  No 
royalty. 

A  Christmas  Carol.  George  S.  Kaufman.  Based  on  Dickens’  Christmas 
Carol.  3  acts.  Settings:  3  interiors.  5  men,  2  women.  The  Book¬ 
man. 

Christmas  Carols.  C.  T.  Ives.  Ward  and  Drummond,  164  Fifth  Avenue, 
New  York  City,  5  cents. 

A  Christmas  Chime.  Margaret  Cameron.  Comedy.  1  act.  V2  hour. 
The  Terrels  have  invited  Dolly  and  Ted,  an  engaged  couple,  to 
spend  Christmas  with  them.  Dolly  and  Ted  have  had  a  disagree¬ 
ment  and  each  is  unaware  that  the  other  is  invited.  They  are 
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brought  together.  Settings:  1  interior.  Costumes:  modern.  2  men, 
2  women.  French,  30  cents.  No  royalty. 

A  Christmas  Dilemma.  Katharine  VanEtten  Lyford.  Fantasy  in  verse, 
1  ftct.  Settings:  1  interior.  8  men,  4  women.  Woman’s  Press,  50 
cents.  No  royalty. 

A  Christmas  Dream.  Frances  Walford.  Fantasy.  2  acts.  Dream 
takes  place  in  Santa’s  Toyland.  Settings:  2  interiors.  11  men,  10 
women.  Flanagan.  No  royalty. 

Christmas  Gems.  Joshua  Smith.  Readings.  Flanagan,  25  cents.  No 
royalty. 

The  Christmas  Guest.  Constance  D.  Mackay.  Miracle  play.  1  act.  % 
hour.  An  old  beggar  comes  into  a  home  on  Christmas  Eve  and  is 
made  comfortable.  As  he  leaves  a  mystical  light  surrounds  him  as 
he  pronounces  the  benediction  upon  them.  Settings:  1  interior. 
Costumes:  sixteenth  century.  4  men,  4  women.  French,  30  cents. 
No  royalty. 

Christmas  in  Dreamland.  Katherine  Wallace  Davis.  Fantasy.  1  act. 
V2  hour.  Built  around  Mother  Goose  characters.  Settings:  1  in¬ 
terior.  Costumes:  Mother  Goose.  10  men,  11  women.  Flanagan, 
15  cents.  No  royalty. 

Christmas  Miracle.  Carol  service.  Novello,  10  cents. 

Christmas  Morn.  Carol  service.  Novello,  10  cents. 

The  Christmas  Pageant  of  the  Holy  Grail.  Dr.  W.  Russell  Bowie.  4 
scenes.  22  characters.  University  of  Virginia. 

A  Christmas  Pageant  (The  Spirit  of  Yule).  Rev.  Carroll  Lund  Bates. 
Very  short,  and  arranged  to  be  given  at  a  Christmas  feast  or  in  a 
church.  Parish  Leaflet  Company,  Hobart,  Ind. 

Christmas  Program  Book.  Joseph  C.  Sindelar.  Flanagan,  25  cents. 
No  royalty. 

Christmas  Plays  and  Pantomimes.  Mari  Ruef  Hofer.  Flanagap. 

The  Christmas  Spirit.  Franz  and  Lillian  Rickaby.  Fantasy.  2  acts. 
Fairy  tale  concerning  the  birth  of  the  Christmas  Spirit  on  the 
Moon.  Very  beautiful.  Settings:  1  interior.  1  exterior.  Costumes: 
fairy.  12  men,  9  women,  12  children.  Baker,  35  cents.  Royalty  $5; 
if  admission  is  charged,  $10. 

The  Christmas  Story.  Virginia  A.  Griswald.  Biblical  drama.  4  scenes. 

1  hour.  Bible  story  of  the  birth  of  Christ.  Settings:  2  interiors, 

2  exteriors.  Any  number  of  characters.  French,  35  cents.  No 
royalty. 

The  Christmas  Story.  Jane  Taylor  Miller.  IV2  hours.  Compiled  from 
the  first  ten  chapters  of  Ben  Hur.  Woman’s  Press,  50  cents. 

A  Christmas  Tale.  Maurice  Bouchor.  Poetic.  Miracle  play  laid  in 
Paris.  1  act.  V2  hour.  Settings:  1  interior.  Costumes:  fifteenth 
century.  2  men,  2  women.  French,  35  cents.  No  royalty. 

The  Christmas  Tree  Bluebird.  Mary  S.  Edgar.  Fantasy.  3  scenes.  A 
group  of  club  girls  search  for  the  bluebird  and  are  aided  in  the 
successful  search  by  five  brownies.  Settings:  3  interiors.  5  men, 
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11  women.  Woman’s  Press,  50  cents.  Royalty  $2.  Mary  S.  Edgar, 
Sundridge,  Ontario,  Canada. 

Community  Christmas  Carols.  Novello,  10  cents. 

Coming  of  the  Prince  of  Peace.  William  S.  Coffin  and  others.  Nativity 
play  with  ancient  Christmas  carols  in  1  act.  35  minutes.  Settings: 
1  interior.  Costumes:  Biblical.  9  men,  1  woman.  Novello,  $1.  No 
royalty. 

Dawn  of  Redemption.  Elizabeth  Polding.  Drama.  4  acts.  1  hour. 
Settings:  2  interiors,  2  exteriors.  Costumes:  Eastern,  Biblical.  15 
men.  Dramatic  Publishing  Company,  25  cents.  No  royalty. 

Dennison’s  Christmas  Book.  Dennison,  Department  CB,  Framingham, 
Mass.,  10  cents. 

A  Dream  on  Christmas  Eve.  Ina  Home.  1  act.  A  little  girl  dreams 
about  what  she  is  to  receive  on  Christmas  day  and  each  gift  enters 
and  tells  a  story.  V2  hour.  Settings:  1  interior.  1  man,  2  women, 
7  additional  characters.  French,  30  cents.  No  royalty. 

The  Elves  and  the  Shoemaker.  Dramatization  of  the  story  by  Van 
Donahue  and  L.  T.  Holmes.  (In  Plays  for  a  Community  Christmas.) 
Settings:  1  interior.  5  men,  3  women.  Extension  Division,  Uni¬ 
versity  of  Wisconsin,  25  cents. 

Emmanuel.  Carol  service.  Novello,  10  cents. 

Fiat  Lux:  A  Modern  Mystery  Play  in  One  Act.  Faith  Van  Valkenburgh 
Vilas.  Tragedy.  1  act.  25  minutes.  Portrays  an  experience 
that  comes  to  people  everywhere  whenever  sorrow  enters  the  home. 
In  the  truth  that  Death  opens  the  heart  there  is  found  the  Miracle. 
Settings:  1  interior.  Costumes:  modern.  3  men,  1  woman.  French, 
35  cents.  No  royalty. 

Five  Christmas  Tableaux  with  Music.  Rev.  Joseph  Rushton.  Novello, 
50  cents.  No  royalty. 

The  Frolic  of  the  Holidays.  Howard  M.  Tilton.  Holiday  entertainment, 
50  minutes.  French,  30  cents.  No  royalty. 

The  Gift.  Marie  A.  Foley.  Symbolical.  1  act.  40  minutes.  Action 
passes  in  a  little  house  in  Judea.  Sublime  faith  of  a  blind  man  and 
lame  boy  in  the  Nazarene  is  happily  rewarded  by  a  complete  cure. 
Settings:  1  interior.  Costumes:  Biblical,  2  men,  1  woman,  3  children. 
French,  35  cents.  No  royalty. 

The  Gifts  We  Bring.  Nina  B.  Lampkin.  Christmas  pageant.  Prologue 
and  2  episodes.  IV2  hours.  Can  use  from  50  to  200  or  400  char¬ 
acters.  Denison,  $1.  No  royalty. 

The  Greatest  of  These  (A  Feast  of  Lights).  Ruth  Arnold  Nickel.  A 
Christmas  pageant  for  the  use  of  young  women’s  missionary  soci¬ 
eties.  United  Lutheran  Church,  1226  Spruce  Street,  Philadelphia, 
Pa.,  15  cents. 

Holy  Night.  Juliette  C.  Devine.  (In  Plays  for  Community  ChHstmas.) 
Fantasy  with  series  of  tableaux.  1  act,  5  visions.  Settings:  1  ex¬ 
terior.  2  men.  Additional  characters.  Extension  Division,  Uni¬ 
versity  of  Wisconsin,  25  cents. 
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The  House  Gnomes.  John  Farrar.  Fantasy.  1  scene.  V2  hour.  Set¬ 
tings:  1  interior.  1  man,  1  woman,  6  children.  Bookman,  December, 
1922. 

In  Excelsis.  Carol  service.  Novello,  10  cents. 

The  Lighting  of  the  Christmas  Tree.  Gertrude  Buck.  1  act.  1  hour. 
Based  upon  Selma  Lagerlof’s  story  “The  Christmas  Guest.”  Set¬ 
tings:  1  interior.  Costumes:  Swedish.  5  men,  2  women.  French; 
35  cents.  Royalty  $5. 

A  Manger  Service.  Mrs.  H.  S.  Church.  Christmas  service.  Descriptive 
text  with  appropriate  music.  Novello,  $1. 

A  Masque  of  Christmas.  Constance  Mackay.  (In  Forest  Princess  and 
Other  Masques .)  3  scenes.  Settings:  2  interiors.  Costumes:  Dan¬ 

ish.  5  men,  6  women.  Holt,  $1.35.  No  royalty. 

The  Miser’s  Mill.  Ednah  Proctor  Clarke.  Fantasy.  1  act.  Settings: 
1  exterior.  Costumes:  mediaeval.  17  characters.  Woman’s  Press, 
45  cents.  Royalty  $5. 

Mother  Goose’s  Christmas  Visit.  Edith  T.  Langley.  Fantasy.  1  scene. 
1  hour.  Settings:  1  interior.  4  men,  8  women.  French,  30  cents. 
No  royalty. 

The  Nativity.  Rosamond  Kimball.  Christmas  service.  4  scenes.  Ar¬ 
ranged  on  the  plan  of  a  mystery  play,  picturing  the  incidents  of  the 
Nativity  and  accompanied  by  Christmas  carols.  Settings:  2  interi¬ 
ors,  1  exterior.  Costumes:  Biblical.  7  men,  4  women.  French,  35 
cents. 

The  Nativity.  Carol  service.  Novello,  10  cents. 

The  Night  before  Christmas.  William  P.  Taylor.  Comedy.  3  acts. 
1  hour.  Santa  goes  from  busy  activity  in  his  toy  shop  to  the  bed 
chamber  of  two  boys  who  have  quarrelled.  Settings:  2  interiors, 
1  exterior.  Costumes:  modern.  7  men,  4  women.  French,  30  cents. 
No  royalty. 

On  Christmas  Eve.  Constance  D.  Mackay.  Fantasy.  1  act.  45  min¬ 
utes.  Characters  of  famous  stories  give  a  poor  little  girl  a  Christ¬ 
mas  party.  Settings:  1  interior.  11  characters.  French,  30  cents. 
No  royalty. 

A  Pageant  for  Christmas  Eve.  Helen  Dunham.  3  tableaux  and  nar¬ 
rators.  Includes  tableaux  of  “The  Three  Wise  Men,”  “Angel  and 
the  Shepherds,”  and  “The  Nativity.”  Woman’s  Home  Companion, 
December,  1924. 

Seven  Gifts.  Stuart  Walker.  Pantomime.  Portrays  the  acceptance  of 
seven  gifts  of  the  rich  and  poor,  by  the  Queen.  19  men,  10  women. 
Permission  to  present  from  the  author,  care  of  Portmanteau  Theatre, 
200  West  Fifty-sixth  Street,  New  York  City. 

Shepherd  in  the  Distance.  Holland  Hudson.  Pantomime.  3  scenes. 
Settings:  plain  drop.  Costumes:  royal.  6  men,  4  women.  Stewart 
Kidd,  50  cents.  Permission  to  present. 

Southumberland’s  Yule-Tide.  C.  Arthur  Coan.  Christmas  masque.  1 
act.  Community  festival  written  in  spirit  of  the  traditional  Yule 
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celebrations  of  olden  clays.  Settings:  1  interior.  31  men,  7  women. 
French,  50  cents.  Permission  to  present. 

The  Spirit  of  Christmas.  Grace  E.  Craig.  The  true  spirit  of  giving- 
enters  the  children’s  hearts  thru  the  symbolism  of  the  Christmas 
spirit.  16  characters.  Woman’s  Press.  50  cents.  Royalty  $2. 

The  Spirit  of  Christmas.  Miriam  Wilson.  Fantasy.  2  acts.  Settings: 
2  interiors.  Costumes:  modern.  4  men,  3  women.  Flanagan,  15 
cents. 

The  Star  Gleams.  Florence  L.  Speare.  Community  choral.  French, 
35  cents. 

The  Star  in  the  East.  Anna  Jane  Harnwell.  Biblical  drama.  4-5 
scenes.  Taken  from  the  book  of  Esther.  Blank  verse.  Settings: 
5  interiors.  9  men,  4  women.  French,  35  cents.  No  royalty. 

Sunday  School  Christmas  Service.  W.  R.  Waghorne.  Novello,  10  cents. 

Thirty  Christmas  Dialogues  and  Plays.  Laura  R.  Smith  and  others. 
Flanagan,  30  cents.  No  royalty. 

The  Transfiguration  of  the  Gifts.  Frances  Cavanah.  1  act.  V2  hour. 
A  pageant-play  to  be  used  as  a  ceremony  of  worship.  Can  supple¬ 
ment  a  Christmas  entertainment.  Settings:  1  interior.  Costumes: 
Biblical.  14  characters.  Woman’s  Press,  50  cents.  No  royalty. 

Twelfth  Night  Festivities.  Ethel  Louise  Knox.  (In  Plays  for  Com¬ 
munity  Christmas.)  Festival  with  tableaux.  1  act.  V2  hour.  Set¬ 
tings:  1  interior.  Costumes:  royal.  21  characters.  Extension  Divi¬ 
sion,  University  of  Wisconsin,  25  cents. 

The  Waif.  Elizabeth  B.  Grimball.  Christmas  morality  of  the  twentieth 
century.  1  act.  45  minutes.  Settings:  1  exterior.  6  men,  5  women. 
Woman’s  Press,  50  cents. 

Where  Love  Is  God  Is.  Tolstoi-S.  K.  Boon.  (In  Plays  for  Community 
Christmas.)  Dramatic  sketch.  V2  hour.  Settings:  1  interior.  Cos¬ 
tumes:  Russian.  7  men,  3  women.  Extension  Division,  University 
of  Wisconsin,  25  cents. 

Why  the  Chimes  Rang.  Elizabeth  A.  McFadden.  Fantasy.  1  act.  1  V2 
hours.  Emphasizes  the  divine  beauty  of  charity  and  the  Christ 
story.  Settings:  1  interior.  Costumes:  peasant.  3  men,  1  woman. 
French,  35  cents.  Royalty  $5;  if  admission  is  charged,  $10. 

GOOD  ENGLISH  PLAYS 

Animated  Slang.  Mary  Elliott.  Action  play.  1  act,  2  scenes.  V2 
hour.  Settings:  2  interiors.  Costumes:  modern.  2  men,  3  women. 
Eldridge,  25  cents. 

A  Case  of  Lese  Majesty.  Dora  V.  Smith.  Fantasy.  1  scene.  In¬ 
structive  play  in  which  the  contributors  to  the  English  tongue  give 
the  history  of  the  language.  Settings:  1  interior.  12  men,  7  women. 
March,  25  cents. 

The  Charm.  Catherine  T.  Bryce.  Fantasy.  1  act.  By  his  poor  speech 
Tom  casts  a  spell  over  the  Sweet  Speech  Fairies  and  turns  them 
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into  harsh  Ain’t  Fairies.  Costumes:  fantastic.  1  man,  5  women. 
Atlantic  Monthly  Press,  50  cents. 

Complete  Good  English  Book.  Lucile  B.  Berry.  March,  40  cents. 

The  Downfall  of  Poor  Speech.  Kate  Alice  White.  Fantasy.  3  scenes. 
The  Queen  of  the  English  Language  with  her  ladies-in-waiting,  as¬ 
sisted  by  gallant  courtiers,  wages  war  and  defeats  Poor  Speech 
and  his  outlaws.  Settings:  1  interior,  1  exterior.  Costumes:  royal. 
9  men,  4  women.  March,  25  cents. 

Good  English  Comes  to  Town.  Laura  Hunt.  Sketch  in  2  scenes.  20 
minutes.  Settings:  1  interior.  Costumes:  modern.  0  men,  4  women. 
Eldridge,  25  cents. 

Good  English  Program.  Lucile  B.  Berry.  2  parts.  Minstrel  and  mock 
trial  of  Bad  Speech.  March,  25  cents. 

What  Mamie  Learned.  Evaline  Harrington.  1  act,  3  scenes.  Settings: 
2  interiors.  Costumes:  modern.  2  men,  2  women.  Crestview  Junior 
High  School,  Columbus,  Ohio,  25  cents. 

HEALTH  PLAYS 

The  Bad  Molar.  Dr.  Money.  Health  playlet.  10  children.  Child 
Health  Magazine,  October  24,  1925. 

The  Child’s  Day.  An  entertainment  to  impress  daily  health  habits. 
Mary  Swartz  Rose.  Teachers  College,  Columbia  University,  525 
West  One  hundred  twentieth  Street,  New  York  City. 

Cho-Cho  and  the  Health  Fairy.  Eleanor  Glendower  Griffith.  Child 
Health  Organization,  370  Seventh  Avenue,  New  York  City. 

Dramatizing  Child  Health.  Grace  T.  Hallock.  Includes  sections  on 
writing,  dramatization,  and  production  of  plays.  Also  educational 
value  of  plays,  a  section  on  health  pageantry,  and  nine  health  play¬ 
lets.  American  Child  Health  Association. 

“Eating  Milk.”  Myrtle  L.  Barger.  Playlet  with  drill  in  one  act.  10 
minutes.  Settings:  1  interior.  Costumes:  paper.  7  boys,  2  girls. 
National  Dairy  Council,  910  South  Michigan  Avenue,  Chicago. 

From  Frowns  to  Smiles.  Sara  Henderson.  Health  playlet.  2  acts.  Set¬ 
tings:  2  exteriors.  8  boys,  8  girls.  Includes  a  drill  and  tableau  in 
last  act.  March,  25  cents. 

Good  Health  Fairies.  Eva  Williams.  Fantasy.  5  acts.  Settings:  1 
interior,  4  exteriors.  Costumes:  fairy  and  vegetable.  12  men,  16 
women.  March,  25  cents. 

Health  First  Reader.  William  S.  Groom.  Indiana  State  Board  of 
Health,  Statehouse,  Indianapolis,  Ind. 

The  House  the  Children  Built.  Eleanor  G.  Griffith.  Fantasy  in  1  act. 
Settings:  1  exterior,  fairy  garden.  11  children.  Child  Health  Or¬ 
ganization,  370  Seventh  Avenue,  New  York  City. 

A  Lesson  in  Dietetics.  Marie  Stacker  Ellis.  Health  fantasy.  1  act. 
Settings:  1  interior.  Costumes:  varied  paper  costumes.  22  boys, 
1  girl.  March,  35  cents. 
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Life  and  the  Children’s  Garden.  Annie  R.  Marble.  Seeks  to  show  the 
analogy  between  the  growth  of  flowers  and  trees  and  that  of  charac¬ 
ter.  Playground  and  Recreation  Association  of  America,  10  cents. 

The  Little  Vegetable  Man.  Eleanor  G.  Griffith.  Fantasy.  3  scenes. 
Settings:  2  exteriors.  8  boys,  2  girls.  Child  Health  Organization, 
7  cents. 

Milk  Fairies.  Monologue.  Published  by  Purdue  University,  West  La¬ 
fayette,  Ind. 

Princess  Rosy  Cheeks.  Effie  S.  Balph.  Playlet.  1  scene.  Settings: 

1  interior.  Costumes:  fairy.  1  boy,  2  girls,  and  chorus.  Eldridge, 
35  cents. 

Songs  of  Health  and  Joy.  Mrs.  Frederick  Peterson.  Child  Health  As¬ 
sociation,  370  Seventh  Avenue,  New  York  City. 

Today  is  Monday.  Teresa  A.  Brown.  Humorous  satire.  1  scene.  1 
hour.  Settings:  1  interior.  Costumes:  modern.  6  boys,  10  girls. 
Satire  on  crowded  school  curriculum.  Eldridge,  25  cents. 

Tommy  and  the  Calories.  Sara  Henderson.  Comedy.  3  acts.  25 
minutes.  Settings:  3  exteriors.  Costumes:  modern.  3  men,  5 
women.  March,  35  cents. 

Toothbrush  Fantasy.  Sara  Henderson.  Fantasy.  2  acts.  Settings: 

2  exteriors.  Costumes:  modern.  5  boys,  5  girls.  March,  25  cents. 

Where’s  My  Toothbrush?  Sara  Henderson.  Playlet  in  1  act.  Set¬ 
tings:  1  interior.  Costumes:  modern.  3  boys,  7  girls.  March, 
15  cents. 

The  Wonderful  Window.  Eleanor  Glendower  Griffith.  Fantasy.  2  acts. 
Settings:  1  interior,  1  exterior.  3  boys,  8  girls.  Child  Health 
Organization,  7  cents. 

FRENCH  PLAYS 

A  La  Chambree.  Victor  E.  Francois.  Fantasy.  1  act.  2  men.  Allyn 
and  Bacon. 

Dans  un  Ascenseur.  Victor  E.  Francois.  Comedy.  1  act.  1  man,  1 
woman.  Allyn  and  Bacon. 

La  Legon  de  Frangais.  Victor  E.  Frangois.  Fantasy.  1  act.  Settings: 

1  interior.  2  men,  7  women.  Allyn  and  Bacon. 

La  Lettre  Chargee.  Eugene  Labeche.  Comedy.  1  act,  10  scenes.  2 
men,  2  women.  Ginn. 

Les  Pauvres  Gens.  Victor  E.  Frangois.  Comedy.  1  act.  Settings:  1 
interior.  1  man,  1  woman.  Allyn  and  Bacon. 

La  Poupee.  Victor  E.  Frangois.  Comedy.  1  act.  Settings:  1  in¬ 
terior.  1  man,  1  woman.  Allyn  and  Bacon. 

La  Surprise  d’lsidore.  Victor  E.  Frangois.  Comedy.  1  act.  2  men, 

3  women.  Allyn  and  Bacon. 

L’Avocat  Patelin.  Victor  E.  Frangois.  Comedy.  1  act.  4  men.  Allyn 
and  Bacon. 
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Les  £trennes.  Victor  E.  Francois.  Comedy.  1  act.  Settings:  1  in¬ 
terior.  1  man,  1  woman.  Allyn  and  Bacon. 

Le  Medecin  Malgre  Lui.  Victor  E.  Francois.  Comedy.  3  acts.  5  men, 
3  women.  Allyn  and  Bacon. 

Le  Medecin  Mystifie.  Victor  E.  Francois.  Comedy.  2  acts.  1  man, 
2  women.  Allyn  and  Bacon. 

Les  Deux  Sourds.  Victor  E.  Francois.  Comedy.  1  act.  2  men,  2 
women.  Allyn  and  Bacon. 

Les  Mois  et  les  Saisons.  Victor  E.  Francois.  1  act.  18  women. 
Allyn  and  Bacon. 

L’Ete  de  la  Saint-Martin.  Meilhac  et  Halevy.  Comedy.  1  act,  17 
scenes.  Settings:  1  interior.  2  men,  2  women.  Ginn. 

LTlIustre  Dupinchel.  Victor  E.  Francois.  Comedy.  1  act.  Settings: 
1  interior.  3  men.  Allyn  and  Bacon. 

L’lnitiation.  Victor  E.  Francois.  Fantasy.  1  act.  12  men.  Allyn 
and  Bacon. 

Nicette.  Victor  E.  Francois.  Comedy.  I  act.  3  men,  1  woman.  Allyn 
and  Bacon. 

Vent  d’Ouest.  Ernest  d’Hervilly.  1  act,  9  scenes.  1  man,  2  women. 
Ginn. 

Note:  The  plays  by  Victor  E.  Francois  are  included  in  one  volume, 
sold  by  Allyn  and  Bacon  for  80  cents. 

LATIN  PLAYS 

Andromeda.  John  J.  Schlicher.  1  act.  Settings:  1  interior,  3  ex¬ 
teriors.  Costumes:  Roman.  10  men,  5  women,  with  additional 
characters.  Ginn,  96  cents. 

• 

Caesar  and  the  Helvetian  War.  P.  J.  Downing.  Settings:  1  exterior. 
Costumes  of  58  B.C.  6  men. 

Cicero  Candidatus.  John  J.  Schlicher.  1  act.  Settings:  1  interior,  2 
exteriors.  Costumes:  Roman.  10  men,  14  women,  with  additional 
characters.  Ginn,  96  cents. 

Cistella.  H.  C.  Nutting.  2  acts.  Settings:  1  exterior.  6  men,  4 
women.  University  of  California,  25  cents. 

Coniuratio.  John  J.  Schlicher.  1  act.  Settings:  1  interior,  2  ex¬ 

teriors.  Costumes:  Roman.  16  men,  5  women.  Ginn,  96  cents. 

The  Conspiracy  of  Dumnorix.  P.  J.  Downing.  Settings:  1  exterior. 
6  men. 

Dido.  John  J.  Schlicher.  1  act.  4  scenes.  Settings:  1  interior,  1 
exterior.  16  men,  4  women,  with  additional  characters.  Ginn,  96 
cents. 

The  Examination.  P.  J.  Downing.  1  act.  Settings:  1  exterior.  Cos¬ 
tumes:  Roman.  5  men. 
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Exitus  Helvetiorum.  John  J.  Schlicher.  1  act.  4  scenes.  Settings: 
1  interior.  Costumes:  Roman.  12  men,  9  women,  with  additional 
characters.  Ginn,  96  cents. 

Fovea.  H.  C.  Nutting.  2  acts.  Settings:  1  exterior.  6  men,  3  women. 
University  of  California,  25  cents. 

Off  with  His  Head.  Katherine  Hatch.  Comedy.  1  act.  Settings: 
1  interior.  Costumes:  easy.  31  boys  and  girls.  Baker,  25  cents. 
No  royalty. 

Latin  Playlets  for  High  Schools.  Lillian  B.  Lawler.  Twenty  one-act 
plays  for  students  in  the  first,  second,  third,  and  fourth  years  of 
Latin.  University  of  Iowa,  50  cents.  No  royalty. 

Phormio.  Terence.  Comedy.  5  acts.  1  hour.  Translated  by  Barrett 
H.  Clark.  An  acting  version  of  the  Latin  comedy.  Rather  difficult. 
Settings:  1  exterior.  Greek  costumes.  11  men,  2  women.  French. 
35  cents.  No  royalty. 

A  Roman  School.  90  B.C.  Susan  Paxson.  Comedy.  1  act.  Settings: 
1  interior.  Costumes:  Roman.  19  men.  Ginn. 

A  Roman  Wedding.  63  B.C.  Comedy.  1  act.  Settings:  3  interiors. 
14  men,  5  women.  Ginn. 

Saccus . Malorum.  John  J.  Schlicher.  1  act,  3  scenes.  Settings:  1 
interior,  1  exterior.  Costumes:  Roman.  9  men,  7  women,  with  ad¬ 
ditional  characters.  Ginn,  96  cents. 

Situlae.  H.  C.  Nutting.  2  acts.  Settings:  1  exterior.  4  men,  2 
women.  University  of  California,  25  cents. 

Tirones.  John  J.  Schlicher.  1  act,  5  scenes.  Settings:  2  interiors,  1 
exterior.  Costumes:  Roman.  10  men,  5  women.  Ginn,  96  cents. 

MAY  DAY  PLAYS 

Cinderella’s  May  Party.  Patten  Beard.  Fantasy.  1  scene.  Fairy 
godmother  arranges  for  Cinderella’s  May  Day  party.  Settings:  1 
exterior.  1  man,  3  women.  Eldridge,  25  cents. 

The  Conspiracy  of  Spring.  Mary  S.  Edgar.  Fantasy  of  the  awakening 
of  spring.  Fairy  costumes.  14  characters.  Woman’s  Press,  50 

cents.  Royalty  $2. 

Crowning  the  May  Queen.  Elizabeth  F.  Guptill.  Spectacular  fantasy. 
3  scenes.  A  gipsy  attempts  to  abduct  the  children  while  crowning 
the  May  Queen.  Settings:  2  exteriors.  8  men,  9  women.  March, 
35  cents.  No  royalty. 

A  Day  at  Nottingham.  Constance  Mackay.  Festival.  4  acts.  Ap¬ 
propriate  for  May  Day  or  Midsummer  Eve.  Settings:  1  exterior. 
Community  Service,  315  Fourth  Avenue,  New  York  City. 

May  Day  (Child  Health  Plan  Book).  American  Child  Health  Associa¬ 
tion,  370  Seventh  Avenue,  New  York  City. 

May  Day  Festival  Book.  Grace  T.  Hallock.  American  Child  Health 

Association,  370  Seventh  Avenue,  New  York  City,  10  cents. 
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May  Day  Program.  Mrs.  May  P.  Harris.  Composite  program  contain¬ 
ing  suggestions  culled  from  several  National  May  Day  programs. 
Playground  and  Recreation  Association  of  America. 

The  Triumph  of  Spring.  Dorothy  G.  Spicer.  A  festival  of  Old  World 
songs  and  ceremonial  customs.  IV2  hours.  Woman’s  Press,  35 
cents. 

At  the  Wishing  Well.  Helen  Clark.  Fantasy.  3  acts.  1  hour. 
Nymphs  fulfill  the  wishes  of  mortal  children  made  at  the  “Wishing 
Well”  at  dawn  on  May  Day.  Settings:  2  exteriors.  3  men,  6 
women.  Eldridge,  25  cents.  No  royalty. 

MISCELLANEOUS  PLAYS 

An  Adventure  in  Friendship.  Barbara  Abel.  Morality  play.  1  scene. 
35  minutes.  Play  presenting  world  fellowship  movement.  Settings: 
1  interior.  Costumes:  in  character.  7  women.  Woman’s  Press, 
50  cents. 

And  the  Lamp  Went  Out.  Jessie  Palmer  Pierce.  Pantomime.  1  scene. 
10  minutes.  Settings:  1  interior.  Costumes:  modern.  2  men,  2 
women.  March,  35  cents.  No  royalty. 

Antigone.  Sophocles.  (In  Greek  Costume  Plays.)  Tragedy.  5  acts. 
Costumes:  Greek.  5  men,  3  women.  Baker,  40  cents.  No  royalty. 

The  Brome  Abraham  and  Isaac.  Edited  by  C.  G.  Child.  (In  Second 
Shepherd's  Play  and  Other  Early  Plays.)  Based  on  Manly’s  edi¬ 
tion  in  his  Specimens  of  the  Pre-Shakesperean  Drama.  5  characters. 
Houghton  Mifflin,  30  cents.  No  royalty. 

Ceres.  M.  Nataline  Crumpton.  (In  Greek  Costume  Plays.)  Mytho¬ 
logical  play.  3  acts.  1  hour.  Settings:  3  exteriors.  Costumes: 
Greek.  2  men,  12  women.  Baker,  40  cents.  No  royalty. 

Child  Labor  Selections.  National  Child  Labor  Committee,  105  East 
Twenty-second  Street,  New  York  City,  5  cents. 

The  Complete  Drill  Book.  Harriette  Wilbur.  Drills  for  all  occasions. 
March,  40  cents. 

The  Complete  Valentine  Book.  Elizabeth  F.  Guptill.  March,  40  cents. 

The  Convention  of  the  Muses.  Ella  Skinner  Bates.  (In  Greek  Costume 
Plays.)  Classical  play.  1  act.  V2  hour.  Settings:  1  interior.  Cos¬ 
tumes:  Greek.  9  men.  Baker,  40  cents.  No  royalty. 

The  Curious  Herbal.  Constance  Smedley.  Historical  sketch.  1  act. 
Play  in  verse  telling  of  the  visit  of  Mrs.  Blackwell  to  the  old 
Chelsea  Herb  Garden.  Settings:  1  exterior.  Costumes:  18th- 

century  English.  2  men,  1  woman.  Duckworth  and  Company,  3 
Henrietta  Street,  Covent  Garden,  London,  W.C.,  25  cents. 

Dennison’s  Bogie  Book.  Dennison  Company,  Framingham,  Mass.,  10 
cents. 

Dennison’s  Gala  Book.  Dennison  Company,  Framingham,  Mass.,  10 
cents. 
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Down  Petticoat  Lane.  Helen  Durham.  Fashion  review.  Costumes  in 
character.  27  women.  Woman’s  Press,  50  cents.  Royalty  $5. 

The  End  of  the  World  Party.  Especially  suitable  for  Hallowe’en  parties. 
Entertainment  editor,  Good  Housekeeping ,  119  West  Fortieth  Street, 
New  York  City. 

Entertainments  for  Every  Occasion.  Lucy  C.  Yendes  and  Walter  F.  A. 
Brown.  Contains  suggestions  for  holidays,  dinners,  parties,  games, 
children’s  entertainments,  church  bazaars,  etc.  Hinds,  Hayden,  and 
Eldridge,  Inc.,  Philadelphia. 

Everyman.  Edited  by  C.  G.  Child.  (In  Second  Shepherd’s  Play  and 
Other  Early  Plays.)  Morality  play.  1  act.  Settings:  1  interior. 
Costumes:  fantastic.  15  characters.  Houghton  Mifflin,  30  cents. 

No  royalty. 

Festival  of  the  Harvest  Moon.  Sue  Ann  Wilson.  6  actions.  Thanks¬ 
giving  celebration  for  the  community.  16  principals,  16  groups  of 
actors.  Woman’s  Press,  50  cents.  No  royalty. 

Folk  Festivals  and  the  Foreign  Community.  Dorothy  Gladys  Spicer. 
Seasonal  festivals  which  include:  The  Triumph  of  Spring,  St.  John’s 
Eve,  The  Feast  of  the  Ingathering,  Following  the  Star.  Woman’s 
Press,  $1.50.  No  royalty. 

How  to  Celebrate.  Includes  suggestions  for:  Washington’s  Birthday, 
Arbor  Day,  Decoration  Day,  Fourth  of  July,  Thanksgiving  Day, 
Christmas.  March,  40  cents.  No  royalty. 

A  Kiwanis  Play.  Max  Cox.  2  scenes.  Vz  hour.  Deals  wTith  better  farm 
methods,  the  work  of  the  Kiwanis  Club,  etc.  Settings:  2  interiors 
Costumes:  modern.  7  men.  Kiwanis  Club  of  Vincennes,  Ind. 

Lest  We  Forget.  Someple  and  others.  March. 

Merry-Go-Round  the  Orient.  Fun  formulas  for  Oriental  entertainments, 
games,  stunts,  banquets,  and  programs.  Woman’s  Press,  50  cents. 
No  royalty. 

Oxfordshire  Saint  George  Play.  Edited  by  C.  G.  Childs.  (In  Second 
Shepherd’s  Play  and.  Other  Early  Plays.)  20  minutes.  Mummer’s 
play  taken  down  from  the  lips  of  one  of  the  performers  in  1853. 
Played  on  Old  Christmas  Eve,  January  5.  Houghton  Mifflin,  30 
cents. 

Pandora.  M.  Nataline  Crumpton.  (In  Greek  Costume  Plays.)  Classical. 
3  acts.  1  hour.  Settings:  2  interiors.  4  men,  3  women.  Baker, 
40  cents.  No  royalty. 

Red  Letter  Day  Plays.  Margaret  Getchell  Parsons.  Woman’s  Press, 

...  $1.35.. 

Robin  Hood  Plays.  Edited  by  C.  G.  Child.  (In  Second  Shepherd’ s  Play 
and  Other  Early  Plays.)  Legendary  plays.  8  men.  Houghton 

Mifflin,  30  cents. 

Rose  March  and  Drill.  Alice  C.  Fuller.  Spectacular.  Costumes:  paper. 

16  girls.  March,  25  cents.  No  royalty.  « 

Second  Shepherd’s  Play..  Edited  by  C.  G.  Child.  (In  Second  Shepherd’ s 
Play  and  Other  Early  Plays.)  Nativity  play.  1  act.  Famous  for 
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historical  importance.  Second  of  the  Nativity  plays  in  the  Towneley 
Cycle.  Costumes:  Biblical.  6  characters.  Houghton  Mifflin,  30 
cents.  No  royalty. 

Six  Rehearsal-Less  Entertainments.  Alice  W.  Chaplin.  Baker,  40 
cents.  No  royalty. 

Slavic  Folk  Dances.  Marjorie  Crane  Geary.  Woman’s  Press,  50  cents. 

Special  Plays  for  Special  Days.  Cecil  Richmond.  Includes:  The  Deeds 
of  Christopher  Columbus,  Jimmy’s  Ghosts,  A  Present-Day  Thanks¬ 
giving,  An  Impromptu  Santa  Claus,  The  Heart  of  Lincoln,  At  the 
Court  of  the  Queen  of  Hearts,  The  Greatness  of  Washington,  On 
the  Eve  of  Arbor  Day,  The  American  Flag.  Eldridge,  50  cents.  No 
royalty. 

Sunflower  March.  Alice  C.  Fuller.  Spectacular  entertainment  for  any 
occasion.  Costumes:  paper.  16  men.  March,  25  cents. 

Tableau  and  Pantomime  Entertainments.  Clara  E.  Cooper  and  others. 
Listed  under  volumes.  Baker,  40  cents. 

Ten  Recreational  Parties.  Helen  Durham.  Woman’s  Press,  50  cents. 
No  royalty. 

Ten  Timely  Dances.  Helen  Durham,  Janet  Lane.  Dances:  Colonial, 
French  Gavotte,  Jim  Crow,  May-Pole,  Italian  Tarantella,  Japanese, 
Gypsy,.  Clown,  Pong  Ballet,  Aesthetic  Dance.  Woman’s  Press,  50 
cents. 

Thanksgiving  Entertainments.  Joseph  C.  Sindelar.  Flanagan,  25  cents. 

Theseus.  M.  Nataline  Crumpton.  Mythological.  5  acts.  2  hours. 
Settings:  2  interiors,  3  exteriors.  Costumes:  Greek.  16  men,  17 
women.  Baker,  40  cents. 

Three  Pantomimes.  Era  Betzner.  Includes  The  Fortune-Teller,  The 
Awakening  of  Spring,  Celestial  Love. 

What  to  Do  on  Hallowe’en.  Juanita  Mae  Culp.  Baker,  40  cents.  No 
royalty. 

Which  Way  Out?  Florence  Wells.  Dramatic  sketch.  1  act.  A 
Chinese  girl  who  wishes  to  become  a  doctor  is  given  the  choice  of 
killing  herself  or  obeying  her  father,  who  had  made  plans  for 
her  marriage.  She  escapes  with  the  aid  of  a  schoolmate.  Settings: 
1  interior.  Costumes:  Chinese.  7  men,  3  women.  Woman’s  Press, 
50  cents.  No  royalty. 

-  '  PATRIOTIC  PLAYS 

The  Americanization  of  the  Canavas.  Kate  Alice  White.  Americaniza¬ 
tion  play.  4  acts.  1  hour.  Settings:  4  interiors.  Costumes:  im¬ 
migrant.  6  men,  5  women.  March,  35  cents.  No  royalty. 

Community  Plays  for  Various  Days.  Laura  Rountree  Smith.  Includes: 
In  Thrift  Town,  A  Community  Play  for  Mother  Goose  Day,  An 
Americanization  Program,  A  Kindergarten  Community  Program,  An 
Every  Day  Community  Play,  A  Pantomime  Play  for  Community 
Day,  An  Old  Folks’  Community  Program,  A  Community  Program 
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for  a  Country  School,  A  Community  Play  for  a  Spring  Day,  Mak¬ 
ing  Citizens.  Eldridge,  50  cents.  No  royalty. 

Dramatization  of  Declaration  of  Independence.  Zetta  Dalton.  His¬ 
torical  play.  1  act.  Includes  the  dramatization  of  the  Constitu¬ 
tional  Convention.  Settings:  1  interior.  Costumes:  Revolutionary 
period.  Public  Schools,  Tacoma,  Wash. 

How  Maggie  MacTaggart  Gained  Her  Citizenship.  Mrs.  F.  P.  Bagley. 
Naturalization  play.  2  acts.  Settings:  1  interior.  Costumes:  mod¬ 
ern.  2  men,  8  women.  Massachusetts  League  of  Women  Voters, 
10  Arlington  Street,  Boston,  Mass.,  50  cents.  No  royalty. 

How  We  Make  Them  Love  Us  (Pitfalls  in  Politics).  Mary  Gray  Peck. 
Punch  and  Judy  play.  A  symbolical  play  showing  Judy’s  (National 
League  of  Women  Voters)  experiences  with  Mike  Tammany,  Direct 
Primary,  Punch  (the  old-fashioned  voter),  etc.  Settings:  1  interior. 
9  men,  1  woman.  New  York  League  of  Women  Voters,  1625  Grand 
Central  Terminal  Building,  New  York  City,  25  cents. 

In  Safety  (an  incident  of  the  War  of  American  Independence).  Mar¬ 
garet  Macnamara.  1  act.  Settings:  1  exterior.  Costumes:  Revo¬ 
lutionary  period.  6  men,  3  women.  Woman’s  Press,  50  cents.  Per¬ 
mission  to  present  and  5  per  cent  of  the  receipts. 

In  the  Days  of  ’76.  Lillian  Stair  Schreiner.  Romantic  drama.  4  acts. 
2  hours.  Settings:  1  interior,  2  exteriors.  Costumes:  Revolutionary 
period.  6  men,  5  women.  Flanagan,  25  cents.  No  royalty. 

The  Makers  of  America  (A  Civic  Ritual).  F.  Louise  Nardin.  Exten¬ 
sion  Division  of  the  University  of  Wisconsin,  Madison,  Wis.,  10 
cents. 

Our  Own  Beloved  America.  Mrs.  W.  B.  Dingman.  Patriotic  exercise. 
1  scene.  Settings:  empty  stage.  8  men.  March,  25  cents.  No 

royalty. 

Revised  Election  Scene.  Comedy.  1  act.  Brings  out  points  in  the 
election  laws  of  Minnesota.  Settings:  1  interior.  8  men,  12  women. 
Minnesota  League  of  Women  Voters,  1639  Hennepin  Avenue,  Minne¬ 
apolis,  Minn.  No  royalty. 

Scenes  from  Political  Life.  Florence  Atkinson  and  Cora  D.  Boyd.  4 
scenes.  Immigrants  from  different  countries  appear  before  the 
Bureau  of  Naturalization,  Naturalization  Court,  Registration  Of¬ 
fice,  and  at  the  polls.  Settings:  4  interiors.  5  men,  30  women.  Mrs. 
W.  W.  Boyd,  10  North  Kingshighway,  St.  Louis,  Mo.  Permission 
to  present. 

Selections  for  Speaking  in  the  Public  Schools.  Vol.  II.  For  patriotic 
or  national  occasions.  University  of  North  Carolina  Extension  leaf¬ 
lets. 

READINGS  AND  DIALOGS 

Bran’  New  Monologues.  Walter  Ben  Hare.  Baker,  $1. 

Book  of  Monologs.  12  monologs.  March,  50  cents. 
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Elocutionary  Reader  and  Graded  Recitations.  Byron  W.  King.  El- 

dridge,  50  cents. 

Help-U  Dialog  and  Recitation  Book.  Eldridge,  40  cents. 

Humor  Up-to-Date.  Geneva  Vernon.  March,  40  cents. 

Jubilee  Gems.  Geneva  Vernon.  200  selections  for  tots  and  ’teens. 
March,  40  cents. 

Original  Dialogs  (for  any  time).  Elizabeth  F.  Guptill.  March,  35 
cents.  ^ 

Petite  Plays.  Short  dialogs  for  2-5  characters.  March,  40  cents. 

Selected  Readings  and  Recitations.  T.  J.  McAvoy.  March,  25  cents. 

Select  Dialogues  for  Little  Children.  T.  J.  McAvoy.  March,  25  cents. 

Select  Readings  and  Recitations  (humorous  and  dialect).  T.  J.  Mc¬ 
Avoy.  March,  25  cents. 

Selections  for  Speaking  in  the  Public  Schools,  Vol.  I.  Lee,  Lincoln, 
and  Washington  anniversaries.  University  of  North  Carolina  Ex¬ 
tension  Leaflet. 

Three  Generations  in  the  Court  of  Domestic  Relations.  Ruth  Draper. 

Monologue.  Settings:  1  interior.  3  women.  Woman’s  Home  Com- 
panion ,  November,  1924. 

RELIGIOUS  PLAYS 

Alice  through  the  Postal  Card.  Anita  B.  Ferris.  Japanese  sketch.  1 
act.  30  minutes.  A  play  for  juniors,  showing  what  happened  to  Alice 
when  she  stepped  through  a  postal-card  door  into  Japan.  Settings: 
1  interior.  12  boys,  11  girls.  Missionary  Education  Movement,  150 
Fifth  Avenue,  New  York  City,  15  cents.  No  royalty. 

An  Advent  Pageant.  Rev.  Carroll  Lund  Bates.  New  Year’s  day  pro¬ 
gram.  Costumes:  vestments.  3  men,  15  women.  Parish  Leaflet  Co., 
Hobart,  Ind. 

Babies  of  Every  Land.  Katharine  Scherer  Cronk.  Missionary  songs. 
United  Lutheran  Church,  844  Drexel  Building,  Philadelphia,  Pa.,  15 
cents. 

Canton  Pearls.  Jean  Grigsby  Paxton.  Missionary  sketch.  3  acts. 
Emphasizes  world  fellowship  movement.  Settings:  2  interiors,  1 
exterior.  Costumes:  Chinese.  7  women.  Woman’s  Press. 

The  Chalice  and  the  Cup.  Mary  S.  Edgar.  Vesper  service.  1  scene. 
Settings:  1  interior.  2  women.  Woman’s  Press,  50  cents.  No 
royalty. 

Christ  in  America.  L.  S.  Copenhaver  and  K.  S.  Cronk.  A  pageant  of 
home  mission  opportunity.  Requires  28  girls.  Women’s  Missionary 
Society  of  the  United  Lutheran  Church,  844  Drexel  Building,  Phila¬ 
delphia,  Pa. 

Clinic  of  a  Missionary  Specialist.  Harriet  Purves  Palmer.  Fantasy. 

1  act.  Dr.  Nozitt  and  Nurse  Tryett  prescribe  remedy  for  moral  and 
physical  ailments.  Settings:  1  interior.  Costumes:  modern.  9 
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women.  Board  of  Foreign  Missions,  Presbyterian  Church,  156  Fifth 
Avenue,  New  York  City,  8  cents. 

Dinah,  Queen  of  the  Berbers.  Clarice  Vallette  McCauley.  Religious 
drama.  3  acts.  Written  to  draw  popular  attention  to  the  crush¬ 
ing  of  Christianity  by  Mohammedanism  in  North  Africa.  Settings: 
3  exteriors.  8  men,  3  women.  Abingdon  Press,  50  cents. 

An  Epiphany  Mystery  Play.  Rev.  Carroll  Lund  Bates.  A  festival  com¬ 
memorating  the.  visit  of  the  Three  Wise  Men.  Very  short.  Cos¬ 
tumes:  vestments.  16  characters.  Parish  Leaflet  Company,  Hobart, 

Ind. 

Jephthah’s  Daughter.  Elma  Ehrlich  Levinger.  Biblical  drama.  1  act. 
Settings:  1  exterior.  5  men,  6  women.  French,  35  cents.  No 

royalty. 

Joseph  in  Egypt.  T.  G.  Crippen.  Drama.  5  acts,  12  scenes.  Settings: 
7  interiors,  3  exteriors.  Costumes  of  the  time.  23  men,  2  women. 
Dramatic  Publishing  Company,  25  cents.  No  royalty. 

The  Lifting  Hands.  Anita  B.  Ferris.  7  actions.  A  pageant  of  the  work 
of  the  Woman’s  Board  of  Foreign  Missions.  34  people.  Presby¬ 
terian  Church,  156  Fifth  Avenue,  New  York  City. 

Lydia  of  Philippi.  Fidelia  B.  Cargill.  1  act,  in  3  scenes.  Settings: 
3  interiors.  Costumes:  Biblical.  10  men,  4  women.  Buchanan 
Bible  Study  Club,  Minneapolis,  Minn. 

Lydia:  Seller  of  Purple.  Helen  L.  Willcox.  Macedonian  drama.  2 
acts.  Settings:  1  interior.  Costumes:  Grecian.  4  women.  Abing¬ 
don  Press. 

The  Maccabees.  Marin  DeBoylesve.  Biblical  drama.  3  acts.  2  hours. 
Dramatization  of  events  at  the  time  of  the  massacre  of  the  people 
of  Jerusalem  and  the  flight  of  Mattathias  with  Judas  Maccabaeus 
and  his  other  sons.  Settings:  1  interior,  2  exteriors.  12  men.  Dra¬ 
matic  Publishing  Company,  25  cents.  No  royalty. 

A  Missionary  Musical  Pageant.  Mrs.  T.  E.  Adams.  Symbolic  music 
and  living  pictures  grouped  about  Jean  Ingelow’s  “Songs  of  Seven.” 
1  setting.  Woman’s  Foreign  Missions,  Presbyterian  Church,  156 
Fifth  Avenue,  New  York  City. 

Nehushta.  Fidelia  B.  Cargill.  Biblical  drama.  3  scenes.  Dramatization 
of  certain  episodes  connected  with  the  fall  of  Jerusalem  and  the 
Captivity.  Settings:  3  interiors.  Costumes  of  the  period.  8  men, 
3  women.  Buchanan  Bible  Study  Club,  Minneapolis,  Minn.,  35 
cents. 

.One  Father  of  All:  A  Vesper  Service.  Pearl  B.  Forsyth  and  Martha 
Race.  Dramatic  interpretation  of  the  Lord’s  Prayer.  Settings:  1 
interior.  20  characters.  Woman’s  Press,  35  cents. 

A  Pageant  of  the  Church.  Eleanor  B.  Forman  and  Mabel  E.  Stone.  6 
episodes,  prologue,  and  epilogue.  Presents  the  history  of  the  church 
in  6  episodes  and  6  interludes.  The  interlude  in  each  case  represents 
that  phase  of  the  modern  church  which  has  grown  out  of  the  his- 
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torical  incidents  depicted  in  the  preceding*  episode.  Woman’s  Press, 
50  cents.  No  royalty. 

The  Power  of  His  Resurrection.  Rev.  Carroll  Lund  Bates.  1  action. 
Mystery  play  visualizing  the  story  of  the  Resurrection.  Very  short. 
Can  be  acted  in  church.  Costumes:  choir  vestments.  5  men,  17 
women.  Parish  Leaflet  Co.,  Hobart,  Ind. 

Queen  Esther.  Drama  founded  on  Scripture.  3  acts.  1  hour,  15 
minutes.  Play  follows  story  in  Bible.  Settings:  2  interiors,  1 
exterior.  5  men,  5  women.  Flanagan,  25  cents. 

Queen  of  Sheba.  C.  J.  Hanssen.  Drama.  3  acts.  1  hour.  Settings:  2 
interiors,  1  exterior.  Costumes:  Biblical  and  Oriental.  15  women. 
Dramatic  Publishing  Company,  25  cents. 

The  Resurrection:  An  Easter  Service.  Rosamond  Kimball.  Easter 
service.  4  acts.  Arranged  on  the  plan  of  a  mystery  play,  pic¬ 
turing  the  incidents  of  the  story  of  the  Resurrection.  Accompanied 
by  music.  Settings:  1  interior,  1  exterior.  Costumes:  Biblical.  11 
men,  5  women.  French,  35  cents. 

Resurrection  of  Our  Lord.  May  Pashley  Harris.  Miracle  play.  1  act, 
3  scenes.  Protestant  miracle  play  of  the  sixteenth  century  found 
in  the  Malone  Society  Papers,  1912,  and  adapted.  Settings:  1  in¬ 
terior,  2  exteriors.  Costumes:  Biblical.  10  men,  4  women.  Woman’s 
Press,  50  cents. 

Tired  of  Missions.  Katherine  Y.  Thaxter.  Dramatic  sketch.  6  scenes. 
Girls  of  a  missionary  class  are  tired  of  missions.  By  getting  a  peep 
behind  the  scenes  on  several  mission  fields  they  become  convinced 
that  the  work  suffers  when  the  friends  at  home  get  “tired”  of 
helping.  Settings:  5  interiors.  Costumes:  modern.  17  women. 
Board  of  Foreign  Missions,  Presbyterian  Church,  156  Fifth  Avenue, 
New  York  City,  8  cents. 

Two  Masters.  Bertha  Cooper  Fraser.  Drama.  3  acts,  4  scenes.  45 
minutes.  Settings:  2  interiors.  Costumes:  modern.  8  women. 
Board  of  Foreign  Missions,  Presbyterian  Church,  156  Fifth  Avenue, 
New  York  City,  10  cents. 

The  Way.  Laura  Scherer  Copenhaver  and  K.  S.  Cronk.  1  action.  A 
pageant  of  Japan  and  the  Christian  spirit  of  reconstruction.  40-83 
characters.  United  Lutheran  Church,  723  Muhlenberg  Building,  1228 
Spruce  Street,  Philadelphia,  Pa.,  15  cents. 

The  Wayside  Piper.  Mary  S.  Edgar.  Prologue  and  4  episodes.  The 
Piper  symbolizes  the  appeal  of  the  Y.W.C.A.  to  the  hearts  and  minds 
of  the  girls.  Settings:  1  interior,  4  exteriors.  Costumes:  modern 
and  fantastic.  22  girls.  Woman’s  Press,  50  cents. 

A  Whitsuntide  Pageant.  Rev.  Carroll  Lund  Bates.  Portrays  Whit¬ 
sunday  as  the  crowning  festival  of  the  Christian  year,  in  that  it 
is  the  Natal  Day  of  the  Church.  Very  short.  Can  be  acted  in 
church.  Costumes:  choir  vestments.  13  men,  17  women.  Parish 
Leaflet  Co.,  Hobart,  Ind. 
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The  Wise  and  the  Foolish  Virgins.  Marjorie  Lacey-Baker.  Dramatiza¬ 
tion  of  the  parable  as  found  in  the  twenty-fifth  chapter  of  Saint 
Matthew.  15  characters.  Woman’s  Press,  35  cents. 

SCHOOL  EXERCISES 

Catching  Clara.  Louise  Rand  Bascom.  Commencement  comedy.  3 
acts.  Setting's:  3  interiors.  Costumes:  modern.  7  men,  18  women. 
Free  to  purchaser  of  12  copies.  March,  40  cents. 

Closing  Exercises  for  High  School.  Harriette.  Wilbur.  March,  35  cents. 

Closing  Exercises  for  Primary  Grades.  Harriette  Wilbur.  March,  35 
cents. 

The  Crimson  and  the  Blue.  Edith  Painton.  Class  play.  4  acts  and 

epilogue.  Settings:  4  interiors,  1  exterior.  Costumes:  modern.  6 

men,  6  women.  March,  40  cents. 

A  Day  at  Happy  Hollow  School.  Lettie  Cook  Van  Derveer.  Comedy. 
2  acts.  Settings:  2  interiors.  Costumes:  modern.  7  men,  11  women. 
March,  35  cents. 

The  Dear  Boy  Graduates.  Edith  Painton.  Farce-comedy.  4  acts. 

2  hours.  Settings:  1  interior.  Costumes:  modern.  6  men,  10 

women.  Flanagan. 

> 

Opening  Exercises  for  Schools.  Thomas  E.  Sanders.  Flanagan,  25 
cents. 

School  Closing  Exercises.  University  of  Texas,  Austin,  Tex. 

Twenty  Years  Hence.  Kate  Alice  White.  Prophecy.  3  acts.  Prophecy 
for  twenty  years  after  graduation.  Opportunity  for  local  “take-offs.” 
Settings:  2  interiors,  1  exterior.  Costumes:  modern.  12  men,  12 
women.  March,  35  cents. 

Vacation.  Someple.  Allegorical.  3  scenes.  Play  in  which  the  moral 
“There’s  a  time  for  work  and  a  time  for  play”  is  portrayed.  Set¬ 
tings:  1  interior,  2  exteriors.  Costumes:  modern.  3  men,  5  women. 
March,  35  cents.  No  royalty. 

The  Vision  of  the  Graduate.  Edith  Painton.  Idealistic.  4  acts.  IV2 
hours.  Play  applying  the  principles  and  spirit  of  “The  Vision  of 
Sir  Launfal”  to  everyday  life.  Settings:  3  interiors,  1  exterior.  8 
men,  7  women.  Flanagan.  No  royalty. 

VAUDEVILLE 

After  Many  Years.  Gordan  V.  May.  (In  Half-Hours  of  Vaudeville.) 
Dramatic  sketch.  1  scene.  20  minutes.  Settings:  1  interior.  Cos¬ 
tumes:  modern.  2  men,  2  women.  Baker,  35  cents. 

The  Baby.  Gordan  V.  May.  (In  Half -Hours  of  Vaudeville.)  Comedy. 
1  scene.  30  minutes.  Settings:  1  interior.  Costumes:  modern.  2 
men,  or  1  man,  1  woman.  Baker,  35  cents. 

The  Brightville  Indoor  Chautauqua.  Bessie  Baker  and  Nellie  Hanna. 
An  entertainment  in  five  parts.  Includes:  Chautauqua  Concert  Com- 
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pany,  Living  Pictures,  Musical  Entertainers,  Farmers’  Night,  Coon- 
ville  Jubilee  Singers.  Elchndge,  35  cents. 

A  Circus.  Helen  Durham.  Devised  for  the  use  of  the  Y.W.C.A’s. 
Woman’s  Press,  50  cents.  No  royalty. 

Ding  and  Ling  Brothers’  Circus.  Katherine  Wallace  Davis.  Imitation 
of  circus  in  one  act.  Settings:  1  interior.  14  men,  4  women.  Flana¬ 
gan,  35  cents.  No  royalty. 

Dr.  Dobb’s  Assistant.  Gordan  V.  May.  (In  Half-Hours  of  Vaudeville.) 
Farce.  1  scene.  %  hour.  Settings:  1  interior.  Costumes:  modern. 
6  men.  Baker,  35  cents. 

Just  Notions.  Gordan  V.  May.  Farcical  sketch.  (In  Half-Hours  of 
Vaudeville.)  20  minutes.  Settings:  1  interior.  Costumes:  modern. 
1  man,  1  woman.  Baker,  35  cents. 

For  the  Sake  of  a  Thousand.  Gordan  V.  May.  (In  Half-Hours  of 
Vaudeville.)  Comedy  sketch.  1  scene.  %  hour.  Settings:  1  in¬ 
terior.  Costumes:  modern.  2  men,  1  woman.  Baker,  35  cents. 

A  Lesson  in  Love.  Gordan  V.  May.  (In  Half-Hours  of  Vaudeville.) 
Comedy.  1  scene.  V2  hour.  Settings:  1  interior.  Costumes:  ranch. 
1  man,  1  woman.  Baker,  35  cents. 

Marinda’s  Beans.  Gordan  V.  May.  (In  Half-Hours  of  Vaudeville.) 
Comic  pantomime.  1  scene.  10  minutes.  Settings:  1  interior. 
Costumes:  modern.  2  men,  1  woman.  Baker,  35  cents. 

Musical  Memories.  Sue  Ann  Wilson.  Musical  comedy  based  on  popu¬ 
lar  songs  old  and  new.  6  acts.  Plays  full  evening.  35  men,  35 
women.  Woman’s  Press,  50  cents. 

Novelty  Minstrel  and  Variety  Show.  Frances  M.  Maddock.  3  sample 
minstrels.  Flanagan,  35  cents.  No  royalty. 

One  Little  Shoe.  Gordan  V.  May.  Dramatic  sketch.^  1  scene.  20 
minutes.  Settings:  1  interior.  Costumes:  modern.  1  man,  1  woman. 
Baker,  35  cents. 

1750-1912.  Gordan  V.  May.  (In  Half-Hours  of  Vaudeville.)  Midnight 
fantasy.  1  scene.  hour.  Settings:  1  interior.  Costumes:  colo¬ 
nial  and  modern.  2  women.  Baker,  35  cents. 

“Vengeance  is  Mine.”  Gordan  V.  May.  (In  Half-Hours  of  Vaudeville.) 
Tragic  sketch.  1  scene.  V2  hour.  Settings:  1  interior.  Costumes: 
seventeenth  century.  2  men.  Baker,  35  cents. 

Vinegar’s  Vaudeville  Agency.  Seymour  S.  Tibbals.  Farce.  1  scene. 
The  talent  comes  to  Vinegar’s  Agency,  where  they  are  given  a  try¬ 
out  by  that  crabbed  critic.  Eph,  colored  janitor,  and  Viola  Vinegar 
keep  things  moving  between  acts.  .Settings:  1  interior.  Costumes: 
modern.  7  men,  3  women.  Eldridge,  35  cents.  No  royalty. 


Pageants  and  Masques 


Pageant  of  Agriculture.  Hoyt  H.  Judson  and  Mary  Eva  Duthie.  4 
actions.  Written  with  special  reference  to  the  agriculture  of  New 
York  state.  New  York  State  College  of  Agriculture. 

The  Pageant  of  Bloomington  and  Indiana  University.  William  Chauncy 
Langdon.  4  episodes.  One  of  the  Indiana  Centennial  Pageants  seek¬ 
ing  to  represent  the  educational  development  of  the  state. 

A  Pageant  of  the  Church.  Eleanor  B.  Forman  and  Mabel  E.  Stone.  6 
episodes,  prologue,  and  epilogue.  Presents  the  history  of  the  church 
in  6  episodes  and  6  interludes.  The  interlude  in  each  case  represents 
that  phase  of  the  modern  church  which  has  grown  out  of  the  his¬ 
torical  incidents  depicted  in  the  preceding  episode.  Woman’s  Press, 
50  cents.  No  royalty. 

A  Pageant  for  Independence  Day.  K.  S.  Goodman  and  F.  W.  Stevens. 
4  scenes.  Shows  some  of  the  conditions  which  led  to  the  American 
Revolution,  and  the  effect  of  the  Declaration  of  Independence  upon 
the  position  of  Washington  as  commander  of  the  American  army. 
Good  for  Fourth  of  July  celebration.  Principals,  35  men  and  6 
women.  Requires  about  100  characters.  Stage  Guild,  1527  Railway 
Express  Building,  Chicago.  Permission  to  present. 

Abraham  Lincoln:  Rail-Splitter.  Constance  D’Arcy  Mackay.  (In  Patri¬ 
otic  Plays  and  Pageants  for  Young  People.)  1  act.  Can  be  pro¬ 
duced  in  school,  home,  or  small  theatre.  Settings:  1  interior.  Cos¬ 
tumes  of  the  period.  6  men,  4  women.  Holt,  $1.50.  No  royalty. 

America’s  Child.  Mamie  Thomson  Johnson.  3  parts.  Spectacular 
community  pageant  written  in  3  parts  portraying  “His  Heritage,” 
“His  Country,”  and  “His  Nation.”  About  200  persons.  March,  40 
cents. 

An  Americanization  Pageant.  1  episode.  20  minutes.  14  characters. 
League  of  Women  Voters,  205  Chamber  of  Commerce,  Indianapolis, 
Ind.,  25  cents.  No  royalty. 

The  Answer.  Josephine  Thorp.  (In  Patriotic  Pageants  of  Today.)  1 
episode.  1  hour.  Patriotic  festival.  100  characters.  Holt,  $1. 
$1  royalty  if  admission  is  charged. 

Beau  and  Belle.  Constance  Smedley.  Lyrical  trifle  concerning  the 
boresome  life  of  a  much-sought  Belle.  Settings  r  1  interior.  Cos¬ 
tumes:  modern.  1  man,  1  woman.  Woman’s  Press,  50  cents.  No 

.  royalty. 

Benjamin  Franklin:  Journeyman.  Constance  D’Arcy  Mackay.  (In 
Patriotic  Plays  and  Pageants  for  Young  People.)  1  act.  45  minutes. 
Settings:  1  interior.  Costumes  of  the  period.  3  men,  2  women. 
Holt,  $1.50.  No  royalty. 

The  Boston  Tea  Party.  Constance  D’Arcy  Mackay.  (In  Patriotic 
Plays  and  Pageants  for  Young  People.)  1  act.  1  hour.  Settings: 
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1  interior.  9  men.  Particularly  appropriate  for  fall  and  winter 
months.  Can  be  given  by  boys’  schools,  boy  scouts,  settlements, 
clubs,  and  patriotic  societies.  Holt,  $1.50.  No  royalty. 

The  Call  to  the  Youth  of  America.  Rosamond  Kimball.  (In  Patriotic 
Pageants  of  Today.)  Patriotic  exercise.  1  hour.  About  25  char¬ 
acters.  Holt,  $1.  $1  royalty  if  admission  is  charged. 

Cat  Fear.  Marion  Norris  Gleason.  A  Japanese  pantomime.  5  men,  5 
women.  Woman’s  Press,  50  cents.  Royalty,  $5;  to  Y.W.C.A’s., 
$2.50. 

The  Centennial  Pageant  of  Indiana  University  (1820-1920).  Words  by 
William  Chauncy  Langdon;  music,  B.  W.  Merrill.  Sketches  the 
progress  attained  during  existence  of  the  University  and  indicates 
the  significance  of  the  educational  situation  in  which  Indiana  Uni¬ 
versity  and  all  American  universities  find  themselves  in  the  year 
1920.  University  Press,  Bloomington,  Ind. 

Children  of  Old  Carolina.  Ethel  Theodora  Bockwell.  9  actions.  An 
historical  pageant  of  North  Carolina  for  children.  Requires  19 
groups  of  children  for  presentation.  University  of  North  Carolina 
Press,  Chapel  Hill,  N.C.,  50  cents.  Royalty,  $25;.  $10  to  towns  in 
North  Carolina. 

Christ  in  America.  L.  S.  Copenhaver  and  K.  S.  Cronk.  A  pageant  of 
home  mission  opportunity.  Requires  28  girls.  Women’s  Missionary 
Society  of  the  United  Lutheran  Church,  844  Drexel  Building,  Phila¬ 
delphia,  Pa. 

The  Christmas  Pageant  of  the  Holy  Grail.  Dr.  W.  Russell  Bowie.  4 
scenes.  22  characters.  1  setting.  University  of  Virginia. 

The  Christmas  Story.  Jane  Taylor  Miller.  1  Vz  hours.  Compiled  from 
the  first  ten  chapters  of  Ben-Hur.  Woman’s  Press,  50  cents. 

Comus.  John  Milton.  A  masque.  3  scenes.  40  minutes.  Adapted  for 
acting  by  L.  Chater.  Settings:  2  interiors,  1  exterior.  9  charac¬ 
ters  and  chorus.  Baker,  35  cents.  No  royalty. 

The  Counsel.  Hazel  Mackaye.  1  act.  Ceremony  in  speech  and  song 
for  the  promotion  of  peace.  Settings:  1  interior.  Woman’s  Press, 
50  cents.  No  royalty. 

Daniel  Boone:  Patriot.  Constance  D’Arcy  Mackay.  (In  Patriotic  Plays 
and  Pageants  for  Young  People.)  1  act.  V2  hour.  Can  be  pro¬ 
duced  in  park,  lawn,  or  woodland.  9  men.  Holt,  $1.50.  No  royalty. 

The  Enchanted  Urn.  Hazel  Mackaye.  3  actions.  A  fantasy  in  panto¬ 
mime.  Very  lovely.  8  women.  Woman’s  Press,  50  cents.  Royalty, 
$5;  $2.50  to  Y.W.C.A’s. 

Evangeline  Entertainment.  Mary  O’Reilly.  5  acts.  Dramatization  of 
Longfellow’s  Evangeline.  Settings:  2  interiors,  3  exteriors.  Cos- 

.  tumes:  Acadian.  8  men,  2  women.  A.  Flanagan  and  Co.,  25  cents. 
No  royalty. 

Every  Girl.  Mary  S.  Edgar.  1  action.  2  hours.  A  pageant  of  the 
Y.W.C.A.  written  with  the  Girl  Reserves  in  mind.  Woman’s  Press, 
50  cents.  Royalty  $1. 
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Faith  of  Our  Fathers.  Annie  R.  Marble.  Pilgrim  pageant  intended 
to  commemorate  the  coming  of  the  Pilgrims  in  1620.  2  hours. 

Settings:  1  exterior.  Costumes:  1620.  Community  Service,  25  cents. 
No  royalty. 

Festival  of  the  Harvest  Moon.  Sue  Ann  Wilson.  6  actions.  Thanks¬ 
giving  celebration  for  the  community.  16  principals,  16  groups  of 
actors.  Woman’s  Press,  50  cents.  No  royalty. 

The  Festival  of  Yankee  Doodle.  Sue  Ann  Wilson.  Community  festival 
for  a  safe  and  sane  Fourth  of  July.  100  characters.  Woman’s 
Pi  ■ess,  50  cents.  No  royalty. 

The  Forest  Princess.  Constance  D’Arcy  Mackay.  (In  Forest  Princess 
and  Other  Masques.)  Masque.  3  acts.  Settings:  1  exterior.  8 
men,  20  women.  Holt,  $1.35.  Acknowledgment  must  be  made  to 
the  authors  when  presented. 

From  Sea  to  Shining  Sea.  Mary  Elizabeth  Clark.  1  episode.  A  pag¬ 
eant  of  brotherhood  for  use  in  conferences  and  similar  gatherings. 
Settings:  1  interior.  6  men,  12  women.  Woman’s  Press,  50  cents. 

The  Gate  City.  Hartley  B.  Alexander.  2  parts,  6  scenes.  A  masque 
of  the  history  of  the  city  of  Omaha.  One  of  the  “Pageants  of 
Lincoln”  celebrated  at  Omaha  each  year.  Woodruff  Press,  Lincoln, 
Neb. 

George  Washington’s  Fortune.  Constance  D’Arcy.  Mackay.  (In  Patri¬ 
otic  Plays  and,  Pageants  for  Young  People.)  Founded  on  the  legend 
of  his  youth.  1  act.  V2  hour.  Settings:  1  exterior.  Costumes  of 
the  period.  5  men,  1  woman.  Holt,  $1.50.  No  royalty. 

The  Gift  of  Time.  Constance  Mackay.  (In  Forest  Princess  and 
Other  Masques.)  Christmas  masque.  1  episode.  V2  hour.  Settings: 
1  interior.  21  characters.  Holt,  $1.35. 

The  Gifts  We  Bring.  Nina  B.  Lampkin.  Christmas  pageant.  Pro¬ 
logue  and  2  episodes.  1H  hours.  Can  use  from  50  to  200  or  400 
characters.  Denison,  $1.  No  royalty. 

The  Glory  of  the  Task.  Laura  and  Eleanor  Copenhaver.  A  pageant 
of  woman’s  growing  heritage,  in  one  episode.  1  hour.  Settings:  1 
interior.  75  to  150  characters.  Woman’s  Press,  50  cents.  No 
royalty. 

The  Greatest  of  These  (A  Feast  of  Lights).  Ruth  Arnold  Nickel.  A 
Christmas  pageant  for  the  use  of  young  women’s  missionary  so¬ 
cieties.  United  Lutheran  Church,  1228  Spruce  Street,  Philadelphia, 
Pa.,  15  cents. 

Hawthorne  Pageant.  Constance  D’Arcy  Mackay.  (In  PatHotic  Plays 
and  Pageants  for  Young  People.)  5  episodes,  which  include :  Chorus 
of  Spirits  of  the  Old  Manse,  Prologue  by  the  Muse  of  Hawthorne,  In 
Witchcraft  Days,  Dance  Interlude,  Merrymount.  Holt,  $1.50.  No 
royalty. 

The  Historic  Pageant  of  St.  Joseph  County.  24  episodes.  An  Indiana 
centennial  celebration  written  by  a  committee  appointed  from  South 
Bend. 
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The  Home  Valley.  Faith  Van  Vackenburgh  Vilas.  IV2  hours.  A 
pageant  for  the  little  towns  in  the  open  country,  written  to  familiar¬ 
ize  them  with  “the  historic  American  ideals.”  Woman’s  Press,  50 
cents.  Royalty  $5. 

The  Hour  of  Waking.  Marian  Manley.  1  action.  Chinese  pageant,  in 
which  Christian  effort  arouses  the  Sleeping  Giant,  China.  Settings: 
1  interior.  20  men,  33  women.  Abingdon  Press,  25  cents. 

Importance  of  Being  Happy.  Chester  G.  Marsh.  Playground  pageant 
for  children  of  all  ages.  1  hour.  Eldridge,  35  cents. 

Indiana  Centennial  Pageant  and  Masque.  Charles  B.  McLinn.  8 
episodes.  Presented  at  New  Albany,  Ind.,  in  September,  1916. 
Celebrates  the  centennial  of  Indiana’s  statehood  and  presents  inci¬ 
dents  of  early  history  in  and  near  New  Albany.  Tribune  Plant, 
New  Albany,  Ind. 

Indiana  University  Memorial  Masque.  William  Chauncy  Langdon. 
Commemorating  the  students  who  went  to  the  World  War.  Indiana 
University  Alumni  Quarterly  for  June,  1923. 

In  Witchcraft  Days.  Constance  Mackay.  (In  Patriotic  Plays  and 
Pageants  for  Young  People.)  Historical.  1  act.  1  hour.  Settings: 
1  exterior.  Costumes:  Puritan.  10  men,  7  women.  Holt,  $1.50.  No 
royalty. 

Junior  Community  League  Pageant.  Anna  Gary.  4  parts  which  in¬ 
clude:  “Love  Country  and  Home”;  School  Spirit;  Health;  Self-Im¬ 
provement.  Settings:  4  interiors.  University  of  Virginia  Extension 
Division. 

The  Lifting  Hands.  Anita  B.  Fervis.  7  actions.  A  pageant  of  the 
work  of  the  Woman’s  Board  of  Foreign  Missions.  34  people.  Pres¬ 
byterian  Church,  156  Fifth  Avenue,  New  York  City. 

The  Light.  Catherine  T.  Bryce.  13  episodes.  Symbolical  pageant  in 
which  experience,  tradition,  invention,  training,  discipline,  democracy, 
etc.,  have  a  part  in  “the  light.”  Atlantic  Monthly  Press. 

Little  Pageant  of  Story  Books.  Patten  Beard.  1  act.  An  effective 
dramatization  of  “the  good  reading”  idea.  V2  hour.  Costumes: 
fantastic.  7  boys,  5  girls.  Eldridge,  25  cents.  No  royalty. 

The  Loom  of  Freedom.  M.  Josephine  Maroney.  1  episode.  Patriotic 
pageant.  13  principals.  Woman’s  Press,  50  cents.  No  royalty. 

The  Magic  Carpet.  Helen  L.  Willcox.  5  episodes.  Program  on  the 
Near  East.  Settings:  2  interiors.  6  characters.  Woman’s  Press, 
50  cents. 

A  Masque  of  Christmas.  Constance  Mackay.  (In  Forest  Princess  and 
Other  Masques.)  3  scenes.  Settings:  2  interiors.  Costumes:  Dan¬ 
ish.  5  men,  6  women.  Holt,  $1.35.  No  royalty. 

The  Masque  of  Columbus.  Annie  S.  McLenegan.  3  acts.  A  pageant 
of  American  history  suitable  for  a  senior  class  day  program.  2% 
hours.  23  men,  26  women.  Eldridge,  35  cents. 

A  Masque  of  Conservation.  Constance  Mackay.  (In  Forest  Princess 
and  Other  Masques.)  1  episode.  Theme  centers  about  preservation 
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of  forests.  Settings:  1  exterior.  Costumes:  fairy.  21  characters. 
Holt,  $1.35.  No  royalty. 

Masque  of  Pomona.  Constance  Mackay.  (In  Forest  Princess  and 
Other  Masques.)  1  episode.  V2  hour.  Theme  centers  about  the 
Roman  Festival  to  Pomona.  Settings:  1  exterior.  1  man,  2  women. 
Holt,  $1.35.  No  royalty. 

A  Pageant  of  Loyalty.  Dorothy  Powell.  6  episodes.  Teaching  civic 
loyalty  and  obedience  to  law.  Settings:  2  interiors,  2  exteriors. 
Costumes:  elaborate.  Woman’s  Press,  50  cents.  No  royalty. 

Maiden  Over  the  Wall..  Bertram  Bloch.  1  action.  Characterizations 
taken  from  The  Idylls  of  the  King  and  adapted  to  conventional 
American  stage  characters.  Includes  Merlin,  the  Princess,  Galahad, 
etc.  Settings:  1  exterior.  4  men,  1  woman.  Woman’s  Press,  50 
cents.  No  royalty. 

Memorial  Pageant.  Josephine  Thorp.  A  pageant  in  which  the  spirit 
of  town  and  nation  bring  before  them  the  veterans  of  different 
wars  in  order  to  do  homage  to  them.  About  150  characters.  Com¬ 
munity  Service,  1  Madison  Avenue,  New  York  City. 

A  Midsummer  Day’s  Frolic.  Dorothy  Powell.  An  outdoor  play  with 
fantastic  characters;  for  girls.  Woman’s  Press,  50  cents. 

The  Pageant  and  Masque  of  St.  Louis.  Percy  MacKaye  and  Arthur 
W.  Stevens.  Historical  drama  of  the  history  of  St.  Louis  from 
the  time  of  the  Mound-Builders  to  the  Civil  War. 

Pageant  of  Patriots.  Constance  D’Arcy  Mackay.  (In  Patriotic  Plays 
and  Pageants  for  Young  People.)  10  episodes  and  prologue  include 
the  following:  Dramatic  Silhouette;  Lords  of  the  Forest;  Coming 
of  the  White  Man;  Tableau;  Princess  Pocahontas;  Priscilla  Mullins 
Spinning:  Tableau;  Benjamin  Franklin:  Journeyman;  George  Wash¬ 
ington’s  Fortune;  Boston  Tea  Party;  Spirit  of  ’76;  Abraham  Lincoln: 
Rail-Splitter.  Holt,  $1.50.  For  indoor  performance. 

Pageant  of  Patriots.  Constance  D’Arcy  Mackay.  Outdoor  performance. 
(In  Patriotic  Plays  and  Pageants  for  Young  People.)  9  episodes 
include  the  following:  Princess  Pocahontas;  Pilgrim  Interlude; 
Ferry  Farm  Episode;  George  Washington’s  Fortune;  Daniel  Boone: 
Patriot;  Benjamin  Franklin  Episode;  Abraham  Lincoln  Episode; 
Liberty  Dance.  Holt,  $1.50.  No  royalty. 

Princess  Pocahontas.  Constance  Mackay.  (In  Patriotic  Plays  and 
Pageants  for  Young  People.)  Historical  play.  1  act.  45  minutes. 
11  men,  13  women.  Holt,  $1.50.  No  royalty. 

The  Quest  for  Happiness.  Allen  Davis.  Morality  play.  3  acts.  3 
episodes.  Portrays  various  scenes  in  the  progress  of  a  young  girl 
in  search  for  fame  and  fortune  as  a  singer  in  a  great  city.  Plays 
full  evening.  Costumes:  modern  and  fantastic.  French,  60  cents. 
Royalty  $25. 

The  Quest  of  Youth.  Hazel  Mackaye.  2  parts.  10  actions.  Pictures 
youth’s  search  for  a  school  in  which  body,  mind,  and  soul  may  find 
release  and  fulfillment.  Settings:  1  interior.  About  120  characters. 
Government  Printing  Office,  Washington,  D.C.,  15  cents. 
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Raineses  Dreams.  Marion  Norris  Gleason.  An  Egyptian  pantomime. 
Settings:  1  interior.  About  30  characters.  Woman’s  Press,  50 
cents.  Royalty  $1. 

Riley  Memorial  Pageant.  Martha  Tray  Derbyshire.  Arranged  for 
Parent-Teacher  Associations.  Contains  many  of  Riley’s  poems  for 
children. 

The  Ring  of  Rama  Krishniah.  Anita  B.  Ferris.  4  actions.  Pageant- 
play  of  Christian  stewardship.  Settings:  1  interior.  Costumes: 
Hindu.  11  men,  10  women.  Abingdon  Press,  25  cents.  No  royalty. 

The  Road  to  Tomorrow.  Josephine  Thorp.  Festival  which  may  be 
presented  at  almost  any  holiday.  -23  characters.  Woman’s  Press, 
50  cents.  Royalty  $1. 

Sanctuary.  Percy  MacKaye.  Bird  masque.  1  act.  Settings:  1  ex¬ 
terior.  Costumes:  fantastic.  6  men,  2  women.  Century  Magazine, 
February,  1919.  Royalty,  apply  to  author. 

Scenes  and  Songs  of  Home.  Marion  Norris  Gleason.  Pantomime.  5 
men,  6  women.  Woman’s  Press,  50  cents.  Royalty  $1. 

The  Shining  Goddess.  Clara  E.  Sackett.  A  morality  pageant  written 
for  the  Department  of  Social  Education  of  the  Y.W.C.A.  44  char¬ 
acters.  Woman’s  Press,  50  cents.  Royalty  $1. 

Signal  Fires.  Louise  Burleigh.  3  movements,  interludes,  and  tableaux. 
A  masque  of  service  with  a  pageant  of  the  lives  of  Florence  Night¬ 
ingale  and  Sadie  Cabaniss.  University  of  Virginia  Extension 
Division. 

The  Silent  Voice.  Olive  Jones.  1  act.  Each  creation  of  earth  is  repre¬ 
sented  as  having  a  voice  with  which  to  tell  the  story  of  its  life. 
Costumes:  fantastic.  About  100  characters.  Woman’s  Press.  50 
cents. 

The  Striking  of  America’s  Hour.  L.  S.  Copenhaver,  K.  S.  Cronk,  and 
M.  A.  Vossler.  A  pageant  of  Christian  liberty.  Settings:  1  interior. 
Small  cast,  50;  large  cast,  150.  United  Lutheran  Church,  844  Drexel 
Building,  Philadelphia,  Pa.,  20  cents. 

The  Sun  Goddess.  Constance  Mackay.  (In  Forest  Princess  and  Other 
Masques .)  Masque  of  Old  Japan  in  1  act.  Settings:  1  exterior. 

Costumes:  Japanese  and  fantastic.  6  men,  10  women.  Holt,  $1.35. 

The  Temple  of  Praise.  Elda  M.  Piero.  A  missionary  thank-offering- 
pageant.  16  characters.  United  Lutheran  Church.  844  Drexel 
Building,  Philadelphia,  Pa.,  15  cents. 

Tides  of  India.  Helen  L.  Willcox.  7  actions.  Pageant  in  which  the 
great  movements  of  India  and  the  forces  underlying  them  are  dis¬ 
played.  Settings:  1  interior,  1  exterior.  Costumes:  Indian.  23 
men,  7  women.  Abingdon  Press,  Cincinnati,  Ohio. 

The  Torch.  Joseph  Thorp.  (In  Patriotic  Pageants  of  Today.)  1 
episode.  Pageant  of  democracy,  in  which  the  nations  of  the  Allies 
hold  high  the  torch.  Can  be  changed  slightly  to  make  it  timely,  as 
the  Spirit  of  Service  is  the  dominant  idea.  50  to  100  people  required. 
Holt,  $1.  Royalty  $5  if  admission  is  charged. 
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The  Transfiguration  of  the  Gifts.  Frances  Cavanah.  1  act.  V2  hour 
A  pageant  play  to  be  used  as  a  ceremony  of  worship.  Can  supple¬ 
ment  a  Christmas  entertainment.  Settings:  1  interior.  Costumes: 
Biblical.  14  characters.  Woman’s  Press,  50  cents.  No  royalty. 

The  Tree  of  Life.  Esther  Willard  Bates.  1  act.  An  Easter  pageant 
adapted  for  use  of  Sunday  Schools.  Settings:  1  interior.  Cos¬ 
tumes:  Biblical.  Woman’s  Press,  75  cents.  Royalty  $5. 

Two  Weeks  with  Pay.  Barbara  Abel.  A  midsummer  day-dream  in  1 
act.  V2  hour.  Settings:  1  interior.  18  characters.  Woman’s  Press, 
50  cents.  No  royalty. 

Washington:  The  Man  Who  Made  Us.  Percy  MacKaye.  Ballad  play. 
Prologue,  3  acts,  and  epilogue,  comprising  16  actions  and  14  transi¬ 
tions.  Washington  as  the  central  figure  is  portrayed  as  passionate, 
patient,  resourceful,  a  magnetic  human  being,  lovable,  and  greatly 
beloved.  Alfred  A.  Knopf,  $2.50.  Royalty,  permission  from  the 
author. 

The  Way.  Laura  Scherer  Copenhaver  and  K.  S.  Cronk.  1  action.  A 
pageant  of  Japan  and  the  Christian  spirit  of  reconstruction.  Small 
cast,  40  characters;  large  cast,  83  characters.  United  Lutheran 
Church,  723  Muhlenberg  Building,  1228  Spruce  Street,  Philadelphia, 
Pa.,  15  cents. 

The  Wayside  Piper.  Mary  S.  Edgar.  Prologue  and  4  episodes.  The 
Piper  symbolizes  the  appeal  of  the  Y.W.C.A.  to  the  hearts  and  minds 
of  the  girls.  Settings:  1  interior,  4  exteriors.  Costumes:  modern 
and  fantastic.  22  girls.  Woman’s  Press,  50  cents. 

When  Liberty  Calls.  Josephine  Thorp.  1  episode.  Patriotic  pageant 
centering  about  the  nations  in  the  war  of  1914.  Costumes  of  dif¬ 
ferent  nations.  About  32  characters.  Holt,  $1.  Royalty  $1  if  ad¬ 
mission  is  charged. 


Operettas  and  Cantatas 


All  at  Sea.  David  Stevens.  Operetta,  2  acts.  A  Gilbert  and  Sullivan 
Dream  with  songs  and  choruses  from  Pinafore,  Pirates  of  Penzance, 
Patience,  The  Mikado,  and  Iolanthe.  11  men,  8  women,  chorus.  C. 
C.  Birchard,  $1.  Permission  to  present. 

The  Bells  of  Beaujolais.  David  Stevens,  libretto;  Louis  Coerne,  music. 
Operetta.  2  acts.  2  hours.  Action  takes  place  on  an  imaginary 
island  ruled  by  Duke  Beaujolais.  A  spring  festival  is  going  on  and 
an  American  party  appears  and  causes  excitement.  Settings:  2 
exteriors.  7  men,  7  women,  chorus.  C.  C.  Birchard,  $1. 

The  Bohemian  Girl.  M.  W.  Balfe,  music;  Alfred  Bunn,  text.  4  acts. 
Popular  edition  suitable  for  amateurs.  1%  hours.  6  men,  3  women, 
chorus.  C.  C.  Birchard,  $1.50. 

The  Canterbury  Pilgrims.  Percy  MacKaye.  Opera.  4  acts.  Music  by 
Reginald  de  Koven.  Settings:  2  exteriors,  2  interiors.  13  men,  3 
women,  chorus.  Macmillan.  For  permission  to  present  apply  to 
John  Church  Company. 

Carmen.  Georges  Bizet.  Opera.  4  acts.  Adapted  from  the  novel  of 
Prosper  Merimee.  Arranged  to  be  sung  by  either  mixed  or  treble 
voices  with  or  without  action.  Settings:  1  interior,  3  exteriors. 
Costumes:  1820,  elaborate.  4  men,  3  women,  6  choruses.  C.  C. 
Birchard,  $1. 

Childe  Jesus.  Joseph  Clokey  and  Nazee  Jean  Kirk.  Christmas  cantata, 
11  parts.  For  mixed  voices.  C.  C.  Birchard,  $1. 

Contest  of  the  Nations.  Frederick  Martens,  text;  Clifford  Page,  music. 
Operetta  with  dances,  1  hour.  For  solo  and  chorus,  mixed  voices 
(upper  grammar,  high  schools,  and  amateur  societies).  Intended 
for  indoor  production  and  also  adaptable  for  outdoor  pageants. 
Presents  about  twTenty  nations  in  friendly  rivalry  of  song  and  dance. 
15  men,  18  women,  choruses.  C.  C.  Birchard,  $1. 

Fans  and  Lanterns.  Lacey  and  Marzo.  Japanese  operetta.  3  scenes. 
Electric  Lights  and  Electric  Fans  from  the  West  usurp  the  kingdom 
of  Queen  Fan  and  King  Lantern.  King  Lantern  falls  in  love  with 
Brightest  Electric  Light  and  a  compromise  is  effected.  Settings: 
1  exterior.  Costumes:  Japanese.  3  men,  4  women.  John  Church, 
Cincinnati,  $1. 

Faust.  Charles  Gounod.  Adapted  by  Harvey  W.  Loomis  for  amateurs. 
Prologue  and  3  acts.  13A  hours.  Costumes:  elaborate.  5  men,  2 
women,  choruses.  Story  is  not  changed  in  its  essentials  and  score 
includes  all  music  that  has  become  famous.  C.  C.  Birchard,  $1.75. 
The  First  Christmas.  Cordelia  Fenno,  words;  Louis  A.  Coerne,  music. 
Cantata.  hour.  The  Day  of  the  Holy  Child  as  seen  by  the  eyes 
of  a  child.  For  soprano  and  contralto  solos.  Three-part  women’s 
voices,  piano,  or  orchestra.  C.  C.  Birchard,  75  cents. 
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The  Goblin  Fair.  Cordelia  Fenno,  libretto;  Arthur  Bergh,  music. 
Operetta  for  children.  45  minutes.  Two  settings.  Fairy  cos¬ 
tumes.  9  women,  moonbeams,  mice,  goblins,  etc.  C.  C.  Birchard, 
75  cents. 

The  Golden  Journey  to  Samarkand.  Granville  Bartock,  music;  James 
Flecker,  words.  Chorus  for  mixed  voices.  No  accompaniment.  C. 
C.  Birchard,  75  cents. 

The  Herald  Angels.  Carrie  B.  Adams.  Christmas  cantata.  Lorenz 
Publishing  Company,  75  cents. 

Hiawatha’s  Childhood.  Longfellow,  text;  Bessie  Whitely,  music. 
Operetta.  1  act.  V2  hour.  For  unchanged  voices.  Settings:  2 
exteriors.  Costumes:  Indian.  6  men,  4  women,  youths,  maidens, 
etc.  C.  C.  Birchard,  75  cents. 

In  Arcady.  David  Stevens,  words;  Arthur  Bergh,  music.  Operetta. 
2  acts.  Settings:  1  exterior.  Costumes:  modern.  7  men,  4  women, 
clerks,  students,  girls,  etc.  C.  C.  Birchard. 

In  Lighter  Vein.  Carrie  B.  Adams.  Secular  quartets  for  men’s  voices. 
Lorenz,  60  cents. 

The  Ivy  Queen.  Mrs.  Mary  L.  Goddess.  (In  Greek  Costume  Plays.) 
Cantata.  1  act.  1  hour.  Costumes:  Greek.  4  men,  54  women. 
Baker,  40  cents.  No  royalty. 

Legend  of  the  Piper.  Josephine  P.  Peabody,  words;  Eleanor  Freer, 
music.  Settings:  Hamelin  on  the  Weser.  Costumes:  1248  A.D.  13 
men,  6  women,  strolling  players,  men  of  Hamelin,  children,  nuns, 
priests,  etc.  C.  C.  Birchard,  $1.50. 

Love’s  Sacrifice.  David  Stevens,  text;  George  W.  Chadwick,  music. 
Pastoral  opera.  Story  of  Daphne  and  Myrtil,  shepherd  lovers,  who 
exchange  tokens  of  affection  before  the  Temple  of  Love.  The 
tokens  are  sacrificed  to  save  Myrtil’s  father  from  death.  Y2  hour. 
1  man,  5  women,  others.  C.  C.  Birchard,  $1.50. 

Maid  and  the  Middy.  Words,  David  Stevens;  music,  George  Tracy. 
Operetta.  2  acts.  IV2  hours.  Settings:  1  exterior,  1  interior. 
Costumes:  modern.  9  men,  6  women,  maids,  young  men,  children, 
etc.  C.  C.  Birchard,  $1. 

Martha.  Friedrich  von  Flotow,  music;  W.  Friedrich,  text.  Opera  in 
5  acts.  Plays  1%  hours.  Abridged  edition  of  the  famous  opera. 
Suitable  for  stage  or  choral  performance.  6  men,  5  women.  C.  C. 
Birchard,  $1.50. 

Melilotte.  David  Stevens.  Fairy  operetta.  1  act.  V2  hour.  Settings: 
a  hut.  8  boys,  4  girls,  chorus.  Permission  to  present.  C.  C. 
Birchard,  75  cents. 

Mother  Goose  Arabesque.  Jessie  Merrill  Lukey.  Cantata.  15  minutes. 
For  treble  voices.  Text  adapted  from  Mother  Goose.  C.  C.  Birch¬ 
ard,  75  cents. 

Old  Cabin  Home  Minstrels.  Carrie  B.  Adams.  Minstrel  entertainment 
in  3  acts.  Lorenz,  50  cents. 
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The  Peace  Pipe.  Frederick  Converse.  Cantata.  V&  hour.  For  mixed 
voices  with  baritone  solo,  and  orchestra.  Text  from  Longfellow’s 
Hiawatha.  C.  C.  Birchard,  25  cents. 

Pied  Piper  of  Hamelin.  Anna  Beiswenger,  libretto;  Joseph  Clokey, 
music.  Opera.  3  acts.  Settings:  2  exteriors.  Costumes:  thirteenth 
century.  Three  baritone,  bass,  male  voices,  soprano,  mezzosoprano, 
chorus  of  citizens,  priests,  children,  etc.  C.  C.  Birchard,  $2.50. 

Praise  and  Thanksgiving.  Carrie  B.  Adams.  Choir  cantata.  Lorenz, 
75  cents. 

Queen  of  the  Garden.  Carrie  Bullard,  music;  Fred  H.  Martens,  text. 
Operetta  for  children.  1  act.  V2  hour.  For  use  in  public  schools 
or  Sunday  Schools.  The  garden  flowers,  assembled  in  congress, 
proclaim  the  Rose  as  Queen  of  the  Garden.  Settings:  1  exterior. 
7  men,  9  women,  chorus.  C.  C.  Birchard,  75  cents. 

The  Resurrection  Story.  Carrie  B.  Adams.  Easter  cantata.  2  parts. 
Lorenz,  75  cents. 

The  Revels  of  the  Queen  and  Her  Fairies.  Mary  L.  Gaddess.  (In 
Greek  Costume  Plays.)  1  man,  45  women.  Baker,  40  cents.  No 
royalty. 

Riddle  of  Isis.  David  Stevens,  libretto;  B.  Wilson,  music.  Operetta  in 
1  act.  Plays  50  minutes.  Settings:  ruins  near  Cairo.  Costumes: 
modern.  5  men,  5  women,  chorus.  C.  C.  Birchard,  75  cents. 

Ruth,  A  Daughter  of  Moab.  Nellie  Evans  Packard.  Sacred  cantata.  3 
parts.  45  minutes.  Arranged  for  the  use  of  women’s  voices  as  a 
sacred  drama  or  cantata  with  passages  from  the  Scriptures.  Two 
contraltos  and  one  soprano.  Intended  for  use  by  Y.W.C.A.,  girls’ 
colleges,  Camp  Fire  girls,  church  choirs,  etc.  3  women,  choruses. 
C.  C.  Birchard,  75  cents. 

See  America  First.  Carrie  B.  Adams.  Musical  comedy.  2  acts. 
Mixed  voices  are  used.  Settings:  here,  there,  or  anywhere.  Cos¬ 
tumes:  yesterday,  today,  or  tomorrow.  For  young  or  old,  married  or 
single.  Lorenz,  75  cents. 

Songs,  New  and  Old.  Carrie  Adams.  Secular  quartets  and  choruses 
for  men’s  voices  for  use  in  men’s  quartets,  college  clubs,  etc.  Lorenz, 
60  cents.  Another  edition  contains  quartets  and  choruses  for  use 
of  women’s  clubs,  sororities,  etc. 

Spring  Rapture.  Nelle  R.  Eberhart,  words;  Harvey  Gaul,  music. 
Cantata  for  treble  voices.  Comprises  piano,  vocal,  and  orchestral 
scores.  20  minutes.  C.  C.  Birchard,  75  cents. 

A  Tale  of  a  Hat.  Carrie  B.  Adams.  Musical  comedy.  Plays  1U 
hours.  A  comedy  for  choirs  and  church  entertainments.  Setting: 
1  interior.  4  men,  5  women.  Lorenz,  60  cents. 

Tubal  Cain.  Charles  Mackay,  text;  Harvey  Gaul,  music.  Cantata  for 
treble  voices.  V2  hour.  C.  C.  Birchard,  $1. 

Young  Women’s  Chorus.  Carrie  Adams.  Sacred  songs,  quartets,  an¬ 
thems  for  women’s  voices.  Lorenz,  60  cents. 

Youth  and  Life.  David  Stevens,  text;  Peter  Benoit,  music.  Cantata 
for  treble  voices.  20  minutes.  Permission  to  present.  C.  C.  Birch¬ 
ard,  65  cents. 


Houses  Publishing  Plays 


Abingdon  Press, 

420  Plum  Street, 

Cincinnati,  Ohio. 

Allyn  and  Bacon, 

50  Beacon  Street, 

Boston,  Mass. 

American  Play  Company, 

33  West  42d  Street. 

New  York  City. 

Appleton:  D.  Appleton  and  Com¬ 
pany, 

29  West  32d  Street, 

New  York  City. 

Baker:  Walter  H.  Baker  and  Com¬ 
pany, 

41  Winter  Street, 

Boston,  Mass. 

Birchard:  C.  C.  Birchard  and  Com¬ 
pany, 

Boston,  Mass. 

Boni  and  Liveright, 

61  West  48th  Street, 

New  York  City. 

Brentano’s, 

5th  Avenue  and  27th  Street, 

New  York  City. 

Crowell:  T.  Y.  Crowell  Company, 
387  4th  Avenue, 

New  York  City. 

Denison:  T.  S.  Denison  and  Com¬ 
pany, 

623  South  Wabash  Avenue, 
Chicago,  Ill. 

Doran:  George  H.  Doran  Company, 
244  Madison  Avenue, 

New  York  City. 

Doubleday,  Page,  and  Company, 
Garden  City, 

New  York. 

Drama  League  of  America, 

59  East  Van  Buren  Street, 
Chicago,  Ill. 


Dramatic  Publishing  Company, 
Pontiac  Building, 

542  South  Dearborn  Street, 
Chicago,  Ill. 

Duffield  and  Company, 

211  East  19th  Street, 

New  York  City. 

Dutton:  E.  P.  Dutton  and  Company, 
681  5th  Avenue, 

New  York  City. 

Eldridge  Entertainment  House, 
Franklin,  Ohio. 

Flanagan:  A.  Flanagan  Company, 
521  South  Lafin  Street, 

Chicago,  Ill. 

French:  Samuel  French, 

25  West  45th  Street, 

New  York  City. 

Frohman:  Charles  Frohman,  Inc., 
Empire  Theatre, 

Broadway  and  40th  Street, 
New  York  City. 

Ginn  and  Company, 

2301  Prairie  Avenue, 

Chicago,  Ill. 

Harcourt,  Brace,  and  Company, 
Inc., 

383  Madison  Avenue, 

New  York  City. 

Harper  and  Brothers, 

49  East  33d  Street, 

New  York  City. 

Holt:  Henry  Holt  and  Company, 

19  West  44th  Street, 

New  York  City. 

Houghton  Mifflin  Company, 

2  Park  Street, 

Boston,  Mass. 

Huebsch:  B.  W.  Huebsch,  merged, 
with  Viking  Press, 

30  Irving  Place, 

New  York  City. 
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Knopf:  Alfred  A.  Knopf,  Inc., 

730  Fifth  Avenue, 

New  York  City. 

Little,  Brown,  and  Company, 

34  Beacon  Street, 

Boston,  Mass. 

Longmans,  Green,  and  Company, 
55  Fifth  Avenue, 

New  York  City. 

Lorenz, 

Dayton,  Ohio. 

Macmillan:  The  Macmillan  Com¬ 
pany, 

66  5th  Avenue, 

N°w  Y^vk  City. 

March  Brothers, 

208  Wright  Avenue, 

Lebanon,  Ohio. 

Modern  Library,  Inc., 

71  West  45th  Street, 

New  York  City. 


Novello  and  Company, 

2  West  45th  Street, 

New  York  City. 

Penn  Publishing  Company, 

925  Filbert  Street, 

Philadelphia,  Pa. 

Putnam:  G.  P.  Putnam’s  Sons, 

2-6  West  45th  Street, 

New  Ycrk  City. 

Scribner:  Charles  Scribner’s  Sons, 
320  East  21st  Street, 

Chicago,  Ill. 

Small,  Maynard,  and  Company, 

41  Mt.  Vernon  Street, 

Boston,  Mass. 

Stewart  Kidd  Company, 
Cincinnati,  Ohio. 

Swartout:  Norman  Lee  Swartout, 
Summit,  N.J. 

Woman’s  Press, 

600  Lexington  Avenue, 

New  York  City. 
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